
THE LADDER
D ecem b er 1960

r  |/^



•'I purpose of the

0^ B i L IT IS
A WOMEN’S ORGANIZATION FOR THE PURPOSE OP PROMOTING 
THE INTEGRATION OF THE HOMOSEXUAL INTO SOCIETY BY:

V  Education of the variant, with particular emphasis on the psych
ological, ph_^siological and sociological aspects, to enable her 
to understand herself and make her adjustment to society in all 
its social, civic and economic implications— this to be accomp-

’ lished by establishing and maintaining as complete a library as 
possible of both fiction and non-fiction literature on the sex de
viant theme; by sponsoring public discussions on pertinent sub
jects to be conducted by leading members of the legal, psychiat
ric, religious and other professions; by advocating a mode of be
havior and dress acceptable to society.

O  Education of the public at large through acceptance first of the 
individual, leading to an eventual breakdown of erroneous taboos 
and prejudices; through public discussion meetings aforemen
tioned; through dissemination of educational literature on the 
homosexual theme.

©  Participation in research projects by duly authorized and respon
sible psychologists, sociologists and other such experts directed 
towards further knowledge of the homosexual.

O  Investigation of the penal code as it pertains to the homosexual, 
proposal of changes to provide an equitable handling of cases 
involving this minority group, and promotion of these changes 
through due process of law in the state legislatures.
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I N THE Tw i l i gh t
BY M A R C E L  PROU ST

T ra n s la te d  A b iga il Sanford

O r i g i n a l  t i t l e ;  AVANT LA NUIT. "Revue b l a n c h e , "  D ecem ber,  
1893 ,  PP . 3 8 1 -3 8 5 .

"Even th o u g h  I  am f a i r l y  w e l l  a g a i n ,  y ou  k n o w ,"  she s a i d  
t o  me w ith  I n t i m a t e  g e n t l e n e s s  ( a s  one s o f t e n s  by o n e ’ s 
t o n e  a n y t h i n g  h a r s h  t h a t  must be s a i d  t o  t h o s e  one l o v e s ) ,  
" y o u  know t h a t  I  m igh t d i e  any d ay  -  J u s t  a s  I  may q u i t e  
w e l l  l i v e  s e v e r a l  m o n th s .  So I  c a n n o t  p u t  o f f  a n y  l o n g e r  
r e v e a l i n g  t o  you s o m e th in g  t h a t  w e ig h s  on my m in d ;  y o u  i  
w i l l  u n d e r s t a n d  a f t e r w a r d s  how p a i n f u l  I t  i s  f o r  me t o  t e l l  
y o u . "  H e r , e y e s ,  sy m b o l ic  b lu e  f l o w e r s ,  l o s t  c o l o r  a s  i f  
t h e y  w ere f a d i n g ,  I  th o u g h t  she was g o in g  t o  c r y ,  b u t  she 
d i d  n o t ,  " I t  g r i e v e s  me t o  d e s t r o y  d e l i b e r a t e l y  th e  ho p e  
o f  b e in g  r e s p e c t e d  a f t e r  my d e a t h  by my b e s t  f r i e n d ;  t o  
t a r n i s h ,  even  b r e a k ,  t h e  im age t h a t  he h a s  had o f  me, an d  
upon w h ich  I  hav e  o f t e n  p a t t e r n e d  my r e a l  l i f e ,  t o  make i t  
more h a rm o n io u s  and co m e ly .  But c a r e  f o r  an ’ a r t i s t i c  
a r r a n g e m e n t , ’ (sh e  s m i le d  a s  sh e  u t t e r e d  th e  l a b e l  w i t h  
t h a t  s l i g h t  i r o n i c  e x a g g e r a t i o n  she a lw a y s  gave t o  w o rd s  
o f  t h i s  s o r t ,  so  r a r e  i n  h e r  c o n v e r s a t i o n )  " c a n n o t  c h e c k  
a  c o m p u ls iv e  n eed  f o r  h o n e s t y  w hich f o r c e s  me t o  s p e a k ,

" L i s t e n ,  L e s l i e :  I  s im p ly  have  t o  t e l l  y o u .  But f i r s t
g iv e  me my c o a t .  I t  i s  g ro w in g  a  b i t  c o o l  h e r e  on t h e  
t e r r a c e  and t h e  d o c t o r  h a s  f o r b i d d e n  my g e t t i n g  up i f  
i t  i s n ' t  n e c e s s a r y , "  I gave  h e r  the  c o a t .  The sun had  s e t ,  
and  th e  o cean  v i s i b l e  t h r o u g h  t h e  a p p l e  t r e e s  was mauve, 
f r a g i l e  a s  p a l e  w i l t e d  w r e a th s  (and  p e r s i s t e n t  a s  r e g r e t s )  
s m a l l  b lu e  and p i n k  c l o u d s  f l o a t e d  a t  t h e  h o r i z o n ,  A 
som ber a i s l e  of p o p l a r s  s to o d  h a l f  i n  shadow , t h e i r  t o p s  
l i k e  a  ro s e -w in d o w ;  th e  l a s t  r a y s  o f  s u n s e t ,  n o t  r e a c h 
i n g  t h e  t r u n k s ,  t o u c h e d  t h e  b r a n c h e s  above t h e s e  p i l l a r s  
o f  shadow w i th  g a r l a n d s  o f  r o s y  l i g h t .  The b r e e z e  c a r r i e d  
m i n g le d  s c e n t s  of s e a ,  wet l e a v e s ,  a n d  m i l k .  N ever h ad  
th e  Norman c o u n t r y s i d e  more s e d u c t i v e l y  s o f t e n e d  t h e  
m e l a n c h o ly  o f  e v e n i n g ,  b u t  I  h a r d l y  s e n s e d  i t ,  I  was 
so much d i s t u r b e d  by th e  m y s t e r i o u s  w ords  o f  my f r i e n d .

" I  have lo v e d  y o u  w e l l ,  b u t  I  hav e  g iv e n  you  v e r y  l i t t l e ,  
my f r i e n d , "  she  s a i d .

" f o r g i v e  me, F r a n ç o i s e ,  i f  i n  v i o l a t i o n  of th e  r u l e s  o f  
t h i s  l i t e r e i r y  game I  i n t e r r u p t  a  • o o n f e s s i n n '  t o  w hich  
I  s h o u l d  l i s t e n  i n  s i l e n c e , "  I  c r i e d ,  a t t e m p t i n g  t o  calm 
h e r  by t h e  l i g h t e r  t o u c h .  A c t u a l l y  I  was m o r t a l l y  s a d .  
"How do you  mean, you  have  g iv e n  me l i t t l e ?  On th e  
c o n t r a r y ,  you  h av e  g iv e n  me more t h a n  I  a s k e d ,  in d e e d  much 
more t h a n  i f  t h e r e  had  been  p a s s i o n  i n  our f o n d n e s s .
Remote a s  a  m ad o n n a . . . g e n t l e  a s  a  n u r s e , . . I  have  
a d o r e d  y o u ,  you  h a v e . . . c r a d l e d  my s p i r i t .  I  hav e  l o v e d  
you  w i t h  a  d e l i c a t e  w arm th  u n d i s t u r b e d  by any  e x p e c t a t i o n  
o f  c a r n a l  p l e a s u r e .  And i n  ex ch an g e  you have g i v e n  me an 
i n c o m p a r a b l e  f r i e n d s h i p ,  s p o n t a n e o u s l y  b r i l l i a n t  con
v e r s a t i o n ,  e x q u i s i t e  t e a ,  and  how many b o u q u e t s  of f r e s h  
r o s e s !  You a lo n e  have known how t o  c o o l  my f e v e r i s h  h e a d ,  
how t o  s l i p  h o n e y  b e tw een  my f a i n t i n g  l i p s ;  you have  
f i l l e d  my l i f e  w i t h  i n s p i r i n g  im a g e s .  D ear f r i e n d ,  1 
d o n ’ t  w ant t o  h e a r  t h i s  a b s u r d  c o n f e s s i o n .  Give me y o u r  
h a n d s  t o  k i s s .  I t ’ s g ro w in g  c o ld  -  l e t  u s  go  i n s i d e  and 
t a l k  o f  so m e th in g  e l s e . "

" L e s l i e ,  my p o o r  boy, y o u ' l l  J u s t  h av e  t o  h e a r  me o u t .
I t ' s  an  o b s e s s i o n .  Have you  n ev e r  a s k e d  y o u r s e l f  w h e th e r ,  
w idowed a s  I was a t  tw e n t y ,  I  have  r e m a i n e d . . . "

"I am su r e  o f  i t ,  b u t  i t  d o e s n ’ t  c o n c e rn  me. You 
a r e  a  p e r s o n  so s u p e r i o r  to  a l l  o t h e r s  t h a t  a  w eakness  
o f  y o u r s  w ould  hav e  a  q u a l i t y  o f  n o b i l i t y  an d  b e a u ty  l a c k i  
i n g  i n  t h e - v i r t u e s  o f  o t h e r s .  You have done w h a t  you  th o u g h t  
b e s t ,  and  I  am c e r t a i n  t h a t  h a s  n e v e r  b een  o t h e r  t h a n  
d e l i c a t e  a n d  p u r e , "

" P u r e J . . . L e s l i e ,  y o u r  c o n f i d e n c e  d e s o l a t e s  me -  a  r e p r o a c h  
b e f o r e  t h e  e v e n t .  L i s t e n . . . I  d o n ' t  know how t o  t e l l  you  t h i s .  
I t  i s  w o rse  t h a n  i f  I  h ad  b e e n  y o u r  l o v e r ,  o r  even some
one e l s e ' s  -  o r  in d e e d  J u s t  a n y o n e ' s  a t  a l l . "

I  t u r n e d  w h i t e  a s  a  s h e e t  — w h i te  a s  she w a s ,  a l a s  — and 
t r e m b l i n g  l e s t  she  n o t i c e  t h i s ,  I  t r i e d  t o  l a u g h  and  b ro u g h t  
o u t ,  h a r d l y  know ing  w h a t  I  was s a y i n g ,  " J u s t  a n y o n e ’ s a t  
a l l ?  i f h a t  an  odd t h i n g  t o  s a y . . . "

" I  s a i d  w o r s e ,  L e s l i e ,  b u t  I  d o n ’ t  r e a l l y  know, ev en  i n



my b r i g h t e s t  h o u r s .  At n i g h t  one d i o u l d  s ee  e v e r y t h i n g  more 
oalmXy, b u t  I c a n ’ t  see  t h i s  t h i n g  c l e a r l y ,  a n d  t h e r e  a r e  
some enorm ous shadows on my p a s t ,  ^ u t  i f  i n  t h e  d e p t h s  o f  
my c o n s c i e n c e  I  d o n ' t  b e l i e v e  t h i s  i s  w o r s e ,  why am I  
a sham ed  t o  t e l l ?  i t  w o r s e ? "

