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INTERVIEW HISTORY

The two volumes of the Julia Morgan Architectural History Project ap-
pear at a time when women in professions are being focused on with in-
creasing frequency and clarity. Julia Morgan, the first woman graduate
of the Ecole des Beaux Arts, the designer of San Simeon, was a totally
successful woman architect, yet so little known as to be until recently
only a note in the architecture books. The following oral history tran-
scripts with associates in the Julia Morgan office, staff, clients, and
her nephew and his wife, enlarge the picture.

In her day Julia Morgan was unwilling to grant interviews. Her time
was totally comomitted to her work, and she felt her work spoke for her.
All the individuals interviewed in these oral histories agree in their
assessment of Julia Morgan as scrupulously private, and certainly this
affected how deeply known she was to her associates and to the world.

Yet although she courted anonymity, the many beautiful houses that
are her work are proudly called by their present owners ''Julia Morgans."

Walter T. Steilberg

The first volume of the Julia Morgan Architectural History opens with
Walter Steilberg as the subject and interviewee. For many years Mr. Steil-
berg was the primary source of information on Julia Morgan. She had full
confidence in him as an architectural engineer, and as a reliable friend;
his testimony regarding her shows how well he understood her plans and
needs.

The interview moves from Walter Steilberg's own history to his early
memories of the beginnings of the William Randolph Hearst-Julfa Morgan
working relationship, and to Mr. Steilberg's execution with Miss Morgan
of many major commissions, often for Hearat. Walter Steilberg was unique
as an architect because of his strong research interest in materials;
after 1921, he had his own office, yet he continued to take on assign-
ments for Julia Morgan.

After Mr. Steilberg's unfortunate accidental death cut short his inter-
view, his work was viewed further in two reminiscent and appreciative in~
terviews, one conducted with friends Robert and Evelyn Ratcliff, and one
with associlates Jack Wagstaff, Norm Jensen, Edward Hussey, and George
Hodges. Helena Steilberg Lawton has further enmhanced the value of the
Steilberg interviews by her appended commentary and additional material
relating to her father's career independent of Julia Morgan.
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Warren Charles Perry

While Walter Steilberg's occasional work at the University of California
was in consulting and building, his contemporary, Warren Perry, was a Uni-
versity man who, after his study in Paris, came back to teach the next gen-
eration of architects. Dean emeritus of the University of California School
of Architecture, Warren C. Perry was interviewed in an effort to enrich the
historical material available on architecture in Berkeley. Having followed
John Galen Howard--with whom Julia Morgan worked on early campus buildings
when she returned from Paris-~and preceded William Wilson Wurster. as dean
of the architecture school, Mr. Perry was in a good position to observe
change and to set the early 1900s scene.

Reading of Warren Perry's school experience at the Ecole des Beaux Arts,
one begins to imagine how difficult it would be for a young woman to step
into the same situation, yet Julia Morgan did, and came back well-trained
and confident of her ability. (Her architectural drawings from the Paris
years were exhibited at the Oakland Museum in January 1976, the first
Morgan exhibition of anv magnitude.)

The House at 2821 Claremont Boulevard, Berkeley

In the second volume of the Julia Morgan Architectural History, Miss
Morgan is first viewed rather abstractly from the vantage of one of her
works, the splendid house at 2821 Claremont Avenue, a commission which
has had an unusual history. Now the home of the vice-president of the
University, originally the Seldon Williams residence, it 1s a sample of
Julia Morgan's residential best. Yet disappointingly to Julia Morgan
it was never really lived in. Today, however, it fills easily its role
as a grand and public home, visible proof of the fineness and quality
of a Julia Morgan house.

Wishing to document the origin and changes in that house, a series
of short interviews was undertaken with Mary Grace Barron, the real
estate agent handling the sale of the house for the Williams family;
Kirk 0. Rowlands, involved with the purchase by the University; Norma
Willer, project architect who worked on the redecorating of the house;
Quintilla Williams, one-time housekeeper at 2821 Claremont; and Catherine
F. Nimitz, widow of Admiral Chester Nimitz, and at one time a neighbor of
the house.

The Office: Edward Hussey and Dorothy Wormser Coblentz

The focus of the second volume then moves from the house to the drafts-
men in Julia Morgan's office. Edward B. Hussey and Dorothy Wormser Cobh-
lentz worked for Julia Morgan in the 1920s when the work on San Simeon
and other buildings for William Randolph Hearst, many YWCAs, and
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institutional and residential work was keeping a large staff occupied.
Edward Hussey was interviewed particularly about his role on the site
for the Honolulu YWCA. His comments on Julia Morgan , her few idiosyn-
cracies in the office; on Bernard Maybeck, with whom Mr. Hussey also
worked extensively; and his memories of years with Walter Steilberg,
add to the record on all three architects. Mr. Hussey was also most
helpful in sharing pictures and drawings from the work at Principia
College, a job which involved the Morgan office as well as the Maybeck.

Dorothy Wormser Coblentz has a vivid appreciation of what being em-
ployed by Julia Morgan meant--fine training, high expectations, no non-
sense. We can guess at what Julia Morgan might have hoped would result
from the schooling she gave the young women architects in her office,
yet not one of the women who worked for her chose to commit her life
to architecture as fully as had Julia Morgan. Dorothy Wormser also
worked for a period in Henry Gutterson's office, and that experience
gives her additional insight into the different qualities and expecta-
tions of the Julia Morgan office.

Family and Private Life

The interviews with Morgan North, nephew of Julia Morgan, and his wife,
Flora d'Ille North, are a major addition to the biographical material ex-
tant on Julia Morgan. Family history is vital in looking at the enormous
will and determination Julia Morgan brought to whatever she did, from be-
ing admitted into the profession to never letting down in qualitv or in
purpose.

Flora and Morgan were at first reluctant to go another round of ques-
tions on Aunt Julia because their time has so much been taken up with
those curious about Julia Morgan, newly "discovering" this first woman
graduate of the Ecole des Beaux Arts. But the Norths' respect for the
memory of Julia Morgan, and their unwillingness to endorse half-done
research on her, convinced them that if they consented to the tape-
recordings they might be able then to refer some of the inquiries to
the interviews on file in The Bancroft Library.

Morgan North's ''note to the historian'" (p. 237) and his suggestion
that no writer so far has dealt sufficiently with what Miss Morgan was
trying to do in her work, present a challenge. The next step perhaps
will be a study of the Morgan work, and the correspondence, along the
lines sketched by Mr. North.

An almost endless horizon of research and interviews with clients,
workmen, and myriad persons who had various contacts with Julia Morgan
is suggested by the three other interviews in the volume. Bjarne Dahl,
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of Julia Morgan's office staff, recalls Julia Morgan admiringly. He,

and his son, and Polly McNaught, who worked briefly for Julia Morgan,

and Hettie Belle Marcus, a client and friend, all speak of high standards
and human touches; the lady architect had the strength to resist compro-
mise without flawing her femininity.

Conduct of the Interviews

The interviews in these volumes, except where otherwise noted, were
tape-recorded for the Regional Oral History Office of The Bancroft Library
in 1974 and 1975 by Suzanne B. Riess. Excerpts are included from a 1968
interview with Dorothy Wormser Coblentz conducted by Elizabeth Sacks Suss-
man and Leslie Mandelson Freudenheim, authors of Building With Nature.

Sally Woodbridge, devoted student of Bay Region architecture and author
of Buildings in the Bay Area,interviewed Walter Steilberg at the request
of the Regional Oral History Office because of her established interview
relationship with him. (Farlier Steilberg/Woodhridge interviews are de-
posited in The Bancroft Library.) A commentary on Mr. Steilberg by Sally
Woodbridge is included in Volume I.

Sara Holmes Boutelle, whose interest in Julia Morgan has led her to
form the Julia Morgan Association, to organize tours and meetings, and
to write about the architect's work, was present at the second of the
North interviews, and was the interviewer in the Dahl interview.

All of the interviews were held in the homes of the interviewees, with
" the exception of the interviews with Kirk 0. Rowlands, Norma Willer, and
the group interview with assoclates of Walter Steilberg, which took place
in offices of the University of California at Berkeley.

The interviewees reviewed and checked their transcripts, making minimal
changes; only Walter Steilberg was unable to complete this step because of
his sudden death, and we are grateful to Helena Steilberg Lawton for her
help in editing her father's memoir.

The gap in time between the first and last interviews with Flora and
Morgan North explains why some subjects were approached twice. To edit
these questions further would mean a departure from the oral history as-
pect, and the Norths, writers and editors both, have been patient with
the demands of oral documentation.

Related Material

Blueprints, bills, and itemization of furnishings for 2821 Claremont
Avenue; an interview by Harold Lyman with Walter Steilberg; tapes of some
of the interviews; and a variety of material related to this study is






deposited in The Bancroft Library. A collection of Julia Morgan drawings
is presently housed in the documents collection of the College of Fnviron-
mental Design, and letters, more drawings, and blueprints are in the Mor-
gan and Flora North Collection.

Throughout the interview the concurrent research by Bernice Scharlach,
Richard Longstreth, and Elinor Richey is alluded to. Miss Richev includes
an interesting chapter on Julia Morgan in her Eminent Women of the West.

These volumes join the shelf of Regional Oral History Office interviews
with California architects William Wilson Wurster and William Charles Hays.
They also take their place with interviews conducted with successful women
such as Imogen Cunningham, Dorothea Lange Taylor, Grace McCann Morley,
Portia Bell Hume, Fmily Huntington, Lucy Sprague Mitchell, the suffragists,
pioneers in education and the arts, trail-blazers in political life in Cali-
fornia. All of these women differ in their attitudes toward woman's role;
together with Julia Morgan they enlarge the definition of achievement.

In Conclusion

Finally, even if the Regional Oral History Office had existed while
Julia Morgan was still living, there is no doubt but that if asked Miss
Morgan would have refused to give time or endorsement to an interview.
This we remained aware of throughout the project. Julia Morgan's very
nature was to be private and all the "whys'" of that which persist in the
public and self-revealing 1970s finally are irrelevant.

There are many flamboyant personalities, monument-makers in abundance
among architects, and there are few of the variety of Julia Morgan. Her
early acceptance in the profession may perhaps be credited to her convinc-
ing quietness; indeed there was never a reason for her to change, never a
need to shine more brightly, loom more largely, or to be anything more
than the absolute master of her craft.

Suzanne B. Riess
Interviewer-Editor

February 1976

The Regional Oral History Office

486 The Bancroft Library

llniversity of California at Berkeley
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AN INTRODUCTION TO WALTER STEILBERG
by Sally Woodbridge

I first met Walter Steilberg when he was 85. He agreed to talk to
me, as he did to many others, about Julia Morgan, so I spent many hours
sitting in the livingroom of the house he designed as his home on Moss-
wood Lane, listening. Gradually I realized that he was as interesting
as his famous employer. Although he was a fine engineer, dedicated to
his profession and to the community, it seemed to me that he was most
remarkable as a splendid human being who had stored up in his many years
of 1life an impressive record of relationships that, at 85 and after,
still replenished his life. He was also blessed with the capacity to
remember it all, or at least a remarkable amount.

Clearly one of the enduring relationships of his long life was with
Julia Morgan who, it seemed to me, was the ideal architect for him. (It
is interesting that he never spoke of her as a woman architect.) He al-
ways spoke of her patient concern with and dedication to the craft of her
profession; brilliant concepts or any emphasis on design as a thing in
itself had little place in her work or in his. Quality, permanence, and
appropriateness were paramount.

Walter Steilberg's own house was obviously a product of this line of
thought. It is perfectly sited on its hillside lot. Even before it was
shrouded in the trees (Walter planted them himself as well as those on
Mosswood Lane) it was probably not intrusive. Although it has a Mediter-
ranean look to it, it is also typical of the fusion of local interests and
personal ideas that typified many Berkeley houses of the period, namely a
strong concern for the environment or site and a sympathetic use of natural
and hand-crafted materials. (Although the house is stucco and not shingled
the wood detail is carefully designed and the emphasis of the whole is
warm and romantic.)

When I wanted to photograph Walter for an article in Architectural
Forum of September, 1973, he asked that I photograph him in front of his
row of poplar trees on Mosswood Lane because he said they were his major
work. This kind of modesty coupled with a general desire on his part to
extoll the accomplishments of the many wonderful people he had met in his
life made it difficult to extract from him a list of his own achievements.
He never did produce for me a list of his own work in spite of repeated
requests on my part. I suspect that an accurate record of his work will
have to come from others.

The professional challenge that most intrigued him was the develop-
ment of reinforced concrete which came about in his lifetime. This in-
terest was undoubtedly precipitated to some extent by the local catas-
trophes of the 1906 earthquake and the Berkeley fire of 1923. (He made
a careful record of structural damage caused by the latter as well as
whatever earthquake damage he could detect.) Part of his experimental
efforts in concrete included two concrete houses, one on his own property






and one at the intersection of Mosswood Lane and Panoramic on the east
or uphill side of the street. His conviction that wood would vanish
as a readily-available building material was not borne out as rapidly
as he anticipated, but its use has been increasingly restricted over
the years. It remains to be seen if his two houses will stand as pro-
Phetic examples.

January 10, 1975
Berkeley, California
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Woodbridge:

Steilberg:*

Woodbridge:

I FAMILY BACKGROUND OF WALTER STEILBERG

Would you tell me something about your ancestry?

Both sides of my family were of Scandanavian--more specifical-
ly, Swedish~-descent. There were two soldiers in the armies
of Gustavus Adolphus, and when they got to Hanover, the two of
them were captured by German girls, and that was the beginning
of that [laughs].

Then there was an admixture of Dutch from the fugitives
from Holland. After that, even a Scotsman made his way into
the family. The British sent over two regiments of Scots to
help Frederick the Great, and one of them was captured by a
German girl in Bremen; so he stayed there, and thereby comes
the Scotch strain. That is the remote ancestry.

I tried to find out specifically about the various ones. -
I looked them up in the church records, way back in 1914. It
was all put down very neatly--the mother and father and the
godparents, and so on--and then came the one name, of a girl,
whose mother's name was given; then the father, unbekannt.
The Lutheran minister kindly pointed out that there were quite
a number of "unbekannt" fathers. He said Germany has had that
fate for centuries, with armies marching back and forth over
the country, and there were "unbekannt' fathers. So, that's
the dark side of the picture.

In the time of the regency period, Hanover was still part
of England. In fact, I had a coin made with the date of my
mother's father's birth, 1820. It was a beautiful coin. He
came to this country indentured to a British cabinet maker in
Pittsburgh.

I thought you were going to say New York.

* Walter Steilbe}g died on December 7, 1974. He did not see
this manuscript. Editorial additions by his daughter, Helena
Steilberg Lawton, are indicated in the text.






Steilberg:

Woodbridge:

Steilberg:

Woodbridge:

Steilberg:

Woodbridge:

Steilberg:

Woodbridge:

Steilberg:

Woodbridge:

No, in Pittsburgh--most of the Germans came in that way, I
suppose because of the ports being Bremen and Hamburg. He
walked from Baltimore to Pittsburgh, most of the way, he said,
because the people who drove carriages were in too much of a
hurry, and the oxcarts were too slow.

So he worked in Pittsburgh for seven years to get his
certification as a master cabinet maker. He started in when
he was fourteen, and at twenty-one he was a master cabinet
maker.

That's very reasonable--you get out of college these days not
nearly so well prepared.

He was well prepared; he was really very well prepared. In
fact he went on to become one of the largest furniture manu-
facturers in that part of the country--in Cincinnati and Louis-
ville.

He went from Pittsburgh not directly to Louisville.

No, he went to Cincinnati, and then to Louisville. His factory,
which employed several hundred men, was in Louisville.

What was his name?

His name was originally Wrambelke, but he changed it to Wrampel-
meier--one of his ancestors was a mayor of a small town. They
said that Wrambelke was not merely Swedish, but probably a touch
of the Finnish. Wrampelmeier was the name of the factory.

In Louisville. Was it "and Sons," or "Incorporated"?

No, I don't think it had any fancy name. He prospered there.
He had left Germany when he was ready to go to high school,
you might say, but afterwards he educated himself very well
indeed. He went to Europe three times, and he was preparing
to go to the Orient when his health failed.

My father came from Sweden, not indentured, but he immigrated
to make the family fortune. He docked in Boston, and there
were people around the docks hiring people to work in the mines
at that time. He was hired right away and went right from
Boston to Colorado. He loved Colorado-—~he had never seen any-
thing like it in his life. He made a lot of money, and then he






Woodbridge:

Steilberg:

Woodbridge:

Steilberg:

Woodbridge:

Steilberg:

Woodbridge:

Steilberg:

Woodbridge:

Steilberg:

went to Illinois and bought land. The rest of his history was
rather typical of the Swedish immigrants of the time. He went
back many times to Europe, and I wonder how long it took your
grandfather to get there.

He was well set up in business by the mid-forties. At any rate,
it was in the 1860's that he took his first trip to Europe; of
course, trips to Europe then were pretty rare-—-they cost a lot
of money, too, in the money of the time.

And the Civil War must have been [a factor].

Just after the Civil War he made his first trip. No, he made
it sometime before the Civil War, because he got onto the idea
of using a gumwood veneer. The gumwood of the south was a very
beautiful wood, but it would not stay in place, it walked all
over the place. So he went to Germany, where they had the
science of laminating pretty well. They had a lot of cotton-
wood, which made an ideal base, because it always stays right
where you put it, and you can cut in any direction--there's al-
most no grain to it. So I think that's where he really made his
larger amount of money, right after the Civil War, in veneer
furniture.

That was a great period for veneered furniture, wasn't it?

Yes. In fact, they found out that that was about the only way
you could make good furniture--veneering it. [Otherwise] it
won't stay in place, and they haven't time to cure it.

