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INTRODUCTION

What the final word will be on the paintings of Louis

and Lundy Siegriest is not for us to say. Our aim was to

get with the aid of that silent partner, the tape re-
. '-.riYa

corder an artists 1 story of his own life In his own words.

We chose Louis Siegriest and his son because their roots

go back deep into the history of this region; the third

protagonist of this tale Is, then, the environment in which

the artists II ved.

The broader program of which this interview Is a part

was begun experimentally in August, 1953 under the general

direction of Robert E. Burke, head of Bancroft Library's

Manuscript Division. We have sought, with the help of our

tape-recorder, to capture the memories of politicians, business

men, labor leaders, lawyers, poets, artists all of North

ern California focussing around the San Francisco Bay Area.

Their composite story should give us a vivid insight into

fifty years or more of "living history".

The Siegriests were hospitable, candid, and completely

cooperative. "Laid up" in bed after the initial interview,

Lou I s e I abora t ed in manuscript upon his exoeriences with

the Society of Six. This excerpt has a life and color all
'

its own, and we have kept it intact and appended It hereto.

Paul Mills, director of the Oakland Art Museum, contributed

generously to our endeavor.

Bancroft Library
3 March, 1954 Corinne L. Glib
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SAN FRANCISCO CHRONICLE
November 9, 1989

1

Louis Bassi Siegriest

Louis Bassi Siegriest, dean of

Northern California painters whose
arfistic career spanned 60 years,
died at a Berkeley convalescent hos

pital Tuesday at the age of 90.

His works are currently being
shown at the M. H. de Young Memo
rial Museum in Golden Gate Park,
in an exhibition of six California

colorists, which is to run through
December 31.

Mr. Siegriest was featured in a

book published last year, "The Soci

ety of Six: California Colorists," by
Nancy Boas, which led to the cur

rent exhibition.

He was the last survivor of six

modernist painters who worked in

Northern California in the 1920s. In

1979, Chronicle critic Thomas Al

bright called Mr. Siegriest "perhaps
the greatest of contemporary land

scape painters."

A stroke in 1974 curtailed his

painting, but he continued until his

eyes failed him in the mid-1980s.

Except for a brief period, Mr.

Siegriest lived in the house he was
born in in Oakland, where he was
surrounded by young artists who
admired his craftsmanship, his

sense of humor and his gift for sto

rytelling.

At his request, there will be no
services. Burial will be in Mountain
View Cemetery in Oakland.

Memorial contributions are

preferred to Alta Bates Hospital in

Berkeley or to the Louis and Lundy
Siegriest Scholarship Fund, named
for himself and his late son, Califor

nia College of Arts and Crafts Alum
ni, 5212 Broadway, Oakland 94618.
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INTERVIEW

Glib: This Is December 22, 1953, and we are in

a studio in the basement of 5203 Miles

Avenue, Oakland, California the home

of Lundy Siegriest. Lundy is the son of

Louis Bassi Siegriest, the subject of this

Interview. The studio is an attractive

place with wide windows and paintings all

about the walls. We came in through the

back garden and past a furnace, I believe,

and a washing machine and a lithograph

press, into this pleasant place. We're

seated about a long table, we being Mr.

Siegriest, himself, a gentleman in his

middle 50's with a mustache, bright blue

eyes and a somewhat wea therbea ten face;

and his son, Lundy, a young man of 28;

and Mr. Paul Mills, who has recently become

Director of the Oakland Art Gallery, a

new young man in Bay Area art. I am

Corinne GMb, who is doing this interview

for the University of California Library.

FAMILY BACKGROUND

Let's start, Mr. Siegriest, by discussing

your family background -- what were the
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names of your parents?

Louis Siegriest: My mother's name was Emilia Ba s s I . She

was born in San Francisco, from Italian

descent. Her father was GuiseppI Bass!,

and her mother's name was Maria Bassi. I

don't know the year when they came here.

It was 1850-somethl ng. They came to San

Francisco and were married in San Fran

cisco, and then went to Virginia City.

Gilb: Your parents, you mean?

Louis S. : My grandparents. That's how I became fond

of Virginia City, through hearing them

talk about it not my grandparents, but

my mother and father, because they died a

year before I was born, but the family

used to talk about Virginia City. So I

always made my way to Virginia City to

sketch and paint in that territory.

Gilb: What was it that drew them to Virginia City;

were they in mining?

Louis S. : Well, it was like all the other people

at that time; it was the gold, I guess.

My grandfather was an amalgamater, what

ever that is, I really don't know. It

had something to do with the processing

of gold. And they lived -- actually they

didn't live in Virginia City. They lived
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In Gold Hill, which is a suburb of Virginia

CJty. They had a boarding house, so I under

stand, and must have made a little money because

they came to San Francisco and purchased property

which is now where the Bohemian Club is at the

present day. My mother inherited that property,

but It was a few days before the earthquake

when she sold it, I think, for $2400. It's worth

a couple of hundred thousand dollars today, I

imagine, that property.

Gilb: Sure, it must be.

Louis S. : But $2400 was what she sold it for.

Gilb: What were your father's parents, what were they

I ike?

Louis S. : My father was from New York, a German Swiss,

my father was born in New York. His parents

had a mill, that weaved cloth. And then there

was a panic in the 70's, and they lost their

money and they moved to Virginia, went on a farm

in Virginia. So my father spent his teenages

in Virginia. He got tired of farming, and he took

off. They were building the railroad that ran

up into Seattle or thereabouts.

Gilb: Northern

Louis S. : Northern Pacific, I think it was. So he went

up there to get a job on the railroad, and he

didn't like it. It was too hard work, I guess.
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So he and three other fellows hiked from Minnea

polis all the way to Vancouver, Washington through

the woods. And that's how he came out this way.

He got to Vancouver, and then he took a boat --

worked on a farm in Vancouver to make enough

money to get passage to San Francisco. And he

came to San Francisco and finally met my mother

and married here. He worked on the streetcars --

horsecars here at that time, and then he went

into the oil business. It was some kind of fly-

by-night oil field in the northern part of the

state here in which, that I hear, what money my

grandparents left me he sunk it all in this oil

well, about ten thousand bucks.

Gilb: And that flew by night? (laughter)

Louis S. : That flew by night, yes.

Mills: Both San Francisco and Virginia City were about

the two biggest cities on the West Coast or in

this part of the country, at that time,

Louis S. : Well, at one time I mean, bofore that, Virginia

City was larger than San Francisco.

Mills: That was back when your mother's family was

there?

Louis S. : I imagine so. I don't know the exact dates,

but in the 50 '
s I think it had forty some thou

sand in Virginia City. San Francisco was, I

think, thirty some thousand.
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Gilb: What did your father do after he was in oil?

Louis S. : Oh, then he went into making an acetylene gas

machine which provided lights for homes. He

did that for, oh, I guess, twenty years, until

electric lights put him out of business. He didn't

do a thing after that. They had some property

here, which was enough to the income of it

that he He retired, (laughter)

Gilb: Did they have any interest in art at all? j,.

Louis S. : Not my father. My mother, I think, would have

been an artist. She used to like to draw plans

of homes. She was always sitting down drawing

plans of houses and even the exteriors, sketched

out. I know when I started to draw, why, she

always encouraged me because she liked it herself.

If it wasn't for her, I possibly wouldn't have

been an artist.

Gilb: Were you the only child in the family?

Louis S. : No, there was another boy. He was drowned in

Alaska. He went to Alaska when he was 24, and

he was drowned in Alaska.

Gilb: What kind of childhood did you have? Can you

tell us something about the way you were brought

up?

Louis S. : Well, it was like most middle-class families.

It was a very good family life we had. Everything

was quite easy things went on very well.
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Gilb: Where did you spend your childhood, here in

Oakland?

Louis S. : Right across the street, where I was born.

(February 24, 1899)

Gilb: All your life, you've been here, then.

Louis S. : I've been here all my life -- When I was 20

or 21 I went to Seattle, and I was there for two

and a half years. I was married in Seattle.

And then I came back here and went to Texas.

By that time I was interested in commercial art.

I had to make a living because I was married, so

I got interested in commercial art. There was

a job offered in Texas so I went there and worked

for a year. All this time I wanted to go to

Chicago because the best commercial art was

done in Chicago at that time.

EDUCATION

Gilb: I'd like to trace back a bit part of this time.

When did you first become interested in art?

Louis S. : Well, ever since I was a kid, I always drew.

I wanted to be a cartoonist. I mean I started

out that way. I was interested in cartoons, and

while I was goin 1 to grammar school

Gi Ib: Here in Oak land.

Louis S. : In Oakland.

Mi I I s: What school?
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Louis S. : At the Claremont School, Claremont and Shaffer

Avenue, I think It Is. There was a contest by Bud

Fisher, who drew Mutt and Jeff. It was In the

Chron I c le paper, and they offered $50 to the one

who could draw the best strip and would take us

to the theater in San Francisco. Well, I won

the contest.

Mills: Do you still have the cartoon?

Louis S. : No, I don't, but I have a clipping put away,

out of the paper which told about it.

GI Ib: What year was that?

Louis S.: Well, that must have been in 1913, I Imagine,

that far back, because I was goin' to grammar

school; and that really started me, because all

the kids said, "Oh, this fellow's good because

his name was in the paper," and I thought I was,

a I so.

Gilb: Your parents were pleased at this?

Louis S. : Very pleased. And they encouraged me to go to

art school. Although the teachers in school

also thought that I should go to Saturday classes

or night school, which it was decided that I

could go three nights a week to the Arts and

Crafts in Berkeley.

Mills: That was the College of Arts and Crafts?

Louis S. : Yes. It was in Berkeley at that time.

Gilb: Was it customary for boys as young as you to go?
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Louis S. : I was the youngest that I know of in school. Of

course that was in night school. They put me

in the cast class, which I wasn't too hot about.

I wanted to go in the life class I could see

all these paintings in the other room, and they

had a life class. I had never seen a life class

in my life before. I used to peek through the

door to see what was going on in there (laughter).

It was Professor Perham Nahl that was teaching,

and at the end of the term I received a scholar

ship and he said that I could go into the life

class, which almost stopped me because they were

all older people and he put me right down in the

front seat, and here this nude model came out

and I almost died, (laughter). I couldn't even

look at her I'd start to draw and sort of

look up.

Wills: What was Nahl's first name, by the way?

Louis S. : Perham. He comes from a family -- they were all

artists, California artists. In Sacramento, one

of his brothers or some relation has some of

his pictures hanging in the Crocker Art Gallery.

I think there's one in that book there also.

So my first impression of art school, with this

nude model --

Mills: A pretty racy place.

Louis S. : So I think I only stayed there at night a year.
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Oh, I met a young fellow there he was older

than I
-- who told me about the California School

of Fine Arts, which was then the Mark Hopkins

School, where the Mark Hopkins Hotel is at the

present time. And he said, "Why don't we go over

there and look at this school." So I went over

wfth him on a Saturday, and they were more ad

vanced painters at that school than there was

at the School of Arts and Crafts, I thought at

the time. And there was an instructor there

by the name of Frank Van Sloun, who came from

the East. He had studied with Robert Henri, who

at that time was a very well-known painter,

Gilb: Still is.

Louis S. : Yes. And I liked that style of painting, and so

I started to school there.

Mi I Is: This was in 1914?

Louis S. : No, that was about 1916 or M7. So I enrolled

there in the daytime, and then Mr. Van Sloun

started a school of his own, so I went with him.

He took about twenty students from the school

and opened his own school. And I went with him

and stayed with him for about a year or a year and

a half. And then as I say all this time I

don't know what, I think by looking at billboards

I saw these posters and I thought, "That's what
|

I want to do." And I got acquainted with a fellow
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by the name of Maurice Del Mo, who had worked

there as a poster artist, and he said, "Come

on out sometime and maybe I can get you a job

as sort of a flunky around the place," which

he did. I left art school and went to work for

Foster and Kleiser. Maurice Del Mue was a friend

of my mother -- or rather hts mother and father

came from Europe the same time my grandparents

came to this country -- I believe Maurice's

father was a chef at the Palace Hotel In San

Francisco. My grandmother was French she

was born in Paris, France. I did not tell you

the nationality of my grandmother when we first

opened up this interview. It was quite hard to

get an art job at Foster and Kleiser at that

time because, all the younger artists wanted

to get a job there I went out to Foster and

Kleiser to see Maurice Del Mu and he was the

one who got me the job.

Glib: You never went to high school, then?

Louis S. : I went two and a half years to high school.

Glib: You knew already art was going to be your life.

Louis S. : Yes.

Mills: By the way, did you get any classes in art In

grammar school? Were they giving classes in

art at that time?

Louis S. : Yes, it was very set things. We even had casts
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in grammar school.

Mills: A lot of drawing from casts.

Louis S. : I think that's one reason I went through Arts

and Crafts so quickly -- through the cast class

-- on account of we used to have casts In grammar

school and also in high school. It wasn't new

to me, and I went through that quickly. I wanted

to get rid of it, anyway; I didn't like those

casts.

Glib: What did the first World War do to your life?

Louis S. : Well, I was very fortunate in the first World War

because I was -- that was 1917, wasn't it -- I

was underage. I was 18. Although I enlisted,

I enlisted the day before the end of the war.

So I didn't have to go.

Mills: Nice timing, (laughter)

AS A YOUNG IMPRESSIONIST; THE SOCIETY OF SIX

Gilb: In those early years, were you developing any

special group of friends already, or associating

with any?