I  d id  n o t  u n d e r s t a n d  h e r ,  b u t  s e i z e d  by  a c u t e  a g i t a t i o n  
i m p o s s i b l e  t o  c o n c e a l ,  I  b eg an  t o  t r e m b le  a s  i f  i n  a  n i g h t 
m a r e .  I  d i d  n o t  d a r e  l o o k  down t h a t  p a t h  o p e n in g  b e f o r e  u s ,  
now f u l l  of d a r k n e s s  a n d  t e r r o r ,  n o r  c o u ld  I  c l o s e  my e y e s  
t o  i t .  Her v o i c e ,  w hich  h ad  grown lo w e r  and had  b ro k e n  w i t h  
d e e p e r  and d e e p e r  s o r ro w ,  s u d d e n ly  s t e a d i e d ,  and i n  a  t o n e  
q u i t e  c l e a r  and n o rm a l  she  s a i d :  "You remember when my
p o o r  f r i e n d  D o ro th y  was c a u g h t  w i th  t h a t  (woman) s i n g e r  
whose name I  hav e  f o r g o t t e n "  ( l  was h ap p y  a t  t h i s  change 
o f  s u b j e c t ,  w h ich  I  h o p ed  w ould  s i d e - t r a c k  u s  f ro m  t h e  
r e c i t a l  o f  h e r  own t r o u b l e s ) ,  "how y ou  e x p l a i n e d  to  me 
t h e n  t h a t  we o u g h t  n o t  t o  Judge h e r  h a r s h l y .  I  can r e c a l l  
y o u r  v e r y  w o rd s :  ’ How can  we condemn h a b i t s  w h ich  S o c r a t e s ,
( t h a t  c o n c e rn e d  men, o f  c o u r s e ,  b u t  i s n ' t  i t  t h e  same t h i n g ? )  
S o c r a t e s  who d r a n k  t h e  hem lock  r a t h e r  t h a n  commit an  
i n j u s t i c e ,  c h e e r f u l l y  s a n c t i o n e d  among h i s  c l o s e  f r i e n d s ?  
Though f e r t i l e  l o v e ,  d e s t i n e d  t o  keep  t h e  r a c e  a l i v e ,  
a p p ro v e d  a s  a  n o b le  d u t y  t o  f a m i l y ,  s o c i e t y ,  an d  h u m a n i ty ,  
i s  s u p e r i o r  t o  p u r e l y  s e n s u a l  p a s s i o n ,  on t h e  o t h e r  hand 
t h e r e  a r e  no g r a d a t i o n s  among s t e r i l e  l o v e s ,  and i t  i s  n o t  
a n y  l e s s  m o ra l  -  o r  r a t h e r  n o t  more im m ora l -  f o r  a  woman 
t o  f i n d  p l e a s u r e  w i th  a n o t h e r  woman t h a n  w i t h  someone o f  
t h e  o t h e r  s e x .  The c au se  o f  su ch  p r e f e r e n c e  l i e s  i n  t h e  
n e r v o u s  s y s te m ,  to o  e x c l u s i v e l y  t o  i n v o l v e  a n y  m ora l 
s i g n i f i c a n c e .  One = a n ’ t  s a y  b ecau se  most p e o p le  c a l l  r e d  
o b j e c t s  r e d ,  t h a t  t h o s e  who see  th em  a s  v i o l e t  a re  
w ro n g .

'" A n d  a n y h o w , ’ you  a d d e d ,  ' i f  one r e f i n e s  p a s s i o n  i n  o r d e r  
t o  make i t  more e s t h e t i c ,  t h e n  s i n c e  women’ s b o d i e s  and 
m e n 's  can  be e q u a l l y  b e a u t i f u l ,  one c a n ' t  s e e  why a r t i s 
t i c  women s h o u l d n ’ t  f a l l  i n  lo v e  w i th  a n o t h e r  woman.
Among r e a l  a r t i s t s  p h y s i c a l  a t t r a c t i o n  o r  r e p u l s i o n  i s  
g o v e r n e d  by  r e g a r d  f o r  b e a u t y .  Most p e o p le  r e c o i l  i n  
d i s g u s t  f rom  J e l l y - f i s h .  But M i c h e l e t ,  aw a re  o f  t h e  
d e l i c a c y  o f  t h e i r  c o l o r s ,  c o l l e c t e d  them  f o r  p l e a s u r e .
And i n  s p i t e  o f  ray own i n i t i a l  d i s l i k e  o f  o y s t e r s ,  a f t e r  
I  h ad  t h o u g h t  a b o u t  t h e i r  l o n g  j o u r n e y s  i n  t h e  s e a , '  (you  
t o l d  me t h a t ,  t o o )  'w h i c h  t h e i r  f l a v o r  now e v o k e s  fo p  me.

t h e y  hav e  becom e , e s p e c i a l l y  when I  am f a r  I n l a n d ,  a 
f e a s t  o f  r e m l n i s o e n o e . J u s t  so o u r  p h y s i c a l  p r e f e r e n c e s  -  
ou r  p l e a s u r e  i n  t o u c h ,  i n  t a s t e ,  i n  s e n s u a l  e x p e r i e n c e  -  
rernsLin g r a f t e d  w here our lo v e  o f  b e a u t y  f i r s t  to o k  r o o t . '  
Don’ t  you  t h i n k  t h o s e  a rg u m e n ts  c o u ld  h e l p  a  woman 
p h y s i o a l l y  p r e d i s p o s e d  t o  t h i s  s o r t  o f  l o v e  t o  become 
c o n s c i o u s  o f  a  vague c u r i o s i t y ,  i f  c e r t a i n  s t a t u e s  o f  
R o d i n ' s ,  f o r  e x a m p le ,  overcam e -  a r t i s t i c a l l y  -  h e r  
r e p u g n a n c e ?  T h a t  t h e y  m igh t excuse  h e r  i n  h e r  own e y e s ,  
q u i e t  h e r  o o n s o i e n o e . . . a n d  t h a t  i t  c o u ld  be a g r e a t  
m i s f o r t u n e ? "

I  do n o t  know how I  k e p t  f rom  c r y i n g  o u t ;  t h e  m eaning  of 
h e r  c o n f e s s i o n ,  th e  h a r d  l i g h t  i t  th r sw th p o H  my own a w fu l  
r e s p o n s i b i l i t y ,  was I n s t a n t l y  a p p a r e n t .  B ut l e t t i n g  
m y s e l f  be b l i r d l y  g u id e d  by one o f  th o s e  h i g h  i n s p i r a t i o n s  
w h ic h ,  when we a r e  t o o  c r u s h e d ,  t o o  i n a d e q u a t e  to  p l a y  o u r  
r o l e s ,  s u d d e n l y  t a k e s  o v e r  a n d  p l a y s  i t  f o r  u s ,  I  s a i d  
c a l m l y :  " I  a s s u r e  you  I  f e e l  no  r e m o rs e ,  f o r  I  r e a l l y
n e i t h e r  condemn n o r  ev en  p i t y  such women,"

She s a i d  c r y p t i c a l l y ,  w i th  i n f i n i t e l y  sw ee t  g r a t i t u d e ,
"You a r e  g e n e r o u s . "  She ad d ed  q u i c k l y  i n  a  low v o i c e ,  
w i t h  a n  a i r  a lm o s t  o f  boredom , a s  one who s c o r n s  even  
w h i le  g i v i n g  r a a t t e r - o f - f a o t  d e t a i l s ,  "You know w e l l  t h a t  
I ' v e  J u s t  g iv e n  an a c c o u n t  o f  m y s e l f ,  d e s p i t e  y o u r  a i r  o f  
s u s p e c t i n g  n o t h i n g ;  t h a t  t h e  s h o t  w h ich  no one c o u ld  e x t r a c t ,  
and w hich i s  t h e  cau se  o f  my i l l n e s s ,  you  have  p ro b e d  f o r  
w i t h  a  s i n c e r i t y  t h a t  g o t  i t  o u t  o f  me. I  hoped  no one 
w ould  e v e r  l e a r n  what t h a t  s h o t  w a s .  But s i n c e  th e  d o c to r  
seems so c e r t a i n  now ( o f  my d e a t h )  -  and s i n c e  you  m ight 
s u s p e c t  some i n n o c e n t  p e r s o n  o f  b e in g  r e s p o n s i b l e  -  I  ad m i t  
i t .  But I w ould  r a t h e r  t e l l  y ou  t h e  w ho le  t r u t h . "  She a d d ed ,  
w i t h  t h a t  s o f t n e s s  she had u s e d  a t  t h e  b e g i n n i n g  i n  t a l k i n g  
o f  h e r  a p p r o a c h i n g  d e a t h ,  t o  a l l a y  t h e  p a i n  o f  w h a t  she 
s a i d  by h e r  m anner o f  s a y i n g  i t :  " I t  was I ,  i n  one o f  t h o s e  
moments o f  d e s p a i r  w h ich  a r e  o n ly  n a t u r a l  t o  a l l  who l i v e  -  
I  w h o . . .w o u n d e d  m y s e l f . "

I  w an ted  t o  em brace  h e r ,  b u t  h ad  a l l  I  c o u ld  do t o  m a i n t a i n  
s e l f - c o n t r o l ;  a s  I r e a o h e d  h e r  s i d e ,  an  i r r e s i s t i b l e  t i d e  
overw helm ed me, ray e y e s  o v e r f lo w e d  and I  b u r s t  i n t o  s o b s .
At once sh e  d r i e d  my t e a r s ,  s m i l i n g  l i t t l e ,  c o n s o l e d  me 
q u i e t l y  a s  sh e  h ad  d o n e  b e f o r e  w i t h  a  th o u s a n d  s m a l l  
c a r e s s e s .  But w i t h i n  h e r  an  immense p i t y  f o r  h e r s e l f  and



fo p  me w e ig h e d  on h e r ,  pose t o  her e y e s ,  a n d  a t  l a s t  r a n  
down I n  b u r n i n g  t e a r s ,  ffe wept t o g e t h e r ,  i n  a  v a s t  a n d  
t r a g i c  u n d e r s t a n d i n g .  Our c o n f u s e d  p i t y  now h a d  an  o b j e c t  
l a r g e r  t h a n  o u r  s e p a r a t e  s e l v e s  an d  we w e p t  f o r  i t  f r e e l y  
and  w i l l i n g l y .  I  t r i e d  t o  k i s s  t h e  t e a r s  from  h ep  h a n d s ,  
b u t  o t h e r s  c o n t i n u e d  t o  f a l l  t i l l  she  was c h i l l e d  b y  t h e i r  
w e t n e s s .  Her hand  was a s  c o ld  a s  t h e  p a le  l e a v e s  f a l l e n  
i n t o  t h e  f o u n t a i n .  And n e v e r  h ad  we f e l t  s u c h  p a i n  o r  su o h  
c o m f o r t .
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A S t o r y  b y  J a y  W a llace  '