My grandfather used to show me with great pride his gradua-
tion piece from his shop in Pittsburgh. It was a solid mahogany
chest and he took great pride that there was this big bottom
drawer that he could pull out with one finger.

What happened to it?

I don't know. I guess it was just sold at auction. I was in
San Diego at the time.

You were saying that he was preparing to go to the Orient when
his health failed.

Yes. His health failed, and he came out to California. He was
my first teacher, when I was a boy; I was pretty much his com-
panion from the time I was in high school.
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Steilberg:
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Steilberg:

Woodbridge:
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Steilberg:
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He must have lived a long life.
Yes, he did--he lived to be eighty-nine.
What did he teach you?

Geography, in particular. I think he was the first one to
call my attention to the strange configurations of Africa and
South America. There was at that time some talk about the
continental drift, and I remember his showing me--he had an
orange in his hand at the time, and he said, '"You know, the
depth of the oceans is no more than the mist on that orange,
in relation to the size of the globe,” and he said, "I can't
see how there is anything in this silly notion."

Did he teach you cabinet making?

No. 1In fact, see those thumbs? I was trying to build a dog-
house one time, and my father came along and looked at my sorry
efforts. He held up my little hand like that, and shook his
head and said, '"No, son, with ten thumbs you'll never make a
cabinet maker. Perhaps you can make an architect--you do well
enough with your books and your drawings--but you'll never make
a cabinet maker."

Did that make him sad?

Yes, 1t did, a little. But he was consoled by the fact that I
did well with my books and drawings.

Did he go into business with his father?

No, he came at a very much later date. He was born in 1840, and
got here just in time to take part in the Civil War. I learned
something about history from him: he had a theory that there
need never have been any Civil War if Lincoln and Lee had just
had an hour together. He said he learned soon after the Civil
War that Lee had much the same ideas as Lincoln had.

And he told me this about the Civil War: they had a major
in their regiment who had been a professional soldier--he had
fought all around the world; he was German--and who had a tough
attitude toward the war. This major used to storm around saying
that there had never been so much ammunition wasted in any war
as there was in this one. He would say, "It must take a thousand
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Steilberg:

Woodbridge:

Steilberg:

Woodbridge:

Steilberg:

Woodbridge:

Steilberg:

Woodbridge:

Steilberg:

shots to kill a man in this war; you fellows all shoot into the
air, and so do the rebels. And you despise the men who do any
good: the sharpshooters you won't associate with." That was the
feeling.

My father would say that when you look at pictures of the
Civil War you never see a man bayonetting anyone; they'll beat
him to death with the butt of a gun, but they won't stick a
man. He said, "I saw a major stick three one time, and several
others got very sick at the sight of it. You'll find that in
time that will come out in the history--that there was very
little bayonetting done in the Civil War."

He fought on the Union side? I know Kentucky is divided up.

Yes. On my mother's side there was a cousin who was in the
Confederate army.

Your father didn't become a cabinet maker?

Yes, he was a good cabinet maker, too. He had his apprentice-
ship in Cincinnati, in the Mitchell and Ramorsburg shop. Many
of them headed for Cincinnati--for some reason there were a lot
of Germans there.

I know, having grown up in Louisville, that there is a big
German colony in Cincinnati. I never knew why.

Many of them drifted down to Louisville, too, I think. At one
time Louisville was quite a music center. My mother sang con-
tralto in the Liederkranz there.

Did your father have his own shop?

No, he had no shop. After the Civil War he did work in my
grandfather's--my mother's father's--shop. Then they thought
he had tuberculosis, and he was sent out here to California.

Years afterwards they found out he had a little sliver of
bone, which he had gotten in one of the last fights of the Civil
War when his horse was shot and rolled on him. A little rib
splinter had caused bleeding and hemorrhaging even as late as
1892, as I remember--thirty years afterward. They weren't sure
of it until there was an autopsy. They had suspected it from
an x-ray taken when x-rays came into being in about 1904 in
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Eventually it became enclosed. As I knew him, my
He lived to be eighty-

San Diego.
father was an incredibly rugged person.
seven.

This didn't keep him from his work?

No, not until just a short time before his death it broke out
again.

He came to San Diego, then; did you come with him?

The family moved to San Jacinto first in 1890. I was four years
old. First my father was wheat-growing there. Then my grand-
father had acquired several orange-growing properties around

San Diego, and he wanted him to go down there. So the family
moved to San Diego at that time. About that time my grand-
father's health gave, so he came to live with us--that was

about 1892, I guess. At any rate, I grew up in San Diego and
graduated from high school there in 1904.

The business in Louisville wxas just sold?

Yes, on account of my grandfather's failing health. The people

who took it over just milked it, I think.

So your father didn't practice cabinet-making when he came to
California? He became a rancher.

Yes, he became a rancher.

You were only four years old when you came.

I remember very little. My earliest memory is of Mount San
Jacinto, covered with snow. There had been a heavy snow in the
night that cleared the air, and all of a sudden I remember going
out on the porch, and there was this enormous white mass.

That must have happened very few times. How tall was it?

Oh, ten or twelve thousand feet--it's one of the largest
mountains there.
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IT EARLY EDUCATION AND APTITUDES

Were you near enough to San Diego that you had considerable
contact with the town?

It was seven miles out.
How did you get to school?

All through high school I walked to the car line, which was
about three miles, and then after I got off the car it was

another mile to the high school. Of course, people thought
nothing of it then--it was no chore at all.

Did you have the impression then that in Southern California
land was booming, and that people were buying it?

Yes, indeed, and also that you could lose money in it--my
grandfather lost a lot of money in that. At one time he owned
I don't know how many hundred acres right near where the Marine
base is, but he let that go to pay taxes on the ranch where we
stayed; I think he got a thousand dollars for it.

Were people speculating heavily in land?

Oh, yes. 1 remember that at one time in the early 'nineties
San Diego was about thirteen thousand, and when I graduated
from high school it was sixteen thousand. It started to grow
as soon as I left town!

When did you leave town?

I left to go to Los Angeles to find work. I had worked in San
Diego, for Irving Gill. I worked first for J.B. Standard--he
was what you'd call a "carpetect”: he was a carpenter who had
advanced himself and just put on the sign, "architect."






Woodbridge: You were what age?
Steilberg: Eight years old.
Woodbridge: Was this just a summer job?

Steilberg: Yes, and sometimes a Saturday job. I got five dollars a month,
and years afterward J.B. Standard told me that my father paid
him ten dollars a month for the nuisance of having me in the
office. But that was my father--he was an astute psychologist.
My motives were strictly mercenary.

High school was really an adventure in my life, because I
had such marvelous teachers there that I feel indebted to every
one of them. [I had] the same mathematics teacher all the way
through, for four years; history, the same; in English, [I had]
a different one the last two years, an especially good one;
physics; Latin--I learned to like my Latin teacher.

San Diego High School was rugged in those days. The school
was accredited to the University-—-if you graduated there you
could come here without any conditional examination. About a
third of the high schools [in the state] were accredited. Latin
was then prescribed for coming to the University, even in engineer-
ing courses, or at least in the architectural courses. You had
to have four years of Latin; you had to take an examination in
Latin after you had been in college for two years, and with it
an examination in a foreign language. You had to pass those
examinations with a "B" rating, or you went out--that was it.

It was tough. Well, it cut down the population.

I got a condition in Latin, which meant that if I got a
condition in one other subject I was out of high school--someone
else could come in. There was limited admission--I think they
had only three hundred in high school, and they graduated about
thirty of them. So my father went in to see Mrs. Wood, who
taught Latin. She said, "Well, your son will never be a Latin
scholar, T can promise you that. But I can tell you this, if
he did as well in Latin as he does in English, history, physics,
and mathematics, he would be intolerable."

She said, "I'll see to it that he comes back here, and I'll
help him all I can, but I can't make him a Latin scholar." She
said, "Some people are constituted that way. I could never be
a mathematics scholar."

Woodbridge: But you did have an aptitude for mathematics.
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Yes. I had what is known today as a 'straight A" in those
subjects, and that helped me a lot later.

Were you encouraged by your father equally for architecture
and engineering?

He didn't attempt any differentiation. He was interested in my
wanting to draw. My grandfather bought me a T-square and tri-
angle, and I worked with that. He saw that I was interested

in that, and he saw that I tried to do other drawing. I was a
miserable free-hand craftsman; I never could do well. I had

no real talent for drawing, but I suppose I did have a talent
for making precise working drawings. So that's the way he got
me in this office [Mr. Standard's].

What did you do for Mr. Standard?

He taught me quite a good deal; I still know how to detail a
bevel-hung window or a casement window so it won't leak.

At that age [eight] he taught you to do that?

Yes. He said, "Now look at this: here's a bevel-hung window.
You measure that up--all the in's and out's of the window--and
then you just imagine that you're going to put a saw through
that. I'll take you to a job and you can see how it goes to-
gether." So I still know how to window detail. He was a
"carpetect,'" as I said before.

Another thing he said was, "I want you to go to 'the Madsen
job over here and get a brick stretcher." So I went to the Mad-
sen job and asked for a brick stretcher, and they sent me to
another job to get the brick stretcher. At the third one, there
was an old Irish brick mason, and he said, [with accent] '"Look,
son--this is a brick stretcher, when it lies this way in the wall;
and this is a brick stretcher when it lies this way in the wall.
Take this back to Mr. Standard's desk, and slap it down on his
desk, and tell him, 'That is a brick stretcher that you asked
me to get.'"

So he was playing jokes with you.
Oh, sure.

How long did you work in his office?
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A couple of summers. I remember seeing the first gasoline-
powered vehicle, which came in with either the Barnum and
Bailey or the Ringling Brothers' Circus--it was a tricycle,
three-wheeled. ''The horseless carriage; the thing of the
future," it said. The creatures were all scared to death of
it. They had to leave about a hundred yards [between it and
the creatures]. Some of our old horses--old draft horses--
would practically nuzzle a locomotive, you know; it wouldn't
faze them at all. If they saw 'the future" coming [laughter]--
the horseless carriage--they'd just take off for the next
country.

I remember my mother saying what a terrible time they had with
horses, when cars were first on the streets with horse-drawn
vehicles.
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IIT EMPLOYERS

Irving Gill

When you were in high school you worked for Irving Gill?

I worked for Irving Gill while I was in high school during
vacations.

Did you go to him and request a job because you knew him?

Yes. I came to get into Gill's office in a strange way. Next
to Standard's office was a dentist's office. The dentist would
pull teeth for fifty cents without laughing gas, and for a
dollar with laughing gas--and most people didn't take laughing
gas. My father asked me about the work there, and I said it
was horrible with the people screaming from having their teeth
pulled in the next office. He looked thoughtful ‘about it and
said, "I understand that, son. During the war I was sometimes
put in to helping the blacksmith on Saturday when they pulled
teeth, and it was an awful job."

Imagine having the blacksmith pulling teeth.

Oh, it was common practice. And if the sergeant didn't like
you, he'd make you do that. My father said, "We must see if we
can't get you out of that office, get you into another office."
How did you happen to hear about Irving Gill's office?

It was the only other office in town [San Diego].

Isn't that interesting, that he had no competition at that time.
Did he have a lot of people who worked for him?

He had several men at that time. He was in partnership with a
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Mr. Hubbard. Mr. Hubbard was, I guess, the first college
educated architect who was in the south there; I think
there were one or two in Los Angeles. But, as I said, as
soon as I left town it started to grow.

Irving Gill was not educated in school?

No. He was educated, I think, in Burnham's office. No, I
think he was educated in Sullivan's office. [Louis] Sullivan
was much more of an architect than Burnham, except that Burn-
ham had a very big vision with respect to city planning; he
was a way ahead of his time, but he was an administrator, you
see, primarily an administrator.

Gill had a practice that was largely devoted to small institu-
tions and houses, did he not?

At first, yes, but he did do a theatre, and there was a charm-
ing little fountain that he did in San Diego.

Was that when you were working for him?

The fountain was done after I got out of there; I had already
gone to Los Angeles. But I learned something from Gill. He
was a wonderfully kind person. He'd get drunk every so often
and bust up all the furniture.

You told me once about a party he had.

Oh, yes.
on the tables, and the office would be just a wreck, you know.
He was a powerful man--not so very large--and he'd take one of
these stools with an iron head and throw it against the file
or something. It was just a complete wreck. It looked as if
a bull had been in there, "a bull in a china shop."

He'd get drunk and pile up all the stools and furniture
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Did he have to replace the furniture?

Yes. He was making a good deal of money then. He was a very
kindly and generous person, though. I sent him this little
article I wrote for the Architect and Engineer on the Fabricrete
construction, and he wrote me one of the nicest letters I've
ever had from anyone; it was wonderful. I don't know where it
is now. I'm afraid it's gotten lost. And he wrote me a letter
once when I was in college. He said, "You must come to San Diego
soon and see your father and persuade him to be more careful
about having a lantern on his carriage, or wagon, when he

drives into town in the late afternoon or evening. Your father
doesn't understand that automobiles are the rulers of the road
now, and that he is expected to have a taillight on his horse-
drawn vehicle. I got one for him, but I don't know how well
he'll keep it going." That shows what kind of a person he was.

I was crazy about fireworks when I first started to work
for him--I was just a freshman in high school, I guess. All
boys were crazy about fireworks in those days, because of the
Spanish-American War, you know. He and a lady friend drove out
to see us—-we lived seven miles out of town--to see my display
of fireworks. He was a very warm, understanding person.

He did design things--he had a very firm hand in that?

Oh, yes. He was a marvelous draftsman. T used to marvel at his
drawings. And he used to do watercolors such as Dong Kingman
has done in the later drawings he did in illustrating the book
San Francisco, with Herb Caen--just the outline, and then let

the water go. Gill would do that, and it seemed to me they
were just so wonderful--he'd do them in just a couple of hours.
He could make a perspective of a house...he did several at New-
port, Rhode Island, you know, one a very large and sumptuous
one.

Was he from New England?

I think he was born in Buffalo, but he worked in Chicago. He
drew this sketch--no elevations had been drawn for the thing
at all; he had just drawn the plan. He worked from the plan. I
guess he got that from Sullivan. He made the plan, but no ele-
vations had been drawn at all, He had this plan up on the wall,
I think, as I remember, and he was working right on the floor--
he just drew a perspective of it right there, just like that,
with his free-flowing water color. And it was all done in a
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day, I think; and that was the presentation. He had that sense.
He was a very talented man.

There's another thing that he's not credited for: he was
working strong for simplicity. When people did Spanish things
they still had to put on these phony gables, you know, and they
didn't make any effort to retain the simplicity of the Spanish
work, or the Mission work, or the Colonial stuff, at all. Gill
went right back to that [simplicity] on the interiors. He saw
that one of the beauties of those Spanish interiors was the
large plain surfaces, and the doors just fastened onto the jamb,
you know--no fancy moldings around them at all--with a tile
base. He did that, even in his frame houses. I remember
Standard's being shocked by the fact that the man had no casings
on his doors.

When you put in a door jamb, the door jamb comes in here
[demonstrates],and then there's a little space for adjustment;
then you put a "ground," as it's called, a 3/4" x 3/4" strip,
here, or sometimes two of them if you have a wide casing, a
nailed casing, on them. Gill would take both that ground out,
and that ground out, and just put a wide piece of wood in there;
and then he got something to fasten that to here, you see. He
actually got a better construction than the other, because it
was one piece.

Gill never had any of this “spitting on other people's work"
business, you know, that some of the architects of that time had.
There was an incredible amount of '"biting," and that sort of
thing--it always seemed to me such petty stuff. After all, if
you do your work that speaks for itself--you don't have to go
around knocking other people's work.

I always had the feeling, in reading about him, and in looking
at the work that was done contemporary to his work, that he was
very interested in geometry. I don't suppose he ever talked
about it in that way.

No, I don't remember it. That would show, though, I think, in
this little fountain he did for the plaza there in San Diego.
Maybe I can draw it for you {draws]. This was a pool in here.
This is not in perspective, this was set back again...this draw-
ing is an insult to Mr. Gill, but that was the substance of it.

Was this an extraordinary commission for him?
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I think so. That was civic work, and I don't know how he got

that.

I associate some institutions with him--nursing homes, or a
hospital...

I don't know. But I have a book about San Diego--1 don't know
whether you have it or not--and I think it has some of those
portions of his work, but not very good ones. There's one that
I think was rather poor of Gill, that shows a house standing
on a hill.

What sort of work did you do in Gill's office?

Largely tracing, or drawing up simple things. After all, I was

only fourteen to eighteen years old.
You also worked for him during vacations from school?

Yes. Sometimes I would draw up the working drawings of a small
building, and that sort of thing.

It does suggest, though, that you did use your T-square and tri-
angle quite a bit.

Yes, I became fairly adept with a T-square and triangle by the
time I was eighteen.

Myron Hunt

When you got out of high school you went to Los Angeles?
Yes, right away, because there was opportunity there, and my
sister was living there, so I just stayed with her. I got a
job in the office of Myron Hunt. Hunt was a marvelous man.

He had a large practice, didn't he?

Yes, he did.
or mostly that.

It was just residences at the time I was there--
But afterwards he got quite a large practice.

About how many people were in his office when you were there?
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About half a dozen. Of course, at that time that was a large
office. I don't think Hubbard and Gill ever had more than five
at any time, including myself--and I made the blueprints, too,
in that office,

I graduated from blueprints when I got to Los Angeles, be-
cause there they had a blueprinting plant; but there was no blue-
printing plant in San Diego. In fact, just before I went into
Mr. Standard's office, they had been making the blueprint paper
themselves. There were still some of the chemicals there, and
the white blueprint paper. I was one of the first ones in that
office to use ready-made blueprint paper. Saturday was the blue-
printing day, usually, and the office was hung with wet blue-
prints. [End of tape.]

The drawihgs are very large, too.
Well, they usually were quarter scale.