Louis S. : Oh, yes. In 1917, a laundryman who used to

deliver laundry to our place had seen my cartoon,

and he said, "Do you like to do landscapes?"

I said, "I don't know a thing about it, but I

would like to do some." "Well, I know a fellow

that is a landscape painter, and maybe he can
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give you some lessons." And so I said I'd like

to see him, and so he brought me up there one

Saturday afternoon. And that's where I met this

fellow Seldon Gile, and August Gay. They were

living on James Avenue in Oakland at that time.

Mills: They were later part of the Group of Six.

Louis S. : Yes. Gile asked me if I would like to go paint

ing with him some Saturday afternoon, which I

rushed home quickly to get my mother to buy me

a set of paints. I didn't even have any oil paints.

And she bought me a set of oil paints, and I went

that Saturday afternoon painting with him out in

the hills in back of, near the Claremont Hotel,

which was all fields at that time. So that gave

me an in to these already established artists,

which they invited me to come back again. I

went on painting expeditions with them up until

1927.

Gilb: In these early years, were you influenced at all

by the painting going on in Europe? Did you have

any knowledge of it?

Louis S. : No. I had no influence at all. I had no know

ledge of really what was goin 1 on because I think

in those days there were very few art books and

magazines, at least I didn't see too many, un

less you went to the library.
4

Gl Ib: Which you didn't do.



9^ I i b 1
I blee I o* bA B .noazsl snot UOY tfr

sno sisrfi cu &m trifuonci 3ri cz bnt
t
mlrl ssa ot

z i r! I I in I sTT'fiv; e'lfrrM bnA .ncom3it6 YfebTuieS

sis* v-:i'i .YS'W izuguA bne t siii

smii IsHitftbncNfcOnlsun:

.xic >0 quoit srfi to

- -
I fcq 09 ot s:UI bluow I 1 i Dm b J 2 6 s i i . :.

!

'

o 1 riw noon is I ^ 6 Y &b TU i s 3^0 r '.

'

: n 1
'

:C O1 T*rl1C:

.ziniori lio Y"6 sverf nv i'n . >. 5v

ln:^. i one , z tnl ec, ! i o "to isr sril

. n i in i 6*.

,

s v t o i f. t . i ^ I I f>

: .
srr;

I Y-

I I i nr

. :QI

b s 3 n 5 u i o Y s T s *'
%

? n '

UOY biC ?sc,onu3 ni no pi H1 yd

?i i ^o sgbslwonil Y&

. ! i .snsL ! ; : I .oi/! : .c c i

ilfft I st%63d no 'nice z c -.v ieriw x'lle.si TO anlsl

bnt zJood i T 6 ws ^ Y "i
''' v s ; .- ZYftb

-rui

ib UOY tisiHW :diiO



13

Louis S. : Which I didn't do. No, I was too much inter

ested in painting for myself, and I guess I was

influenced by these two other painters. I thought

that the things that they did at that time was

what I would like to do and nothin 1 else counted.

We had a few art books, old art books, at home, with

the old masters, which I didn't care too much about.

They were too dark for me.

Mills: Well, during 1916 did you get to see the Panama-

Pacific International Exposition?

Louis S. : Yes. That was another phase which I went to

the Palace of Fine Arts and the thing that im

pressed me the most was an exhibition of paintings

by Ignacio Zuloaga, the Spanish painter. I pur

chased a catalogue, and it gave a lot of the his

tory of Spanish painting. From there I found

the name of Goya, who I hardly knew at the time.

Then, I finally went to a library and got a book

on Goya and I was very much impressed with his

work, which I am still today. But the fair of

1915 was really a great influence for me, I mean

as far as seein 1 great works of art.

Mills: Do you remember how you reacted to the French

paintings; I know there was a Matisse in that

exh i b i t ion .

Louis S. : No, I don't think I reacted to the French at all.

I have no memory of that at all, of the French
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paintings. The only other painters were some

of the impressionist oainters. There must have

been some Monets there, because all this time I was

painting with the impressionist group at that time

and those things influenced me. But, as I say,

when I saw this Spanish painter, Zuloaga, that

sort of changed the pidure for me. I thought,

"Now this is the way I want to paint." Because

he used black, where all this time I wasn't usin'

black at all, only pure color.

Mills: In other words you were already doing pretty much

the impressionist technique.

Gi Ib: Had you developed this technique spontaneously,

without any influence from abroad? the Impression

ist t echn ? que?

Louis S. : No. I was influenced by Selden Gile and

August Gay.

Gilb: And they had been influenced, I see.

Louis S. : They had been influenced by Monet, and Sisley,

and P i s sa r ro and

Mills: Also there had been a very a c t i ve movement in

this country through people like Childe Hassan.

Louis S. : Yeah, Childe Hassan was another that was a big

influence on the painters in the West here because

I know that in their studio they used to have

tacked up on the wall reproductions of Childe

Hassan and Daniel Garber and many others I don't
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r emember .

Mills: Childe Hassan at one time painted on the West

Coast. I know he did some things in Portland.

Louis S. : I didn't know that. I didn't know that.

Mills: He was never around here?

Louis S.: Not that I know of. He was always an Eastern

pa i n t er to me.

Mills: One thing about the fair that rather interested me,

looking at it from my standpoint, it seems as

though a great deal of the interest in art in the

Bay Region as well as up and down the coast start

ed from the fair and the enthusiasm for art which

that encouraged.

Louis S. : The 1915 fair, you're speaking of? Yes, I think

so, yes, very much so, because up to that time I

don't think there was any showing of any European

art in galleries on the West Coast here. At

least I don't know of any.

Gilb: Did you go to the galleries often, around here?

Louis S. : Well, there was only two galleries to go to,

that was the DeYoung Museum and the Palace of

Fine Ar ts.

Gilb: Did they influence you much?

Louis S. : Yes. Sure, I used to go back. It was more or

less of a permanent exposition after the fair

because that was during wartime. The war came

along and these pictures couldn't be sent back



. -I

ntiZ&H sbMriO : z I I iM

.bn : : > 3f wor

.ieiH wen* t'nbtb I .f&Hi i'nbib I s ,e

bnur : a 6* 3H : z ! 1 iM

me*zf. .; n: -ihi .1' I i'6r!t iol'l : .

,s1 n i &q

m bsiE3Tini isrtt&T terfi llft^ : 'irtt snO

?B ?msse ii
t
i n i'oqbn 6 te Y"R TIOT^ li ib rnHool

-. i fit. ni frsi3lal sH ^o 1 6>l I rtpuorit

iTfrir. izooo srff nv.ob bn q if I I aw ,
: afl

' lit -ro> mzftizuriins srti bnr- liis't srll moit b>

HI

:iniHi I t zY ?^ognl^63cesT :

. IQI (IT

1 r. ; jj ifcril ou szuea , c ; I . Y oz

3coiu3 Y^ft ': r'
'

: <

' iob

iA . . 23V, srfl ni ii*

. y n ?, "V o I

?3i9r! 1'ni'OTp, .nai'Vo 3r>iisl! o+ eg uoy biO

t o t o i z 3 i -, :. I I 6g ow i Y t no . , I s^i

i

}o 33*1 cS sri1 bnfc mu3iuM gr ierfi

^

u o y : ! "r n i Y s> f! i b ! Q

TO siom tftw tl .-JDBC op ei I t snu ,aY

r'inszsdl inlDi. 3E9riibnfeen



16

to Europe so they kept them there. So I used to

go with some of the students from the Van Sloun

Art School or the Mark Hopkins Art School to the

museums, especially on Saturday.

Mills: The Oakland Art Gallery was opened in 1916.

Louis S.: 1916.

Mills: Were you aware of anything much going on there

at that time?

Louis S. : No. I don't think it was until about '17 or

.
, .

>
,

-t -, -

18 that I was aware of the Oakland Art Gallery.

Mills: What was going on there then that you remember?

Louis S. : Well, it wasn't until the Society of Six got

together, and that must have been in about '18

or '19 that I started going to the Oakland Art

Gallery. Because they would have their annual

show, and I know that Mr. G? I e encouraged me to

send a picture. It was accepted, and I thought

it was wonderful, the first picture I'd ever shown.

Glib: What was the Society of Six?

Louis S. : Well, that was a group of impressionist painters

composed of Selden Gile, and August Gay, William

Clapp, Maurice Logan, Bernard von Eirchman, and

myself. And that came out of this here meeting

of Gile, and he was a very fine cook and he used

to invite us to go sketching with him and In the

evening we would bring our paintings to his

home and discuss our paintings. Mr. Gile thought
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that we should form this little Society and

exhibit our paintings. At that time Mr. Clapp

was the Director of the Oakland Art Gallery,

and so he arranged that we have a group showing.

I don't remember the details of the thing now,

but. I did have a lot of cliooings.

Mills: Do you remember the year?
r

Louis S. : It must have been 1919. I think It was quite

well received, which encouraged us to paint a

great deal, and I know that the group show went

on different tours of the country, not the whole

country, went to Los Angeles, and I think to

Arizona, New Mexico, Utah, and Seattle and back a-

gain. It was the only group at that time that

I know of that was exhibiting on a circuit.

Mills: We re those yearly exhibitions?

Louis S. : Yes. We had yearly exhibitions, and of course

we contributed also to all the annual shows that

went on.

Gilb: Did this go on while you were working up in Seattle?

Louis S. : Yes. I would send my paintings down to Mr. Gile,

and he would pick out what he thought was some

of my best things and put them in the show for

me. That also went on while I was in Texas and

in Chicago, and I lived in Milwaukee, also. I

did a bunch of work in Milwaukee and I would send

my paintings from Milwaukee to Gile, and he would
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put them in the shows for me.

Gilb: How long did this go on, this group?

Louis S. : Well, ft went on until 1927, and at that time

Mr. Gile moved from Oakland to Tfburon, and --

I don't know whether I should tell all this.

Gi Ib & Mi I Is

in unison: Go ahead.' (laughter)

Mills: Let's give a little life to history.

Louis S. : Well, all this time Gile he drank, but he

wasn't what you'd call a heavy drinker. But

he started hittin' the bottle pretty heavy,
t v >'*

and when he moved to Tiburon he drank so much

that the fellows didn't come around too often

because he got in a very argumentative mood.
? :

Sometimes, you weren't even welcome in the

place. It would all depend on how he was feel

ing that day. So the group just sort of petered

out because he really held it together until

this came on, and so they just disbanded the

who I e th i ng.

Mills: While the group was active were there any what

you might call major stylistic developments,

was there any general trend through those years

toward more brilliant color, freehand in paint

ing ?

Louis S. : Well, they were always trying to paint more

the whole group painted in very high key. In

fact, If anyone used black, being that Mr. Gile
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was sort of leader of this group, he would com

ment on it and say that black shouldn't be used.

We were impressionist painters and that's no

bl ack. He would even paint his canvases red and

work color against that for brilliancy, trans

parency. Of course, he was the first to start

that. I thought that was a very good system myself,

and I did the same thing. It all depended on the

subject we were painting. Sometimes, If it was

in the summertime, I'd oaint the whole canvas

yellow and let the yellow show through, the

yellow fields, in painting.

Mills: Did you work directly in the open?

Louis S.: We worked directly in the open, always in the

open. No one of the group ever painted indoors.

It was always outdoors. We packed our sketching

material on Saturday and Sunday, and we'd gen

erally hike. We wouldn't have to go far because

it was mostly open fields around here at that

time, and our best subject was blossoms in the

springtime. If someone saw a peach tree or some

kind of fruit tree, we'd head right for that

and paint those trees in impressionist style.

Gilb: You were doing posters during this time, did

that influence your style?

Louis S. : Well, it did. It did, but it didn't influence

my style until later on. In later years 1
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always thought back to this poster style that

I was using, but in those days it didn't I n-

f I uence me.

Gilb: How did you divide your time between your commer

cial work and your other painting?

Louis S. : Well, it was what you call a Sunday painter.

It was always done on Saturday or Sundays, And

we would do a lot of painting, sometime we would

do four or five a day. They'd be 16-20 size;

it was very seldom that we would do anything

larger than the 16-20. Of course, later on when

Mr. Gile moved to Tiburon, he used to paint on his

porch there. He never went out because he lived

on the water and he painted sailboats, and he

painted quite large. He would do 6 feet can

vases, but he was the only one of the group that

painted large then. Of the whole group, no one

painted figures except Mr. Gay, who left the

group, didn't leave it, but moved to Carmel.

He was influenced by the Italian fishermen there.

He started to do groups of fishermen, with the

Monterey Bay in the background. But the rest of

the group painted strictly landscape.

Mills: The color in a lot of these paintings, like some

of the ones that are here now, looks a little

more like the Fauve coloring than the Impression

ist. Was there much direct interest in the
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Fauve pa inters?

Louis S. : Well, I can't say, Paul, about that, because

there was very Ifttle talk at that time, that

I can remember, of the Fauve pa inters. It was

always on the impressionist painters -- Monet-,

Si s I ey and Pi ssarro

Lundy S. : Didn't you tell me one time that down at the

Oakland Art Gallery they had the exhibition

of the Blue Four group?

Louis S. : The Blue Four.

Gi Ib: When was that?

Mills: That was in the middle 20's, '25 or 27.

Louis S. : That was in the middle 20 '
s sometime, and I know

it must have influenced Gi I e and von Elrchman,

because they got rather bold with their work after

seein' that. They used a bigger brush, I know,

after that, and more powerful. Before that time

It was more or less the pointelllst type of thing,

sma II brush.

Mills: Clapp continued that style.

Louis S. : Yes, he continued that style, the pointellist

type of painting.