" I  b e l i e v e  I  have  made a n  I m p o r t a n t  d e c i s i o n , "  M arion  s a i ^ .  
" L a s t  n i g h t ,  l a t e ,  I  s a t  up t h i n k i n g  a b o u t  i t ;  t h e n  I  . 
composed a  l e t t e r  t o  my son  a n d  h i s  w i f e ,  a c c e p t i n g  t h e i r  
g r a c i o u s  h o s p i t a l i t y . "

The y o u n g e r  woman s h r u g g e d .  " I f  y o u  f e e l  t h a t ’ s what yo^. 
w a n t ,  M a r io n ,  t h e n  I  suppose  i t  i s  t h e  b e s t  t h i n g  f o r  y o u . "  
She t w i s t e d  s u d d e n ly  i n  t h e  d e e p ,  c o m f o r ta b le  c h a i r  where 
she  was s p r a w l e d ,  b lu e - d e n lm e d  l e g s  s t r e t c h e d  o u t  b e f o r e  ^
h e r .  "But I  d u n n o ,  somehow you  J u s t  d o n ' t  s t r i k e  me p.s  ̂
t h e  'G r a n d m o t h e r '  t y p e , "  '

I

M ar lo n  l a u g h e d  s o f t l y .  The w r i n k l e s  on e i t h e r  s i d e  o f  h e r  
warm brown e y e s  d e e p e n e d .  " W e l l ,  I  am a  g r a n d m o th e r ,  C o n n ie .  
N o th in g  on e a r t h  can  change  t h a t  f a c t . "

" I 'm  n o t  t r y i n g  to  change  f a c t a ,  M a r lo n , "  t h e  y o u n g e r  wo
man s a i d .  " I t ' s  g r e a t  t o  be a  g r a n d m o t h e r . . . !  s u p p o s e ;  b u t  
i t ' s  J u s t  t h a t  you d o n ' t  a c t  l i k e  one; a t  l e a s t ,  n o t  
a ro u n d  h e r e . ' y o u d o n ' t .  A l l  t h e  gay  k i d s  know y o u ,  a n d  we 
a l l  l i k e  you  a  l o t .  Y o u 'r e  one o f  u s . "

"And I  l i k e  a l ’ you k i d s  a  l o t ,  t o o , "  she r e p l i e d ,  " B u t ,  my 
d e a r ,  t h e r e  m us t be a t  l e a s t  tw e n ty  t o  t w e n t y - f i v e  y e a r s  
d i f f e r e n c e  b e tw een  most o f  you  y o u n g s t e r s  and  m e ."

C o n n ie  I n h a l e d  d e e p ly  on h e r  c i g a r e t t e ,  t h e n  stomped i t  ou t  
i n  t h e  l a r g e  c e r a m ic  a s h t r a y  a t  h e r  e lb o w .  "Age d o e s n ' t  
make an y  d i f f e r e n c e ,  n o t  i n  o u r ' U i f e , ' "  she s a i d .  "Maybe 
y o u  d i d n ' t  f i n d  o u t  a b o u t . . . u s  u n t i l  you  were m a r r i e d ,  
o r  s o m e th i n g .  A f t e r  a l l ,  you have a grown s o n . "

M ar lo n  n o d d e d .  "A grown son an d  a  grown d a u g h t e r ,  t o o .
Y es ,  y o u ' r e  r i g h t  a b o u t  me, C o n n ie .  I  J u s t  d i d n ' t  know 
t h e  f a c t s  u n t i l  i t  was t o o  l a t e ;  t h e n ,  w e l l . . . i  had ray 
so n  by t h e  t im e  I  had m y s e l f  f i g u r e d  o u t ,  th e  i n s id e - r o e ,  
t h a t  i s ;  a n d  I  J u s t  c o u l d n ' t  w a lk  aw a y .  My l i t t l e  g i r l  was 
b o rn  soon a f t e r  t h a t .  I  knew s o m e th in g  was m i s s i n g  i n  my 
m a r r i a g e  -  so m e th in g  s u b t l e ,  e v a s i v e ;  a t  f i r s t ,  I  d i d n ' t



know w hat I t  w a s .  T hen , q u i t e  by  c h a n c e ,  I  h ap p en ed  t o  
m e e t  somebody •• a . . « a  woman, l i k e  u s ,  C o n n ie .  But by 
t h a t  t i m e . . . "  M ar io n  s i g h e d  d e e p l y .  " I  t u r n e d  my b a c k  on 
h e r  and  on t h e  ly p e  o f  l i f e  sh e  r e p r e s e n t e d .  But I  a lw ay s  
t h o u g h t  t h a t  i f  i t  h a d n ' t  been  fo i j^ t h e  c h i l d r e n . . . "  M ar io n  
d i d n ’ t  c o m p le te  h e r  s e n t e n c e ,

"You s e e ? "  Connie  r e p l i e d ,  s t r a i g h t e n i n g  o u t  a n d  l e a n i n g  
f o r w a r d ,  "You n e v e r  h ad  a  c h a n c e . "

I
M ar io n  s m i l e d ;  h e r  e y e s  were deep  ^ n d  g lo w in g  w i t h  m e m o r ie s ,  
" I  h a d , "  she s a i d  s o f t l y ,  " b u t  I t  came to o  l a t e , "

"O kay ,  so t h a t ' s  o v e r  and  p a s t , "  Connie s a i d  i n  h e r  p r a c 
t i c a l  m a n n e r .  " Y o u ' l l  g e t  a n o t h e r  chance  someday -  maybe 
s o o n . . . "

M ar io n  shook h e r  h e a d ,  s i g h i n g  d e e p l y ,  "No, my d e a r ,
I ’m much t o o  o ld  f o r  t h a t  r o m a n t i c ,  dreamy e x i s t e n c e  now. 
Maybe r i g h t  a f t e r  my h u sb an d  d i e d ;  maybe f i f t e e n  o r  ev en  
t e n  y e a r s  a g o ,  b u t  n o t  now. Not n o w ,"  She la u g h e d  
s o f t l y ,  " I ’ m a  g r a n d m o th e r ,  C o n n ie ,  co m p le te  w i t h  t h r e e  
l i t t l e  g r a n d c h i l d r e n  who lo v e  me d e a r l y , "

C onn ie  was s i l e n t  a  moment, t h e n  s h e  s a i d ,  " d o i n g  t o  
l i v e  th e  p a r t ,  h u h ?"

M ar io n  s m i l e d ,  t h e n  c h u c k l e d ,  " I  have t o i  I t ' s  t h e  
p a r t  t h a t  L i f e  h a s  p r e s e n t e d  t o  me, C o n n i e , "

The y o u n g e r  woman l e a n e d  back  i n  t h e  c o m f o r t a b l e  c h a i r  
a g a i n .  " L i f e  p r e s e n t s  u s  w i th  many ' p a r t s , '  M a r lo n .  I  
t h i n k  t h a t  we o u r s e l v e s  s e l e c t  t h e  one t h a t  we w i s h  to  
p o r t r a y . "

M a r io n  s t a r e d  a t  h e r  w i t h o u t  r e p l y i n g .

" F o r  i n s t a n c e , "  Connie  s a i d ,  " L i f e  a l s o  p r e s e n t e d  y ou  
w i t h  a , . . a  L e s b ia n  ' p a r t ’ t o o ,  d i d n ' t  She?"

M ar io n  n o d d ed  and s a i d ,  " W e l l ,  y e s ,  b u t , , , "

" S o , "  t h e  y o u n g e r  woman c o n t i n u e d ,  "you  d e l i b e r a t e l y  
s e l e c t  t h e  o ld  g r a n n y  ' p a r t '  t o  p l a y ,  i g n o r i n g  th e  j u i c y  
r o l e  o f  L esb iau i ,  w h ic h  i s  a l s o  y o u r s ,  a n d  w h ich  you

p r o b a b l y  c o u ld  do a  whole l o t  b e t t e r . "

M a r i o n ' s  l a u g h t e r  r a n g  o u t  m e r r i l y .  "My d e a r  l i t t l e  
C o n n ie ,  you  make me sound ^ k e  a  s i r e n ! "

" W e l l ,  you  c o u ld  be J u s t  t h a t . . . t o  t h e  r i g h t  p e r s o n , "

M ar lo n  lau g l ied  a g a i n ,  b u t  C o n n ie ' s  b lo n d e  brows w ere 
drawn t o g e t h e r  t h o u g h t f u l l y .

"You n e v e r  met th e  r i g h t  p e r s o n  a t  th e  r i g h t  t i m e , "  Connie 
s a i d .  " P e r h a p s  b e f o r e  t h i s  i t  was t o o  s o o n ,  I  g r a n t  you 
t h a t ;  b u t  now i s  t h e  p e r f e c t  t i m e ,  a n d  y o u ' r e  ru n n in g  
a w a y . . . t o  be an o ld  g r a n n y , "

M ar lo n  s i g h e d ,  " P e r h a p s  i t  i s  t h e  r i g h t  t im e  f o r  m® t o  be 
an  ' o l d  g r a n n y , '  a s  you  p u t  i t .  I ' v e  been  l i v i n g  a lo n e  
f o r  many y e a r s ,  C o n n ie ,  My husband  d i e d  a  l o n g  t i m e  ag o ,  
and I ' v e  n e v e r  met anyone e l s e ,  I ' m , , , I 'm  w hat you  m ight 
c a l l e d  ' t i r e d , '  I  s u p p o s e .  T i r e d  o f  b e in g  a l o n e ,  o f  w a i t i n g ,  
o f  w a tc h in g  o t h e r  c o u p l e s .  B e in g  an o ld  g r a n n y  w o n ' t  be 
h a l f  as  d i f f i c u l t .  I ' l l  have J o h n ,  and G l o r i a ,  and th e  
c h i l d r e n .  P e rh a p s  I  w o n ' t  be e c s t a t i c a l l y  h a p p y ,  b u t  I ' l l  
be c o n t e n t , "

" . . . a n d  o l d ! "  Connie r e p l i e d ,

" V /e l l , "  M ar ion  s a i d ,  " I ’ m a f r a i d  I  c a n ' t  bedome young 
a g a i n . "  There was a  s o f t  glow i n  h'-r d a r k  ey es  a s  she  
s t u d i e d  t h e  f a c e  o f  t h e  young=!r woman. She l i k e d  C onn ie ,  
l i k e d  h e r  s p i r i t ,  h e r  d e t e r m i n a t i o n ,  her  v i t a l  b u b b l i n g  
c o u r a g e .