When you were in Myron Hunt's office--did he do very large,
palatial homes?

Yes, some large homes; and he did work on one large hotel--one of
the largest jobs in the office there--I think it was the Mary-
land Hotel. 1 remember that I had something to do with detail-
ing the pergola on that hotel, which was patterned after something
that was in Amalfi. Hunt had made some measured drawings of that
and had found that there was some of the same refinement in the
Amalfi pergola that there was in the Greek temples; that is, the
inclination was not identical--it got a little wider as it got

to the center, and closed at the ends again. That shows some-
thing of Myron Hunt's temperment.

By that account, he must have been a very cultured man.

He was. I think he went to the University of Illinois--I'm not
sure.

Was he a native of Los Angeles?
No, he came from Chicago.
It's amazing how many people came from Chicago.

After all, the Exposition there had a lot to do with it.
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Ah, yes, a great land boom and much opportunity.

The Chicago Exposition had a lot to do with the spread of what
you might call 'bastard plasticism" all over the country.

Did he work in historical reference in terms of trying with some
accuracy to do detail as it had been done?

I don't think so.
he was just trying to

I think it was just the principle of the thing;
"see" the thing as the Greeks saw it.

Did he do any other kind of Classical revival?

I don't think so. I felt that Hunt had one of the most genuine
approaches to what I prefer to call the "Mediterranean" house,
rather than the Spanish or the South French, or whatever, because
I think it gives the architecture a little more latitude. After
all, basically it's a question of whether you want low slopish
roofs and tile and white stucco walls, or whether you want half-
“timber and steep sloped roofs.

I was looking in the publications of the day, [and I found] that
in Southern California it was clearly very rare to find anything
that wasn't done in the Mediterranean revival tradition--every-
one seemed to be using it.

Yes, that was a sort of revolt--you might even say a revulsion--
against the bastard Mission style, you know, which thought it
was Mission if it just had a gable on the roof.

Yes, that curlicue at the top, the top gable.

Yes, it was about six inches thick [laughs].

It's interesting that the Mission revival didn't last too long.
No, because it was so mongrel. I think the best revival that
ever came of that was George Washington Smith in Santa Barbara.
He discovered the third dimension.
His houses were a little like Gill's. They were fairly simple.
Yes, but Gill's were better planned. In George Washington
Smith's houses you would walk right into and through the living

room, through the dining room, and on to the bedrooms. They
were completely planless, the ones I saw--I only saw a few of
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then.

Circulation just wasn't worked out. Did you know George Wash-
ington Smith?

No, I didn't. One of the Cal graduates, a woman, I can't think
of her name...

There was a woman architect from Santa Barbara, Ludovica Riggs.
She and Julia Morgan must have overlapped.

How long did you work for Myron Hunt?
I worked there from about May to December, six months, and then

I went to San Diego for a short time. I came back and worked
there again for a time.

Southern Pacific Railroad

In 1905 the Southern Pacific was advertising for volunteers for
the Salton Sea disaster.

Myron Hunt was paying me forty dollars a month, which was
not bad at that time; that was like at least five times that
amount today. I went down to see the Southern Pacific people
and got a job for sixty dollars a month. So I told Mr. Hunt,
and he was very nice about it. He said, "I can't afford to pay
you that, but I wish you well. If you want a job sometime, come
see me." So I got this job with the Southern Pacific Company.

There was an old Frenchman there who had worked with de
Lesseps in Panama, Monsieur Deniell. We used to eat our lunch
together in a nearby park sometimes. He must have been in his
late sixties, I guess--they were desperate for men; age didn't
matter at all. I could operate a T-square and triangle very
well and knew my math very well, so trigonometry didn't bother
me.

He said, '"You know, you say your ancestry is Scandinavian
and Dutch and maybe a little Scotch, but I think there must
have been a Frenchman somewhere, because there's this difference
between the Frenchman and those far north people: those northern-
ers are all so righteous about it--they all work because it's the
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right thing to do. You like to work because you like to work.
I like to work because I like to work, and that's the French-
man in both of us."

He was a wonderful old man. He left me his tools, wonder-
ful tools made in England, proportion dividers; and he left me
several books and other instruments, a plumb bob. It was quite
an assortment that he left me.

How long did you work for the Southern Pacific Company?

A year, and it was really a wonderful experience. I came in
contact there with another man of French descent in New Orleans,
Armand Mercier. He was head of a transit party-—he was an
instrument man at that time~-and sometimes I went out with him
on jobs that were not far afield of the Salton Sea. I went up
burning spur tracks at San Bernardino and other nearby towns, and
that sort of thing.

When I went to leave the Southern Pacific to go to college,
I was able to save up some money and I thought it would keep me
for a while--and my father gave me a little. I told Mr. Winn,
who was the head of the office there, about it, and he wished me
well and gave me a letter to the dean of the college here,
[George D.] Louderback, who afterwards became my very good friend.
I spoke to Mercier about it, and to Mr. Deniell.

And there was another man who was just visiting there, Mr.
Curtis, an old railroad man--they never get away from it. This
man had been chief engineer of the Mexican Central, which was a
subsidiary of the Southern Pacific. Mr. Curtis said, "I don't
think you ought to go to college. You've already gotten as much
as you'll get in college. You know how to get fun out of your
work--that's the most you'll get out of college. Railroad people
will pay anything for that, they have to. That's just priceless
to a railroad company, to get someone who doesn't give a damn
about the clock and who likes his work, whatever it is."

"I've watched you, and you do whatever the work is--whether
it's a big job or a little job, or whatever--and you put your
whole heart into it. In a railroad we're all interdependent, and
some of these boys--like in the switchtower--have to be on the
job, whether they like it or not. In a few years you could get
a very good salary. Indeed, they'll keep you all your life."

"Look what Southern Pacific does already: it's the first
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company in the ration to put in a lock system, so that you can't
have collisions of trains; and it's the first company that's
provided hospital service for its employees; and when it retires
its men, it puts them in jobs for older people, to keep them
going."

That was great stuff, you know, and it made a great appeal
to me, too.

Mercier had been to college--he graduated from Tulane--and
he said, "I agree with what Mr. Curtis says, but I advise you to
go to college. You'll get a lot out of it, although you may not
get much more salary than you get now." (Southern Pacific had
advanced me from sixty dollars to a hundred dollars a month; for
a kid of nineteen or twenty, that was big money in those days.)

So I went to college. But I had had three years of training
when I went to college, and those three years' experience in
offices, in pushing out things, helped me a lot.
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IITI THE UNIVERSITY YEARS, 1906-1910

You came right here to UC. What year was that?

1906. I had had one year of math--analytic geometry--and I got
an "A" in both terms. So I got the harebrained idea of study-
ing calculus during the summer, and then taking an examination
on it when I came back in the fall. After my examination, I
had four years credit in calculus—-it was a tough examination--
and I got into the junior classes in engineering when I was a
sophomore--it was between my freshman and sophomore years.

Engineering was a four- or five-year course?

Architects had to take strictly structural things--I didn't take
surveying, although I had had some experience in it, or hydraulic,
or other things that are associated with engineering at that time.
But I did graduate with good grades in structural work.

You graduated as a structural engineer?

No, I graduated as an architect. I took my examination for

the architect's certificate in 1911, and the part that lowered
most of the other students was duck soup for me, because of the
previous experience I had had.

Did you then get an engineering degree?

No. T practiced as a structural engineer...

...with an architect's degree. I guess you can't do that any
more.

Some of the engineers objected to my doing that. I had put
"architect and architectural engineer' on that article I wrote
for the Architect and Engineer, and they said there was no such
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thing as "architectural engineer." I said I was sorry, but that
in the East, in the Massachusetts Institute of Technology, they
give us an architectural engineering course, which is no more
than what I've had. But I said I would simply put on "Structural
design by Walter T. Steilberg."

Now degrees are sorted out, but then there must have been a lot
of confusion.

Yes, there was.
And clearly your experience was in structural engineering.
I could point to the fact that I had passed the architectural

examination, which was a four-day course, with a rating of
a hundred, which didn't happen very often.

John Galen Howard

You received your degree as an architect in 19117 Had you
worked in the summer for other people during that time?

Yes, I worked in Mr. Howard's of fice while I was in college, and
got a lot of experience there.

Did he make a practice of hiring students?

Yes, the ones he could use. He could use me because I was a
skilled draftsman--a straight line draftsman, you might say.
When I came to college I could make as good a structural drawing
as I could when I went out of college. They don't give enough
of it in college. When I first worked in Miss Morgan's office,
just shortly after I graduated from college, we would pay the
people about ten dollars a week, and they were just a dead loss
for six months--they didn't know how to draw; they didn't even
know how to sharpen a pencil. It was incredible. Our presenta-
tion drawings were done in ink on Wattman paper, and in water-
color. But what was that in working drawings? In Miss Morgan's
office, in all the time I was there, we did our working drawings
in ink on tracing cloth.

You have to be good to do that. I imagine Mr. Howard had a lot
of work to do. About how many students did he employ?
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There were two students besides myself, but I was there a longer
time than these others were.

How many men were there in his office altogether?
About a dozen men, I suppose, in Howard's office.

Some of them must have been faculty from the school, were they
not?

Yes. Hays was in his office for a time. He left to go into
business for himself. He had been there as a draftsman. He
was then just an assistant professor here, the year before I
was there. I think there were one or two others, but I don't
remember them.

Did you have memorable teachers in architecture at the University
at that time?

Yes, mostly Mr. Howard and Mr. Hays.

I have the impression that it was something of a one-man depart-
ment in many ways.

William Charles Hays and John Galen Howard were the department
for all the time I was there. Mr. Hays was a very good teacher
for the elements of architecture, I think, and so was Mr. Howard.
I thought Mr. Howard was a wonderful teacher.

Everyone seems to remember him as a wonderful teacher, and from
what you and others have said, it sounds as though he taught
from a very lofty plane--of architecture as a very noble calling.
It was not something down there in the practical.

Yes, I think just the opposite of Julia Morgan in that way. 1
think Julia Morgan was strictly a medieval architect.

Craft was the essential part of the art.
Yes.

I gather from reading about Howard that he felt quite the opposite.
Well, he wasn't at all stuffy. I can give you an example or two

of that. Every Thursday afternoon he had everyone who was in the
department, of whatever grade, over to his place for five o'clock






Steilberg:

Woodbridge

Steilberg:

Woodbridge:
Steilberg:
Woodbridge:

Steilberg:

Woodbridge:

Steilberg:

Woodbridge

e

Steilberg:

Woodbridge:

Steilberg:
Woodbridge:

Steilberg:

24

tea. It was there I learned to sit on one of these chairs that
creeps down like this, and hold a cup of tea out like this with-
out spilling it. Right outside was the lanai, and sometimes we
met out there. There was this wonderful fireplace with a medal-
lion.

Oh, yes, the Michaelangelo.

That's the best thing that Michaelangelo ever did--I1 suppose I'm
prejudiced.

He had a reproduction, a cast, of that?

Yes, a beautiful one.

This is the house on Ridge Road?

Yes, and that was a marvelous house. A lot of it was shingled,
you know. It was a wonderful place to meet. It was really some-
thing to go there.

He was a formal man, wasn't he?

He gave the impression to some
I never fournd him so.

In a way. Precise, I guess.
people that he was formal.

He must have had a different public image than he had for his
students.

I think so. 1've often wondered about that. I think it might
have come on him in dealing with regents [chuckle].

All the memories of him present him as quite an aloof man with
distinct formal social attitudes. But when I talk to people
like you, and other people who knew him as students, I get quite
the opposite impression.

Have you talked with Abe Appleton at all?
No, I haven't.

Well, Abe Appleton was a sort of a protege of Mr. Howard. He

came from a poor Jewish family in San Francisco, but he had this
incredible gift of being able to draw things, as they were, right
out of his head. He made a perspective of the end of the library,
and I remember in particular that in it, just as part of the
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entourage, he shows the leaves of some of -the pine trees and
eucalyptus, and they were botanically correct! I know that
because I had a wife who was a botanist, and I know they were
very, very precise--and I don't think the boy had ever looked
at them in that way at all; I'm sure he hadn't.

Howard was fortunate to have a number of people who drew well
who worked for him.

Appleton was the most gifted of those people.

Howard himself drew well, did he not?

. Yes. I saw him make the sketches for Sather Gate just in a

couple of hours, I think--bing, bing, and there it was. And

it wasn't changed materially. Appleton did all the drawings

for that. Mr. Howard was most generous in that way. He was
giving this poor boy every chance he could to become an architect.
Abe never had it in him to become an architect; I don't know why.
The buildings he's done as an architect were quite mediocre. But
Mr. Howard was really a marvelous person.

Did Stafford Jory work for Mr. Howard?

Yes, after Mr. Appleton. He did work for Mr. Howard. Stafford
Jory was a wonderful teacher [at UC architecture department].

He first taught rendering, and afterwards he taught architecture,
elements of design. He was a wonderful person. He was two years
later than I in graduating--he graduated in 1912, and I graduated
in 1910--but I'm sure I had some valuable teaching from him. He
was a marvelous person.

The Classmates

Who was 1n your class that went on to practice in the area?

Well, relatively few. Will Corlett was one of them who afterwards
had a big practice. He was a very good friend of mine. His son,
of course, is a very good friend; he's very gifted. His father
had none of that gift at all; his father couldn't draw as well as
I could--and, as you can see, that's a fair sample of my drawing
[refers to drawing]l. Will was a ''square," you might say. 1t
distressed him no end that his son was not after his pattern.
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Will, Sr. was a member of the Bohemian Club, but not as an
architect--as a pool player. He was a very skillful pool
player. It just broke him up that Will, Jr. was not a pool
player. I think Will, Jr. has done some of the best modern
sculpture that I've seen.

I didn't realize he sculpted too.

Oh, he does beautiful watercolors and sculpture. I would say
he's more gifted as a sculptor than as a watercolorist. Pe
started out as a watercolorist in this free manner that Dong
Kingman had, which I admired, and which was in Gill's work.

But in his sculpture, especially in wood, he's very fine. Have
you seen his house?

Yes, I think it's very nice. Was there anyone else in the class
who became a local architect?

Let's see. Clarence Cullimore was a flop in design. He couldn't
do it at all; he just didn't have any talent in that way. But he
took part in dramatics, and I remember thinking that ''that man has
real talent in that direction, and also he has real scholarship

in that direction.” I've forgotten even what the play was, but

it was something that he did that was outstanding. He would have
seen that part of Hamlet's speeches were ridiculous--for someone
to take arms against a ''sea of troubles' was as crazy as King
Canute, you know? But they all say it.

Clarence, and possibly Will [Corlett], became an FAIA; but
I know that Clarence Cullimore became one long before Will did.
It was because he took an interest in adobes. He had his own
office, and got quite good practice in Southern California. He
was a delightful person.

Maybe I'm prejudiced in his favor because of the Labor Day
celebrations we had to take part in. We were always worn out
with legwork in the mornings and then we had a bean feed which
the girls served, and in the afternoon it was games. What with
being worn out with legwork and full of beans, we did what we
could. Clarence and I ran and won the three-legged race. We
figured out--I think I figured it out--that I would be the pivot
man; you see, that's the trick in turning. He was much lighter
than I was; so I planted my heavy foot down and we turned on it
and won the three-legged race.

But to return to Mr. Howard: I met him one time on the trolley
car and I said to him, "You have many windmills on your house now."
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"Yes," he said, '"The boys seem to be interested in that now, and
it won't hurt the house any. They can be taken down easily, and
I thought they might as well have their fun." There were about a
half a dozen of these windmills--weathervanes, but they all had
windmills on them. So the house was left that way.

That shows a great degree of tolerance on his part.
Yes. He wasn't a stuffed shirt at all.
But he has a reputation of being reserved, or something.

1 think if someone tried to upstage him, he'd get upstaged himself,
you see.

In class, how did he deal with your work?

I thought he was very generous. As an example of that, we had
our first project--it was just an esquisse-esquisse; I think it
was just a day--and it was a classical doorway. We were all
separated and not allowed to see each other, and so on. Even
when I was working for Southern Pacific in Los Angeles I was
obsessed with Viollet Le Duc, so I was a rabid medievalist when
I came to college. And I did remember things fairly well. So

I did a pretty fair memory of a south-of-France romanesque door-
way.

We were all lined up--I didn't know what the order meant—-
and I saw mine at the end of the line. I thought maybe that meant
it was the worst one, because it wasn't classical at all in the
sense that Mr. Howard had meant. He said, "Well, class, in as-
signing this problem I had in mind, of course, a sort of prelim-
inary feel for your sense of the Greek and Roman renaissance
classic, but that word 'classic' does have a broad meaning; it
means anything that has stood the test of time and is recognized
as something very fine after hundreds of years. Now, this, which
I place first, does have a sense of what that period did, and it's
done well, so I put this in first."

That must have made you feel very good.
Yes, it set me up in business [chuckles].
Did he draw on people's drawings?

He wouldn't do that. Some people, like Mr. Hormbossel [sp?] would
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scrawl all over a man's drawings.

It seems Geoffrey Bangs told me that he would roll out a piece
of tracing paper and draw on it by way of criticism.

Yes, he would do that. Geoffrey Bangs was not in my class. He
was in a considerably later class. He's a very fine man.

That's where I got the impression that you had such a good time
with Howard in his office.

In Howard's Office

Another instance of that was when we had just finished the
competition drawings for the San Francisco Subtreasury.
Several times I've been involved in competitions, but every
time I have been, the people who were running the competitions
would assign to me the job of the section, because the section
is the cruel knife that cuts through to the...[inaudible]...
the stairways that won't work. So I was working on that, and
Abe Appleton was doing the elevations with me. Joe Aronson
was doing the plans.