Mills: Well, all of the paintings in that Blue Four

exhibition were nonobjective paintings with

rather flat, geometrical design.

Louis S. : Klee was in the group.

Mills: Kandinsky, the early Kandinsky I remember was
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very much that way, and Feininger.

Louis S. : I guess It didn't influence me a great deal

because I thought they were kind of crazy at that
.

,

-

1. -'*" i A
,

*
'.'

'
' v , C f $ 5 , '.< 1

time. I mean it was a little beyond me.

Gilb: Isn't that what the word, fauve, means?

Mills: The Fauves and the group In the Galkashter col-
'.' >- * '

lection were two entirely different groups; I

. ,. !' s h

don't think there were any Fauve connections

and influences on the Blue Four. Another name,

an artist who was very active in those days was

Xavier Martinez. How did he fit into the pic

ture for you and the Group of Six?

Louis S. : Well, Martinez to me I didn't like that style

of painting. I thought It was too flat, and it

didn't have any color for me.

Mills: Much more like Whistler.

Louis S. : More like Whistler, yes. He was a big name here

at that time and very influential on a lot of

painters, but for myself and I think the group

that I painted in, he was no influence at all.

Martinez, they called the tobacco juice painter.

Mills: Well, William Keith was still alive then.

Louis S. : Yes, William Keith, and he was another one that

they referred to as tobacco-- j u I ce painter. I

don't think we even if he had an exhibition,

that we'd even go to see It.

Gilb: But he had the reputation.
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Louis S. : Yes, he had the reputation, the only other

painter who was a big influence out here was

William Ritchell, in Monterey, in Carmel. He

painted marine scenes, and very successful I

understand. Got as high as $15-20,000 for a can

vas. We'd make trips to Carmel and we'd see him

painting down on the rocks there, and we'd go down

and look at his painting and talk to him and wish

that we could do one like it.

Gilb: Were you selling in those days?

Louis S. : No. I never sold a painting, in fact very few of

the fellows sold a painting at all. I don't

think any one of the group that I know of sold

any pa i nt i ngs.
f

Gilb: Public interest wasn't so great as it is now,

was It?

Louis S. : No, it was not.

Mills: Well, the 20 '
s were good times for selling paint

ings, but they had to be the right kind of paint

ings.

Louis S. : The right type of paintings. I think, well,

like Keith and Martinez and those fellows, I

guess they sold quite a bit.

Gilb: There's always a lag in public taste.

Mills: Another thing that was being done then, both

Martinez and Clapp did quite a few monoprints,

monotypes .

Louis S. : Monotypes. Yeah. That was done a wet canvas,
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where you'd put a paper on and pull the trans

fer off. Glle used to do that and Clapp, also.

I never did It my self.

Mills: The Bohemian Club, which your mother once owned,

or owned the property --

Louis S. : Well, the property.

Mills:- Well, that was very active during that time,

wasn't it?

Louis S. : Yes, the Bohemian Club was active. In fact,

there's something I forgot to tell you about

it. When I was going to art school with Frank

Van Sloun, he did the murals In the dining room

of the Bohemian Club, and he took two of his

students to help him. 1 was one. I'LL never

forget that because it was my first job working

on a big flat wall, but he painted more or less

in the impressionistic style and so he gave me

one wall to do and this other fellow another

wall. The only sketches that we had were pen

and ink drawings that he made, but we knew quite

a bit how hisstyle of painting, that we'd go a-

head and paint, try to Imitate his style and then

he would come along and sort of pull it together.

And they were quite large. I forget the dimen

sions. It's the whole dining room of the Bohe

mian Club. I haven't seen the thing for years.

I should go back there sometime and look at 'em.
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AS A COMMERCIAL ARTIST

Gilb: I'd like to follow your commercial work. We

left it way back there.

Mills: What particular thing got you Interested in

commer c i a I art?

Louis S. : Well, there was Foster and Kleiser, the

billboard agency, at that time did the best

posters even today, I mean way beyond what

they're doing today. They had Maynard Dixon,

Harold Von Schmidt, and 22 other artists work

ing there, and they produced posters in flat

pattern that they're not doing today. Today

they're nothing but Illustrations, magazine
? & '' i \

'

-

'

c '"h **-

illustrations blown up. And I always liked that

type of work, so I used to hang around there

to get a job and I finally did. I cleaned up

and washed the brushes and finally they gave me

a couple of small posters to do. And I stayed

there about a year and a half. This was previous

to going to Seattle, and when I came back from

Seattle, I was married that time and Louis was

born in 1922, I went back to Foster and Kleiser

and I worked there for another year, I believe.

And then a job came up in Texas which paid quite

a bit of money at that time, $125 a week.

Gilb: Oh, my yes.
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Louis S. : Which was big money, so I went to Texas for a

year. And from there I went to Chicago, and I

worked for one of the large studios there that

well, they did Coca-Cola and all that type

of thing.

Mills: Another commercial art firm.

Louis S. : Yes. Commercial art.

Mills: Well, you started with Foster and Kleiser in

San Francisco and went to Seattle and worked

for Foster and Kleiser there?

Louis S. : No, not in Seattle. All this time there was

two commercial artists, Willard Cox and a fellow

name of Louis Hughes that kept writing me let

ters to come to Seattle because the big steam

ship companies were in Seattle, the Pacific

Steamship Company, and the Admiral, Oriental,

and Hawaiian and so forth. They were the two

biggest money-makers in Seattle; these two boys

were just coining money, and they needed help.

And bein 1 that I leaned towards posters, they

asked me to come up there. And I went to Seattle,

and I did mostly oosters for the steamship com

panies. I did a few menus and things of that

kind, but mostly posters.

Mills: Do you have any of those oosters In your col

lection now?

Louis S. : No, I don't.
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Gilb: Could they be obtained somewhere?

Louis S. : Well, they were billboards, so there wouldn't

be any the sketches went to agencies, so there

wouldn't be anything left of them that I know of.

Gi Ib: That 's a shame.

Louis S. : But at that time that was before I was married

'-. ~>

'

r> t r i "' a u R ;
>

when I first went there we lived on Lake Wash

ington, the three of us there, and money was easy

because you could go out and make a hundred bucks

there in two days easy, doing these posters, that

we just wasted a lot of time, I mean, we'd go

down to work in the morning and go back to the

lake and swim all afternoon and maybe never show

up for a couple of days. And this went on f or a

year, or a year and a half. And finally the people

that we did the work for thought that we weren't

very responsible (laughter) and brought in other

artists, so things got a little tough. That's

why I The other two boys stayed, and I came

back to San Francisco.

Mills: Did you go back with Foster and Kleiser?

Louis S. : Then I went back with Foster and Kleiser?

Lundy S. : You have some of the rough of that work,

Louis S. : Foster and Kleiser? Yes, I have some of that.

Glib: You were going to Texas. What did you do in

Texas?

Louis S. : Well, I worked for an advertising agency in Texas
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and Lundy at that time was one and a half years

old. We lived in Dallas, Texas, and it was too

hot for him. He took sick. So we had to take

him out of there. So my wife came back to Ca I if-

ornia, and, as I say, great things in commercial

art were being done in Chicago at that time so

I thought I would go to Chicago until I got es-
Q\ ?fcj ~.- i ty

tablished and then they would come there. But,

as I say, I worked in Chicago for about six months,

and I was offered a job in Milwaukee with a big

advertising agency. So I went to Milwaukee, and

they came out there to live and I stayed out

there I think seven years. I left there during

the depression time, 1931, and came back here.

Gilb: What did you do when you came back?

Louis S. : .Vhen I came back here, well, I freelanced for a

short time in San Francisco. That was during the

depression years, and things weren't too good.

The San Francisco Chron Ic I e was looking for a

man to take charge of their art department of their

advertising promotion. I went to the work for

r s ,}{<! *
, * .. j J

the Chron i c le , and I stayed there two years, two

or three years. I left the Chron tc I e on account

of the Newspaper Guild that was put into effect.

Some deoartments, they cut down, they done away

with the whole advertising promotion department

and myself and these other three artists were
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let out.

Mills: Was William Cameron working for the Chron i c I e

at that time?

Louis S. : No. William Cameron was not working for the

Chron ic I e he was working for the Ca I l-Bul le-

t r
J, 9 <Jr ? >.. ,

'

n :<r ?.
f ;: r *

tin, I believe, at that time.

Gi Ib: In what capacity?

Louis S. : He worked as artist. Of course, they were differ

ent than -- I was in the advertising promotion,

and they were in the pictorial end, regular

run-of-the-mill stuff, photographs, and retouch

ing, and that type of thing*

ART WORK FOR THE WPA; THE WORLD FAIR OF '39

Mills: Were you active in the WPA art project?

Louis S. : Well, not too much. I went to work in the WPA

a veryshort time. WMIIamGaskin, who was the

head man in the WPA at that time, I met him on the

street one day and he said, "Well, why don't you

come and do some work for us?" I said, "Well,

what can I do?" He said, "Well, we have all

kinds of jobs. You've done posters. You can
.

come and do some posters." So I went out there,

and for a couple of weeks there was nothing

that I could do. He told me to go home and

paint and bring some paintings In. I tried to
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do some oils. So then the fair was coming

along; that was in

Glib: '39, wasn't it?

Louis S. : '38. This was before the fair opened. They

were getting ready to, do posters and so forth.

He said that he had a group of Indian posters

for me to do. A man by the name of Rene d'Har-

noncourt, who was the head of the Indian Arts

and Crafts Board here at that time, wanted a

poster man, and so he gave me this job to make

some posters. So I worked on these posters for,

oh, about a month for the WPA. And then I was

offered a job to do a mural for Southern Pacific.

It wouldn't be my sketch, but to paint from somebody

else's prepared sketch. And I was offered a pretty

good price to do it, and I went to Mr. Ga s k i n

and told him that I was offered this money to do

this mura I .

Gilb: Would it be indiscreet to ask you the price?

Louis S. : $1000. Gaskin said, "Well, possibly we could

arrange so that you could be on the payroll of

the Indian Arts and Crafts Board, and you'd be

better off in the long run. You'd have a job

for maybe a year or two years, as long as they

ran." So I thought it over, and I thought it would

be better for me to do that. I think they paid

me $3 an hour straight, and I put in as much over-
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time as I wanted to do. So he put me in charge

of the whole thing, the screen process and all,

which was under the WPA. I was sort of the

Supervisor in getting out these screen repro

ductions, although I was working for the Indian

Arts and Crafts Board. And I stayed there for

two years, let's see, '38 and '39 with the Indian

Arts and Crafts Board, and then I went back to

the WPA because they were all through with their

poster work and Mr. Gaskln said that the Writers'

Project needed posters and the Theater Project.

So I went back to the WPA and worked, I'd say

six or eight months, doing posters for the Writ

ers' and the Theater Project.

Gilb: Could any of those posters be found today?

Louis S. : I doubt it. I have a few of the sketches my

self. Not the finished product, just the sketch

es. I have a few.

Mills: Before we leave the WPA school and the 30's

behind, was the what they call the ash-can school

and the painters who were in ft who were doing

work of some social significance, was that very

active out here? Old you do any work of that

sort?

Louis S. : No. Well, that possibly went on that I had no

knowledge of. It must have been in the East.

I heard very little of that out here.
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Gilb: You continued to paint as an impressionist?

Louis S. : No. By that time I started changing over. I

think it was doing posters when I started to work

more or less in flat pattern. I did quite a lot

of flat pattern work for a long time, landscapes

and even figure work. I sort of learned towards

mural painting; I wanted to do murals. I know

I worked up a lot of things which I think they've

been destroyed. I lived in San Francisco at the

time and when I moved over here I know there

were piles of stuff that I burned. I don't think

that I have too much of that left.

Mills: No more burning] Maybe you could say a little

more about the art activities at the fair in

'39?

Gilb: Was it very influential in Bay Area art circles?

Louis S. : Oh, yes. There was a lot of mural painting going
1*

on. There was Hermon Volts, who had his large

mural at the fair. Lucien Labandt. And God,

I've forgotten the names of these fellows now.

There was an awful lot of activity in mural paint

ing, which was done under the WPA, but they were

large-scale murals that these boys were doing.

I guess that was another thing that I forgot

I wanted to be a mural painter I asked Mr.

Gaskin if I could get ahold of a mural to do. By
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that time, things were sort of petering out any

way, and there was never any mural for me to do.

But there was an awful lot of mural painting

going on at that time. In fact, one of the best

things around here that I can think was the mosaic

that's down at the Oakland Court House done by a

woman; I don't remember her name.

Mills: That's the Alameda Court House.

Louis S. : Yes.

Mills: Was that in the fair grounds?

Louis S. : No, but It was done during that time.

Gilb: Was there any other outside influence in art

that was important in the '30's? Were the Mexl-

cans important?

Louis S. : Oh, yes. Well, Diego Rivera came here during the
rd

fair in '39, and he influenced a lot of the art

ists at that time. He didn't influence me be

cause I've never liked that type of work that

he did. He's an interesting fellow himself, and

I liked to watch him work. But his art never

did influence me. But it influenced a great deal

of the artists around here.

Gilb: How would you assess the way the Federal Art

Project was administered? Do you think it was

hand I ed we I I ?

Louis S. : Yes, I do. I think it was handled very well.

As far as what I had seen I thought it was hand-
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led very, very well. It certainly gave a chance

for unknown artists to get ahead because there

are so many of them that are painting today that

have come from the Federal Art Project, who are

qufte big names today, like Dong Kingman, Carl

Zerbee, and a lot of other names.