A f t e r  a  s h o r t  s i l e n c e  Connie a s k e d ,  '" ."/hat's y o u r  s o n ' s  
p l a c e  l i k e ,  anywayy M ar lo n ?"

The o l d e r  woman b r i g h t e n e d ,  "Oh, i t ' s  J u s t  c h a rm in g ,
C o n n ie .  I t ' s  ^  s m a l l  c o t t a g e  i n  t h e  s u b u r b s ,  s u r ro u n d e d  
l)y a  l o v e l y  g a r d e n ,  w i th  t r e e s ,  and  f l o w e r s ,  a n d  f r e s h  
a i r  t h a t ' s  n o t  c o n ta m in a t e d  by c i t y  s o o t . "

"S ounds  o k ay .  Do you  h av e  y o u r  own room when you go t h e r e ? "

"Oh, y e s , "  M ar io n  r e p l i e d .  " I  have  my own p r i v a t e  l i t t l e  
room , w i t h  t h r e e  b i g  windows o p e n in g  r i g h t  o f f  th e  r o s e



g a r d e n .  T h a t ’ s w here  I ’ l l  s t a y  when I  l i v e  t h e r e .  I t ’ s 
r e a l l y  a  ch a rm in g  room , C o n n ie .  Not a s  l a r g e  a s  my a p a r t 
ment h e r e ,  n a t u r a l l y ,  b u t  o o z y . "

Connie  fo s e  s i g h i n g  and  s t a r t e d  t o w a r d  t h e  d o o r .  " T e a h ,  
w e l l ,  I  d b e t t e r  gT t  up t o  my own p l a c e .  I  p r o m is e d  E l a i n e  
I ’ d h e l p  c l e a n  d i s h  c l o s e t s  t h i s  e v e n i n g .  I  hope y o u ' l l  
s a y  'g o o d b y e '  b e f o r e  y ou  l e a v e . "

"Of c o u r s e ,  my d e a r , "  M ar io n  a g r e e d .  " I  w o n ' t  be l e a v i n g  
f o r  a n o t h e r  d a y  or tw o .  I  want t o  g e t  t h e r e  i n  t i m e  f o r  
t h e  h o l i d a y s . "

At t h e  d o o r  Connie t u r n e d ,  s m i l i n g ,  "About t h a t  cozy  
l i t t l e  ro o m ,"  she s a i d ,  " d o e s  i t  h a v e  an  o ld  r o c k i n g  
c h a i r  i n  one c o r n e r ? "

M a r io n  s a t  f o r  many moments s t a r i n g  a t  t  he c l o s e d  d o o r  
t h r o u g h  w h lo h -C o n n le  had  d i s a p p e a r e d .

The h o l i d a y  m u s ic ,  t h e  c a r o l s ,  and t h e  l i v e l y  l i t t l e  j i n g l e s  
h ad  s t a r t e d  e a r l y  t h i s  y e a r ,  M ar io n  t h o u g h t .  The r a d i o  
was o n ,  and she  w as l i s t e n i n g  w h i l e  sh e  p a c k e d .  She had 
s p r e a d  h e r  t h r e e  s u i t c a s e s  o u t  on t h e  f l o o r  and  b e s i d e  
th em  sh e  had  p l a c e d  a  l a r g e  c a r d b o a r d  c a r t o n .  And sh e  
was bu sy  s o r t i n g  o u t  h e r  c l o t h e s ,  a r r a n g i n g  th e m  i n t o  
two c a t e g o r i e s :  F u tu r e  t h i n g s ,  w h ic h  w e n t  i n t o  t h e  s u i t 
c a s e s ,  a n d  P a s t  t h i n g s ,  w h ich  went i n t o  t h e  c a r d b o a r d  
c a r t o n .  F u tu r e  t h i n g s  I n c l u d e d  s u c h  a r t i c l e s  as  com
f o r t a b l e  s h o e s ,  s l i p p e r s ,  s w e a t e r s ,  and  h o u se  d r e s s e s ;
P a s t  t h i n g s  w e re  f e w e r ,  a  p a i r  o f  r e d ,  h i g h - h e e l e d  pumps, 
a  l o w - c u t  gown, some b l a c k  l a c e  u n d e r w e a r ,  a  p a l e  b lu e  
d i a p h a n o u s  n ig h tg o w n ,  a n d  a  s o p h i s t i c a t e d  h o s t e s s  o u t 
f i t ,  s i l v e r  and  b l a c k ,  t h a t  she  n e v e r  had th e  ne rve  t o  
w e a r .  Vihen she  had f i n i s h e d ,  she c l o s e d  t h e  s u i t c a s e s  
and  s t o o d  th e m  by t h e  d o o r .  The c a r d b o a r d  c a r t o n  she  
p l a c e d  b a c k  i n  t h e  c l o s e t .  She w ould  g i v e  t h a t  to  
som eone, she  t h o u g h t .  Someone l i k e  E l a i n e ,  someone who 
c o u l d  u se  su ch  f i n e r y .  Someone y o u n g ,  l i k e  E l a i n e .

M ar io n  w a lk ed  t o  the s p a c i o u s  w indow , r a i s e d  the  b l i n d ,  
and l o o k e d  o u t .  A wet snow h ad  begun  t o  f a l l  o v e r  J ia n -  
h a t t a n ,  s h e l l a c k i n g  th e  s t r e e t s ,  a n d  m ak ing  b l a c k  m i r r o r s

o u t  o f  th e m ,  f rom  w hich  were r e f l e c t e d  th e  g le a m in g  r e d  
an d  g r e e n  t r a f f i c  l i g h t s ,  a n d  th e  neon  l i g h t s  o f  b a r s .  
While sh e  w a tc h e d ,  t h e  sw eep in g  b l u e - w h i t e  a r c  o f  the 
Empire S t a t e  s e a r c h l i g h t  swung o v e r h e a d ;  and fro m  t h e  
n e a r b y  r i v e r  came t h e  lo w  moan o f  a  t u g b o a t ,  g r o p i n g  
i t s  way t h r o u g h  th e  s w i r l  o f  w et snow,

I  w i l l  m is s  a l l  o f  t h i s ,  M ar lo n  t h o u g h t .  A l l  th e  e x c i t e 
ment o f  New Y o rk ,  t h e  b i g n e s s ,  t h e  new f a c e s ,  new t h i n g s ;  
and  I  w i l l  s u r e l y  m iss  my f r i e n d s ,  C o n n ie ,  E l a i n e ,  a n d  a l l  
t h e  o t h e r s .  B u t  I  w i l l  have  new f r i e n d s ,  sh e  t h o u g h t .
And I  w i l l  have my f a m i l y  a ro u n d  me; and  i n s t e a d  o f  b ig  
c i t y  s i g h t s  I  w i l l  h av e  th e  s t a r s ,  an d  t h e  ro s e  g a r d e n ,  
and t h e  rh y th m  o f  t h e  c r i c k e t s ,  w h ich  I  a lw a y s  lo v e d  as  
a  c h i l d .  She s m i le d  t o  h e r s e l f ,  a l l o w i n g  h e r  mind to  
w ander  t h r o u g h  t h e s e  m em ories ;  t h e n  s u d d e n l y  she remem
b e r e d  s o m e th in g  e l s e ;  sh e  f e l t  a g a i n  t h e  s lo w  p a i n  o f  
l o n e l i n e s s  when s u r r o u n d e d  by b e a u t y .  She rem embered how 
f a r  away th e  w h i te  s t a r s  seem t o  one a l o n e ;  a n d  how t h e  
c h i r p i n g  o f  t h e  c r i c k e t s  sounded  a  t r i f l e  m e la n c h o ly ;  
and  how t h e  w h i t e  s w i r l i n g  snow s e t t l i n g  on t h e  d a r k  p i n e s  
h ad  made heh  weep, one t i m e ,  lo n g  a g o ,  d ra w in g  t h e  t e a r s  
o u t  o f  h e r  fro m  th e  deep  e m p t in e s s  I n s i d e ,  w here h e r  
a lo n e n e s s  had g a t h e r e d  i n  one h a r d ,  a c h in g  lum p. She 
r e c a l l e d ,  t o o ,  t h a t  a t  t h e  t im e  s h e  had  n o t  been  a l o n e .
She h ad  b e e n  v i s i t i n g  h e r  so n ,  and  she  was su r ro u n d e d  
by p e o p l e ,  by w arm th ,  a n d  by l o v e ;  b u t  even t h i s  c o u ld  
n o t  m e l t  t h e  i c e  o f  t h i s  l o n e l i n e s s .  For o n ly  b e l o n g i n g  
c a n  do t h a t ,  s h e  t h o u g h t .  P e o p le  c a n ’ t  do i t ;  t h i n g s  
c a n ' t  do i t ;  o n ly  b e lo n g i n g  can do i t .  The r i g h t -  
p e r s o n ,  th e  r i g h t  p l a c e ,  t h e  r i g h t  l o v e .  She d ro p p e d  
t h e  b l i n d  h a s t i l y ,  and t u r n e d ,  s h a k i n g  h e r s e l f  m e n t a l l y  
and w a lk e d  back  I n t o  th e  c e n t e r  o f  t h e r r o o m .

I t  was a t  t h a t  moment t h a t  th e  i d e a  came t o  h e r ;  p e r 
h a p s  h e r  m em ories  d i d  i t  -  “ a r i o n  c o u l d n ' t  t e l l  -  b u t  she 
t h o u g h t  t h e  i d e a  to  b eea  good o n e .  One l a s t  f l i n g ,  she 
t h o u g h t .  I  w i l l  have a  l i t t l e  a l o n e - p a r t y ,  by m y s e l f ,  
t o  c e l e b r a t e  my l o n g ,  l o n e l y  c i t y  d a y s ,  a s  a  f i t t i n g  
end  t o  a l l  t h e  y o u t h f u l  e n d e a v o r s ,  a s  an  e n d  t o  y o u th  
i t s e l f .  I  w i l l  be a  l o n e l y  L e s b ia n  f o r  one l a s t  t i m e ,  
b e f o r e  I  t u r n  i n t o  a  c o m f o r t a b l e  g r a n d m o th e r ;  a  g lam -

(Continued on Page 18)
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LISTEN, 30 IK /̂WIER — t*\ ID&ft SPEAKS

I 'M HOMELESS AT® ALONE;
I ’ M A LUXURY; YOU CAN'T AFFORD ME.
T im e  vhas iahen I was w elcc m e ,

—  T im e s  h a v e  ch an ged .

NO LONGER AM 1 SOUGHT AFTER ;
S T IL L , I'M RECOGNIZED,
l e g is l a t e d  a g a in s t .
Th e y  s e e k  to  cru sh  m e ,  t h e  mob

—  Ca l l e d  MavXJR i t y .