A half a dozen of us had been working on it, and we were
very tired. Mr. Howard came into the office late that morning,
and he said, "I'm having to go to Seattle to see about some-
thing in the Fair there-he was the architect on that, you know--
4nd I want you gentlemen to do what you can with your drawings
or whatever you're doing." He didn't say go out and have a good
time; he just said that.

So we sent out the office boy--I had got past the office boy
stage by then--and he brought back bananas and grapes. At that
time you could still get those large bananas, before they found
they were all going to the dickens because they had to come back
to the Chiquita bananas, the wild ones. Well, he got a dozen of
these long bananas for twenty cents, and big bunches of grapes.
We were all stuffing fruit, and in walks Mr. Howard. He said,
'""Oh, pardon me, gentlemen; I missed my train to Seattle."

He walked right through the drafting room--a long room,
twice as long as this room--to the engineer's room, and closed
the door. I well remember pushing a whole banana down my






Steilberg:

Woodbridge

Steilberg:

Woodbridge:

Steilberg:

Woodbridge:

Steilberg:

Woodbridge:

Steilberg:

Woodbridge:

Steilberg:

Woodbridge
Steilberg:
Woodbridge

Steilberg:

29

throat, and others were in a similar predicament. After about
fifteen minutes he came out and wanted to see all our drawings,
and what we were doing, just as if nothing had happened. Now,
that isn't a stuffy man who would do that. Someone else would
have thought it would be fun to give these boys hell for loafing.

Where was his office at this time?

In the Atlas Building. From the windows of the Atlas Building I
saw them pull down the Palace Hotel. I went to his office first
in 1907. I worked there just after T was a freshman, in 1907

or 1908, I suppose. I worked there seven days a week, and went
to college two or three days a week.

What did he pay you?

I don't know.
a week.

It was good pay, though--sixteen or nineteen dollars

Was there an hourly wage for drafting help?

No. He didn't have anything to do with the hiring of men.
Raiguel [William Otis Raiguel] did it.

Geoffrey Bangs told me that Raiguel was the man who ran the money,
and Howard had no money sense.

No. Raiguel was a wonderful person. There are so many fine men
I've met in this profession and the building business, too; it's
been a most fortunate life.

I heard from Geoffrey Bangs that Howard was a perfectionist to the
extent that they would often get nearly to the end of working

drawings, and he would want to scrap them.

I saw him wrinkle up the drawings for the front of the library
here--all on tracing cloth--and throw it in the wastebasket.

And do it over?
Yes.
Apparently Raiguel took a dim view of such things.

Yes, he did. It took an awful hunk of the budget.
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What an extravagance! I can't remember how it went, but Bangs
said that often Howard would lay down one set of rules, and
Raiguel would come along and retrieve whatever he could--mini-
mize the losses, you might say. I gather it was a strong trait
that Howard had.

Yes, if he thought there was something wrong, he didn't hesitate.
What he thought was wrong with the library plan--he had a large
arch in the center of this, and he was hesitant about using that
great span there. He modified it by bringing two small columns
in there.

It was this elevation in which he had the large arch which he
threw out?

Yes. It would have been a mistake, because it would have run
counter to everything else there.

1906, The Fire

I did part of the working drawings for Boalt Hall here. California
Hall had been built. I came up here at the time of the earthquake;
I had a pass anywhere from Southern Pacific, so I came up. (I
found it was no mark of distinction when I got here, because
Southern Pacific had given free transportation for anyone from

San Francisco to any place on its lines. They wanted to get them
away from there; the doctors had said there was danger of a
pestilence.) I came on the train on the night of the 8th and

that was an adventure too.

What was it like?

I was on the nurses' and doctors' medical train. I got om, well,
because I was a Southern Pacific man. I was just a stowaway, you
might say. It was interesting because whenever we got to a bridge
they'd just creep along. They had a little hand car go along first
as a guinea pig.

Oh, to see if they had been weakened by the earthquake.
Yes. When we got to Fresno, I think it was, I saw the first

water tank down. From there on they had to bring water for the
engines to drink in trucks from some fire equipment.
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When I arrived the city was in flames. I climbed the Big C hill
after spending the night sleeping on the floor of the Methodist
Church~-that was the only housing I could get--and saw the Fair-
mont Hotel go up in flames; it was supposed to be a fireproof
building, but the contents weren't.

*I saw the people coming from San Francisco on the ferries,
and I tried to get over there because some of my classmates had
gone there. They were in the cadet corps, which had been brought
into service. But I was stopped, and I went back to Los Angeles
a day or two later.

The evacuation of the city was greatly facilitated by the
Southern Pacific's proclamation that it would take anyone from
San Francisco to any place on its lines without charge. There
were people by the thousands climbing on the trains and going to
as far east as New Orleans, or wherever the Southern Pacific
went.

The removal of the debris from the earthquake, which caused
most of the damage, of course, did take many months, and some of
it was still being moved away several years later. The Southern
Pacific extended spur tracks up into the city to areas which are
now on upper Market, and along Montgomery Street, to take out
this rubble. Some of the rubble was crushed and used for concrete
in later work.

Architectural Education and Jobs '"In Those Days'

We spoke yesterday a lot about the architecture department and
about Mr. Howard. I wondered if you would make some remarks
about what the students expected to get from architectural educa-
tion at the University. Was it supposed to provide them with a
professional degree, and then they were supposed to go right out
and get a job? Was that the notion?

*

The next three paragraphs are from an interview with Walter
Steilberg conducted by Harold Lyman, 11 February 1972. The
tapes are in The Bancroft Library.
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Well, not quite. The course, of course, was entirely different.
There was a very definite course in language, in mathematics, and
in history, as well as in English and in architecture. 1 think it
had certain advantages in requiring everyone to get the fundamentals
of a general education in the undergraduate school. For example,
you had two years of French--I don't know if that's still required
or not--and two years of introductory mathematics to engineering--
that is, you had analytic geometry, which was a forerunner of
calculus. Then you had calculus, and in the third year you had

to take analytic mechanics. Now, those are all tough courses.

Analytical mechanics was just for architecture, or engineering?

It was all in the engineering department, but those who wanted
to go on and get a degree in architecture had to take those
things. So many of them took those courses and then sort of
oozed out into interior decorating or landscape work, or what-
not, that of the eighteen or so that were in my class, I don't
think more than half a dozen of them got the full treatment.

Actually graduated with a degree in architecture?

Yes. Because I took a good deal more engineering than many of
the structural engineers. I had a B.S., not an A.B., and I was
glad I had, because it helped me a good deal afterwards.

Was that Bachelor of Science in Architecture?

Yes. Well, it was just Bachelor of Science, the same degree that
civil engineers got. Most of the architects had A.B. degrees.

I don't know if there was anyone else with the B.S. degree--
maybe Corlett.

When Julia Morgan went here, did she get a B.S.?

Yes, in civil engineering. Entre nous, Miss Morgan's training in
engineering here was pretty elementary. It was given by Colonel
Soulé, a retired army colonel. It belonged to another century,
really. It was the designing of trusses with wood compression
members and steel rods--the sort of thing you still see in the
Ferry Building--and steel beams, and all that. But it was
extremely elementary in comparison with the work that we had

with [Charles] Derleth.

In other words, the man whom you studied with wasn't here when
she was here?
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No. She graduated in 1894, I think it was, and Derleth didn't
come until 1902 or 1904. He was a real whiz bang. He was very
good, one of the best teachers I have ever known.

What other courses were associated with civil engineering that
she would have taken?

She might have had graphostatics, and I don't know whether or not
she took descriptive geometry.

She didn't speak of her education?

No. I think the civil engineering course at that time was quite
retarded, you might say, because this nice old man was teaching
it and he was way behind the times.

You said only a dozen or so out of eighteen students actually
went on to practice.

Yes, that's quite true. Many of them went into sales work and
into other branches of architecture, but I'm quite sure there
were not two-thirds of the class that ever got their certificates.

Was this because of a lack of opportunity in the field?

No. I guess they were just not equipped for it. The whole course
that was given was just like Pennsylvania or MIT; it was rather
good.

I assume there were a lot of jobs waiting.

more to offer than most of
drafting experience. An
just starting out and have
whang out the work.

I had no trouble at all, but I had
them, because I had had two years'
architect--especially ones who are
a small office--is someone who can

there were half a dozen
busy and were hiring people?

Relatively speaking, would you say
offices in San Francisco that were

I think there were more than that, but they were mostly just
small offices. I think that probably Mr. Howard's was one of
the largest, and I think at its full heat it was going along
with eight architectural draftsmen. He had an engineer in the
office--a very able engineer, Walter Huber.

I recently talked to one of the men at a meeting at St.
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John's Church, and I asked him if they had descriptive geometry,
and he said, '"What's descriptive geometry?" He didn't have the
faintest idea what it was.

I think it's changed around now, and incorporated in other courses.

I told him what it was, and he said, '"Maybe that's 'projections'
or something like that,”

I have a feeling they don't call it by the same name anymore.
Of course, now the profession has expanded so and there are so
many more students and so many more offices.

Oh, there's twenty times as many students.

At the same time, I would have thought that the post—-earthquake
city had a lot of building to do.

They did. They had an influx of men from the East. Dozens of
people came out here. In Mr. Howard's office, I know that about
half of the draftsmen were ones who came out from the East.

Someone told me once that they thought that a lot of Howard's
interest in the school here was because he found it very diffi-
cult to hire trained people when he came out here, and he was
therefore interested in building up the institution to train
people.

He might have had that idea; I don't know. I don't think it was
personal,

No, I didn't mean that.

I mention that because when I firet came here there were some

other boys from San Diego who had gone on ahead of me and were
juniors. One of them, Phil Thatcher, said, 'From what I hear,
Howard is running that school over there and having all these

drawings of University buildings made. He got the University

job and has an office run by the same man." [sic]

Well, at any time, most of the boys who just get out of
college are a dead weight in the office. We used to pay them
ten dollars a week in Miss Morgan's office, and lose money on
them for the first year, believe me. Most of them don't even
know how to put down a piece of tracing paper; they haven't even
the mechanics of drafting.
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Woodbridge: So he couldn't have done his business at the school.

Steilberg: No. Had he done that, he would have had another burden on his
shoulders.

Woodbridge: Clearly, he was interested in architectural education for its
own sake, but since there was no school here before he came,
most of the trained architects must have come from the East.

Steilberg: Many of them came from two schools; first it was Cornell, but
then it was Pennsylvania and MIT. I think that in general Penn-
sylvania was regarded as the top school, largely because Paul
Cret was there. When I saw Paul Cret's Hispanic Museum in
Washington, I was never so disappointed in my life. The whole
‘thing was like Frank Lloyd Wright's work. To me, all of Frank
Lloyd Wright's work was about two-thirds as large as it should
be. It's all low scale. I found that that was largely just a
personal taste; why I had it, I don't know.*

Woodbridge: He was a very powerful architectural influence.

Today there is, I think, a great deal of insecurity among
architectural students as to whether or not they can get a job.

Steilberg: I'm sure there is, and rightly so.

Woodbridge: Did your classmates--the ones ahead of you--feel confident about
getting out and getting a job?

Steilberg: Several in my class got out and got jobs just about as fast as I
did. They probably didn't get quite as good jobs right at first,
but they soon had even better jobs than I had because some of them
had administrative ability, which I never liked at all.

Benjamin Ide Wheeler and the Drill

Woodbridge: I remember you remarked that President Wheeler was a very impres-
sive man.

Steilberg: He was a wonderful person. He had an incredible capacity of
talking to 4,000 in the old gym, or 10,000 in the Greek Theatre--
so many of my classmates have spoken of this afterwards--and it
was just as if he were talking to you in his own office. That's
talent.

* See Lawton chapter on W.T.S.
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He was president the whole time you were there?

Yes. And there was a riot the first month I was here. The
students who were drilling didn't like the student officers

they had. They were mostly boys who liked to put on uniforms

in their home towns, you know, and parade on the Fourth of

July. Most of them weren't any more soldiers than I was; none

of them knew how to shoot. There was a riot, and I remember well
seeing some of these young captains and lieutenants just thrown
like logs down the stairs. There were several hospital cases.

I don't know how it was finally ended. I think the officers were
outnumbered, so they beat it.

Wheeler called a meeting the next day, and he said, "I
know you young men dislike this drill very much. The uniforms
are inappropriate and uncomfortable and you know very well that
drilling with these old Civil War rifles is ridiculous. But I
wish to remind you that this is a land-grant university; this
university exists because the United States government, at the
time of Abraham Lincoln, gave this land to the State of California
for a university.

"You've come to this university, and you've been given the
teaching here for no cost whatever other than the little labor
that the boys have put in for drilling three days a week. And it
is teaching that is comparable to that in the best universities
in the country--not as good, perhaps, but it is comparable. Do
you know how much that costs the State of California? It costs
the State of California $1,000 just for the teaching.'" He said,
"It's up to you to pay it back."

Oh, I felt a little bitter about having to do military
service too. Those of us who were 'rankers,'" you might say, did
rather despise the officers, a good many of them boys who had
been in the militia in their home towns, and only interested in
the uniform.

We did have one that was in my company--the one I got into
when I was a sophomore--a Captain Steel, who was really a gentle-
man, and we all thought a lot of him. The word got around--I
guess it came from one of the sergeants who had known the circum-
stances--that he had been putting all his heart into the thing,
and took the trouble to learn our names, so that when he met us
on the campus he always called us--and you felt very set up, you
know--by our last names. In those days, recognition was being
called by your last name, and you didn't call anybody by his first
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name. I remember that if he called me "Steilberg,"

set up for the day [chuckle].

why, I was

So, there came this exhibition drill where our drilling
was to be judged by the commander over at the Presidio--I1 guess
it was a colonel; it might have been a general, I don't know.
I hurried down and had a hard time getting out there at all.
Then there was this ridiculous charge--'"charge bayonets''-- and
here I was without a bayonet. 1 had forgotten to put on my belt
with the bayonet. I was going around poking at trees with the
muzzle of my gun [chuckle]. Here I was, a private in the rear
rank, without any bayonet, or even any belt.

Of course, that was noticed right away, but the officer
didn't speak to me. He spoke to Captain Steel, and Captain
Steel spoke to the sergeant, and the sergeant spoke to me. I
said, yes, I had come down in a hurry from the lavatory, and I
was sorry I had forgotten to put on my bayonet.

We got back into line and the sad circumstance was explained
to the officer. All of a sudden, his face got as red as a beet.
I could see he was just getting livid. '"Why," he said, "that
man has his leggin's on backwards. Those ties on the inside might
have tripped him up; he might have fallen and have the whole
company fall over." [Laughs.] So, I was just ready to crawl in
a hole.

The strange part of it was, though, that we had tried so
desperately to keep the line in order and to keep our position so
that we would have a nice even line--all of the things that a
military drill master appreciates. And we did that so well that
we got the award. So, afterwards, when we had broken ranks and
were going away, I passed right close to this general, or what-
ever, and he just gave me a sly wink. [Laughs.] He didn't mind
rubbing it in. But that's the way the military was then.

I despised it because I knew something about guns. I had
done a lot of hunting. These guns we had had been given up in
the last years of the Civil War. They were old muzzle-loading
things. I don't know what in the world was the idea of down-
grading the work. The only virtue of them was that you learned
to pack this awful weight. They weighed about ten pounds, or
something like that, and to drill with that 1s awfully tiring.

Well, twenty years or more afterwards, I had reason to think
that drill was a good thing. There was the Berkeley fire [1923],
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and the University had, I guess, by that time, a thousand men
who were disciplined. What if they didn't know what to do with
the arms, they were disciplined, there was someone in command,
and they went right through all of the houses in Berkeley, and
there wasn't a person who died in that fire. And that came be-
cause they had the well-drilled men right at hand.

You mean this body of men actually went through houses to see
if anyone was left?

Oh, yes. They went right in front of the fire and took people
out. There were a lot of helpless old people. I've been in
favor of drill, but I don't think their efficiency in that case
was in any way helped by their handling of those guns; they might
just as well have drawn with broomsticks!

The Campus

That brings to mind the physical side of the campus. It was
totally different.

Entirely. There was no asphalt. Most of the paths just had
gravel on them, and in wet weather you would just mire down in
those gravel paths.

There were no vehicles on the campus, were there?
No.

There were just paths, connected by paths and grass. Now the
campus is handsomely landscaped. Was it then?

No, there was no landscaping at all--just a few trees up around
where the Greek Theatre is, and some oaks down here. They plant-
ed a row of eucalyptus, which is up above the stadium.

Derleth was one of the most impressivermen on campus at that
time, and I would like to say a word for him. He was another one
who had a special talent: he would set up a blackboard and write
along, just as if it were a printed page. You'd look at that
blackboard when he'd finished it and it was just like something
out of a book--all just beautifully diagrammed, and clear as
could be. And he was as sharp as they come.
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He would also stress the importance of other subjects than his

own classwork. I remember his giving us a lecture on descriptive
geometry--evaluative--and he said, "Professor Howard is one of

the best teachers in the University. I urge you to take your
descriptive geometry, not because you have to take it, but be-
cause you are going to find it one of the most valuable tools

that you have. Engineering failures come not so much from lack

of knowledge of calculus as they do from lack of knowledge of
descriptive geometry, which means that you are seeing things in
three dimensions. Don't think of it just as a tool the architects
use for making perspectives or that the mining engineers use for
finding where they are in the ground. It's for the civil engineer
especially."

He suddenly stopped and whirled around and said, 'Layton,
what did I just tell you about descriptive geometry?'" Layton
said, "Oh, er, uh, well, sir, I'm sorry, I didn't get it all.
You see, I was out late last night." Derleth stepped back and
said, "And what was the color of her eyes?" Layton said, "I
can't say, sir." Derleth said, "Well, that was a gentlemanly
rejoinder to an improper question. Class dismissed."