Gilb: Do you have any criticisms of the project?

Louis S. : Well, I guess no, I haven't any criticism

of the project because it did a lot for me and

other people who I associated with. It helped

them a great deal. I have no -- nothing at all.

OTHER EMPLOYMENT: ART TEACHER; CAMOUFLEUR;

WITH THE USO; MORE COMMERCIAL ART

Gilb: During the'20's and '30's, did you ever work

as an art teacher?

Loui s S. : Yes, I did.

Gi Ib: When, and where?

Louis S. : In let's see 1927. I was living in Mil

waukee at the time. And I was doing commercial

art. And at that time, I went to a party one

night and I cot into a fight and hurt my hand.

It laid me up for eleven months.

Gilb: Some par ty.1

Louis S. : So -- Yes, tt was really some party, I'm telling

you. (laughter)

Gilb: Is this common in artistic circles?
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Louis S. : This was a little different. Anyway, I had to

do something because I couldn't do any commer

cial work, although I painted. I was living on

an island on the Milwaukee river, and I could go

out painting. I used to have to strap a brush

to my hand to hold it. I'd put a cord around

my wrist. But practically every day, I'd paint.

And someone said they were looking for an instruc

tor at the Layton Art School, in poster work.

So I went down there, and I got a job and I

stayed there for '27, '28, and '29, I believe,

until my hand was better, and then I went back

to commercial art again.

Gilb: Did you teach in the '30's?

Louis S. : No. Not in the 30's, no. I think up to '29.

Mills: Did you have any one-man exhibitions or did you

exhibit in any national comoetitive shows during

that time?

Louis S. : No. I showed in Milwaukee at the time. I show

ed with the Wisconsin Painters. But I'd show

out here. I mean, I'd ship them back to here,

but no national shows.

Gilb: Vocationally, we left you in 1939 and MO.

What did you do then?

Louis S. : After the fair, I went back to commercial art,

and I worked for a concern called Shawl, Neyland

& Seavey. That's a big art concern.
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Mills: Advertising agency?

Louis S. : Advertising artists. It wasn't an agency, strict

ly commercial artists who did work for the adverti

sing agencies. And I worked for them for about

three years.

Gilb: Right up to the war?

Louis S. : That was in San Francisco. Yes. Oh, now wait

a minute. I'm jumping myself. I worked there

'til 1940, I guess, and the war came along and

that was in 1940, wasn't it?

Gilb: Ml.

Louis S. : Well, up until the war, and I knew a man who

had been in the first Wo rid War as a camoufleur.

He called me up and asked me if I would like to

come down and join the camouflage outfit. So I

thought that would be a thing I would want to

do, and I went down and joined the camouflage

outfit.

Mills: This was a branch of the government?

Louis S. : That was the U.S. Engineers. That was I

think the third day after the war, three days

after the war.

Gilb: Hmm. Prompt action.

Mills: Yes.

Louis S. : Oh, they were looking for camofleurs at that

time, and they were very hard to get because

very few people had experience, which I didn't
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myself, but this man, he was In the first World

War, and he was with St. Gaud ens and Abe Ratner,

the pa i n t er .

Gilb: Yes.

Louis S. : He was with them. So he sort of took charge of

the training of the men to be camoufleurs because

the men who were head of the department knew

nothing of it. They had to read all this time

while this fellow took over and trained us to do

this type of wor k.

Mills: What was the name of the man?

Louis S. : His name was Stanley Long. He is an artist, him

self. He has a show at the present time at the

Maxwell Gallery of cowboys and horses. He's

pretty good at it, too, Western type of painting.

Through that work I met a number of the war art

ists that did work for Life magazine: Aaron Boh-

rod, Henry Poor, Friedenthal, Shannon, and Barse

Miller. I think there were twenty of them that

came through. They came to our office before

they went overseasj they processed there, and

they stayed there for a month so I got to know

quite a few of them, of the L i f e war artists.

All this time, I was painting war things, myself,

because I wanted to get in that branch myself.

I would go to the newsreels every night and see

shots of war things, and I would come home and
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paint these war subjects so I built up enough

of these war paintings that when the oeace con

ference came along, I had a one-man show at the

Sloane's Furniture Store.

Mills: Hmm. That's interesting.

Louis S. : of war paintings.

Mills: These were done from --

?i Ib: Newsree I s J

Louis S. : Yes. Done from newsreels.

Lundy S. : Did you have a show at the Legion of Honor, too?

Louis S. : Where?

Lundy S. : Legion of Honor, of that war

Louis S . : No .

Lundy S. : I thought you did.

Louis S. : No, it was at Sloane's.

Mills: You stayed with the camouflage outfit all through

the war?

Louis S. : I stayed with them up until practically the end

of the war, but In the meantime a fellow by the

name of Paul Forster, who teaches at the Calif

ornia School of Fine Arts, said, "I want to go

overseas." And he said, "The quickest way for

you to go overseas as a war artist would be with

the OWI." So I went to the OWl and made out

an application, and I never heard from them. And

then when the camouflage outfit let us all go

because they knew that nothing was going to happen
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here, I joined the what do you call that?

what branch was that?

Mills: What sort of work were you doing?

Louis S. : Oh, I was doing portrait sketches.

Gi Ib: Oh, the USO. Sure.

Louis S. : The USO. I couldn't think of what it was. Yeah.

The USO.

Mills: Maybe before we get into the USO and portrait

work and are not too far away from the camouflage

thing, it might be a good idea to talk about

how the camouflage work got you somewhat inter

ested in abstract painting.

Louis S. : Oh, yes. Well, all this time we were working on

the drawings of camouflage installations, it

had to be -- it was worked out in flat pattern.

And they all worked into sort of abstract patterns,

and that sort of interested me because I had never

worked that way. But I had a feeling all the

time that that was something I would like to do.

So it sort of changed my painting, after working

in this camouflage work. I saw things with a

different view than I had before. And I still

don't paint as an abstract, but I use an abstract

pattern as a base in practically everything I

do. I mean I start that way, in more or less

flat pattern. And then I work my realistic in

to the pattern. I found that it works out better
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than the way I used to work, just straight

painting and trying to oull ft all together.

This way I start out with a pattern, and I

worked into it that way.

Gi Ib: Tell us about your USD work.

Louis S. : Then, I joined the USD. They were looking for

men to sketch in the hosoitals. Of course, all

this time the artists were busy doing things,

and no one seemed to want to go out. I think

I was the only one that went out in the field

from around here. I went for 26 weeks to 28

different hospitals Utah, Washington, Oregon,

California. And it was things that I had never

done before, to do portraits. I mean, I had

done them in school, but it was very good train

ing for me. You'd go in cold into a ward and

ask these fellows to pose for their portrait.

They all figured you were trying to sell them

something, being I was a civilian, and they'd

make all kinds of wisecracks at you. By that

time, it made it a little tough to sit down and

draw a portrait because they'd all stand around

you. So what I would do, I'd always take some

easy subject: I'd look for a Negro fellow or

a fellow with a lot of character and do him

first. I could generally do a fairly good

likeness of a person of that kind, and then the
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fellows would all want their portrait done. I

wasn't supposed to spend too much time in one

ward. I was assigned to a hospital for a week.

Gilb: These were given to the fellows?

Louis S. : They were given, but they all figured I was

trying to sell them something, see. At first.

So I'd do these portraits, and I'd have them

put their name and address and who they wanted

them sent to, and they were shipped to the USO,

New York, and they would photostat them, as many

as they wanted. They'd get the original and

photostats, as many as they wanted, to their wives

and sweethearts who asked for them. It was very

fine training for me because I did I imagine over

a thousand of them. And the way I did them, I

started out in charcoal, and the nurses would give

me the devil because I'd get their beds all full

of charcoal. And I thought, "My God, I have to

do something different." So I used pen and ink.

I used a big, broad Speedba I I pen, and I used

to put in ton*s I would take a stump. That's

what they use in charcoal. And I would model

just a slight bit with this stump, dip it in the

ink and model a little with that. There was no

mess to it. It would dry, and all I'd have to

do was every week roll them up and put them in a

tube and send them out. There's something I
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wanted to say here, and I forget what it was,

I wanted to talk about. Oh, and all this time

I was in these hospitals, I would spend all

day doing portraits. You see, I lived right

in the hospital. And I'd do these things for

myself. I have I guess hundreds of drawings of
-;-> t *' '*-k*

fellows, not portraits, but figure sketches, you

see, ward sketches. I thought sometime I was

going to do something with them, but I forgot all

about it. I still have the drawings of these

f el 1 ows.

Glib: Whatever became of your ambition to be a car

toon i s t?

Louis S, : Well, I think after going to art school and get

ting into painting, it changed my cartooning.

I don't know why or how, but after I got into paint,

why, I never went in for cartoons.

Gilb: You've never done them.

Louis S.: No. Never did.

Mills: You know, Monet started out as a cartoonist.
, t "-. :

'

r
;

i -1

Loui s S. : Is that so?

VIRGINIA CITY

Gilb: After you worked for the USO, where did you

work?

Louis S. : Oh, I went back to the Shawl, Neyland & Seavey

to do commercial work. And I stayed with them
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f tfl 1945. At that time my wife and I wasn't

getting along, and I went to Nevada for a divorce,

GMb: Had she been Interested In painting?

Louis S. : No. No. She wasn't interested in painting.

So I went to Virginia City, and I stayed. I stay

ed there all of M5 and '46. I did come home,

oh, maybe for a week at a time, but I'd go back.

So that started my real painting of Virginia

City. I'd been there a number of times before,

but more or less just go there and make some

quick paintings and get out. But I'd always

felt that I wanted to go back some time and stay

there and paint. So when I was there in '45,

I got to know the place pretty well and thought,

"This is what I want to do." "I want to paint

Virginia City, because it is a background that

I've always heard about." So I went to work and

painted every day, oh, for months, right from

the subject. Until I got the feel of the thing,

and then I would make drawings --

Mills: Well, I hate to miss hearing more about Virginia

City, but I have another appointment, and I

guess I'm going to have to go.

(time taken out to say goodbye to Paul Mills)

Louis S. : As I say, I started with painting outdoors in
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Virginia City, but I could see that I wasn't

painting real sincere pictures. I was just doing

more or less documental type things, which comes

in very handy today, because I've kept all those

paintings. They're not exhibition pictures;

they're just for my own record. It gave me the

feeling of Virginia City, the color. At that

time there were much more buildings than there

are today. They were being torn down even in

1945 because the contractors would come up there

and buy a building, which you could buy for $300

or $400, and they would get $2000 worth of brick

out of the thing, so they would tear these build

ings down. The oeople of Virginia City were

very foolish to do that. I guess they're reali

zing it now, but at that time when more or less

they called it a ghost town it never has been,

but there was only a few hundred people living

there. So from these sketches I made, I still

use all that material and that's very valuable

to me, because some of the things I've used many

a time. Certain subjects I use over and over,

certain walls and types of building. Now I paint

from memory of what I've seen. I don't paint

from any subject at all*

Gilb: Are you going up there again?
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Louis S. : Oh, yes. Soon. I go back and forth all the time,

up until this last year. I haven't beenable to

get away too often on account of my father, I

mean to stay any length of time. Because he's

?n a condition now that, we have a housekeeper,

but he falls down and she can't handle him, you

know. He gets up at night and moves around

where he shouldn't. And so I have to sort of

be around. Otherwise, I'd be up there right now.

Gilb: Are you taking any part in the restoration of

Virginia City?

Louis S. : Yes. I donated a picture on this Nevada Day

celebration which they had here in August, Aug

ust 21, I believe, at Mosswood Park. I donated

this picture towards the restoration program,

which in turn will be I believe raffled. They

haven't figured out how they're going to --

They have a valuation of $1000 on it, and they

hope to raise some money from the picture that

way. And I wi I I also give further pictures If

they need them, because I hope they do something

to preserve Virginia City. They can't restore it.

It's impossible to do. But they're going to hold

what they have. Like new roofs, and fixln 1 the

foundation, and proppin' up a wall. The material

is gone; they cannot bring it back.

Gilb: Do you take any part in the policy discussions?
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Louis S. : No. Because it's in an early stage right now.

Frank Sullivan, who is a publicity man, is taking

it over. And I understand there's quite a lot

of friction goin 1 on. I mean, there's jealousy

amongst the people up there -- who's head of this

and who's head of that - there's sort of a fric

tion going on. Mr. Sullivan said that he thought

that it would be ironed out shortly.

Gilb: Where are the funds coming from for this?

Louis S. : Well, what I understand, he said if he could

get enough money from the people of Nevada that

the big companies, like Ford Foundation and

General Motors and Standard Oil or, I'm saying,

those people, that they had funds that would be

allocated to this. So he said it's been done

before and he's quite sure he can get it. But

It has to be started by the people In Nevada first,

before he can approach these big companies. And

so far for the last couple of months, I haven't

heard much about what's goin' on, but I see in

the newspaper, in the Territorial Enterprise.

that funds are still coming In from the oeople

of Nevada.

Glib: When you went back to work after the war with

that commercial art group, how long did you stay

with them then?

Louis S. : Well, about a year I think it was about a year.
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GMb: What have you been doing since then?

Louis S. : Well, since that time, as I say I stayed in Nev

ada practically for two years, although I came

home maybe a week or two weeks, maybe a month.

And then there was a new art school started In

San Francisco, called Art League of California,

and they asked me to come over there to teach so

I joined the faculty there. And I stayed with

them until two years ago.

Lundy S. : About '51, I guess.