Kw s id e s  ac h e  w it h  l a u g h t e r .
T h e y  want to  d e s t r o y  m e .  To do so 
Th ey  m ust  d e s t r o y  t h e m s e l v e s .
F or I e x i s t

—  On l y  in  t h e ir  m in d s .

Anonymous

NIGHT SONG

In  t h e  s t i l l y ,  s t i l l y  n ig h t

'¡HEN EVERYTHING IS  SPEN T,
I RUFFLE HER HAIR AND K IS S  HER NOSE, 
Un ta n g le  our f in g e r s ,  d it t o  our t o e s ,  
BEFORE our EYES CLOSE TIGHT 
In t h e  S T IL L Y , S T IL L Y  NIGHT.

BEFORE OUR EYES CLOSE T IG H T,
'.HEN EVERYTHING IS  SPENT, 
i\e L I E  L IK E  SPOONS IN BED 
FOOT TO FOOT AND HEAD TO HEAD,
COOL UNDER PALE STARLIGHT 
BEFORE OUR EYES CLOSE T IG H T.

J a c q u e l in e  La'jvson

u

THE VILLAGE GAY STREETS

It ’ S w here t h e  sun  s ig n s  TO THE CROWD,
IT 'S  WHERE THE NIGHT OFFERS HER PEACE.
IT ’ S WHERE THE HEART OF LOVE CALLS OUT 
IN VAIN TO SOOTVe THEiSULLEN STREETS .

I 'V E  SEEN THEM TRIMMED WITH SORTED FOLK, 
WITH CRIMINALS OF EVERY TYPE ,
'WITH THIEVES AND PIM PS, PEDDLING DOPE 
And DRINKING BY SOME CLOIDY L IG H T .

1'VE SEEN THE VERY LONELY ONES 
CROUCHED IN A CORNER WITH A GLASS.
I 'V E  SEEN THE HARO .AND B ITTER  SCUM,
A DRUNKEN BULK OF UGLY MASS.

And a t  a  t a b l e  h e r e  and t h e r e , 
b e h in d  a  SOFT WAX CANDLE LIG H T,
I 'VE SEEN THOSE TURNED FROM EVERYWHERE—

Th e  HOMOSEXUALS OF L I F E .

'T IS  P ITY  THEY’ VE NO PLACE TO GO 
ViHERE PEOPLE WON'T OBJECT AND STARE 
EXCEPT A STRING OF STREETS THAT KNOW 
Th e  DEPTHS OF CRIME, THE LO ST, THE SCARRED.

VERONICA COS

\
i

POETIC INVERSION

DID YOU KNOW?
THAT STBvIS HAVE FLOWERS?

THAT SHOWERS HAVE SPRINGS? 
THAT WINGS HAVE BIRDS?

THAT WORDS HAVE SONGS? 
THAT WRONGS HAVE RIGHTS? 

Do YOU KNOW?

D ia n a  St e r l in g
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The Life and Death 
of a Lesbian Novel

0v Theodora

Th e  ..'.a n u s c r ip t  was f in is h e d  and t y p e d  and  s e n t  o f f  to  an  agew t

BY THE F IR S T  OF JU L Y , 1959- ^HlS WAS L IK E  SENDING IT  INTO A 
BOTTOMLESS P IT ,  AND ABOUT THE TlIiiE  I THOUGHT IT  niUST BE GONE 
FOREVER, AROUND THE F IR S T  OF OCTOBER, CAhlE THE GOOD NEWS. A 
h a rd ba ck  p u b l is h e r  was CONSIDERING PUBLISHING MY BOOK, TRUE,
IT  WAS ONE OF THE S.'-ALLER HOUSES, STRUGGLING AND NOT VERY OLD,
BUT LEGITIMATE AND REPUTABLE. TO SAY I WAS HAPPY IS  INADEQUATE.
Then  s il e n c e ,  no news u n t il  e a r l y  s p r in g ,  i 960 .

"T h e r e  h ave b e e n  some d e l a y s , "  came t h e  word .  Th en  in  l a t e  
SPRING, THE f in a l  NEWS -  NO S A LE , BOOK REFUSED. nY AGENT SA ID ,
"  a i t  a  '/h i l e .  I ' l l  t r y  o th er  h o u s e s .  Bo o ks  o f t e n  k ic k  aro ln d  
FOR y e a r s  b e f o r e  FINDING THE RIGHT PU BLISH ER ."

Then  h e w rote to  me l e s s  than  a  iwdnth l a t e r ,  " I ' v e  had  an o f f e r  
from one o f t h e  '.vorst p a p e r b a c k  h o u s e s .  Th e y 'l l  do th e  bo o k ,
BUT WANT CARTE BLANCHE ON REWRITING IT  F IR S T , AND TH EIR  CONTRACT 
IS  VERY POOR, y o u ' l l  HAVE TO SELL YOUR RIGHTS TO THE BOOK COM
P L E T E L Y ."

I 'WROTE 6 ACKA^D ASKED, "IH AT KINO OF REWRITING?"

"NOT MUCH," ';WS THE R EP LY . JU ST A L IT T L E  ED ITO RIAL CHANGE. BUT 
IF  I 'ACRE YOU, I '0  HOLD OFF FOR A BETT R DEAL. Th IS  BOOK CAN DO 
BETTER THAN TH IS PU BLISH ER."

I WROTE BACK THE SAiJE DAY. "NOJ GO AHEAD AMD S E LL  I T .  I ' L L  
SIGN Tl-E co n tr a c t , "

In THE EARLY DAYS OF SEPTE.rlBER, I96O, I FOUND MY BOOK ON A LOCAL 
NEWSSTAND. IT  HAD A HIDEOUS COVER ( I  HAD EXPECTED THAT) AND A 
FOOLISH AUTHOR'S NAME WHICH I HAD AGREED TO U SE, AMO A T IT L E  TO
TALLY UNRELATED TO THE STORY ANO UTTERLY DIFFERENT FROM THE ONE

I 'D  GIVEN I T .  T h e s e  w er en ' t  much ,  though ,  l tho ugh t .  Bu t  t h is  
'WAS JUST th e  b e g in n in g .  In s id e  th e  book was an in t e r e s t in g  b io 
g ra ph y  OF MY L IF E  WHOLLY UNRELATED TO THE TRUTH. THIS WAS OKAY,
FOR I HAD WANTED TO BE ANONYMOUS. BUT VWiY SUCH BIG  POINTLESS L IE S ?

St i l l  I shrugged  a t  t h is  d e c e p t io n  and s e t t l e d  down to  rea d  my

BOOK. BY t h e  EMD OF THE F IR S T  CHAPTER I REALIZED THAT THOSE L IT 
TLE  e d it o r ia l  ch an ges  w ere  PRETTY BIG INDEED, AMD BY THE TIME I 
HAD FINISHED THE BOOK I WAS PRETTY S IC K . "THOSE CHANGES" AMOLWTED 
TO ALMOST COMPLETELY REWRITING A SORT OF HAPPY SLICKENING OF THE 
TEX T , A g e n e r a l  DEMORALIZATION OF ALL THE MAIN CHARACTERS, A FEW 
FACTUAL CHANGES, MINOR DELETIONS (ABOUT I / j  OF THE BOOK) ANO 
VARIOUS OTHER COMFORTING REVISIO N S.

'li'HEN I p e r s o n a l l y  BEGAN TO RECOVER FROM THE SHOCK, MY FRIENDS'
AND C R IT IC S ' SHOCKED REACTIONS BEGAN COiWING IN . "HOW COULD YOU?" 
THEY ALL CRIED , OR vycf®S TO THAT EFFEC T. AND THE OTHER APPROACH, 
"Ch e e r  u p ,  old  g i r l .  Do n ' t  k i l l  y o u r s e l f .  It  i s n ' t  q u it e  th a t  
BAD." Ne e d l e s s  to  s a y ,  l p r e f e r  t h e  f i r s t  r e a c t io n ,

NOW how to  p r o t e s t ? Af t e r  a l l ,  I w rote i t ,  I so ld  i t ,  and p e r 
h a p s  most f o o l is h l y ,  I ADMITTED WRITING IT ,  NATURALLY IF  I HAD 
TO DO TH IS ALL AGAIN, I WOULD NOT SELL TO THE COMPANY AT A L L .
I'M S IT IN G  TH IS FOR THE LADDER BECAUSE I HOPE THOSE OTHERS AMONG 

YOU, L IK E  MYSELF, !.■«) HOPE TO WRITE PROFESSIONALLY AND PERHAPS 
FURTHER OUR GENERAL CAUSE, CAN PROFIT FROM MY SAD EXPERIENCE AMD 
HAVE SETTER FORTUNE.

HERE ARE SOME SUGGESTED RULES TO FOLLOW:

1. Tr u s t  your a g e n t ; h e  knows more than  you do abo ut  h is

BUSIN ESS.

2 , St a y  s h y  o f t h e  p a p er b a c k  h o u s e s ,  p a r t ic u l a r l y  th e  
po o rer  q u a l it y  o n e s .  (Th is  d o es  not a p p l y  to  any o f  th e

FaiVCETT L IN E S ; t h e y  ARE TRUSTWORTHY.)

3 ,  Be  p a t ie n t .  3e  w il l in g  to  w a it  to  b e  PUBLISHED,

4 .  Do n ' t  SIGN u n rea so n a bly  s t r ic t  co n tra c ts  nor s ig n  away

a l l  your  r ig h t s  to  your  WORK, IF  YOU CAN POSSIBLY AVOID IT .
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( C o n t in u e d  fro m  p ag e  13)

o r o u s  L e s b i a n ,  she  t h o u g h t ,  t h e  s i r e n  t h a t  C o n n ie  w a n ts  
me t o  be*

S m i l i n g  t o  h e r s e l f ,  l i k e  a  m i s c h i e v o u s  c h i l d ,  she  made 
h e r  p r e p a r a t i o n s .  She p u t  on t h e  s i l v e r  and b l a c k  h o s 
t e s s  c o a t ,  made up h e r  f a c e ,  and  a s  an  e x t r a  l i t t l e  
t o u c h ,  she  mixed h e r s e l f  a  c o c k t a i l  f rom  t h e  w e l l -  
s t o c k e d  l i q u o r  c a b i n e t .  She f e l t  y o u n g  and  e x c i t e d  a s  
she s t e p p e d  b a c k ,  s u r v e y in g  h e r  r e f l e c t i o n  i n  t h e  w ide 
m i r r o r ,  l o o k i n g  f o r  t h e  o l d  M ar io n  T a y l o r .  She c o u l d n ' t  
f i n d  h e r .  Then s u d d e n l y ,  she  was r e m in d e d  o f  some w ords 
t h a t  sh e  h ad  h e a r d  lo n g  ago  -  how lo n g  a g o ,  so m ew here ,  
som etim e; w ords  t h a t  w ent so m e th in g  l i k e :  " I  w i l l  r e s t o r e
t o  t h e e  t h e  y e a r s  t h a t  t h e  l o c u s t s  h a t h  e a t e n . . . "  Re
s t o r e d  y e a r s ,  M arlon  t h o u g h t .  L o o u s t - y e a r s ,  r e s t o r e d  
a l l  i n  one e v e n i n g .  But t h e n ,  she t h o u g h t ,  t i m e  i s  
r e l a t i v e .  P e r h a p s  t h e  l o c u s t - e a t e n  y e a r s  e an  be r e s t o r e d .  
P e r h a p s ,  I t  was w h i le  she w as  t h i n k i n g  t h i s  t h a t  she 
h e a r d  th e  d o o r b e l l .  She h ad  one w i ld  moment o f  p a n i c ;  
t h e n  c a lm ly ,  she w a lk ed  t o  t h e  d o o r  and  o p ened  i t ,

"Oh, h i ,  "C onn ie  s a i d .  " I  was w o n d e r in g  i f  y o u  w ere s t i l l  
u p . "  Then she b a c k e d  aw ay, s l i g h t l y  w i d e - e y e d ,  and  
w h i s t l e d  s o f t l y .  " E x p e c t in g  company?" sh e  a s k e d .