"But," he said, "just a minute, all of you. I may ask
this question of any one of you next time: What is the importance
of descriptive geometry? And you'd better know." A small man
would have been irritated, you know.

Where did he come from?

From Columbia. He used a Columbia textbook.

I suppose the building on campus was beginning at that point?
We had only two buildings.

North and South Halls?

No, those were the classroom buildings. But you had California
Hall, primarily an administrative center, although there were
several big classrooms in there. The largest classroom of that
time was in the north end of Cal Hall, which has been changed
since then. Then there was a botany building, a philosophy
building, the chemical engineering building, and the Mining
Building.

The distance you travelled between buildings was very short?
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Yes, in comparison with what it is now.

Student Life

Did anyone live on the campus?

Yes, there were a few students. There was a Pyra Club, which was
the fire brigade, and I think some of the boys lived in that.

The police force at that time consisted of one old man, who
went around with a lantern at night and he always carried a long
stick. I was one of the first ones to work all night at the
architecture building, and I met him one night. He said, "Well,
there's not much for me to do. All I use this long stick for
is to prod around in the bushes and see that they haven't linger-
ed too long going home from the library." [Laughs.]

Did many people stay at the campus late at night working?
Oh, yes. I think the architects were the principal sinners, and
I was one of the people initiating it because I had been used to

working at night.

0f course, it's an old tradition; the architectural building al-
ways burns its lights well into the night.

That would lead me home. I have very poor night vision and I
couldn't see at all after working under those bright lights.

The students lived, then, in boarding houses?
Rooms. I had a room down on Haste Street for seven dollars a
month. Seven dollars a month then was like fifty dollars a month

now. And I had kitchen privileges.

Were there houses that were more or less given over as boarding
houses for students?

Yes, but most of them were not boarding houses. They were just
rooming houses. Then there were fraternities, of course, but only

very wealthy boys could afford fraternities.

Did they have frat houses at that time?
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Well, yes. There were very few houses that were built for them.
Fraternities and sororities took over some of the old mansions
that had outlived their usefulness or outlived their owners.

Where did the student life center on the campus?

In general, right about where the Campanile is now. There was
sort of an open field there, and the library was just the other
side of where the Campanile is now. I have a picture showing
that. i

And that was where the people crossed paths and gathered between
classes. Was there any eating facility on the campus?

No, only the Co-op sold chocolate flicks. That was about the
only food that was dispensed on the campus.

Were there student restaurants in town?

Very few. I think most of them went home to lunch early or
brought their lunch with them. I think most of the architects
brought their lunch; I did.

Student life patterns change so.
Oh, they're entirely different today.

But there's always a place where students mix and get together.
Of course, now so much is devoted to students, it's hard to look
back and imagine what it was like when it was so much smaller.

1 was hoping they would develop a new student center, not all of
it down here on Telegraph Avenue. I think that's bad, the prox-
imity of Telegraph Avenue to the student center. 1 was hoping
they would get something up here at that fine esplanade north

of the Campanile.

That's a very dead area.

Yes, it's hardly used, and it's one of the nicest areas on the
campus--those beautiful trees there, you know.

Much of the campus is out of the way to much of the traffic, al-
though I suppose this has happened gradually over a period of
years.
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That would be such a wonderful place for a student center.

Some years ago the University was considering the acceptance
of an old English tithe barn. I guess I haven't sent you draw-
ings of that. It would have provided an area with a fine dining
room, a larger dining room than in the men's faculty club, more
noble and spacious.

I guess I shocked some of them. I was on a committee of
architects and University authorities, and I was sent down to San
Simeon with Walter Horn, another member of this committee, and a
third member. We reported on it, and it was a very interesting
investigation. I enjoyed that very much. I couldn't recommend
their acceptance without calling attention to the fact that they
would have to put a lot of money in it; it wasn't all a complete
thing. They thought of it as a puzzle, you know, that they could
just screw together. It was going to cost several hundred thou-
sand dollars.

But the point that I made was that it was such a beautiful
structure and showed what skill the people of that time had-- this
was built about 1400 or 1500--in not only spanning, but also for
bracing purposes, or lateral effects. I said, "It seems to me it
could well be used for a beer hall; or, if you want to go back to
the original, it was a tithe barn, so let the students pay their
dues there!" Well, I guess that note of levity was the wrong
thing.

What year was this?
About six or eight years ago.
They were going to buy it from the Hearst estate?

No. Hearst was giving it to them. A lot of it would have to be
replaced. To me it was wonderful to see how they did this work,
and I learned something about the use of timber there, after all
these centuries. They didn't use a round peg in a round hole;
they used a square peg in a round hole, so it would never decay
because there was ventilation through there. Those old boys knew
their stuff, from dear experience, you see. I hadn't known that,
and I've done a lot of reading on that subject, but I found it
there.
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V  LOOKING FOR WORK

Arthur Brown

When you got out of the University in 1910, what did you do?

I had been working in Mr. Howard's office in 1908 and 1909, and
was still working in Mr. Howard's office in 1910 when the work ran
out. I went out looking for work.

How come the work ran out in his office?
The job that Mr. Howard had was finished, I guess.

I was wondering, because I know that that's standard. At least
when we came out here my husband went to work for one office until
he finished that job, and then he went to work for another office.

Yes, that was the pattern, but nobody worried about it because
you'd get a job in a day or so. Mr. Howard had given me a note
to Arthur Brown. I went to see Arthur Brown and he was very nice
to me. I haven't interviewed an applicant since that I haven't
thought how decent Arthur Brown was to me. He was so encouraging
and so decent. So whenever a trembling student comes in I try to
ease his trembling a little.

Arthur Brown said to me, "I'm sorry we can't offer you any-
thing here, and we haven't any prospects of it. I heard that Miss
Morgan had some work; I suggest that you go and see her." I hadn't
even heard of Miss Morgan. I looked a little startled and he said,
"Don't fool yourself, young man. She's one of the best architects
in this city. I don't know of any better. You just see if you
can't get a job there. I suggest you go right now. It's nearly

five o'clock and she'll be there until six if she's the way she

was in Paris. I know she is good because I had to compete with
her."
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So I went to see Miss Morgan, and I went to work the next Monday.

Arthur Brown didn't have any work at that moment, but he had
quite a thriving practice, didn't he?

Well, that was afterwards. I think at that time he was doing a
San Diego Santa Fe station, or something of that sort. His big
boost came when he got the [San Francisco] city hall in competi-
tion, and then he got other work from that.

I saw one of Arthur Brown's first works that he won in a
competition, the Berkeley City Hall.

I was told by several people that actually John Bakewell was
the more gifted designer of the two.

I don't know. I've never heard that. I doubt it, because John
Bakewell was a man who nixed the American Institute of Architects'
taking a stand on this stadium. I went to see him. I thought
very highly of him. But I thought, "Boy, how a man who's supposed
to be an architect can avoid going into that fight." He said it
was controversial and I know what it was—-they were all afraid

of losing jobs, you know. These Board of Regents boys were really
venomous at that time. They fired Mr. Howard when he was away,
you know.

When was that?

They had just finished the stadium--about 1923, I think.

A Year With Julia Morgan, 1910-1911

Well, that's ahead of our story. Maybe we should go back to your
beginning career with Miss Morgan in 1910. You started right in
doing what?

She gave me a set of drawings; she gave me a plan and she told
me to develop this that way. She was very explicit in her
sketches. As I think I told you, she sketched with a T-square
and a triangle.

It's always interesting to know how a person approaches her work.
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I remember we had a man who was a very talented draftsman--
free-hand, very nice drawings. She heard about his work, and

saw that he was talented in that way. She gave him a job to draw
up this plan--I saw the plan--and he drew up some sketches. She
came in hurriedly and took the whole thing and went to see the
clients that afternoon. In the course of presenting it to the
clients she saw that he had drawn a stairway in there that could
not be ascended, except on your hands and knees, or with a rope
to help you up. When she came back to the office, she said,
"Well, young man, I can't deal with fiction writers."

You couldn't monkey around with the facts of life; she felt
very strongly about that. She said that a lot of the bad archi-
tecture we have is because people get themselves in a jam and
then they twist themselves around to get something to get out of
the jam. She felt you ought to face the facts from the begin-
ning, and that's the way she was.

In your book somewhere you refer to me as her "chief drafts-
man for many years."* That was not true.**There was no 'chief
draftsman" in Miss Morgan's office. She would take a job to a
man and tell him what she wanted; usually this was a plan and
then just a suggestion of what the elevation should be. She was
liberal about it. If you wanted to sketch, that was all right.

I knew what she was after, so I usually sketched with a
T-square and triangle like she did. I didn't fool myself; I can
sketch with a T-square and triangle just as well as I can the
other way, and since that's what you're dealing with anyway I
didn't see that it was any great handicap. Many of the sketches
I presented I just made over what was in effect preliminary
working drawings. And it saved a lot of time, too, believe me.
I think she probably had as efficient an office as I've ever
been in.

Did she encourage people to work in this way?

No, whatever they wanted to do, but she cracked down on them
whenever they brought up a work of '"fiction."

What years were you in her office?

I went in first in 1910, and I worked there until 1911.

*A Guide to Architecture in San Francisco and Northern California,
by Woodbridge et al., Peregrine Smith, Inc., 1973, p. 257.
**Neither was "for many years" true, as the chronology of this
transcript will show. Because W.T.S. acted frequently--out of his
own office--as structural engineer for J.M., the myth of extended
draftsmanship status has grown up among laymen. - H.L. (See Lawton
chapter on W.T.S.)
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A Year in Santa Barbara

Then I went to Santa Barbara and worked down there until the fall
of 1912. That's where I met Mr. George Owen Knapp [sic]. I
worked for an architect who was primarily a socialite architect.
He was a very nice fellow, and he had good taste and all that,
but he very rarely approached the drafting board. Most of his
time was spent in the field, you know.

George Owen Knapp was the president of the People's Gas
Company in Chicago. We got along fine. I guess we understood
each other because we were both long-distance dreamers, and so
were Mr. Hearst and Miss Morgan, and also Armand Mercier. People
who belong to that breed don't think about anything but their
work. It's not a virtue; it's just that they're made that way,
that's all. As the dear old Frenchman said, "These northern
people are so damn righteous about everything. A Frenchman does
it because he likes it."

Did you have a commission from Mr. Knapp?

No, but he gave me better than a commission. I met him out at
the house one time, and I told him I was going to leave. They
were putting up mahogany surrounding a big fireplace, and they
were fussing around a sort of a little boxing-in at the end

of the fireplace. I said to the carpenter who was working on

it, "I don't think there's much sense in making a cabinet there...

[inaudible]...we were using souse hinges, you know--piano-type
hinges.

Mr. Knapp spoke up and said, "I don't know, I thought I
might use that for putting in musical instruments, or something
like that." I said, "It's going to be costly," and I could see
Mr. Knapp sort of bridle, and I saw his lips move, "Impudent
puppy." Then he said --he always called me Mr. Steilberg--"You
know, Mr. Steilberg, I thought it might be a nice place to store
some of those beautiful drawings you made for the guidance of
Mr. Quenzel, the woodcarver.'" Just driving in the knife and
turning it, you know. Then he said, "No, I know it will cost
too much."

How did you happen to think of going to Santa Barbara?

Mr. Ray was the architect, and he came up and was looking for help.

I was getting, I think, twenty dollars a week, and he offered
thirty, and Miss Morgan said, "For goodness sakes, take it."
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Did you like Santa Barbara at the time?

Very much. To continue with Mr. Knapp: he had me to dinner that
night, and he gave me a check for $500 for leaving, which at that
time was twice as much as the round trip steamer fare to Europe
for two people. It pushed my trip to Europe ahead by about six
months, and the consequence was that I was in Paris when the war
broke.

Europe: Great Buildings, and Disillusionments

When you were travelling in Europe, before the "happening" of
the war, what were you looking at in particular?

You might say that I remembered and had an outline from my
history books; I went to see what were the great buildings.

Were you surprised?

Yes, I was. What surprised me the most then, and again afterwards,
was that the buildings which had followed what you might call a
classic scale were in Italy and in France, especially in Rome and
southward. As soon as you got the Teutons moving in up north, the
scale goes way down. You'd think these larger guys would have
wanted something [large]. In Sweden, for instance, I never was

so disappointed in my life as I was in this Swedish town hall,
which looked magnificent in pictures--and they're careful to

keep a man out of sight--but it looks like a child's house when
you see it. It was shocking!

The scale in Rome, you know, is big and powerful. One of the
great examples of that, one that turned me away from staying in
New York when I first went to Europe, was realizing that I had
seen New York City Hall, and how much finer that was, and how much
nobler than the Woolworth Building, which was the rage at the time.
Every architect in the country was running in to see the Woolworth
Building. Of course, City Hall didn't get mentioned at all. But
if you look at it today, you see that the New York City Hall, with
the street arch going through it, will be good for another thou-
sand years.

I suppose at that time that commercial building was beginning to
be a very different thing.
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Yes, it was to be reckoned with.
In Europe, yes, but even more so in the United States.

Yes. In German they say "Himmelkratzer''-- heaven scratcher.

Did you pursue your love of medieval buildings in Europe?
Yes, I did. I still have it.
Did you come back burning with any ideas?

I was thoroughly disillusioned about the possibility of reviv-
ing medieval architecture in the United States because I saw that
the men who had given their lives to it--and they were very
competent men, like Cambridge [sic] and Ferguson [sic]--were
complete flops, I thought, after seeing the real thing. ' I feel
that the essential difference is that they tried to do every-
thing on the drafting board. All of what used to be fine carv-
ing, designed personally, was just as cold as cast iron. You
just can't do it. You can't take all the pleasure away from the
craftsman and expect him to do any work of art. It's just com-
mon sense.

A great deal of the so-called Gothic revival architecture {is
purely academic, really. It's not lively.

No, it's not anything like the original. You can realize that

if you read in the chronicles of the time that the architect was

a master mason, and he knew his masonry. You take the much-admired
building of Frank Lloyd Wright over in San Francisco--any mason
would hide his face in shame at that miserable brickwork there.*
It does everything that a good brickmason would never do--that is,
raked out square joints, and just a place for the water to dump
and go in. Any structural man cringes whenever he goes through
that archway. Here is an arch coming half way over, and then
some miserable little window mullions continuing; it's about

as phony a piece of construction as you can find.

I think Wright had a lot of phony construction.

When the American Institute of Architecture published their
memorial on the Tokyo Hotel, they admitted it all.

Except the Tokyo Hotel did stand up through the earthquake.

*140 Maiden Lane.
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Steilberg: Well, not very well, for this reason: if this [refers to draw-
ing] stood through an earthquake it wouldn't be remarkable; but
if this were twice this high, it would be remarkable. It was
all low to the ground. Many other buildings in Tokyo gave a
better performance.

The thing that is little known is that he built a swimming
pool and they had to fill it with sand because when they started
to empty it of water, the tide was going to 1lift it right out
of the floor. That's been done! It's happened in several places
in Honolulu. The people came out and there had been a high tide
and here their pools were up out of the ground. They emptied
them, you see, to clean them. So when I designed swimming pools
over there, I put a good dead weight of concrete at the bottom.

Returning to Mr. Howard for a moment, I remember what he
said when I went to Venice for the first time. I had a list of
buildings he had mentioned as worthwhile, and I looked them up,
and sat and admired them, and made sketches of some of them--
parts of them. But he had also said that Venice is a city of
facades. Everything is on the grand canal, and if you get off
the grand canal you are in a picturesque but ordinary Italian
village. The facades are on the canal. And that's true. I
didn't realize it fully until years later when I went a second
time on my own to Europe in 1926. He said, "When you go to
Europe, look carefully at the buildings in Genoa. They are some
of the most masterly solutions of the hillside architecture
problem that you'll find in Europe." And I found that to be
true.*

Woodbridge: He knew Europe very well.
Steilberg: Oh, yes. He was very much a scholar. He may have gotten the
reputation--I think entirely wrongly--of having been over there

a great deal. From his scholarliness he could talk of things,
and people would just look dumb and go blank and not be interested.

Woodbridge: When you came back from Europe, what did you do then?

Steilberg: For the first two weeks I picked apples! I needed a job; I was

*The challenge of relating a building harmoniously to a hilly site
remained a delight to W.T.S. throughout his life, both in his own
designs and in his later career as a structural consultant. — H.L.
(See Lawton chapter on W.T.S.)
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broke. Will Corlett again came to my rescue, as he has so many
times. His father-in-law, Mr. Doty, was building a little mill
in San Francisco. All the architectural work was completed; the
buildings were all done by the time I got back at the end of 'l4.
This little mill was supplying the sash for one of these enormous
buildings. They used acres of it, you know. He asked me to de-
tail it and determine the number of pieces of the other; it was
just sort of a take-off job that any careful high school boy
could have done.

In this they had to simulate a lot of what they thought
was Roman work; they had a lot of windows with diagonals going
through them. In the Roman work, that had been done in marble,
and then it had been cut out in one chunk of marble as big as
this, and then set up there. This, of course, was all in wood--
very good wood, but still it was wood--so it had all this problem
of joinery.

The specification writer must have been onto his job, be-
cause he wrote that if the contractor so elects he can have
the glass run right through, and put a hole through the glass--
which is easy enough to do with a drill, if you're careful--
and thence the strips could simply be put across there and
screwed together right through the hole. I drew it up that way.
It had been shown the other way; this was just in specifications.

Mr. Doty came around and said, "That won't do, you know.
Those will all have to be joined together this way; you have to
provide for that in the section--all the detail you left, the
crossing of the strips."

I said, "Well, Mr. Doty, the specifications say that we can
do it this way."