Louis S. : I liked It very much, it was fine for me.

Gilb: Did you teach anything special?

Louis S. : I was teaching figure drawing and painting. It

was sort of a workshop. You really can't teach

art. I mean, there's no such thing as teaching

art, but you can help 'em and find out what they

can do and help them along the lines that they

are after. Some fellows are doing abstract paint-

Ing and realistic painting, everything going on

at the same time. So, as I say I stayed there

that length of time and Lundy was going to art

school at the time, graduating from art school,

and I was getting a little tired of it because

I wasn't doing enough painting. It takes too

much time, and I figured that if I stepped out,

he could take my place. So I told them I was
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gain' on a leave of absence for six months,

and that Lundy could take my place. So he step

ped in from then on In and took over. So all

I'm doing now is just painting. Straight paint

ing.

,c

LUNDY SIEGRIEST

Gilb: Let's talk a bit about Lundy's development? Did

you have any interest in art as a young boy?

Lundy S. : Yes, I always liked to draw and make poster paint

ings and things like that.

Gilb: What was your education?

Lundy S. : You mean the art --

Gilb: No. Before that. Did you go to high school

or directly to art school?

Lundy S. : Oh, I went to high school and then the war came

along. Went into service,

Gi Ib: What branch?

Lundy S. : Naval Construction Battalion.

Lou is S. : Seabees .

Lundy S. : Then, after that, I had the G.I. Bill of Rights,

so I went up to the College of Arts and Crafts.

Studied there for four years.

Gilb: How young were you when you first started to

draw and to pa i n t?

Louis S. : Oh, at an early age. I mean, he always drew

as a kid. ,v'h have all the drawings around here
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that he did.

G?lb: Did he show talent, even at that time?

Louis S. : Oh, yes. I never thought too much about It.

It was like all kids' drawing, I mean. You know,

he was always sittln 1 around the house drawing.

I remember I used to chase him out of the place

here. He was drawing these zoot suit guys and

stuff of that kind, cowboys and Indians. I know

his pals would come around and say, "Come on

out." And he'd say, "No, I'm busy drawing." But

I never took too much interest in It.

Gilb: Did you try to teach him, in any form?

Louis S. : Oh, no. No. Oh, no, not at all.

Gilb: 'w*ha t did you think about your father's vocation

when you were a boy?

Lundy S. : Oh, I was very much interested in it, and I

guess that stimulated me when I was a boy.

Gilb: You always knew you wanted to be an artist?

Lundy S. : Yes. I always felt that.

Louis S. : Of course, he was around a lot of artists also,

mostly commercial artists. See, we lived in

San Francisco, where our friends were mostly

commercial artists and he had been around a lot

of these -- Willard Cox and big names of com

mercial art out here, and he had seen a lot of

commercial art work.
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Lundy 3,

Glib:

Lundy S,

Gf Ib:

Lundy S,

Gi Ib:

Lundy S,

Gi Ib:

Lundy S.

G! Ib:

I went to art school, I had planned to go

into commercial art, but I didn't like It very

wel I and

Old you ever take a job in commercial art?

No.

You didn't. In other words, you've just painted

ever since you left school?

Yes. The only commercial I've done, I did some sign

sign painting in the Navy. That was on the islands.

-And that's about all. And I just picked that up

from there was a Chief there, I took over his

place. He showed me how to do it and after that

I was on my own.

You've made a living just from selling or from

awards or from teaching?

Mostly awards and teaching.

If you were going to describe any differences

between your art and your father's, what would

you say? Between your techniques of working

Well, I guess I'm more of an expressionist. I

usually start 1 start out with a nonobjectlve

painting, actually, and work up into some sort

of subject matter. I don't think I ever will

get away from the subject matter. I don't think

I will be a nonobjective painter. I can't tell.

You're still growing? Have you been influenced
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by any foreign schools of painting?

Londy S. : I guess I've been Influenced by many, many things*

I like Goya and 1 Greco and Gauguin very much,

and some of the American painters.

Gi Ib: Which ones?

Lundy S. : Stuempfig and Kuniyoshf and Carl Knath. AM

of these different painters -- I can oick out a

little bit from each one. That's the way I've

always worked in school, too. I could never get

settled down to any one teacher. I would be

taking a little here and a little there, trying

to put it together for myself.

Gilb: I wanted to ask you one question; after the

Society of Six broke up, did you ever affiliate

with any other group of artists?

Louis S. : No. No other group. Only the Artist Equity

which is a nonexh i b i t 5 ng group,

Gilb: You've always been sort of apart from then on?

Did you ever belong to any special group?

Lundy S. : No. I don't think I want to. I'd rather work

on my own.

Gilb: You mentioned the other day that you'd gone to

Mexico not very long ago. Where did you go there?

Lundy S. : Oh, I went to Mexico City, went through the muse

ums there, mainly to see the Aztec, Toltec, and

primitive arts. I don't care too much for the mod-
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ern work that's being done there, with the

exception of maybe Tamayo and Primitives. But

my main interest is in the primitives.

Gilb; My goodness, I'm looking here at a list of your

awards. They go on and on. When did you first

start to exhibit?

Lundy S. : In '47, State Fair. I was going to school at the

time, and you (his father) were going to enter

the State Fair that year, so I said, "I'll put

one in and see what happens," and I ended up

getting an honoraole mention. He got a first

award that year, and that sort of started me

off. I felt more confident then. I kept enter

ing the shows from then on.

Gilb: Do you find that all of this entering into shows

and the getting of awards has subtly affected

your painting in any way? Do you find you are

tempted to paint to get awards?

Lundy S. : No, not to get awards, but it encourages you,

yes.

Gilb: I mean, you know the taste of the people who

give awards -- do you find yourself oainting

to please that taste?

Lundy S. : No, no. I please myself.

Gilb:

PUBL 1C CONTROVERSY, 1952

Speaking of the reaction of the public, I'd
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like to bring up this controversy at the De-

Young a year or so about your "Miner Going to

Church." The story of that was in the newspapers.

What was your feeling about the controversy?

Louis S. : Well, it was a shock to me. I knew nothing

about this thing. The picture ws s submitted

with a group of paintings -- I think we entered

22 pictures apiece

Gilb: You and your son did.

Louis S. : It was a two-man show, my son and myself. And

a couple of weeks before the opening of the show,

Ninfa Valvo, who was the curator over there, ask

ed us to bring some photographs to be used in the

catalogue, in publicity, and so forth. And I

know at the time there were some of them I didn't

have titled because it was two weeks before the

show. You paint pictures, and you don't always

title them until you have to. One picture, which

I called on the spur of the moment "Miner Going

to Church" -- it could have been anything. It

could have been "A man Walking Down the Street".

But being that it had a church in the background

and this figure of a miner, which I called, I

called it "A Miner Going to Church." This pic

ture was chosen for the catalogue by Ninfa Valvo,

and it was sent out. And this woman received
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one of these catalogues, and she right away

protes ted.

Gf Ib: Who was she?

Louis S. : Her name was Vere de Vere Adams Hutchins.

Gflb: Just an "art lover," in quotes.

Louis S. : Well, she was an old crackpot, (laughter)

Gi Ib: Without quotes.

Louis S. : I understand that she has written a number of

things, about different things that have gone

on, not only about art, but political things,

at the University of California and all over,

because both Fried and Frankenstein aaid that

they had letters in their files, a number of

them, that she had written to them. And they

just did nothing with them. They just leave

in the file. About various things. He didn't

quote at all. He just said he had eight or ten

letters from her, complaining about different

things. Well, anyway she hit ft the right time

because she sent this letter to the Board of

Directors of the DeYoung Museum it was a time

when the money was to be appropriated to the

DeYoung Museum, and Walter He i I , the director, read

this article. Or a newspaper man went out and

told him about what had gone on, and he quoted

the same words that she did, that it was sacri-
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legions and pornographic, which I think he made

a big mistake. He should have stuck with the

artist and ail he had to do was to call me up

and say, "This picture here Is controversial,

and would you take it out?" I would have taken

it out of the show, because it didn't mean that much

to me, the picture, at the time.

Glib: You don't think controversial pictures should be

shown?

Louis S. : Well, yes it should be. I do now. But at the

time I thought, "Why all this fuss over a picture,

Gi Ib: A title --

Louis S.: Yeah, "some title, thing of that kind." And

another mistake that Dr. Hell made was by tak

ing that picture and locking It up and going home.

He said he was sick, although I understand, in

fact, I saw him one night at a cocktail party

and he all this time was supposed to be home

sick. And this dragged on I think almost a month

I went to Artists' Equity. They had a special

meeting, and they decided that the thing for me

to do was to demand that picture be hung on the

wall, and if he was to take the picture down,

a card was to go on the wall, saying that this pic

ture was taken down by the director of the museum,

and just leave a blank space with a card, giving

the title of the picture. Gurdon Wood, who was
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President of Artists 1 Equity at that time,

sa?d that, "Well, let's go out and get that

picture." We went to the DeYoung Museum and

asked for Dr. He i I , and we were told that he

wasn't there and that he was home. And so we

got on the phone, and I ca I led him. And he

said that he was very, very sorry that he was

sick, that he couldn't come down. And I said,

fyhen could I get that picture? I want the pic

ture. When could I see you?" And he said, "I

oossibly will be in Monday or Tuesday." Well,

I went Monday and Tuesday, and he never came in

at all while I was around there. So, as I say,

this thing was dragging on for so long that I was

getting tired of it myself, and we decided we'd

pull the whole show from the DeYoung Museum and

put it in the Legion of Honor, If we were accept

ed there. I called Mr. Howe, and he asked me to

come out and see him, and he said, "Well, why

don't you go on with the show and have it?"

And I said, "No, I'm just kind of tired of this

whole thing and I'm going to take it out." After

I'd taken it out, I called him and asked if we

could have the show there, and he said, "Yes,

it wouldn't be 'til after the Japanese show,

and it would probably be March or April of '53. "

For some reason or other, I've never heard from
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him. I don't know the details.

EXHIBITING; CURRENT TECHNIQUES OF PAINTING

Glib: Do you have any plans to exhibit? In the near

future?

Louis S. : Well, I'm still going out to see Mr. Howe and

find out why he didn't have that show. And

I'd like to have a show at the Legion of Honor.

But as far as the DeYoung Museum, as long as Dr.

He i I is there, I wouldn't have a one-man or two-

man show there, v/h i I e he's there. I'll show In

a group, but never that way. Whether he cares

or not, I don't know. But I feel that he didn't

handle the thing in the right manner.

Glib: Do you think there's plenty of opoortunity for

artists to exhibit in the Bay Area?

Lundy S. : Oh , yes.

Gilb: What do you think of the jury system of giving

awards here, do you have any criticisms of It?

Lundy S. : Well, it's as good as It can oossibly be. Jury

ing an exhibition is kind of a tough deal, I

mean, you have so many different factions, you

can't please everybody. There's no perfect way

to jury a show, and the systems that they do have

here are all r ight .

Gilb: Have you noticed any general changes in art here
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In the Bay Area during the many years that you

have been painting?

Louis S. : Are you speaking to me?

Gilb: Yes.

Louis S.: Oh, yes.

Glib: What sort of changes?

Louis S. : Well, it's gone more or less to nonobjective

painting. They have more or less of a school

here, sort of a name tacked on to, the "blob"

school, which developed at the California School

of Fine Arts. I'm not against It, at all. It's

an experimental tyoe of thing. And that at the

present time is, seems to be in vogue. From there

I don't know where they're going. But I know

something good will CD me out of It, how I don't

know.

Lundy S. : Well, there has been a slight change lately to

ward more objective painting; subject matter Is

starting to come back in. There's less and less

of the blob school. A lot of the painters have

switched over to big flat patterns, sort of

I I ke Lautr ec.

Louis S. : Yes. That's only amongst a few, though.

Lundy S. : It's growing. So I Imagine it will go back to

sub j ect ma t ter .

Louis S. : I don't knew, you can't go too far with that
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blob type of thing. It just goes that far and

what do you do from there? I don't know.

GMb: Do you have any plans to exoand into any dif

ferent medium?

Louis S. : No, I don't. I'm very satisfied with the medium

that I'm using. I'm using a medium that I doubt

if any other painter is using it outside of a

few students that may have been with me. I have

more or less my own medium -- It's casein, but

in a different -- it's not a commercial casein.

The medium is commercial. I use dry color and a

commercial casein glue put out by Borden company,

and I find it very satisfactory. It's lasting and

I think it's proven so to me, because the way I

keep my paintings, I'm sure that there's very

few artists that ever do. I keep them in a damp

basement. It's dark. And nothing hapoens to

them. I have paintings where I paint across the

street in sunlight, that have been up there six

months or more and haven't changed. Recently,

I've been doing a collage, which is I paint on

newspaper different colors and paste them up

and then paint back in to the collage over the

newspaoer. It's my own method. Collage is done

over and over but the way I approach it I think

is quite different from anything I've ever seen.
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Glib: Are you going to try anything besides painting,

or do you do anything besides painting?

Lundy S. : I do lithography. I have my own press and I've

been experimenting in that medium. I like it very

much. I got into that up at the art school and I

studied under Ray Bertram, who is a very good

technician. I found that painting you get into a

rut sometime and the color starts to go sour and

if you go down and do a lithograph in black and

white and go back to painting after that, you

kind of snap out of it. It's an entirely dif

ferent thing. There's a ohysical labor element

in the thing. And I like it very much. I want

to do more. I have a lot of ideas that I want

to try out experiments and see if they work.