"N o ,"  M arion  r e p l i e d .  " I 'm  J u s t  e n j o y i n g  my l a s t  f l i n g  
i n  Now Y o rk .  S o r t  o f  a  f a r e w e l l  p a r t y  f o r  M ar lo n  T a y l o r . "

" W e l lJ "  C onnie  r e t o r t e d ,  "You s u r e  d i d  i t  up r i g h t . "
Then she a d d e d ,  " I ' v e  g o t  a  s u r p r i s e  f o r  y o u ,  M a r lo n ,
I want y ou  t o  meet my k i d - s i s t e r . "

M arlon  n o d d e d ,  s m i l i n g ,  
would lo v e  t o . "

"Why, c e r t a i n l y ,  my d e a r ,  I

C onnie  s t r o d e  i n t o  th e  room p u l l i n g  someone a f t e r  h e r .

M arion  s t a r e d  a t  t h e  t a l l ,  m a s c u l in e  woman w i t h  t h e  
s h o r t ,  i r o n - g r e y  h a i r .  Then t h e  woman l a u g h e d ,  " I t ' s  
a  f a m i l y  J o k e , "  she e x p l a i n e d .  " I 'm  r e a l l y  C o n n i e ' s

h a l f - s i s t e r ,  q u i t e  a  b i t  o l d e r ,  b u t  she a lw a y s  h a s  
c a l l e d  me by  t h a t  n ic k n a m e ."

" I ' v e  been  w a n t i n g  t o  g e t  Jo  t o  M a n h a t ta n  f o r  t h e  l o n g 
e s t  t i m e ,  Connie s a i d .  " F i n a l l y  she a r r i v e d  J u s t  t h i s  
e v e n in g  f o r  t h e  h o l i d a y s , "

M arion  n o d d e d ,  lo o k e d  a t  th e  woman and  s m i l e d ,  and  
Jo  r e t u r n e d  h e r  s m i l e .  And t h e r e  was a  warmth i n  t h e  
room s u d d e n l y ,  a  d e p t h ,  a  b e a u t y ,  a  f e e l i n g  t h a t  was 
a lm o s t  t a n g i b l e ;  s o m e th in g  v i t a l  and d a z z l i n g  t h a t  
s u r ro u n d e d  h e r ,  and  made h e r  f e e l  g lo w in g  I n s i d e ,  e x 
c i t e d  and  J o y o u s ly  a l i v e ,  and  y e t ,  a t  t h e  same t i m e ,  
so m e th in g  t h a t  was deep and c o m f o r t i n g  an d  s t r o n g .

Then M arion  s a i d ,  " I 'm  so happy  t h a t  y o u  f i n a l l y  
a r r i v e d .  Would you  c a re  f o r  a  c o c k t a i l ?  I  was J u s t  
h a v in g  o n e . "

Jo  n o d d e d ,  s t i l l  s m i l i n g .  " I ' d  lo v e  a  c o c k t a i l , "  
sh e  r e p l i e d .  Then she  a d d e d  s o f t l y ,  " I 'm  h ap p y  t h a t  
I  f i n a l l y  a r r i v e d ,  t o o . "

I t  was p a s t  m i d n i g h t .  The w et  snow was s t i l l  f a l l i n g ,  
g a t h e r i n g  i t s e l f  i n t o  w h i te  p a t c h e s  h e re  and t h e r e ,  on 
low r o o f t o p s  and i n  s e c l u d e d  p l a c e s .  M arlon  T a y lo r  
w en t  t o  h e r  w r i t i n g  d e s k ,  b r o u g h t  o u t  h e r  s t a t i o n e r y  
and  p e n .  She b eg an  com pos ing  a  l e t t e r ,  w r i t i n g  r a p i d 
l y ,  J o y o u s l y .  Then sh e  r e a d  i t  o v e r  t o  h e r s e l f ,  w h i s 
p e r i n g  t h e  w o rd s  a l o u d ,  "D ear  Jo h n  a n d  G l o r i a , "  she 
h ad  w r i t t e n ,  "Thank you  so much f o r  y o u r  k in d  i n v i t a 
t i o n ,  b u t  I  f e e l  t h a t  I  m ust d e c l i n e .  I  b e lo n g  h e r e  i n  
New Y o rk .  I  am a t  home h e r e .  H owever,  I  would lo v e  t o  
v i s i t  y o u  o v e r  th e  h o l i d a y s ,  s e e  y o u -a n d  th e  -oh i lvdren .

Then sh e  ad d ed  a  p o s t s c r i p t :  " I f  you w o u l d n ' t  mind to o
much, I ' d  lo v e  t o  b r i n g  a lo n g  a  f r i e n d  of m in e .  S h e ' s  
w o n d e r f u l ,  and I 'm  s u r e  y o u ' l l  l i k e  h e r . "

She s ig n e d  i t ,  and s e a l e d  i t ,  and p l a c e d  i t  on th e  h a l l  
t a b l e  n e a r  t h e  e n t r a n c e  so t h a t  she  would b e  s u r e  t o  
remember t o  m a i l  i t  when she w ent o u t  l a t e r .
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TVCRE IS  TO SE A BIOGRAPHY OF RAOCLYFFE HaL L  PUBLISHED SOON IN 
En g la n d .  Th i s  i s  no p ip o jr e a m  -  i t  i s  a l r e a d y  v ir it t e n ,  and b y  
A FAMOLB W RITER.

» » » ♦ ♦

A NOTE ON REVERSE PROCEDURE. IT  IS  NOT UNCOMMON FOR A HARDBACK 
BOOK TO BE REPRINTED AS A PAPERBACK, BUT THE REVERSE IS  A L IT T L E
UNUSUAL. Ca n a d ia n s  and En g l is h  f r ie n d s  o f  t h e  LADDER w il l  b e  in 
t e r e s t e d  TO HEAR t h a t  TWO OF VALERIE TAYLOR'S PAPERBACK O RIG I
NALS (IN  TH IS COUNTRY), ViHISPER THEIR LOVE AND STRANGER ON LES 

BOS, ARE AVAILABLE IN CANADA FROM TORONTO PUBLISHER BURNS 1;
Ma c Eac h ern  and IN England  from Ne v i l l e  s pea r m a n ,  London p u b l i
s h e r .  BOTH o f  t h e s e  r e p r in t s  ARE IN HARDCOVER.

i f  if. % if.

BLARING HEADLINES IN THE SaN FRANCISCO EXAMINER OF OCTOBER I7TH 
REVEAL THAT "C H IEF THOMAS CAHILL HAS QUIETLY REORGANIZED THE 
POLICE SEX DETAIL FOR AN ATTACK ON 3AN FRANCISCO'S HOMOSEXUAL 
PROBLEM AND ARRESTS HAVE QUADRUPLED."

"T h is  i s  no t h a r r a ss m en t , "  s a id  De p u t y  Ch ie f  a l  Ne l d e r .  "Th e

sex DETAIL i s  UNDER INSTRUCTIONS FROM CHIEF CAHILL TO MAKE AR
RESTS o n ly  w h ere THERE IS  EVIDENCE OF OVERT A C TS ."

Announcement o f t h e  s h a k e u p  o f t h e  s e x  d e t a i l  and t h e  d r iv e  
a g a in s t  h o m o sexuals  had b e e n  w it h h e ld  u n t il  t h e  l a s t  OF THE 
c a s e s  in v o lv in g  p a y o f f s  from  b a r s  f r eq u en t ed  b y  h o m o sexu als  was 
d is p o s e d  of "so  a s  not to  p r e j u d ic e  an y  o f  t h e  th en  p en d in g  c a s e s . "

♦ * 3jc * J*C

ANN BANNON i s  a t  work ON THE STORY OF BEEBO BR INKER WHICH SHOULD 
b e  p u b l is h e d  in  LATE SPRING OR EARLY SU.IMER OF I 9 6 I .

Sa y s  t h e  a u th o r ,  " I n c id e n t a l l y ,  to  a v o id  c o n fu s io n  w it h  BEEBO,

I m ig h t  m en tio n  t h a t  my n o v e l ,  t h e  KARRIAGE, i s  co m in g  OUT IN 
J a n u a r y ,  and i s  on a  d if f e r e n t  th em e  than  L e s b ia n is m ,  n o , I ' m

NOT d e s e r t in g  THE CAUSE, AND ACTUALLY, LAURA AND JACK MANN, CEN
TRAL CHARACTERS FROM THE PRECEDING BOOKS, FIGURE LARGELY IN TH IS  
ONE. BUT READERS LOOKING FOR BEEBO WON'T FIND HER IN TH IS BOOK."

if. i f  i f  i f

Rev o c a t io n  o f t h e  l ic e n s e  o f  Th e  Ha n d leb a r  in  San Fr a n c is c o  
WAS u p h eld  b y  t h e  Al c o h o l ic  b e v e r a g e  co ntro l Ap p e a l s  bo ard  b e 
c a u se  t h e  p r e m is e s  had " becom e INFESTED WITH HOMOSEXUALS EX
H IBIT IN G  THEIR HOMOSEXUALITY" AND WAS A DISORDERLY HOUSE.

* ♦ * + *

In  c in c in n a t t i ,  Oh io ,  in  Se p t e m b e r ,  one o f  i t s  c o v eted  awards in

THE F IELD  OF EDUCATION WAS PRESENTED BY THE PROSPEROS TO REVER
END ROBERT W, WOO, PASTOR OF THE F IR S T  CONGREGATIONAL CHURCH,
Sp r in g  Va l l e y ,  new  Y o r k ,  fo r  h i s  bo o k ,  CHRIST Af'O THE HOW)SEXLAL.