He chewed his moustache a little and said, "Well, young
fellah, this is a first in building construction. I have never
before known anyone to save money by reading the specifications.
You know, we usually put in a little allowance--a hundred or a
thousand or ten thousand, as the case may be--for the damned
specifications, because they always make trouble for us. You
can have a job anytime you want."
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VI JULIA MORGAN [1]

Steilberg: Right after that Miss Morgan found out I was working on the mill,
so she gave me a job and I worked there for about two years, un-
til war was declared in 1917.

Woodbridge: What was she doing at that time?

Steilberg: We had a job in Marysville. She did a school there, and the
Rideout house, and the Hextor house. There were several others
too. It was residence work. I don't think there was anything
other than residences, except for one or two schools. And she
did some schools over in Oakland that have since been torn down.

Woodbridge: How did she get into school work?

Steilberg: I don't know. Her family was well set up in Oakland. I don't
think they were wealthy people, but they were a well-established
family. They had a nice house and all of that. She had relatives
in New York who were architects. I can't think of their names.*

I knew many of them, but I don't think they ever came out here.

Woodbridge: She got schools first in Oakland, through her family connections?

Steilberg: I think so; that's possible.

Woodbridge: She did a number of schools, didn't she?

Steilberg: Yes. She did these three schools in Oakland. They were a group.
Instead of making one colossal school in a residential neighbor-
hood, she made three smaller schools. She had the same respect
for neighborhoods when she did St. John's and kept the cross off
the top of it.

Woodbridge: 1In this period during the war, before the U.S. became involved...

Steilberg: Actually she kept me busy for two months, I think, taking photo-
graphs of all of her things.

*Le Brun. - S.R.
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I wonder what happened to all those photographs?

I don't know. They were all published in the Architect and
Engineer. I took practically all of those photographs with a
Rodenstock camera.

You published the article in 19187

Yes. I wrote the article and she was displeased with it. I
think her only comment was, ''The building should speak for it-
self."

Did she know you were publishing an article?

Not that. She knew I was making the pictures and she approved

of the titles of the pictures, but the editor--Mr. Jones, or
something like that-—-persuaded me to write [the article]}. I
think what took his fancy was my quotation of Mr. Howard about
medieval domestic architecture. I don't know whether you remem-
ber that: '"The medieval castle, and later the medieval town, was
located, designed, and constructed to keep out some of the wind,
most of the rain, and all of the neighbors.'" That delighted Mr.
Jones. It didn't delight Miss Morgan; she thought this was so
trivial. But that's a direct quote from John Galen Howard.

Her work was published from time to time, wasn't it?

Very little. I don't know of any before that, and very little
since. Once in a while the Berkeley Gazette would get out some
spread on it.

She actually did not want the work published?

No, she didn't care anything about it. And what really made her
angry, I think--she never said so to me, but I could just see
that she was--was when someone would publish something, as they
did about the Berkeley Women's Club: '"This club is my pearl,"
or something like that. She would have been very likely to say
something like, "The hell it is." She just didn't have any
patience with that sort of going around and patting yourself on
the back.

I have the impression that she regarded each job as the important
one. There was no rating of priorities.

That was it. Her thought, which she might even have expressed,
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was: ''Some people might have said that I am a shrewd business-
woman. I don't think I am, but I am smart enough to know that

it's very poor policy to say that one child is better than an-

other child. 1It's not decent."

Did she look upon certain commissions as more important than
others?

I don't know. There was this strange comradeship with Mr. Hearst,
and it was really genuine comradeship.

How did she meet Mr. Hearst?

Through his mother. I think she had met him before 1919. I

think she may have made some studies in 1918. I was not in the
office at that time. I was wasting government money on shipyards
over here.

(That was a colossal folly of the war if there ever was one.
We built eight of these launching ways to take ships nine hundred
feet long, and if they ever had built a ship nine hundred feet long,
it would have jumped up on the shore on the opposite side. The’
channel was only about seven hundred feet wide--absolutely crazy.
I was in the construction work there; I had the stuffy title of
Chief Structural Draftsman. We had thirty or forty men working
on these things, and they were doing the silliest things. [This
was for] the Munson and Johnson Company [sic], a subsidiary of
Bethlehem.)

Why did you leave Miss Morgan's office?
There was no work.
So you went to work for Munson and Johnson.

Yes. Then, after the war, I went back to Miss Morgan, in late
1918.

Did people run out of work at that time because of the war?

Yes. There was no building then, unless they were "in' with the
military.

Did architects then go to work for other concerns at that time?

Yes.
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Phoebe Apperson Hearst, Pleasanton

I understand that Julia Morgan did work for Mrs. Hearst in
Pleasanton on the hacienda. How did she happen to get to do
that?

I think on the recommendation of Mrs. Hearst.

How did she meet Mrs. Hearst?

Mrs. Hearst was not a feminist, but she was interested in
women's clubs and that sort of thing. I know that she largely
mothered one of the girls' clubs here--the Rediviva Club, I
think it was--and I think she financed them for quite a while.

She was interested in organizational things that were run by
women?

Yes, she was, without ever being belligerent about it. She
was a wonderful person; you could see it. I saw her on the
podium at various University meetings.

Do you know what she did on the hacienda in Pleasanton?

No, I don't know, and I've never been in that building.

It burned some years ago, but I wondered if anyone knew what
Julia Morgan had contributed. There were already some buildings
standing.

She would have respected Schweinfurth's work, because she thought
highly of the Unitarian Church. Also, there was a house in North
Berkeley that Schweinfurth did.

The Moody house?

I guess it is. It's illustrated in that book of The Simple

Home. An ordinary architect would have filled up the creek,
but he made a bridge over it.
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Charles Keeler

Woodbridge: Did you know Charles Keeler?
Steilberg: Yes, very well.
Woodbridge: He was apparently a very profound influence in many ways.

Steilberg: He was a man of many talents. He was one of the first to re-
cognize Mr. Maybeck's genius. The fact that he wrote The Simple
Home shows he was recognizing the virtues of these things long
before anyone paid any attention to them. And there was perhaps
more than the craftsman's magazine type of thing--much more, I
think.

Woodbridge: In what way?

Steilberg: Well, in being well planned. You look at Mr. Maybeck's jobs.
You haven't seen the house of Mrs. Price, have you? That is, I
think, one of Mr. Maybeck's masterpieces. It's one of his early
works.

Woodbridge: Where is it?
Steilberg: 23 Panoramic Way.
Woodbridge: 1Is that the house that has x-bracing?

Steilberg: Yes, it has x-bracing on the outside. It's a very wonderful
piece of work. I think it is one of the things they should
preserve as an historical monument in Berkeley. It would be a
wonderful place for a kindergarten.

Woodbridge: Was Charles Keeler influenced by Maybeck in writing this book?
Or was it mutual?

Steilberg: I think it was pretty much mutual. They were both what would be
called "nuts" today. Charles Keeler was quite a naturalist too.
Keeler, the man who founded the Sierra Club, John Muir, and Bur-
roughs were part of the [Edward H.] Harriman Alaska expedition
in 1899. I have the expedition volume; there's beautiful writ-
ing in it. Keeler wrote part of it. And he's written a book on
birds--it's called Bird Notes Afield--which is very good. It
was published by Paul Elder. Keeler was quite a wonderful person.
I liked him very much. Another book published by Paul Elder at
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the same time was Nature and Science on the Pacific Coast, which
Keeler contributed to. The one on birds is a little bit artsy-
craftsy in the binding, you know, but...

I always thought that books of that time were probably handmade.
I know William Keith was a great friend of his, wasn't he?

Yes, I think so. Keith did some very wonderful paintings, though
I didn't think they were as skilled as some of the other artists
and watercolorists.

Was Keeler a man of independent means?
Not at all. I think he had to scratch for a living.
But he preferred to do what he wanted to do?

Yes. He lost his head completely at the time of the Berkeley
fire.

The whole city was in a blaze over there. It looked as if
the blazes were coming right over the campus, you know. I have
some pictures of it. We were told to get out of our house--the
wind might change at just the right moment.

I saw him when I came back from the city. (I heard the
alarm, so I came home as fast as 1 could. At that time, there
was no bridge, just the ferry, so it took a while.) He was
standing at the corner of College and Bancroft, just waving his
hands and shouting, ""Go south, you poor people. Get out of
Berkeley. Berkeley is lost." The Berkeley that he loved so
much was going.

Mr. Hearst and His Architect

To get back to Miss Morgan and Mr. Hearst, would you tell that
anecdote about your being in the office and Mr. Hearst coming?

I've told it so many times--Twice Told Tales, Thrice Told Tales

[laughs]. I was at my table, after five o'clock--I often worked
late because it was interesting work, whatever it was. I heard

this voice, which I had heard before, but I didn't realize what

a high pitch Mr. Hearst's voice had. For such a large man, it
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seemed to me his pitch was very high, so it carried.

I heard him say to Miss Morgan, "I would like to build
something up on the hill at San Simeon. I get tired of going
up there and camping in tents. I'm getting a little old for
that. 1'd like to get something that would be more comfortable.
The other day I was in Los Angeles, prowling around second-hand
book stores, as I often do, and I came upon this stack of books
called Bungalow Books. Among them I saw this ome which has a
picture-~this isn't what I want, but it gives you an idea of
my thought about the thing, keeping it simple--of a Jappo-
Swisso bungalow." He laughed at that, and so did she.

Every time I've gone by it or flown over it, I've thought,
"Well, there's the Jappo-Swisso bungalow."

Did they sit right down then and work on the ideas?

No. I sketched something for her the next day, I think. There is
that sketch at San Simeon. (A man at San Luis Obispo College, in
the architecture department there, found the drawing, just from
my description of it.)

It started out as facade architecture. That was the
trouble. It didn't give Miss Morgan and me a real chance to
use her real talents as a planner. She was like a man playing
the piano backwards.

San Simeon, Plans, Excavations, Details

I have seen the drawings for San Simeon--the various stages of
drawings of the facade, and the various drawings of the guest-
house A and the guesthouse B--and it's clear that they progressed
from very simple bungalow types to the very fancy thing. I
wonder if you would comment on the progression.

Well, it quickly became apparent that Mr. Hearst wanted some-
thing grand. I don't think it was a month before we were going
on the grand scale.

In other words, the first drawings, the simple ones, didn't
last any time at all.
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No, two or three weeks or a month at most, I would say.

The first things that were more or less thoroughly planned were
the guesthouses, is that right? And they were the first things
constructed?

Yes. The first construction came about in this way: The general
scheme was evolved very soon of a big master house. He wanted
that to dominate the group. Then the three houses--A, B, and C--
were guesthouses. I went down with Walter Huber, who was chief
engineer for Miss Morgan and who did all of her structural steel
work. I did almost all of Miss Morgan's concrete and timber work.

When we were there we browsed around on the hillside and
rode around on horseback--I hadn't been on a horse for many years—-
and looked at some outcroppings of rock with which we could make
aggregate for concrete.

Well, then they were starting to do a little digging for
the basement of the main house. Walter Huber was quite a geo-
logist, as well as a structural engineer, and he looked at these
specimens with his geologist's glass--specimens, that is, from
that excavation, and also from some of the rocky outcroppings we
had seen on our ride. He said, 'You know, I think it might be
well to just make some test cylinders of this stuff that we're
just digging right out of the hole there where the house is to
be. There's a possibility that might be good enough."

So we had the cylinders made, tested them, and the concrete
made from the outcroppings we had intended to use did not have
nearly as good compressive stress as the concrete that was made
from the excavation for the house, which was right there. Huber
showed me why it was. I had been interested in that sort of
thing in college. He said, "Well, you see, it's this fracture
of the stuff we got from the outcroppings is flinty; the cement
mortar doesn't adhere to it. The slippage, you'll notice, is
on that. The result is there's good adhesion, so that the
particles of rock have a chance to work." So that's the way it
was done.

So you used the actual excavation rock for the aggregate.

More than that, we looked for that kind of rock, a sandstone
rock, rather than a flinty or igneous rock.

The house was excavated at the same time the construction was
going on on the guesthouses.
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Actually, he excavated a little before. It was modified and
added to, of course--the wings put on there, and everything
else. I checked on the houses as the excavations were made
to see how close we were to the drawings, to see that the
slopes that we had shown on our drawings were what was really
on the job. I came across one of those drawings not long
ago--I still have it, I think--and it was a little less than
what we had shown on the drawings, so it wasn't necessary to
modify anything at all.

I did have a problem there: I designed the structures of
the guesthouses--well, there were some additions made, but, I
mean, as they were first built I designed those structures in
their entirety. There were problems there to keep moilsture out
of them, you see, because that hillside was just peppered with
springs. So those walls were all very carefully waterproofed.
Then came the problem of dangling on this ornament on the out-
side. I often wished that there had been an earthquake severe
enough to shake all the ornament off, but that's what Mr. Hearst
wanted.

As the ornament was added, did Miss Morgan draw up the ornament
as it came? She was the one, she detailed all...

Yes, it was all detailed--detailed too much. That was the
trouble, I think.

But it was her hand that did it?

Yes. Well, it was the hand of the people in her office, but
she gave them the general design of it. But, as I say, 1t was
too much defined, so that there was no fire of creation in it
at all.

Who were the particular people in the office who worked on it?
Well, Thaddeus Joy--and he did wonderful drawings...

He was principally her ornament-detailer, wasn't he?*

Yes, yes. He did beautiful drawings, but the only trouble was
he had all the fun of it, you see; the poor craftsman didn't
get anything out of it. I don't know if it was just copying
that...Well, that just doesn't go.

Who found the craftsmen to execute the work?

*Thaddeus Joy was a partner, with his name on Julia Morgan's
door, at this period; he also had large supervisory duties

during the building of San Simeon. - H.L. (See Lawton chapter
on W.T.S.)
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Well, there were a lot of them in Los Angeles then, you see.
Los Angeles had a lot of good craftsmen because they were there
for the movies, doing...

Sure, phony Spanish architecture sets.
bring these people in?

So did Mr. Hearst just

Yes, and paid them top salaries, you know.

For instance, if she had done a sketch, which she then gave to
Thaddeus Joy, and he detailed it, then...

He detailed it at full size, with a drawing as big as this
table.

I wonder what happened to those drawings.
I don't know. It's interesting, because I've looked in vain

for the detailed drawings of the Campanile, which would be
of such great value. The shop drawings are all gone.

"Long Distance Dreamers"

You told me a story once of when Miss Morgan went to Europe...
What year was this?

I'm not sure, 1929, something like that. At any rate, when her
ship arrived in Naples, Mr. Hearst had sent one of his cars
there with a chauffeur, and he was to take her wherever she
wished in Europe for as long as she was to be there.

I think you did sort of summarize your feelings about their
relationship.

In one way they were similar--they were long distance dreamers.
There's a picture that I just happened to come across in The
Best of Life (a series of pictures from Life magazine), a

picture of Oppenheimer and Einstein. Now, it may seem like a
far-fetched comparison, but it's just the same thing. It's
telepathy, you might say-—-a lot of communication without any
words at all.

Did they speak of other subjects besides his building projects,
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Woodbridge: or was that the substance of their...

Steilberg: I wasn't within earshot [laughs], but I think it was all that.
Woodbridge: It was all talking shop...

Steilberg: Yes, talking shop. It was very intense shop, though.
Woodbridge: Did Mr. Hearst continually "meddle'" in the design, as it were?

Steilberg: Well, he did take great interest in it. There were things
that he bought from time to time that just had to be used. 1
never ceased to regret all those suspended life-sized statues
in the ceiling, you know. They looked as if they would plummet
down on you at any time.

Woodbridge: Heavens, I didn't realize...that's in the main house?

Steilberg: In the main dining room. And then the figures to either side
of the door in the office, we called the Abominable Snowmen,
you know.

Woodbridge: What did Miss Morgan think of this '"'overloading," because it
couldn't have been in line with her taste?

Steilberg: No, as I said before, Miss Morgan and Mr. Hearst had this in
common--they were both long-distance dreamers. That didn't
mean that they necessarily had the same dreams, but they were
looking way, way ahead. He was looking ahead to this being a
museum of Renaissance art. And remember, he got his ideas of
Renaissance art from the time of Lucchi's History of Art [sic].

And at that time the Apollo Belvedere was in every school-
hall in the country, and it's an abominable piece of sculpture
when you compare it to the real thing, you know. It's all right,
but it isn't first class sculpture.

She was trying to lead him away into something better in
art history. That was her idea about getting this monastery...

Woodbridge: That was her idea?

Steilberg: Well, it was Byne's idea, who was selling the thing.* I don't say
she egged him on, but she said, "This is a fine piece of work, and
I think it would be a fine thing for you to use it at Wyntoon and
have a medieval museum there.'" He apparently fell in love with

*Arthur Byne, of Madrid, art historian and--on a grand scale--
art dealer. - H.L.
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P.S. This letter is just a scrabble of comments--don't think I've
lost all ideas of continuity! but time tonight would not allow
more elegance--& so,

Oct 7th 1928
(1927?)
Dear Walter,

Your German volume was a great surprise this morning--so in-
teresting I had to stop off this evening and take it in. T would
say that on a small scale, you have used almost all the main ideas
and forms (expect I'd not agree on the /1 form, i.e., the par-
abolism), but some way the effect of it all is a sort of feeling
of dread and almost horror--much what passing through Pittsburg
industrial district—-or Stubenberg [?] produces upon me. Which
sounds like ingratitude, but is not--what huge organizations! 1
know we have as large, but this brings so much to your eye at one
time.