I think there's a good field that can be advanced

that hasn't really been touched yet. There's

a lot more experimenting to go on in that field.

Gilb: You know with the G.I. Bill, you could have

gone to Paris or Rome or anyplace abroad and

study. Didn't you want to go?

Lundy S. : Oh, yes. I wanted to, but, oh after I got back,

I went up to Virginia City for about three months

and did construction work there, for just some

thing to do, to be up there around Virginia

City. And then I went to school. And then I got
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married, and the G.I. Bill wasn't enough money

to go to Europe or those places so I went to the

California College of Arts and Crafts, which I

think I don't see any need, really, to go to

Europe to learn to paint, if you really want to

paint, are serious about It, you can paint any

where. You don't have to go to Paris or those

pi aces.

Gi Ib: It's just an individual thing, that you learn on

your own, rea I ly?

Lundy S. : Yes.

Gilb: We I I , then does it matter whether you go to art

school or not?

Lundy S. : Actually, no. It helps.

Louis S.: Well, fundamental training.

Lundy S. : Yeah, fundamentals, but there has been painters

who never went to school and do fine work.

Gilb: The textbooks speak of an artist's credo or

philosophy. Does either of you have an articulated

philosophy about what you're doing in your art?

Louis S. : I don't think -- no, no.

Gilb: You work "without words" in other words. Would

you like to add anything to our discussion at the

present t i me?

Louis S. : Nothing in particular. Speaking of his, I think

he's been very fortunate, he's done very good things,

but I mean he was fortunate to get all these prizes
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and things which encouraged him along to paint.

I think since he's been oainting in well, he

went to art school in '46, '47, he must have won

over $5000 worth of orizes

Gi Ib: That 's rare.

Louis S. : I mean, I never heard of anybody that I know of

in the country that's won that amount of money just

out of school.

Gilb: Have you just exhibited locally?

Lundy S. : No, I've exhibited in the East.

Gilb: Where?

Lundy S. : Oh, Pennsylvania Academy, the Library of Congress

-- they bought a lithograph of mine -- and the

American Veterans Society of Artists in New York,

and Terry National Art Exhibition in Miami, Flor

ida, and Denver -- they purchased one of my paint

ings this year --

Louis S. : Were you in the Metropolitan?

Lundy S. : No. No.

Gilb: What has been said about your paintings? Do

you remember any of the comments of critics?

Lundy S. : Well, they've always been favorable to me and

said that I always had good color and composition.

Gilb: What has been said adversely critical?

Lundy S. t I can't think of any.

Loufs S. : Well, for a while in the early part he was sort
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of Influenced by this fellow Stumpfig, and

there was 9 few cracks made, "Another Stumpfig,
w

or something of that kind. It's entirely changed,

now.

Lundy S. : One of the oeople that gave me a lot of encour

agement was Kuniyoshi. He was out here teaching

at Mills. He was on the jury at the State Fair,

and I won a second prize in the watercolor sec

tion. And he saw the painting, and he wanted

to come to the house and see some more work

and he spoke favorably of it and kind of encour

aged me along. That was very good for me,

Louis S. : He was the one who encouraged you to send East,

too, to exhibitions. He said, "Why don't you

send to shows in the East," and you said, well,

you didn't think you'd get in. And he said, "I

don't see why you feel that way about It." So

he sent, and the very first one he sent was in

the Veterans Show. I think you won an award on

it.

Lundy S. : Third award.

Louis S. : Third award on that.

Gilb: Is your wife an artist?

Lundy S. : No, she's not active, but I think she could be.

Louis S. : She could be, yes.

Lundy S. : She did one painting and put it in the State

Fair, and it was accepted.
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Gi I b : The t
'
s good.

Louis S. : And good comment about It, too. It was a

figure pa i nt i ng.

Lundy S. : So I think if she'd work at it, she could.

Gilb: Do you two ever have any arguments over art?

Louis S. : Oh, I don't know.

Lundy S. : Not much.

Gilb: You work individually.

Louis S. : Yes. We work individually. Yes.

Gilb: Well, it's getting dusky down here now and the

day is getting late, and I want to thank both

of you very much.

Louis S. &
Lundy S. : Thank you.
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Lou is Bass f Si eqr i est

Born: February 24, 1899, Oakland, California.

Art Training: 1916 - California School of Arts and Crafts,
Ber ke I ey .

1917 - Mark Hopkins School of Fine Arts,
San Francisco.

1918 - Franck Van Sloun Art School, San
Francisco.

EXHIBITIONS

1922 - Oakland Art G I lery

1923 - " " "

1924 - "

1925 -

1926 - Wisconsin Painters and Sculptures

1927 - " "

1928 - n

1929 - it n

1930 - "

1931 - n

1932 - " " w n

1933 - First One Man Show, Gumps, San Francisco

1934 - San Francisco Annuals

1935 - Both San Francisco Annuals and Oakland Art Gallery

1936 - nn w nnnftw
1937 _ w M N n n n n n

1938-"" w n n " nn
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One Man Show of War Paintings, During San Fran

cisco Peace Conference, W. J. Sloan Gallery.

Palace of the Legion of Honor, San Francisco.

Oak land Art Gal lery.

San Francisco Annuals.

1946 - One Man Show of Paintings and Drawings, Gumps.

Oakland Art Gal lery.

San Francisco Annuals.

Two Man Show - Fenner Fuller Gallery.

One Man Show - Croker Art Gallery.

1947 - One Man Exhibition, General Grant Gallery,
Virginia City, Nevada.

Oakland Art Ga I lery.

California State Fair, Sacramento.

San Francisco Annuals.

Legion of Honor.

Rotunda Gallery, City of Paris, San Francisco.

Fenner Fuller Gallery.
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1948 - Bullock Gallery, Pasadena.

Open Air Show, San Francisco.

Legion of Honor.

California State Fair, Sacramento.

1949 - San Francisco Annuals.

Legion of Honor, San Francisco*

California State Fair, Sacramento.

Oak land Art Ga I lery.

1950 - Legion of Honor, San Francisco.

Father and Son Show, Bosko Gallery, Oakland.

Walnut Creek Art Festival.

Oak land Art Ga I lery.

Pennsylvania Academy.

Corcoran Art Gallery.

Art Festival, San Francisco.

Rotunda Gallery, City of Paris, San Francisco.

California State Fair, Sacramento.

1951 - California State Fair, Sacramento.

Walnut Creek Art Festival.

Fenner Fuller Gallery.

Oak land Art Ga I lery.

San Francisco Annuals.

San Francisco Art Festival.

Corcoran Art Gallery.

Denver Art Gallery

Richmond, California Art Gallery

1952 - Terry National Art Show, Florida.
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1952 - Legion of Honor, San Francisco.

San Francisco Art Annuals.

Oak land Art Ga I lery.

Richmond Art Gallery.

Father and Son Exhibition, San Jose, California.

California State Fair, Sacramento,

AWARDS & PR IZES

1947 - San Francisco Open Air Art Show, two pictures
purchased by San Francisco Art Commission.

Oakland Art Gallery Annual, Honorable Mention (Oil).

First Prize, California State Fair.

1948 - Third Prize, Oakland Art Gallery.

1950 - Fourth Annual Exhibition of Contemporary Am
erican Painting, Recommended for Purchase,

1951 - Second Prize, San Francisco Art Festival (Oil).

Honorable Mention, Oakland Art Gallery (Oil).

Honorable Mention, Oakland Art Gallery (Water Color)

1952 - First Prize, figure composition, Gerstle Award,
San Francisco Museum of Art.

Honorable Mention, Terry National Art Show, Florida.

JURIES

1952 - Richmond Art Center.

Pacific Art Festival, Oakland.

Santa Clara County Fair, San Jose.

Oakland Art Gallery, Oakland.
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ART ACTIVITIES

Sacramento, California.
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Lundy Si egr i est

Born: April 4, 1925, Oakland, California.

Served: Sea Bees, South Pacific, 3 years.

Studied: California College of Arts and Crafts - Under
G. I. Bill or Rights, 4 years.

Teaching: Art League of California - Painting and Drawing.

EXHIBITIONS

1948 - Oakland Art Gallery, Oil Annual

1949 " " M n

1950 " H " "

1951 - " w

1 952 H " w "

1953 - " " " n

1947 - Oakland Art Gallery, Watercolor Annual

1948 .

1 949 n n ti w

1950 - " n " n

1951 - "

1952 - " " " n

,953 _ it M n

1947 - Ca I ifornia State Fair

1948 - n

1949 - "

1 950 -

1951 -

1952 -

1953 - "
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1951 - California Palace of the Legfon of Honor,
San Francisco - Exhibition of Contemporary
American Painting.

1952 - " " "

1949 - Pennsylvania Academy of Fine Arts, Philadelphia
Annual Exhibition of Painting and Sculpture.

1950 - "

1950 - San Francisco Museum of Art, San Francisco Art
Association, Oil Annual.

1951 - "

1952 " " "

1953 w w

1951 - San Francisco Museum of Art, San Francisco Art
Association, Print and Drawing Annual.

1952 w " w

1950 - San Francisco Art Festival, Palace of Fine Arts.

1951 - w "

1952 - w w "

1949 - Walnut Creek Art Show, Walnut Creek, California.

1950 - " n "

1952 - " n n

1951 - Bay Region Artists, San Francisco Museum of Art.

1952 "

1951 - 1st Annual Richmond Art Center Oil Exhibition,
Richmond, California.

1952 - " " tt

1953 - w

1952 - 1st Annual Richmond Art Center Watercolor Exhibi.

tion, Richmond, California.

1953 n w "
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1949 - Fresno Art League, Fresno, California - 1st

Annual State-Wide Exhibition.

California Centennial Exhibition of Art, Los

Angeles County Museum.

Nth Annual Exhibition American Veteran Society
of Artists, New York.

1950 - Audubon Artists, National Academy, New York -

8th Annual Exhibition.

56th Annual Exhibition, Denver Art Museum.

National Print Show, University of North Carolina.

The Library of Congress, Washington, D.C.

1951 - Los Angeles County Fair, Pomona.

1952 - Terry National Art Exhibition, Miami, Florida.

California In Chicago, The Dorsey Gallery, Chicago,

The Texas Wildcat Show, Fort Worth Museum.

Contemporary Religious Art, OeYoung Museum.

1953 - Contemporary American Painting, University of

Illinois, Urbana, Illinois

72nd Annual Exhibition of Painting and Sculpture,
San Francisco Art Association San Francisco Mus
eum of Art,

14 Artists West of the Mississippi, Colorado Springs
Fine Ar t s Cen t er .

59th Annual Exhibition of Western Art, Denver
Art Museum, Colorado.

2nd Annual, Richmond Art Center Water Color Ex

hibition, Richmond, California.

San Francisco Art Association Members Exhibit,
DeYoung Museum.

Rotunda Gallery, City of Paris, San Francisco,
The Cocktail Hour Exhibitions.



,on a . viA onzs-ii
n nA

t O J
,

i f i d i ri :; : &0
fsA

Y t -> i oo <iF . ill IN
. ^ . . :

r^i . :

'

: ciubuA i

. n (. . '.

i f i

'

I6c

. 6 n i I o i : .

. -mo '".

,
T ! z -

'.

.

' "

Y tl T -
:

O06D J fIL . 73 ?
-

. ,

fn

.

T O Y i i <" .
-

d

,
-. :

-zu' .
. .

:

i i.

ign ! ic2 obft 10 1 o3 . : ai TO

TSVH5'. . .

'

: .

[ TO I oO t
rn f

xd ic\c. -\t '. . .

. & i n -, .
|
ao i i i d i

,
i i c, i ri x3 e 13. .. ;-'fciDO. . nt

.: uivi gnuoYsO

DniTT nc.c ,2ii6
c

i .
> I I . ebnuioS!

I i i d i i e i :>! o oC s ft T



72

ONE MAN SHOWS

1949 - Father and Son Show, Bosko's Gallery, Oakland,
California (Oils).

Art League of California, San Francisco, Calif
ornia.

"

"> ",

'
:

5" .-'
-'

'

-

'

'. ^ ' '

1950 - City of Paris Rotunda Gallery, San Francisco,
California (Oils).

KO
1951 - Gump's Art Gallery, San Francisco, California

( L i t hographs ) .

Fenner Fuller Gallery, Oakland, California (Oils)

1953 - Group Show, University of Minnesota, Minneapolis,
Minnesota (Oils & Wa ter color ).

Oakland Art Gallery, Guest of Honor One Man Show
(Water co lor ) .

AWARDS

Ca I ifornia State Fair:

1947 - Honorable Mention

1948 - Honorable Mention

1949 - 2nd Award

1st Purchase Award

1950 - Honorable Mention

Honorab le Ment ion

Honorable Mention

1951 - I st Purchase Award

Honorab I e Ment ion

Oil Professional

Watercolor Student Section

Watercolor Professional

Oil Student Section

Oi I Profess iona I

Pr i nt s Profess Iona I

Watercolor Student Section

Modern Oils Professional

Prints Professional

1948 - Centennial Gallery, Berkeley Library - 1st award.
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|949 - James D. Phelan Award In Art, 1st Purchase Award,
San Francisco Museum (Oil).

llth Annual Exhibition American Society of Vet
erans Artists, New York - 3rd Award (Oil).

1950 - Oakland Art Gallery - Honorable Mention (Oil).

Library of Congress, Washington, D.C. - Purchase
Award (Prints).

Centennial Gala Exhibition Rotunda Gallery, City
of Paris, San Francisco - 1st Purchase Award
(Watercolor).