"WE f e e l  h is  c o n t r ib u t io n  to  s o c ie t y  IS  CERTAINLY WORTHY OF RE
COGNITION. WE know you  ARE GRATEFUL FOR H IS COURAGE AND PENE
TRATING RESEARCH. . . .  IN THE BROAD F IELD  OF EDUCATION, OUR EF
FORTS, L IK E  YOURS, ARE TO CREATE IN SOCIETY T>€ EDUCATIVE EX
PERIENCE TO INCLUDE UNDERSTANDING FOR ALL AND THUS EXCLUDE NO 
ONE," WRITES norma KELLER OF THE PROSPEROS,

* * * * *

A COMPLETE DEPARTURE FROM THE PROGRAM FORMATS OF THE PREVIOUS
MID-WINTER In s t it u t e s ,  ONE announces t h a t  t h e  m e e t in g  h eld  t h e

LAST WEEK END OF JANUARY IN I9 6 I W ILL BE SOMETHING L IK E  A CON
STITUTIONAL CONVENTION TO DRAW UP A H0FO3EXLIAL S I'LL  OF RIGHTS.

Th e  In s t it u t e  w il l  t a c k l e  such  q u e s t io n s  a s : Do h o m o sexuals  
HAVE A r ig h t  TO CONGREGATE IN A PUBLIC PLACE? ARE PRESENT RE
PRESSIVE SEX LAWS UNCONSTITUTIONAL? HOW MUCH SEXUAL FREEDOM DO 
WE REALLY WANT? DO ENGLAND'S (VOLFENOEN RECOMMENDATIONS GO FAR 
ENOUGH? SHOULD HOMOSEXUALS BE TAXED FOR THE COSTS OF HETERO
SEXUALS' CHILDREN? SHOULD HOMOSEXUALS HAVE THE RIGHT TO "SWISH"? 
SHOULD "HOMOSEXUAL MARRIAGE" BE LEGALLY RECOGNIZED? HDW MUCH 
DISCRIMINATION DO HOMOSEXUALS SUFFER? SHOULD POLICE POVCRS BE 
CURBED? Ar e  HOMOSEXUALS REALLY "SECURITY R ISK S"?  ARE THEY UN
F IT  FOR M ILITARY SERVICE? HOW OUGHT THE HOMOSEXUAL PURSUE H IS  
RIGHTS?



THE FIRST FR££JOM 
E d i t e d  by  R o b e r t  B. Dawns
A m erioan  L i b r a r y  A s s o o l a t l o n ,  C h ic a g o ,  i 96 0 . $ 8 .5 0

" L i b e r t y  and J u s t i c e  i n  t h e  w o r ld  o f  books and  r e a d i n g "
I s  t h e  s - j i b t i t l e  of t h i s  a n t h o l o g y  on c e n s o r s h i p  p u b l i s h e d  
by th e  Amerioan L i b r a r y  A s s o c i a t i o n .  I t  i s  a  c o l l e c t i o n  
o f  t h e  m ost n o t a b l e  and  s i g n i f i c a n t  w r i t i n g s  i n  t h e  p a s t  
50 y e a r s  by A m erioan and  B r i t i s h  a u t h o r s  on t h e  s u b j e c t  
o f  c e n s o r s h i p .

As w ould  be e x p e c t e d ,  a  g r e a t  d e a l  o f  t h e  book  I s  d e v o te d  
t o  dam ning th e  u n j u s t  c e n s o r s h i p  o f  books d e a l i n g  w i t h  
sex  (n o rm a l  and o t h e r w i s e ) ,  p o l i t i c s ,  r e l i g i o n  an d  s i m i 
l a r  i s s u e s .  T h ere  i s  a  h i s t o r y  of t h e  a t t e m p t s  t o  b an  
hom osexua l l i t e r a t u r e  s u c h  a s  THE WELL OP LONELINESS, WO
MEN’ S BARRACKS, and t h e  t e c h n i c a l  w orks o f  H av e lo ck  E l l i s .

The co m p le te  4 6 9 -p a g e  volume i s  d e v o t e d  t o  t h e  p ro b le m s  of 
o v e rco m in g  u n j u s t  c e n s o r s h i p  i n  l i t e r a t u r e .  I t  sh o u ld  be 
a  must f o r  p e o p le  c o n c e rn e d  w i t h  f r e e d o m .

-  Gene Damon

UNDERSTANDING JUVENILE DELINftUENCY 
By Lee R. S t e i n e r
C h i l t o n  Company, P h i l a d e l p h i a ,  i 960 . $3 . 9 5

I n  th e  f o r e w o rd  t o  t h i s  book J a c q u e s  M. May, M. D . ,  a c 
t i v e  i n  th e  f i e l d  o f  m e n t a l l y  i l l  and  a t y p i c a l  c h i l d r e n ,  
makes th e  comment t h a t  M rs .  S t e i n e r  h a s  w r i t t e n  a  book 
o f  g r o a t  c o u ra g e  and  h o n e s t y .  A c e r t i f i e d  p s y c h o l o g i s t ,  
p s y c h o a n a l y s t ,  c o n s u l t a n t  i n  p e r s o n a l  p r o b l e m s ,  and 
h o l d e r  o f  a d v a n c e d  d e g r e e s  from  s e v e r a l  u n i v e r s i t i e s ,  
t h e  a u t h o r  h a s  a l s o  t r a i n e d  a n d  s u p e r v i s e d  many p r o f e s 
s i o n a l  s t a f f  members of v a r i o u s  c o r r e c t i o n a l  i n s t i t u t i o n s  
i n  I l l i n o i s .  T h e r e f o r e ,  when M rs ,  S t e i n e r  s t a t e s  t h a t  
th e  e a s y  b l a m in g  o f  p a r e n t s  i s  J u s t  a  way " t o  t a k e  t h e  
onus o f  ou r  i g n o r a n c e  and t h r u s t  i t  on t h e  b a c k s  o f  
th e  p a r e n t s , "  D r. May c a l l s  t h i s  c o u r a g e o u s  w r i t i n g  -

an d  so i t  i s .  And w i th  a l l  h o r  q u a l i f i c a t i o n s  she i s  
n o t  a f r a i d ,  i n  t h i s  d a y  and  age  o f  p s y c h o a n a l y t i c  
f a d - i s m ,  t o  s t a t e ,  "We d o n ' t  know ."

T h is  i s  n o t  a  c o l d ,  c l i n i c a l  c o l l e c t i o n  o f  c a s e  h i s 
t o r i e s .  Lee S t e i n e r  shows r a r e  warmth and  u n d e r s t a n d 
i n g ,  and  no more so t h a n  i n  C h a p te r  7» "What I s  a  Sex 
D e l in q u e n t ? "  A l th o u g h  she a d m i t s ,  t o  h e r  c r e d i t ,  t h a t  
w h a t  i s  known a b o u t  h o m o s e x u a l i t y  i s  m e a g e r ,  she t a k e s  
p a i n s  t o  e v a l u a t e  t h e  o a s e s  p r e s e n t e d  i n  t h i s  c h a p t e r  
i n  a  s c r u p u l o u s l y  o b jec t - l rv e ,  b u t  e m p a t h o t i o ,  m an n er .
And, th o u g h  she s t a t e s  a t  one p o i n t  t h a t  i t  i s  h e r  c l i 
n i c a l  o b s e r v a t i o n  t h a t  "m ost h o m o sex u a ls  w ould  p r e f e r  
t o  be h e t e r o s e x u a l , "  she i s  a l s o  h o n e s t  enough t o  r e 
mark t h a t  "We ( s i c ) have no r e a l l y  v a l i d a t e d  d a t a  t o  
show t h a t  h o m o s e x u a l i t y  i n  i t s e l f  i s  e i t h e r  abnorm al  
o r  h a r m f u l .  We d o n ' t  know t h e  meaning o f  h o m o s e u a l i t y  
e i t h e r  g e n e t i c a l l y  o r  p s y c h l a t r i c a l l y . " I n  t h e  same 
v e i n  Mrs. S t e i n e r  w r i t e s  t h a t  she d o e s  n o t  c o n s i d e r  
h o m o s e x u a l i t y  a  p e r v e r s i o n  and  a s  a  s c i e n t i s t  d o e s  n o t  
know any  v a l i d  s o u r c e  on w h ic h  t o  draw f o r  su ch  a  co n 
c l u s i o n .  On th e  o t h e r  h a n d ,  i t  i s  o n ly  f a i r  t o  n o t e  
t h a t  w h i l e  a b l e  t o  make th e  ab o v e  s t a t e m e n t s ,  she a l s o  
r e m a rk e d ,  i n  d i s c u s s i n g  one o f  t h e  c a s e s  p r e s e n t e d ,  t h a t  
i f  t h e  boy were h e r  own she w o u ld  make e v e r y  p o s s i b l e  a t 
t e m p t  t o  s t e e r  him i n  t h e  d i r e c t i o n  o f  h e t e r o s e x u a l i t y .

T h ro u g h o u t  t h i s  c h a p t e r ,  a s  w e l l  a s  o t h e r s ,  t h e  i n a 
d e q u a c i e s  and i n e q u a l i t i e s  o f  e x i s t i n g  la w s  g o v e r n i n g  
s e x u a l  d e l i n q u e n t s  a r e  s h o c k i n g l y  a p p a r e n t .  M rs.
S t a i n e r  p u l l s  no p u n c h e s  i n  t h i s  a r e a j  n o r  d o e s  she i g 
n o r e  th e  f a c t  t h a t  th o s e  most c o n c e rn e d  w i th  a d m i n i s t e r 
i n g  t h e s e  la w s  f a i r l y  a n d  w i t h  u n d e r s t a n d i n g  -  th e  
J u d g e s ,  h e a r i n g  o f f i c e r s ,  p r o b a t i o n  o f f i c e r s ,  s o c i a l  
w o r k e r s ,  e t c .  -  a r e  o f t e n  a b y s m a l ly  i g n o r a n t  o f  th e  most 
b a s i c  n o n - l e g a l  a n d / o r  p s y c h o l o g i c a l  f a c t s  c o n c e r n i n g  
t h e  i n d i v i d u a l s  i n v o l v e d ,  e s p e c i a l l y  where h o m o s e x u a l i t y  
i s  c o n c e r n e d .  At m o s t ,  th e  p r o b a t i o n  o f f i c e r  h a s  made 
some a t t e m p t  a t  an " e n v i r o n m e n ta l "  s tu d y  of t h e  assum p
t i o n  t h a t  somehow th e  home l i f e  o f  th e  d e l i n q u e n t  i s  a t  
f a u l t .  T h is  i s  n o t  a lw ay s  t h e  c a s e ,  n e e d l e s s  t o  s a y .