Am enclosing a very nice letter from Ed Hussey--also a copy
of a letter to a YW "publicity'" who had written for plans of the
Honolulu Bldg for "Architecture," whose editors had secured their
own photos from some source or other but wanted data, notes on
construction, etc., for what was promised as quite a complete pre-
sentation. I wish such articles could wait "Seasoning." Miss
Chamm [?] is back from her world tour --BJ [Bjarne Dahl] writes
he wants to come home. LEF [Lefeaver] made a good clean job and
while it was not welcomed, T believe our "interference'" with Island
ways has been forgiven. TJ [Thaddeus Joy] has had to spend con-
siderable time at SS [San Simeon] on account of Mr. Rossi's not
having been friendly of late--and I've had to keep Hathaway Lovell
there as a companion to TJ to keep him from getting dispirited.
The pool water is beautifully clear and of lovely color. I saw the
Santa Monica pool last week, and the Hill water was better. The
S.M. pool has had to have all its piping system and water supply
increased as it took about 3 days to empty and fill! 1It's quite
pretty and gay--the bridge not bad. The tennis court has no cover
and no one misses it. Flowers are all around on top of the piling
in boxes and they are doing well. The whole place looks better than
I ever thought possible, but is a sad waste of good money in the
last analysis--Also the Carpenter Bros. got careless financially
and had to be removed. We are finishing up from here, now, as a
matter of accomodation.

The Hill work goes on--all real Manti stone now from toe to
last upstanding hair. In some ways you must know it--But I have
a sneaking suspicion it is coming out pretty well in spite of
everything. The fruit crop is wonderful. grapes, peaches, plums,
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figs, avocadoes, lemons, oranges, grapefruit, apples, pome-
granate, in abundance. Also 3 more pools--I wished you had
been here for the Gym Tennis court (A new Building since you
left) construction. I needed your cooperative eye-—could see
what it could look like but could not get it over.

The columbarium is just stripped and is most suggestive
in its rough outlines--pity to spoil it.

My mother is stronger in body and mind--quite herself as
to keenness--but is confined to bed--or at most a small voyage
around her room. She is cheerful and never complains--I tell
her of your cards and she enjoys them.

I saw in a newsreel movie a bit of the "Fete des Vignerons'
-—-the cards and folders covering which we all have so much appre-
ciated. I loved [?] Vevey and all the lovely lake towns—--My, but
I'd like to resee it all with these eyes—-Thank you again for all
the kind remembrance. Give our best greetings to your family--

Sincerely, Julia Morgan
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Steilberg: that. Neither of them had any notion, nor did I, that the
Depression was on, because that was three years after the col-
lapse on Wall Street. Wall Street meant nothing to me, and ap-
parently it meant nothing to Mr. Hearst.

Woodbridge: I remember you commented several times to me that she felt that
she was building a museum in building San Simeon. She wasn't
building a residence.

Steilberg: Yes, she told me that herself. She said, "Of course, this is
just temporary for his use. The country needs architectural
museums, not just places where you hang paintings and sculptures."

Woodbridge: There are no end of stories about his moving fireplaces, and
moving...

Steilberg: Well, I can vouch for one story about moving a fireplace in
house C because I was there. The fireplace had been located on
the long side of one of the living rooms. He came in, and I was
there when he said, "No, I don't like it there. Take it out and
move it over here."

Woodbridge: It was already in place?

Steilberg: It was all built! Chimney going clear up to the roof, and every-
thing, and the foundation went to hell and gone down the hillside.

I was also there when, six months later, Hearst said, ''No,
that was a mistake. We shouldn't have moved it from where it
was. Take it out of there and put it back where it was." I
think he enjoyed it like a small boy, in a way. I think in some
ways he was kind of childish.

Woodbridge: You told me another story about when you were standing once with
the clerk of the works, I guess. It was the story about the
trees.

Steilberg: Oh, yes. That was Mr. Washburn. We were walking out along the
edge of the road there that circled the hill at that time. Mr.
Hearst stopped rather abruptly and said, not paying much atten-
tion to me--he thought Washburn was the guy that was doing every-
thing (he did, as a matter of fact)--"You see that tree there?
I want it moved about a hundred feet that way. And this one I
want moved a hundred and fifty feet this way. And I want this
one turned so that the big branch comes over the roadway."
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I looked at Washburn, and Washburn looked at me. Gosh, those tree
trunks were as big as this, you know. Washburn shook his head,
and I shook mine, and I said, "Well, I could design a sort of a
colossal concrete flower box with holes through the walls, so

that it would drain properly, and maybe you can some way or other
put it on rollers and get enough cables and power up there to

move it."

Washburn said, "All right. I'll go down to Cambria and see
if I can find some miners who would be willing to risk theilr necks
doing it."

So I designed this thing, and they did move it. It lived
for a time, anyway. I've heard that it since died; I don't know.

I was there when they were just getting it ready to go. The
concrete flower pot, you might call it, was at least fifteen to
twenty feet in diameter, with six-inch thick concrete walls, and
the holes came through it. At that time, with carpenters' wages
only five dollars a day, it cost $8,000 for that one moving. The
second moving, we had learned our tricks a little better, and
that was done for $5,000. I'd say that would be virtually, at
the present time, ten times that.

You told me a story once that I thought was a very good one for
the record, about the fact that when Miss Morgan was at dinner,
even though there might be these other glamorous people...

I was coming to that. She sat directly across from Hearst, and
they were talking back and forth, and gesturing, and he was
drawing things, and she was drawing things. The rest of us could
have been a hundred miles away; they didn't pay any attention to
anybody. It wouldn't have surprised me at all to see a spark
travelling from one skull to the other, back and forth, because
those two very different people just clicked.

I guess he had an enormous long table.

There were forty people at that dinner. Marion Davies was very
much in evidence. She was a charming hostess, and how she managed
to steer these half-drunk bums around there and keep the peace, I
don't know. She was a very nice and very pleasant person.

I remember you commented once you thought she was much abused.

I think--this is just my version. I could never see why the
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Hearst family just completely severed all speaking to her, I guess.

I don't know. I'm sure that if they used their heads a little
they would have realized that Mr. Hearst's devotion to Marion
Davies may have been a species of treason to their mother, but,
on the other hand, he wasn't just attracted to Marion Davies as

a body. She was a very keen, sympathetic mind. She had a lot

of charm other than just physical charm, and I'm sure that's true
of most of these so-called mistresses. I think most of them who
have any great hold over their victims, if you want to call them
that, are women with a lot more than just physical appeal.

In the course of working on San Simeon, did you live down there
for a while?

No, I never lived at San Simeon.
I never lived there.

I spent a few nights there, but

Did Miss Morgan stay down there, or did she go back and forth?

She stayed sometimes. One
before long and she stayed

of the guesthouses was made habitable
there.

About how long did it take to get the guesthouses habitable?
Oh, I think a year or two, something like that. We had to get

sash from England, you know, and tile from here and there. A
lot of stuff was very expensive to get.

About how often did she go down there?

Sometimes it would be every week, for a while, but usually you
might say, in general, about every other week--about average
that, I think.

She did this over a period of how long?

I don't know. It must have been eight years, anyway.

As the work progressed and as things became complete and were
built, did she register various opinions about how it was going
or how she felt about it?

No, I never heard her say much about that. I think she was bat-
tling all the time to keep it within bounds.
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Some Other Work of the Morganm Office

Woodbridge: About how many years were you involved in San Simeon?

Steilberg: I started going back and forth early in 1919. I was doing that
quite often for five or six years. And at the same time, just
as Miss Morgan was busy on other projects, I was busy on other
projects.

I left her office in 1922. I was by myself. Just as I was
in the process of moving, she gave me a very nice job, which was
the Pasadena YWCA. I did that while I was just getting my office
set up. Right after that there was the Hollywood Studio Club, and
the Margaret Baylor Inn in Santa Barbara, and a smaller wood frame
building for the YWCA in San Diego, and the Salt Lake YW. A
little later I got the Honolulu YW, which was another complicated
one, and there was another building over there, a mortuary. The
Berkeley Women's City Club was just coming up then [1925]. There
was a lot of work going on, and that's the thing that amuses me
about the biographer of Mr. Hearst speaking as if San Simeon were
the only thing that Miss Morgan did.

I think that she did at least--if people can't take it on
any other basis except arithmetically, just the square footage
of other things that she did was quite as great as what she did
at San Simeon. I mean in permanent construction, aside from all
of this exaggeration and this ridiculous business of '"thousands"
of houses. That's nothing less than a slander; an architect
like Julia Morgan doesn't do '"thousands" of houses. That's done
by a quantity producer, and she wasn't a quantity producer. There
were two groups of houses that were repeated, but that's all that
I can think of.

Woodbridge: Yes, I remember you said the group of houses on Parker Street and
another group on Derby.

Steilberg: But that's all that I know of. If one wanted to do it--and if I
had the money, I'd go out and do it myself--I'd just take and
count the building permits. I'd be willing to bet a hundred dol-
lars to ten that there's not over two hundred houses.

Woodbridge: I think Richard Longstreth did that. But I think he did get up
to around five hundred houses—-in building permits, not standing.
But that was over a long practice.
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Over her whole practice, I guess, because when she went into
business they were already issuing building permits even in
Berkeley. I'll have to ask Longstreth about that. 1I'd be
amazed if there were more than five hundred, because as she
turned out her drawings—-her set of plans--there were always
at least eight or ten drawings. You can't do those in a few
hours, you know--not if they are studied the way hers were.

How large would you say her office was at the largest?

Well, she had people working at the same time in San Simeon
and in San Francisco, and sometimes one or two in Chicago or
in New York. She was doing work for the YWCA nationally, you
see. Miss Joy* was in those offices, and I can't think of who
else--Biersman [sic], I think, sometimes. But there was no
engineering work done there that I know of. I don't think
I've ever seen more than ten men in her office in San Fran-
cisco, and then it would be just for an emergency, just for a
couple of days. Generally, there were about eight men, six
or eight men. And that was a good-sized office in those days;
using hundreds of men was just completely foreign [laughs].

Would those eight men be responsible for producing working
drawings?

Yes, they were all competent men. Sometimes we would have one
or two apprentices, and we would lose money on them for a year,
getting them into shape. Well, they needed to get into shape.

Then the San Simeon work went on in fits and starts a little
bit, didn't it?

Yes, it did. In general, I think you could say that San Simeon
was about ten years in the active building up on the hill, and
then there were possibly two or three years after that when
there were additions made, such as the zoo building and the
little buildings down on the coast. I think Miss Morgan had
very little to do with those.

Then there were buildings and a hunting lodge nearby San Simeon.
Yes, at Jolon, over where the mission is. She did some rehabili-

tation of the mission there--and the clubhouse over there, or
something of that sort.

*Thaddeus Joy's sister, Alice. - H.L.
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Woodbridge: Yes, there was a sort of a hunting lodge that she did.

Steilberg: She was responsible, I think, for getting the mission put in
order. It was run down, with the roof leaking and all of that;
it was on the way to ruin.

Woodbridge: So, it needed structural repairs, but not...

Steilberg: I don't think she made any additions. She was very careful about
that.
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VII CONSTRUCTION AT SAN SIMEON

I think you told me that Mr. Hearst had a permanent staff that
was in charge of construction, that stayed at San Simeon. About
how many people were they?

They were under Miss Morgan's direction. They weren't his; he
didn't engage them. We engaged them in the office in San Fran-
cisco. I had a good deal to do with engaging them. We paid
more fhan the scale and offered good lodgings and food there.

This must have been quite an attractive place to go.

It was. Of course, one of the troubles was--I don't know if
this can be put into print, but still it's something you should
know--many of the men would work for a few months, or even a
year, and then get tired of having things torn down just at a
whim, like the fireplaces: 'Take that out of there, and put it
over here," and that sort of thing. They felt that Hearst was
just throwing his weight around, and I think that to some ex-
tent he was.,

At any rate, they disliked it and they just quit. Some of
them told me, "I can't stand that, doing the best I can on some-
thing, and then having someone just come and tear it down because
he hasn't given it thought--hasn't even looked at it really hard
the first time."

There were three first-rate superintendents who wore out on
the job. Washburn wore out on it; he couldn't stand it any more.
Rossi wore out on it. I think there was a third man that he had
there who quit too because of this '"whimsiness." That is hard
for anyone to take; I've found it very hard myself.

How many men did they have under them?
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At the time that I was there, which was in the early twenties,
there were, I should say, somewhere on the order of--it varied
a good deal--from twenty to forty. That was quite a crew and
they were highly paid. They were all craftsmen and trained
construction men. What power tools they had, they had to have
an expert set them up because they didn't know much about them
[laughs].

It was something of a job to take care of the commissary.
I organized that at first, at the first session up there, when I
went down for the first meal, which you might say was of my own
devising. I was worried about how it would go.

I had some excellent advice from Mr. Compton of Compton's
Cafeteria in San Francisco. It was then a much better restaurant
than it is now, if it's still there; it was something like Man-
nings, you know? I think Mannings is a little better. Mr. Compton
was very nice. He had been with the Santa Fe for years and had
learned the tricks from the Santa Fe. He asked me into his office
and I guess he talked to me for an hour, warning me about this and
that.

He said, "For God's sake, be careful about the cornstarch!
These crazy cooks that they have! You get the Kingsford's corn-
starch. If you let the cooks get it for you, they'll get the
cheapest thing they can get and everyone will get indigestion."
[Laughs.] He said, "Always have plenty of canned fruit, sweet
canned fruit, and be sure that your bread isn't too hard and tough.
It's amazing how many of these workmen have poor teeth." And it's
true. 1 used to see them nibble around--crusts all over the place--
the very things I go after.

Did most of the workmen come from San Francisco?

The Bay Region, yes. There were all kinds of craftsmen, you see--
carpenters and concrete workers——and at that time there was still
uncertainty about many of the details of concrete work too.

You had done quite a bit of research, had you not, in concrete
at that time?

Well, I wouldn't dignify it with the name of research. I had had

a good deal of experience with it, and I had taken a good course
with Derleth in college. He was a wonderful teacher. When I went
to Alaska, years after that, I took a few handbooks, and the things
that helped me most of all were my notes of Derleth's lectures.

It was on the basis of that that I taught structural design to the
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Seabees.

What about the stone carvers, the people who had to do the orna-
ments?

A good deal of that was done, of course, in shops in Oakland.

And a lot of it, unfortunately, was cast stone. Someday 1'1l1l
show you a piece of sculpture that was done by a lady who was

very talented, and it was done just while the cement was setting.*
It was all done in less than two hours. It was a beautiful piece
of work, but that's just the reason it was good; you just didn't
have time to fiddle and fuss over it, like you do on a drawing.
I've often wondered why they didn't do more of that.

Perhaps they just didn't have the people who were skilled. There
were no carvers?

No, not very many. There were some. Militant was one of them.
He was a wonderful man. He was a Belgian sculptor. You can see
some of his work up on the Campanile [U.C.]--the little bears on
the side of that bench there are Militant's. He was a wonderful
person.

I rode down the mountain with him one time and I thought
that before I got down it would be my last ride [laughs]--it was
the most reckless driving I ever saw. We drove down this twisty
road, you know, and he suddenly said, '"Oh, see the light on the
lighthouse," and he pointed over to it just as we were about to
go off of this track [sic]. He turned around and said, "Wasn't
that wonderful?" [Laughs.] He came to his end most appropriate-
ly. He was a very fine violinist and he was playing a sonata--

I don't know if it was Beethoven or Brahms, or who, but at any
rate it was a very wonderful piece--and he dropped dead.

I wasn't aware that cast stone... of course, one had to make a
wmold for the casting.

Yes, you make a mold, and then all those hundreds of brackets
were all done in plaster, you see.

*The person referred to is Rowena Symmonds Steilberg, Walter T.
Steilberg's first wife, who died in 1918. Much of the decorative
sculpture on his early residences was done by her. - H.L.
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Woodbridge: Was one person or one firm largely responsible for the molds?

Steilberg: I can't remember the name of the company that did it in Oakland,
but they did a great deal of that stuff.

Woodbridge: Then it was done in Oakland?

Steilberg: Yes, and it was shipped down. As I told you, one of my worries
was to hold all that tripe on the side of the building, and not
let it be a means of water getting into the building. So we
did it by having the anchors sloping down and they were tightened
up at the back, so the water would have to go up at an angle
through a hole like that.

The problem was forming all those holes. I hit upon the
idea of using mailing tubes--three-quarter-inch mailing tubes--
and dipping them in lacquer, like a thin varnish. They then
were strong as iron. The advantage was that they could be cut
so easily. The carpenter could just saw them to fit neatly.

Put a nail in the form on one side and then the other, pour the
concrete, and there the hole was. There are hundreds of holes
in the buildings; especially were they needed on the guesthouses
because the hill there was just riddled with springs. They
weren't flowing springs, but there was springing water there.

Woodbridge: You made frequent visits to look at what the workmen had done.

Steilberg: Yes, to check up on the reinforcing, and the trenches, and so on,
to see that they were sound.

Woodbridge: Were there any problems in pouring the concrete?

Steilberg: Oh, yes. There was difficulty in getting proper materials, but
if you have lots of money to do it, you can do it. I know they
got pretty good concrete there, because I could see where they
had cut into the concrete, up above in the towers. In poor
concrete, the cuts do not go through the big aggregate, they go
around it; the aggregate is too strong. But if it goes right
through the aggregate, that's as strong as you can get. So I
had that evidence several times that they were doing a good job.

Woodbridge: What about the construction of the indoor pool? Was any of it a
real structural problem?

Steilberg: I didn't have anything to do with the indoor pool. This building
here,
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The main building...

Was Mr. Huber's entirely. That's mostly steel frame.

That was his structural work?

Yes. Well, he was very competent in all fields, but for some
reason Miss Morgan had an idea that I couldn't do steel framing.

I could, and I've done a lot of it, but I didn't care for it as

a means of aesthetic expression. I have done steel framing, the
exposed part of it. But I don't like to do something that is

then just covered up, that isn't part of the architecture. 1In
general, steel framing is not a part of the architecture; it's
just something to support the architecture. So it didn't interest
me, and maybe I wouldn't have done it as well, I don't know. May-
be she was right.

What about the outdoor pool?

I don't know who did the structure on that. I may have been
busy on othér things at that time. You see, 1 went into my own
office in 1922, so I was working in my own office.