1951 - San Francisco Art Festival, Palace of Fine Arts -

2nd Award (Watercolor).

1952 - Terry National Art Exhibition, Miami, Florida -

7th Purchase Award (Oi I ) .

5th Annual Exhibition of Contemporary American
Painting, California Palace of the Legion of

Honor, San Francisco - Purchase Award (Oil).

Albert M. Bender Gr an t s- I n-Aid for Painting for
travel in Mex i co.

Pacific Art Festival, Oakland, California -

1st Award (Oi I ).

12th Annual Watercolor Exhibition Oakland Art
Gallery - 1st Guest of Honor Gold Medal Award.

6th Annual Art Festival Palace of Fine Arts,
San Francisco - Honorable Mention (OH).

1953 - 72nd Annual Exhibition of Painting and Sculpture,
San Francisco Art Association, San Francisco
Museum of Art - Anglo Bank Award (Oil).

59th Annual Exhibition of Western Art, Denver
Art Museum, Colorado - Purchase Award (Watercolor).

Oakland Art Gallery, Watercolor, Drawing and
Printing Annual - Honorable Mention (Drawing).
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I would like to say a little about Selden Gile - who was

the leader of the Society of Six Group -

Gile came from New England -
I believe Maine - He

came to Ca I if . in the 1900 -

He was ranch manager for the Lucky Baldwin estate

in El Dorado Co -

He never sooke of his education to me - but I ima

gine he must have been to college - because he was well

versed in most everything, and was a close friend of Jack

London - He use to speak of his trips to the London ranch

at Glen Elen - Sonoma Co - He had all of Londons books

around and use to soeak about them, to another fel low -

who use to visit the Gile dinners - His name was Spiro

Orpens a Greek who never stopped talking - He was Inter

esting fellow but no one could ever get a word in edge

ways - Gile use to say Spiro - I wish you wouldnt come

so often - you talk to much. That never stopped Spiro -

He would show up about once a month - Spiro must have

helped Jack London in his writing because he and Gile

would discuss his books and Spiro would take credit for

certain things I dont know what became of Spiro He

married and had 3 or 4 kids which he use to bring over once

in a while - & drove Gile crazy - but he put up with

them as long as they were there -

I am sure Gile liked Spiro and his family but when

they would leave he would alway say - that god damn greek
.? >'

'. Ji-
'

'.- *5k

was here today with all the damn kids -
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When ever Soiro dfdnt show up on his monthly visit -

Gf I e got quite concerned --
>oJ.

Spiro painted - but very badly and Gile was very out -

soken about his paintings. even that didnt stop Spiro

in binging over from San Francisco where he lived a

dozen or more paintings at a time - I can see him now

unwrapping all those painting wrapped in newsoaper. GMe

making wise cracks before he untied the wrappings.

He would set them up around the large room which served

as bedroom, living room, and dining room - His home was

only two rooms - the large room - small kitchen and large

partch which was in the open another odd thing about

Giles house - was thatthere was no toilet - or bath.

He lived in the country then, on Chabot road - near the

Temesca I dam -

When the fellows wanted to go to the toilet - they

would walk up a path - in back of his house a few hundred

ft - to the Sacramento short Line railroad tracks. It

was a little tough on cold nights, and especially after

drinking a lot of Giles home brew - which he made all

the time - He had great batches of the stuff brewing

in the basement of the house.

Quite a few time while having dinner or sitting around -

this stuff would blow up - It would almost knock the

house down - The house sat on a very steep hillside -

It was quite a climb getting to the house from Chabot

road and a much harder time to get down when we took
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on a lot of red wine.

Gfle was a marvelous cook - He would not let any one

help him or even buy or bring any thing for the Saturday

or Sunday night dinners He put garlic in everything -

He use to have big steaks with garlic chopoed over it -

always baked potatoes with oil garlic salt and pepper

mixture which you would pour over the baked potatoes -

a large garlic and olive oil salad - and many kinds of

vegetable- The only desert he ever would have around

the place was fresh fruit of a kinds- & cheese & the

blackest coffee you ever saw. He always had gallons of

wine - red wine - he had an Italean who brought 2 gallons

a week to h i m -

The home brew-was consumed after sketching on Satur

day after noons and Sunday afternoons - It wasvery good

brew - He had some German brewmaster come up an teach

him the makings. He use to have some good Conaac that

he would out out after dinner depending who was there.

He always had plenty of liquor as his friend was Theo

dore Geer a big liquor merchant of the pre probathion

days - he had big wineries in the Napa Valley -

The only other liquor that was around the place was some

kind of a champne that Mr Clapp use to bring up - It was

stuff he made himself - some kind of a cultured stuff -

It was plenty potent. alittle would stiffen you out

quickly - It was supposed to be a big treat when Mr

Clapp would come up with his little black bag - and haul
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out a bottle of thes champme - Some times It would ex

plode all over the place when he would open the bottle -

Everyone would laugh like hell Gile always called Mr

Clapp - Ho.' Ho.1 that was because Mr Clapp always would

say HoJ Ho.1 when he entered.

Mr. Clapp was the gentleman of the crowd - He was

very polite and quite qufet. I am sure he never missed

a Saturday or Sunday evening In year at Giles dinners -

sometimes he would come late - but he would always be there.

We could always hear him coming up Chabot road in his

little chain drive auto. I think It was a Brush car.

Later he had a Ford roadester or some kind with a home

made body. I rember It was a goofy looking ga loppy

He was very proud of it and always talked automobiles to

Von Elrchman and myself. Gile was deadly against autos -

It was very seldom you could get him to ride in one -

He use to walk to college ave and back from work every

day - people offered to give him a ride but he would

refuse --

Even going to Monterey on sketching trips - he always

wanted to take the train - altho he would ride with Logan

& myself - going on long sketching trip he would mostly

refuse - but would follow by train -

Before my time - Gile - Gay & afellow by the name of

Gegory would qo on sketching trip to the Napa Valley -

they painted many of the marsh scenes along the Napa

river -
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I have quite a few of those early ones in my collec

tion of Giles paintings -

I have 30 or 40 of his pantings today - I had most all

of his paintings at one time - but I gave most of the best

ones back to him when he became down & out while living

in Tibroun

How I came uoon these paintings was in 1932 or 33 when

the depression hit in Calif - Gi I e as I have said held a

very good position as manager of Gladding McBean Co -

the big brick and file concern - He decided to retire

and just paint - He no more that retired when the bottom

fell out. He told me he had his money tied up in Trans-

America stock and other - I guess most everything he had was

in stock - so he went almost flat - He started to hate

living in Oakland - he wanted to live in Tibroun -

which he did - He rented a house boat over there for 10

or $15 a month and moved over -

He sold his house & large lot on Chabot rd for $1000 -

which was a steal - for the person who bought it - He

left word with the new owner that I should get anything

he left behind - When I went up there to see what he

had left - I found that he had left almost everyting

except a very few of his favorite painting and his clothes -

He even left his books and autographed volums of jack

London - even an organ which he use to play --

There were hundreds of painting in the basement - date-

ing back to the 1900's - which I burn up half of them -
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I am sorry I did now - but at the time I thought what

would I ever do with all these paintings after burning

all these paintings and other stuff around the place

I locked the place up and didnt go back for weeks later.

When I went back some one got in the house and stripped

it of every thing of value - including the Jack London

1st ed i t i ons --

He even left person pictures of his family - I found

a picture of a fine looking woman that I later asked about-

He always put on a front that he didnt like women -

but it was just a front because he never missed making

remarks about a good looking gal - Up to this time as

I said before he started to drink very hevey -- and not

being able to by the best stuff he took to Musktal,

Cherry & Port - any thing for a cheap drunk -

So one evening -
I asked him about the womans photo

I found - He had been drinking quite freely and told me

that he was engaged to be married to this woman -. She

was one of the Vanderbilts - I forget which one - but

I do remenber him saying when he lived on Chabot road

that this woman use to call him from San Francisco when

ever she was in town - and he was quite insulting to

her over the phone - She always wanted to come over and

see him - He would always say all women are liars --

The only other women he wa s sort of sweet on was Jua-

nlta Miller - the poets daugher I use to visit them

with Gile - we use to go sketching around the Miller
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place - so we would stop in and vl sit -

I shall never forget one of my first visits there - It

was right after Juanita had gotten rid of her Lilly Love

as she called him He was some native she had married

from the South Sea Islands - brought him back to live -

Juanita mother told us that it was either the Lilly

Love go or the goats he had all over the place - the

goats were eating the bark off the trees which killed the

trees - The Lilly Love left - Juanita was quite a good

looking gal - Mama Miller said Juanita is in her house

composing a love song - so we went up to see her - She

was sitting at this organ in a long white dress play &

singing the organ. White pigions were flying all over

the house - She called them doves - but to me they were

just pigeons --

She was very happy to see Gile so she asked us for lunch

which she prepared -
I wi I I never forget the lunch -

It was a big salad of stuff - weeds and leaves she pick

ed around the garden - forgot what else - because I didnt

eat - the pigeons she called doves sat on the table and

in the salad boul & left their dropping in the salad and

all over the place - right then I wasnt hungry - so I

said I had a headache- and went out sick and did a paint

ing of her house which I gave to her & her mother - I

wonder if they still have it - They were cjuite pleased

with it at the time -
I have been there since -

I never missed a get to gether at Giles It wasnt
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for the good food & drink either being the younger member

of the group their discussions on art & etc - was a great

Insolratlon to me -

You had better not show up at their get together -

either on Saturday or Sunday night - without a few paint-

Ings done that day - We always painted 2 or 3 or 4 a

day - of course the were sketch size

Mr Gile was very out spoken - he said what he thought

to every one -- I know of some people who dldnt like him

for It- but they were people who didnt know him well -

Gile didnt like people watching him oaint - unless they

v/ere interested in painting - Children didnt seem to

bother him -
I have seen him in the fields painting

under his large umbrella with a dozen kids around - and

he would talk and kid with them until the started to

get into his paints - then he would give them all nickels

and tell them to go and by some Ice cream cones for them

selves --

If grown ups would gather around - which they always

did - He would start swearing - not at them - but at

his picture - Yob would see them disappear in a hurry-

I think in those days it was quite a novel to see

an artist at work- today its quite different - they see

artists and student all over the place painting or draw

ing

Another thing that Gile was very frank about was

paintings he didnt like - I have been to exhibitions
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with him when he would say out loud what he thought of

the picture It was very imbarassing at times as some

times the artist would be standing by- One thing he would

alway say- "The bastard doesnt use enough red - hes

afraid of red - It happens that Giles favorite color

was red I know he use to say to me - go out and

by your self a couple of good reds - then you will paint

bet ter pictures -

He use to say to Maurice Logan - your picture are to

greasey - to slick - to much black -

About August Gays pictures he use to say they were

too moody - look like Armin Hansons stuff- altho he

thought well of Gays painting - looking at Gays pictures

to day -
I bel ieve he was one of the best.

Of William Clapp's painting he use to say he painted

like an old lady Used to small a brush and to sweet -

Von Elrchmans painting he thought were too wild -

Von Eirchman was the most advanced of the group -

Von Eirchman had traveled - he was a sea man - Had been

all over the world altho he was a few year older than

I - and I was the younget of the group -

Von Eirchman had lived in China for 2 years - -

Came back with hundreds of small water color sketches -

He was an impressionist but was very bold in his techique

--
I only have one small painting of his - done In China

Von Eirchman was wild in every way - as I say he use to

go to sea - and from the stories he use to tell I dont
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see how he ever returned -

He was a firerey red hair fellow - and very husky

I remember when he would shake hands with you - he would

almost out you on your knee's.

I met Von Eirchman at the night classes at the Arts

& Craft school In Serkeley - He and I got very chumy

as he was of my age and I guess because he got around

the world a lot -
I admired him - He seemed to know a

lot about the French painters attho he painted in the

Impressionist sly I e he knew what else was going on in

Europe - He was in N. Y. when the b?g murals show was

there. He use to talk about - Cezanne, Manet, Renoir,

Braque, Kandinsky Matisse Klee, Rouault & etc - but at

that didn't make too much of a Impression on me at that

t ime.

That evening he asked me to come to his studio- I

will never forget it as long as I live - When he opened

the door he lit a match and put It against the wall- it

was a burlap wall- and the whole wall caught fire and went

out quickly - It just burnt off the knap - He thought

it funny - but I couldnt see anything funny about It,

There was another fellow along - He was James Whit-

come Rlley, the grandson of James tfhitcome Riley - He

was a student at the school also - I know Riley left

quick. Riley I didnt see until a few days later - He

was an odd fellow - I believe he was a little off his

rocker -



- b sm y i s i Ts.v-5 s r 3 s e

y:I?.ur! y^ vO I I 3 v ",

'

; ;

fa t UCW 3:' - -
|

. 3
' 3n ^

r

- V 5 I ^ T 9 '

.
i

-
. : i i.

"

.

-
.

lo\

'

.

'

z \ 6 Turn
'

. .

'' -
i

,

:

.

'

bsn3c- :<M \ i i 7 ;

i i i r
"

:

t n

i r - -
,

, :
- Y i

) .j o

':

' '

.

'

.' d !

- '

'><':([ ; -
i .

i !

'

-.

3 '' -
:

i "\9 ! - r
.

Ib I . -j i up

2 ' 'i Ho 5 i .. '

I I 3 r :

t;)W



84

Getting back to Von Efrchman - I didnt know what to

make of him either - altho he was a very brilliant fellow.

He read all the time - He showed me clippings and books

on art.