The a u t h o r  e x p l o r e s  v a r i o u s  t y p e s  of hom osexual d e l i n - ^  1 
q u e n t s  an d  th e  h a n d l i n g  ( o r  r a l s - h a n d l in g )  o f  t h e i r  c a s e s .  ! 
Her o b s e r v a t i o n s  a r e  s h a r p ,  and s h i n e  a  g l a r i n g  l i g h t



on o u r  p r e s e n t  s y s te m s  f o r  h a n d l i n g  J u v e n i l e  c a s e s  i n  
g e n e r a l .  I t  i s  w e l l  t o  n o t e ,  t o o ,  t h a t  i n  h e r  o r l t l o i s m  
M rs .  S t e i n e r  d o e s  n o t  s p a r e  h e r  own p r o f e s s i o n .

I

While t h i s  r e v i e w  h a s  been p r i m a r i l y  o o n o e rn e d  w i t h  one 
c h a p t e r ,  i t  i s  i m p o r t a n t  t o  rem em ber t h a t  t h e  a u t h o r  
m a i n t a i n s  t h i s  v e i n  o f  o b j e c t i v e ,  p r o f e s s i o n a l  s e l f -  
c r i t i c i s m  t h r o u g h o u t  th e  b o o k .  T h e re  I s  an  i m p r e s s i v e  
a n d  e y e - o p e n i n g  a p p r o a c h  t o  t h e  J u v e n i l e  d e l i n q u e n c y  
p r o b l e m ,  t o l d  i n  a most r e f r e s h i n g ,  u n - p e d a n t l o  m an n e r .  
I n  f a c t , , i t  i s  d o w n r ig h t  s h o c k i n g  i n  some a s p e c t s  -  and  
sh o u ld  be r e q u i r e d  r e a d i n g  f o r  e v e r y  e d u c a t o r .  J u v e n i l e  
c o u r t  j u d g e ,  and  PARENT.

-  P a t t y  P a t t e r s o n

By Lennox S t r o n g

I n  J u n e ,  1865 a t  R oss  H o u se ,  C oun ty  G alw ay , I r e l a n d ,
V i o l e t  F lo r e n c e  M a r t in  was b o r n .  A g i r l  o f  many c o n 
t r a s t s ,  she was f r a g i l e  and  n e a r s i g h t e d ,  y e t  an  a b l e  
h u n t e r  and  sp o r tsw o m a n .  I n  1 8 8 6 ,  a t  t h e  ag e  o f  21 she 
f i r s t  met h e r  s e c o n d  c o u s i n ,  E d i t h  Anna Oenone Somer
v i l l e .  T h e re  w e re  no r e t i c e n c e s  b e tw een  them fro m  t h e  
b e g i n n i n g .  D r .  S o m e r v i l l e  was 25 y e a r s  o l d ,  a l r e a d y  a  
n o t e d  i l l u s t r a t o r  and  a r t i s t .  V i o l e t  M a r t i n  became h e r  
model and l i f e l o n g  co m p an io n .  B oth  w ere h i g h l y  e d u c a 
t e d  and u n u s u a l l y  t a l e n t e d  women from  t h e  I n n e r m o s t  c i r 
c l e  o f  A n g l o - I r i s h  s o c i e t y .  D r. S o m e r v i l l e  was a l s o  a  f a 
mous fo x  h u n t e r ,  t h e  f i r s t  f e m in i n e  M .F .H . i n  1903*

T h e i r  i n t e r e s t s  w ere  p r i m a r i l y  l i t e r a r y  and  i n  1889 t h e y  
p u b l i s h e d  t h e i r  f i r s t  J o i n t  n o v e l ,  AN IRISH COUSIN. T h is  
was soon  f o l l o w e d  by  o t h e r  w orks  o f  f i c t i o n  and  m em o irs ,  
o v e r  two dozen  i n  a l l .  T h e i r  l i t e r a r y  v e n t u r e s  w ere p u b 
l i s h e d  u n d e r  t h e  J o i n t  name S o m e r v i l l e  & R o s s ,  t h i s  l a s t  
h a l f  name coming from  V i o l e t  M a r t i n ' s  p e r s o n a l  pseudonym  
of M a r t in  R o s s .

I n  1898 V i o l e t  M a r t in  w as th r o w n  from  a  h o r s e  and s e v e r e l y  
i n j u r e d .  T h i s  e n d e d  th e  more a c t i v e  l i v e s  of b o t h  women.

They h ad  up t o  t h i s  t i m e  t r a v e l l e d  e x t e n s i v e l y ,  l i v i n g  
f o r  months a t  a  t im e  i n  P a r i s .  S e v e r a l  y e a r s  o f  p a r t i a l  
i n v a l i d i s m  w ere f a c e d  by V i o l e t  M a r t in  a s  a  r e s u l t  o f  h e r  
a c c i d e n t ,  b u t  t h e  J o i n t  h o u s e h o ld  f l o u r i s h e d  an d  c o n t i n u e d  
t o  p ro d u c e  l i t e r a r y  w o rk s .  S a d ly  V i o l e t  M a r t in  d ie d  i n  
1 9 1 5  a t  t h e  age o f  f i f t y .

A f t e r  h e r  d e a t h  D r .  S o m e r v i l l e  w ro te  IRISH MEMORIES i n  
h o n o r  of t h e i r  l i f e  t o g e t h e r .  The e x t r e m e  Im p o r ta n c e  t h e i r  
r e l a t i o n s h i p  p l a y e d  i n  t h e i r  l i v e s  an d  w o rk s  i s  b e s t  e x 
p r e s s e d  by D r .  S o m e r v i l l e ' s  own w ords d e s c r i b i n g  t h e i r  
f i r s t  m e e t in g :  " I t  was t h e  h in g e  of my l i f e ,  t h e  p l a c e
w here my f a t e ,  a n d  h e r s ,  t u r n e d  o v e r . "  Dr. S o m e r v i l l e  
l i v e d  t o  b e  v e r y  o l d ,  d y in g  i n  1949* She c o n t in u e d  to  
w r i t e ,  b u t  p u b l i s h e d  a l l  o f  h e r  s u b s e q u e n t  books u n d e r  t h e  
nam e, " S o m e r v i l l e  an d  R o s s . "  Long a f t e r  t h e  d e a th  o f  V io 
l e t  M a r t i n ,  D r .  S o m e r v i l l e  w r o te :  " I n  w h a te v e r ,  d u r i n g  
t h e s e  l a t e r  y e a r s ,  I  have w r i t t e n ,  I  have known h e r  h e lp  
and have t h a n k f u l l y  r e c e i v e d  h e r  i n s p i r a t i o n .  She h a s  g o n e ,  
b u t  o u r  c o l l a b e r a t i o n  h a s  n o t  e n d e d . "

B i b l i o g r a p h y :
T w e n t i e t h  C e n tu ry  A u th o rs  e d i t e d  by S t a n l e y  J .

H. W. W ilso n  C o . ,  1 9 4 2  

F i r s t  S u p p lem en t  t o  a b o v e ,  1955

K u n i t z ,

* * * • •

C r e d i t  f o r  th e  c a r t o o n  i n  t h e  November, i 960 i s s u e  o f  
THE LADDER -  " I 'm  v e r y  s e l f - c o n s c i o u s .  I  o f t e n  f e e l  
t h a t  p e o p le  o r e l a u g h l n g  a t  m e ,"  -  g o es  t o  DOMIIIO.
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hee.iY t o  t h e  ’e ^ t x . a r y , 
iio ¿ f f e r  t h i s  su gge s t  
r e a l l y  a r e  spoken  f o r  af^TfiWy, a mere d o l l a r  f r om ea ch  
one of you r  h e l p e r s  would buy -  oh,  g o l l y ,  t h e  t h o u g h t  
I s  ove-whe Ir . l  r.gj .Ve on 1/ADDL'R s t a f f  can h a r d l y  
c o n ce i v e  of a l i f e  w i th  d e c e n t  t o o l s  f o r  w o r k l n ' .

p a - t h e l r  Incom oXtax  
h ^ < ^ o u  may

j c d l e  s
ay  t a x e i  
y o u r  got

I f  y o u  c a n ' t  h e l p  us  i n  c u r  h o u r  o f  r e e d ,  S a n t a ,  wher e  

cun we t u r n ?
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B IL IT IS
A T E D

NATIONAL HEADQUARTERS and San Francisco Chapter: 165 O’Farrell 
Street, Room 405, San Francisco 2, California
New York Chapter: 1133 Broadway, Room 304, New York 10, New York. 
Los Angeles Chapter: P- O. Box 3904, Terminal Annex, Los Angeles,
California.
m em b er s h ip  Id the Daughters of Bilitis is Umitpd to women 21 years
of age or older. If in San Francisco, New York or
direct inquiry to chapter concerned; otherwise write to National Office
in San Francisco.
THE LADDER: a monthly publication by the DAUGHTERS OF BILITIS, 
INC., mailed in a plain sealed envelope for $4.00 pet year.

CONTRIBUTIONS are gratefully accepted from anyone who wishes to 
assist us in our work. We are a non-profit corporation working entirely on 
donated labor. Our fees ate not of such amounts as to allow for much 
expansion of the publication. While men may not become members of the 
DAUGHTERS OF BILITIS, INC., many have expressed interest in our ef
forts and our publication and have made contributions to further our work. 
Of course, anyone over 21 years of age may subscribe to THE LADDER.

DAUGHTERS OF BIUTIS, INC.
165 O T arte ll Soeet — Room 405 
San Francisco 2, California

\

Please send THE LADDER for year(s) in  a p la in  sealed envelope to 
address below. I enclose $ at the rate of $4.00 for each year ordered.

NAME.

ADDRESS.

CITY. ____ZONE___STATE.

/ am over 21 years o f age (Signed)^
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Symposi urn on’Sex Offenses’
AM iM PftESSivE Ta b l e  o f Co m ten ts  with a v a r ie d  appro ac h

TO THE PROBLEM OF "SEX  OFFENSES":

THE Am er ic a n  l f g a l  Co n t ex t  
Th e  a n th r o po lo q ic a l  Pe r s p e c t iv e  

An  Et h ic a l  V iew  
A So c io l o g ic a l  Cr it iq u e  
A Cl i n i c a l  Appro ach
THE m e d ic a l  and Le s a l  implications o f s e x  v a r ia t io n  

Th e  Marginal St a t u s  o f t h f  a d o les c en t  
Th e  B r i t i s h  Ex p e r ie n c e  
Th e  Sc a n d in a v ia n  Ex p e r ie n c e

buy your copy now - -
‘ P ric« : $2.50
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