We became good friends - He came to my studio which I

had built - a water tank studio. I had built a room on

the second floor of a windmill- I still use it - Its

I2 X 12'

Von Eirchman & I would go to S.F. on Saturday evenings -

we would visit other artist and art students - go to

Bagini & Coppa resturants where all the artists & poets

hung out. I know I use to see Maynard Dixon.ZavIer Mar

tinez Piazzoni, Henry Poor in these places - The artist

and poets use to write & sketch on the walls - They were

covered with sketches & poetry

Sardiketchi Hartman, & George Sterling I would see

there - I didn't get to know them but would watch them -

Those two resturants were the only place I could get

a dr i nk of wine -

Von Eirchman who every one called Red on account of his

firery red hair - and I would order spaggetti & a bottle

of red wine - some time two if we could hold it - course

those days we didnt have an automobile - it came later -

so we would have to take it easy on the red wine - so

we could make the ferry boat - the last boat was 2 am

if we didnt make that one we were sunk till 5 an - I

know we missed it a few times.
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We would meet other art students and for a dollar we

would have a wonderful time The only students that I

remembr that became known fs Ray Boyton - John Winkler

the etcher - now living In Berkeley -

Some time in the early 20s Von Eirchman bought a

stripped down auto - I think it was a Mitchel - any way

he and I use to go sketching in the thing - We would go

to Alviso - down in the salt marshes - Mission San Jose -

San Jose and around that area -

August Gay had moved to Monterey - Lived In the old

Robert Louis Stevenson home - with William Gaskin & William

S. Price. We would visit them over the weekend - Gile,

Logan, Cl app & Wi I I i am Gaw would also come down - We did

the same thing there - go out and paint every thing in

sight - and discuss it in the evening - C. S Price sat

around - wearing his big black cowboy hat - and not enter

ing into the discussions much - We thought him a little

odd -- because no one ever saw him take his hat off -

Gay said I think he wears i t to
be^d

- Price turned out

to be one of the wests most outstanding painters but not

until the late 30 or 40 - When I knew him he painted kind

of pretty illustrative cowboy pictures.

Price to my way of thinking has contributed more than

any other artist on the west coast

I saw the large showing of his at the Leigon of Honor

gallery last year and I thought it was one of the best

one man shows I had ever seen -
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I would like to say some more about Von Efrchman -

and others of the Society of Six -

Von Eirchman as I said before was another odd char-

acter - I was very close to him - we went on many a

sketching trip together - We even went to Virginia City.

I shall never forget the trip because it was in that old

jallopy car of his that we went In - Seems like we had

a blow out every 50 miles -
I know when we went up the

grade from Silver City, Gold Hill to Virginia City we

had to go up back wards because the gas wouldnt flow In

the carburator -

We made It - but it was quite a struggle -

We made quite a few sketches I believe I worked in pas

tel at the time as It was quite a trick to pack wet pa i nt-

ings around in a roadster car -
I dont know what ever

became of those sketches I dont have them today - I guess

I burned them as It happened ever so often when you had

so much material around -

We even started to Mexixo at one time - It must have been

in 1918. by then he had a new car or a new second hand

Ford with a Ruxtel axel so we could climb steeper hills.

I had $75. that I borrowed from my family & Red had

$150. It was the same old thing - flat tires all the

way down - we did carry 2 spare strapped on the back -

To save money we slept along side of the car all the

way to the Mexican boarder - Von Eirchman deceide to to to

Ensenada on lower Calif, first - At that time there was
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no road or at least you couldnt call Ft a road - it was

a trail - As we went on a few miles we would come to

large wash outs that It was all the car could do to get

op again, even if I pushed from the back -

We hit many of these places - but one of them we got

stuck for sure. I was getting a little scared by this

time as it was getting late. It didnt seem to bother Red -

He would just laugh and say its going to be a long walk

back We left the car in the gully and sat on the

bank in the sun -- In the distance we saw a cloud of

dust coming our way - So we knew we would get help

But in those days - Mexican bandits were still roaming

around -

It turned out that it was a Mexican general and a

bunch of his flunkys out for a ride - They were the

funniest looking soldiers I ever seen

They we all loaded down with metals gold brade &

swords hanging on the ground - The general & a couple

of other officers road in the car - But about 20 horse

men road along side - The general told his men to put

their laryietts on the car and pull us out - What luck -

guess we would be their yet - if it wasnt for them -

I am writing all this to tell you what kind of a

guy Von Eirchman was - Nothing bothered him- But the

best was when we entered the town of Ensenada - We

couldnt speak the language - so we had quite a time

eating. We found a drug store which Von Eirchman went
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Into to inquire about a place to stay. The drug store

had a German name so we figured some one could speak
*

. <;
'

'. /..-'

English - While Von Eirchman was in side I sat in the

car - A Mexican fellow came up to me and asked me ?f

I wanted to sell the car - I told him I didnt own ft -

but the fellow in side was the owner - Von Eirchman

came out so the Mexican asked him if he would sell him

the car - Red said he would sell an/ thing if he got his

price - He said $500. The man said he would take ft.

but said we would have to go to hfs home for the money

When we got there ft was a long warehouse - we walk

all the way to the back of the place and entered a room -

soon as we entered he locked tte door and put the key

in his pocket - as he turned around his coat was open

an he has strapped 2 revolver on him -
I almost passed

out. I thought my time with the Mexican bandit had

come - Red appeared quite calm -
I was more afraid of

what Red might do than I was of the Mexican - He asked

a lot of question - pretaining to the ownshlp of the

car -

I finally worked out that he was a police - looking

for stolen american cars which were being sold in Mexico

at high prices - Von Eirchman had to telegraph his mother

in San Jose to prove he was the owner some deal -

That evening we roamed around the town - they were
f he -

friendly people but I wasnt to hot about roaming around

It didnt make any difference to Red as he would even
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enter peoples homes when he heard music playing - They

would welcome us - We sketched around town for a couple

of days and then headed back - as we still wanted to go

to Mexico City - v*e finally entered at Nogalas - but I

dont think we got any more than ten miles out of town

when the car bogged down in the sand - the road to Mexico

was justa trail - We were stuck - and the thermometer

was well over 100 - gasoline was almost impossible to

get and by this time the radiator was leaking - so we

decided to go back to Oakland - we did - but it was a

hell of a trip back - August Gay was to have gone with

us on this trip - but he was so unreliable that he never

showed up the morning we left -- I will tell more about

August Gay later -

We gatherd at Giles place and showed our sketches which

were mostly drawlnng - Gay mouned about not waiting for

him - Gile was very interested In our trip -

By this time - Von Eirchmans family had moved to San

Jose - and Red use to come up every Saturday & Sunday

to get in on the evenings discussions & big feeds

He use to bring painting he had done in that area -

By them he found a bootlegger who was making a whisky

out of prunes - Red called it San Jose cheer - It was

the strongest stuff I ever tasted - No one would drink

the stuff but sip a little only Red would drink the stuff -

He would leave Giles roring drunk and get in that car



-
'-

' '
'

\t\ Z 3 I . . ,

s 1 1. ut ;
.

. _

OB c

'
' - -..'.:

.

:

.

oi
: -001

'

:

'

:

T ? V
'

luooc II I
-- I"; '.

'

- -.

r 3 i
r]

.

TC T . .

'

: .
I

i :)\v

- o i i i T- n i

n f .

.

'

IB'I z n noV - '

V
:

, 3f..-j Of 3 .1

-- e 1

'

'. '.'

'

ti
'

:

'

n . i; \ i .; o !

316ifcH1
'

r n i i r. ;

'

' an

'

TSfiQS I iood 6

z
' w i I i ;

- ? . i

s n
'

-
; .-. ri i

>^ol>HIJnlTl i

'

i I : nt

i >D i f rH n i . . , ic-.v aii



90

of his and drive to San Jose - I think his best time

was 55 minuets - He would always brag about how fast he

got there, the next time he came back - One night he

came up we were playing penny ante which we did once in

a while - Red kept drinking this San Jose Cheer - and

he must have gone birzirk - because ail of a sudden he

up set the table and took after Gfle - Gile ran out of

the house - So I followed - I could always handle Red -

so I thought - altho he was strong as an ox - Mien he

saw me coming he picked up a long 2" X 4" and hit me

over the head with it - It didnt hurt as it was so long

that I ran in on it and the blown just didnt have any

power - as I said Giles house was on a very steep hill

and he was on the portio - I smacked him and he went over

backwards and rolled all the way down the hill to the

street. I got tangled up in a clump of poison oak bushes -

so he couldnt get out - We could hear him down there -

but no one went down - Mr Clapp was scared to death -

Logan I believe sneaked out the back way and went home -

It must have been 1/2 hour he was there - then v/e hear

his car start - In those days cars had cut outs on them -

it was an opening on the exhaust that you opened to make

a lot of noise. He always had that opened - so you could

hear him coming and going - When we heard him take off -

We thought he might wreck himself so we ran down and got

in Mr Clapps car and followed him - He had a studio In

West Berkeley where he painted and stayed once in a while -
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We followed him to West Berkeley - His house sat far

back In the lot - He got out of the car and ran towords

his house and fell down - We all came over to oick him

up when a neighbor saw this and called the Berkeley police -

thinking it was a stick up - a II of a sudden the police

came and was going to take us all to jail for a stick up -

we finally talked our way out - and by this time - Red

was swinging at the police so they took him in - He got

out in a couple of days with 2 black eyes which the police

gave him - He said it took 4 cops to put him in the jail -

I bet it did - because he told me of times when he was

at sea - when he would come back drunk at some port -

they would put him in irons in the brig for getting rough -

When he didnt drink he was a very polite mild manner

fellow. Every one seem to like him - at art school,

at the Van Sloun School he was the most talented fellow

in the school - He seem to be a jump ahead of everyone

else - Hewas especially good in figure drawing - He

use to do big figure compositions on wrapping paper -

He got married in the 20 to a model at the school -

He gave studio parties - The first one I attened he got

drunk and oiled all the furniture in the middle of his

studio which was quite high - then climbed to the top -

It all collapsed - but did hurt him a bit. Everyone

who didnt know him left -
I had seen him do that before

- so it was old stuff for me --

I told about the 1st time I met him, when he set the
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burlap afire - I asked him about that later on when

I knew him better. He said when he was a young kid he

had set his house afire 4 time just to see the fire en-

giner come - I thought he was just bragging but his

mother told me it was the truth -

I guess he lost all that after he grew up.

I have lost track of Von Eirchman he went to N.Y. and

thats the last anyone has heard from him since the 30

He might have pulled his old trick of standing on top

of the furniture to often.

August Gay was another character only in a different

way - August was French - born in France and live in

Alameda - but spent most of his time at Giles place -

He was short & stocky - with a big mop of black curley

black hair - The clothes he wore might be anything he

found hanging around even If It was some one elses.

Gile use to say that he use to wear most of his clothes -

One time he wore the pants of Giles dress suit and an

old smoking jacket that was laying around --

August looked & was a good artist - but he was slow -

even in his speach - He would take hours to tell you

a simole story - Every one would make wise cracks at him

while he would tell the story - but that wouldnt stop him.

He was the only one of the group that didnt paint much -

He would always have an excuse - it was either to hot or

to cold to paint - If it -as hot he would sit in the

portio and drink Giles beer - if it was too cold he would
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sit next to the stove and drink Giles red wine - He never

got drunk - He seem to be always the same - When he did

produce a picture it would be very good, as I said before -

I believe he was really the real artist of the group -

if he would only produce - Gile would threaten to kick

him out - if didnt work - but it didn't seem to bother

him - He was sort of the clown around the place - He

was very funny in his slow way ---

Finally Gile did kick him out - Gay moved to Monterey -

I guess I told about he moving in the Robert Louis Stev

enson house -

During the Federal Art Project - he painted some mural

in Montery. One of the is in the custom House now in

Mo n t e r e y -

He made quite a change in his painting after moving to

Monterey. His color was quite somber and had a very nice

mood to his painting - It holds up very well today -

He got in with Armin Hanson and Francis McComa s - He

did charcole drawing somewhat like McComa s was doing -

I like them better than McComa s drawing -

He started to make hand carved frames - That started

him in the wood carving business- He did hand carved

furniture- Did alter pieces for churches - also the bridal

sweet for the Del Monte Hotel - He drifted out of paint

ing and did mostly wood work - He married a French girl -

built a nice home in Carmel -
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I visited him the night before he died - and he told

me he wanted to start painting again - He died the next

day from a heart attact - His widow Marcelle Gay still

lives in Carmel. She has most of his pictures & also

the collection of 8 or 10 C.S. Prices

Maurice Logan was the other member of the Society of

Six - he is still living and going strong - He is in the

commercial art business and has been for many years -

I said that the 1st artist I ever knew personally was

Selden Gile - I had forgotten that Maurice Logan was

the 1st My family knew the Logan family for many year -

Maurice was going to the Mark Hookins school in S.F. when

a friend of my family took me to Maurice studio It was

a small shack in the trees near Lake Temescal -- He had

tacked on the wall figure drawing done in charcol - some

oil sketches & etc - I was very Impressed - That must have

been in 1914.

Logan was over for a while on the Gile gatherings -

Logan was the only married one at the early gatherings -

He came in for a lot of ribbing from the rest of the

group -

Gile admired his work - but didnt like the slick way

he painted - said It was too tricky - so they use to

throw digs at one another over that -

Logan has alway been a hard worker and produced in his

life time I should say thousands of painting - He can

tell his own story about that -

Wm Clapp is still living - he was the other member of

the Society of Six -
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