You were taking the contracts from Miss Morgan for the Y's.

I just billed her, as I've done with all
I don't take a contract, I just give them the billed

It wasn't a contract.
architects.
time.

But you were the engineer.

Yes, she left me very much alone.
that was it.

She would give me the plan, and

When was the last time you went down there?

I was there as Mr. Hearst's guest—-1'm sure it was at Miss Morgan's
request——in 1931. Of course, I've been down several times for
these historical societies.

I think that in general it's true that San Simeon is better
at a distance than it is close up. I was buying some postcards
one time and there was some other person there--I guess he was
an architect--buying some of these same things. I think he was
kind of a meany, because he turned to me with a kind of a smnarl
and he said, "You know, the closer you get to Mr. Hearst's en-
chanted hill, the less enchanting it becomes."
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I was so ruffled by that--I mean the general meanness in the
way he said it--that I couldn't think of anything at the time.
But on the way home that evening--it was a new moon evening--
I thought I should have said, ''Judging from the pictures''--
even the telescopic pictures that we had of the moon at that
time--""you might also say the same thing about the moon." Of
course, now it's even more evident. I think these closeups
of the moon are horrible.

It's a dead planet.

Dead planet! 1It's a terrible place. When you think of that
beautiful golden disc and the thin silver crescent, and then
all this tripe about being on the moon before the Russians are
there.

You told me once that you thought that Mr. Hearst's taste was
entirely formed by, say, his travels and the times, and that
he had a very acute ability to read architectural plans and
drawings.

Yes, he did. I'm quite sure, if he had been born, say, thirty
years later, he could have gone far as an architect.






Woodbridge:

Steilberg:

74

VIITI THE MONASTERY

We were going to talk about the monastery.*

Miss Morgan called me up--this was early in '31--and asked me to
come to the office at once, that she had an important mission

that she thought I would like to consider, and she showed me

the photographs of this monastery which Mr. Byne had tentatively
purchased for Mr. Hearst [Santa Maria de Ovila]. She wanted me

to go as quickly as I could to see if it would be possible to
bring this to this country, and she said, "Also, I want your
candid opinion of it, whether you think it is as good architecture
as pictures suggest it may be, and if it is in such a state of
ruin that it couldn't be salvaged."

"Well," I said, "I'll think it over and tell you on what
terms I'11l go, in writing." So I said I would be glad to go,
and I would charge four and a half an hour for my time working
daytime. But that didn't mean I would stop with the clock, as
she well knew.

I would go first to the monastery and see if I thought it
could be salvaged-—-if it would be possible to save it, in a ruin
as it was. I realized that there would be many replacements, be-
cause there were many replacements in The Cloisters in New York.
I said, "If I don't think that it's a thing that I would consider
worth taking, I'll say so."

So I went over on the fastest transportation I could get. (I
stipulated that I would go wherever I could second class, but
wherever second class was slower than first class, I would go
first class, whatever the cost—--airplane or whatever. There
weren't many airplanes around then.)

So I went to Madrid, and Mr. Byne took me out there the
next day.

*See appendices for more details about the monastery.
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How far from Madrid was it located?

About eighty miles northeast. It's on the Tagus, which flows
past this monastery and on down under that wonderful bridge at
Toledo, and then comes out in Portugal and out to sea. The
Tagus is to Spain what the Tiber is to Italy.

I was appalled at the condition of the buildings. The
winery was in quite perfect condition. It was a simple gyre
vault, about forty-foot span. It was beautiful in just its
simplicity. It reminded me of Mr. Maybeck's gyre vault in
wood for the original Hearst Hall at the University of Cali-
fornia.

The buildings that were left--that we would recommend
taking to America--were the refectory, which was the second
one built; and the chapter house, which was the third; and
then the chapel, which was the fourth. There were some other
secondary rooms, such as a sort of treasury beside, I guess
you'd call it, a sacristy. And there was something left of
the cloisters, around which this was built. But the cloisters
were very inferior workmanship and I didn't think we could save
very much of them. We did save some.

The refectory was used as a warehouse; the chapter room
was a manure pit; and the chapel--well, many of the vaults were
still there, but the vault cells had nearly all fallen in, so
that the only thing that could possibly have been saved were
the vault ribs in the chapel.

In general, the structural condition of the refectory and
of the chapter room was surprisingly good--that 1is, in reference
to structure only. The surface was marred and broken and all
that; but to give an idea of how sturdy they were, there was an
earth fill on the top of the refectory which had been placed
over the vaults after the stone was on, to make the slope for
the tiles. That must have added at least 250 lbs. a square foot
to the load, and yet they were standing there with sizable trees
growing on them, ten to fifteen feet high. They must have been
beautiful.

Was that a common practice, making slopes like that?

Yes, it was a common practice, apparently, at this place; wood
was so scarce.
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In other parts of Spain and in Italy too they've had the same
shortage of wood. That's very interesting.

They just made the slope with that. Of course, the tiles had
been laid over that. Well, the nearby villagers, after the mon-
astery was abandoned, just took the tiles. Then the water got
in there, so the trees grew. The trees, I would say, were at
least ten years old.

There was some growth of that sort, but not quite so much,
in the chapter house. I'll get down to specific cases. I wrote
to Miss Morgan—--1 have a copy of the letter somewhere--that I
considered the refectory as fine a room of its size as I've seen
anywhere, and I'm not excepting Sainte-Chapelle in Paris. [Holds
up picture.] Now, this is that chapter house, so you can see what
wonderful proportions it has. Although there were only these
five or six windows, you might say--seven with this one at the
end, and maybe a little one there at the other end--the lighting
in it was very beautiful. These walls were over four feet thick.
You've got not only the light in this portion itself--the opening
itself--but also the light that was reflected. It was a very
lovely effect. I don't see it even at Sainte-Chapelle; of course,
they have wonderful glass there, but this was just pure architec-
ture.

A lot of the Cistercian monasteries in France have this arrange-
ment. When you stand at the end of the long end, you don't see

the windows at all, you just see the suffusion of light through

it. 1It's very beautiful.

I've made these notes on here that there was a flurry of excite-
ment when BART wanted to get some of these--not BART, but some
of the supervisors wanted to appropriate these ruins for making
just decoration, embellishment they call it. It makes me wild
just to talk about embellishments of architecture.

Yes, I remember looking at the drawings when you gave them to me.
Here is the plan of it, you see. [Holds out plan.]

This thing has been so misrepresented in the press. I don't
know that it was the intention, or that there was any malignancy
on the part of the Hearst newspaper writers, but they did do a
great disservice to the city as well as to their paper in convey-
ing the idea that this was just an "erector set''--that all you
had to do was to put it together, you see. 1 suppose they put it
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that way to sort of magnify Mr. Hearst's gift. Well, the gift
itself would not be a tenth part of the cost of putting it to-
gether. It's an enormous job to put it together.

Now, what happened to the idea that it was going to be used some-
place on his property?

I think there was some suggestion when it first came over that
he might have thought of it being used on the Wyntoon property.
Yes, that was it. 1In fact, I made up drawings for it, great big
drawings, some down at San Simeon and some here, and I gave the
models...

The models, yes, we have upstairs.

This was to have been one of the great halls, and so was this
[pointing to drawings]. The complication of building Gothic
vaults is something that very few people realize. You see what
I mean in this [referring to drawingl: you take any of these
surfaces here, or this surface here--it's as complicated as

I say here, I think, somewhere, as the surfaces of a propeller.
There's curving in two directions, you see; it's a warped sur-
face. To get a modern mason to do that is another story, you
know, even in the Renaissance vaulting there--practically in
the same radius, you might say. This, for instance, here--the
fact that this is raised a little bit means that this is not a
circular surface; it's a twisted surface. And, of course, there-
by is much of the beauty of it. It has the sense of growth in
it, like a plant.

I saw some evidence of that when I was making a detailed
drawing of the Pazzi Chapel in Florence. I took that as my
thesis, Brunelleschi's first, I think. It was interesting. In
the columns all of the foliage was strictly according to ancient
models, and in the pilasters they started at one end, apparently,
and they came out right on the forty- five degree. But the next
one, and the others following, the Gothic--the medieval artist--
came out again, and they were twisted a little toward the light.
It was a small thing, but it made all the difference in the world.
Those pilaster capitals that had that Gothic touch in them were
alive, you know what I mean? That's why I harp so continually,

"For God's sake, let the artist do it. Don't create your orna-
ment over the drafting board.

Well, he rejected the idea finally as too expensive for Wyntoon,
was that it?
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Steilberg: Well, I don't know. He didn't recognize anything as too ex-
pensive Jchuckle]. I think the Hearst Company just cracked
down on him. So they let him build a sort of a Bavarian vil-
lage. Mr. Maybeck did his worst work on that, I think. I
thought it was a caricature of a Bavarian village, even for
Mr. Maybeck. From the pictures I've seen of it, it was pretty
poor Maybeck, probably because he couldn't go there often
enough.

This chapel is the last thing. This was built, I think,
probably in the fifteenth, and maybe even the sixteenth,
century.

Woodbridge: Yes, if it has that very complicated type vaulting.

Steilberg: Very complicated, all of this vaulting. And nearly all of the
cells in here--these vault cells--were sunk down in the ground.

Woodbridge: What did you do?

Steilberg: We did ship what we could of this. And this was the thing that
was most wrecked in the fire.* In fact, I recommended to the
museum trustees that they not attempt to do this because--if they
want to rebuild it, yes, and use these drawings--but if they want
to have it as part of the monastery, no, they couldn't do it at
all.

Woodbridge: The stones were charred beyond saving?

Steilberg: They were charred and then they were cracked. I went over the
whole business as far as I could go. The money ran out and I
offered to go through all of it, but the men who were doing the
demolition had to have their pay, and they wouldn't go further.

You see, when you're working with stone work, it has to be
a solid piece. If you hoist a stone up like this with a pin
that's spread like that, you know, if that stone is cracked
someone could get killed by it.

Woodbridge: How long were you there in Spain examining the buildings?
Steilberg: Oh, I think about five or six weeks. I made many trips out there.
I didn't stay there overnight, but you could go out there in about

three hours; it's a good road.

Did I tell you about the chapel windows being glazed with
alabaster?

*Reference is to the last fire, im 1959. - H.L.
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Oh, no, I don't think you did.

These windows in the chapel were very small, but they were glazed
with alabaster, big slabs of alabaster, not glass. 1 walked in
here with Mr. Gomez, the superintendent of this work, and [
noticed these fragments of this, sticking in here. le said,

"Yes, they had no glass then. They used alabaster." [ said,
"Well, are there any fragments of that here on rhe ground?" lle
said, '"No, I'm afraid they've all been swept away.'" 'But,'" he

said, "I can get a viece for you easily."

tle called to one of the men. I think I've told you about
his warning never to speak harshly to the mechanics. There
was a place where the wall was out here. They were going to
throw the cord with the stone over it to pull up the rope, so
a man could climb up there. e said, "No, don't throw it through
the window. There may be some fragments of that alabaster there
that would cut the cord, and the man would get on it, and it would
be bad for him. Throw it over the top of the wall; that will not
be so likely to be sharp and harsh."

The man threw the rope over--and this is way up in the air,
that's thirty feet or more, anyway--and two of them were soon
on the other side, and there was the knotted rope, and this fel-
low went up and got a piece and brought it back. I gave it to
Miss Morgan. 1 don't know what became of it. But it was about
so thick. The color and texture were very much like that of
the English cathedral. So this might have been quite nice too,
although dimly lit, but, then, it was the chapel.

When vou came back, then, you didn't bring the monastery with you?

No, it came on I don't know how many shiploads~-1 think ten ship-
loads or something like that. I had a lot of trouble on that. I
finally had to appeal to Miss Morgan to issue an order that the
stonework must be brought to San Francisco, not sent to New York
and transshipped. The Spanish boys thought they saw a chance

to fleece Mr. Hearst, you see, and get him at New York and then
get a little side money from him for shipping it on out.

Oh, I see. But it did come, then, to San Francisco.
Yes, it came through.

T remember you pointed out that this was, of course, the bottom
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of the Depression, 1931, and T suppose it seemed rather frivol-
ous to be bringing a monastery across...[laughs]

I didn't realize--I was working until near the end of '31 on the
drawings for Wyntoon. The model is entirely on my own. I didn't
charge for that; that was my own interest in it. I don't know, I
should have gotten it through my head that there was a depression
on, because there were only three people, I think, in the Pull-
man when I went east. The conductor came in jubilantly in Kansas
City and said, "Oh, 1 got another one."

[Laughs. ]

I went over on the Bremen, the North German liner. That was the
fastest time across the Atlantic then, by about a day or so, I
guess.

So how many days did that make?

Four days, and then across the continent in just about four days--
a little less, [ think. I wasn't in New York morc¢ than a halfl a

day.

Was it announced that Mr. Hearst was giving this to the city
while you were away?

No, it wasn't announced that he was giving it to the city until
long after; it was years aftereards. He had it for Wyntoon, you

sec.

That's what I was confused about. In other words, when it came
here in '31, it was still meant to go to Wyntoon.

To Wyntoon, yes.
Where did he store it?

It was stored in the Haslett warehouse in San Francisco. I think

he had storage bills of $100,000 or so at a time.
It sat there for how long?
I think it was in storage there for nearly eight or nine years.

Do you recall when he did give it to the city?
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SANTA MARTA DE OVILA

Top left: (loister walk. "Ihis has since been taken down, boxed, and s
being chipped; the vault c:ll stones were not sent being considered
too erude."

Top right: Vaulting over the church looking west. "With this material T
can viocualize the creation of a great Gothic Hall over a hundred feet

long."

Lower left: West portal of church. "As Mr. Hearst had made it clear that he
was not interested in Reraissance architecture this portal was nrot
ineluded in the original price. 1 imagine it could be bought quite
cheap; this is a matter tc be decided. The quality 7¢ very fine."

Smail photo, middle right: Taking down the triple entrance to the Chaptcr
House trom the Cloisters.

Lover pight: Refectory, showing centering under vaulting preparatory to
demolition.

January-April 1931. Photograprhs by Arthur Byne and Walter Steilberg.
Cuotes on captions from Walter Steilberg for information of Julia Morgan.
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WALTER T. STEILBERC
ARCHITECT AND ARCHITECTURAL ENGINEER
I ORCHARD LANE - BERKELEY
THORNWALL 1760

anril 25, 1831

‘e ntornio Gomez
c/o iire .rthur Byne
lladrid, ospain

Deal Tir. Gomez:

‘here were so aany watters requiring my lumec-
icte attention whnon I returned to verkeley « couple or
woeks ago that thls letter to you has been delayed. I
have orten thought of the interesting and plecasant days
that I swent with you and your wmen at 3anta Varia, and
I have watched with great interest the news ol the cotab-
lisnment of thne Hepublic. Of course, every .merican
believes in iiepublics, cven though our own i: not entire-
1y successiul, and | have raith that this change or
covernment will be oif rweat henefit to your country.

In t.ic three weelks whicn I spent in spain this tine I
rained sorething which T had not gained in my other
Buropean travels: a closo range acquaintance with tne
Spanish craftsmen ana workwen; it was an experience which
I wi.l always remember with nleasure and for which thanks
are largely due to you.

I have hau several conferences with the architeot
but our client has been away;I shall not be able to see
him until next ‘unday, lMay 3d. 1 have presented the matter
of asliing you and the ilaster mason to come Lo California
for the reconstruction work, and the architect seems to
think favorably of it; this will probably be taken up with
the clicnt at our ne>t neeting.

imclosed herewitnh are several diagrams showing
dimensions which I reauire for the preparation of my
structural drawings. I shall greatly avpreclate your
goetting these ior me; metric measurements will be quito
satlisfactory but should be accurate within a couple of
centimeters, and should be checked witn the greatest care
inasomch as the foundation dimensions and column positions
will pbe determined fromn them.

viith “indest repgards, I am

Vours very truly,
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I can get that exact date, but I don't remember.
Was it before the war or after?

Oh, it was before the war. It had been taken out to Golden Gate
Park and stored there back of the Japanese gardens. It was then
that there was that bad fire-—the first of the bad fires; there
were three or four others after that.

I've given you, or the University, the sketches Miss Morgan
made when she went out there after the fire. Now there is evi-
dence of the drive of that little lady and the persistence of
her dream about things, you know. This thing was all in ruins
and everything, and yet she went out there day after day and made
sketches of every little detail that she could get to.

I guess the last fire was well after the war.

Yes, it was after the war, I'm quite sure. 1 know it was shame-
fully neglected during the war. Of course, the war provided an

excuse for anything; you could do anything and get away with any
neglect or anything else, and nobody thought anything of it.

I remember well that Stephen Jacobs, who taught here in the middle
fifties, wanted very much to put it back together. At that time
he was dismayed by the fact that the numbers had been burned off
the stones, and the stones had been scattered around. 1t was
worse than the worst jigsaw puzzle anyone could imagine. They
could have had a beautiful structure.

if they had just had this one room, the refectory, really a noble
room, with the transverse arches coming down on the big sculptur-
ed corbels, about so big, eight of them, and all slightly differ-
ent in design (but no "ornament,' and so I don't know that Hearst
would have approved)...

It certainly would have been well worth it, and it would have been
a great attraction in the Park as well, a priceless addition, it
seems to me.

They were trying tu get parts of this for the embellishment of
the subways under the Bay.

That was more or less your last association with the Hearst pro-
ject, I suppose you'd say.
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Yes. After that it was Miss Morgan who was doing it for the
City of San Francisco. She was commissioned by the Medieval
Museum, and it is so labelled on the drawings that were made,
The Museum of Medieval Arts, Golden Gate Park.
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IX JULIA MORGAN [2]

YWCA Work

It would be good to summarize, I thought, the history of Miss
Morgan's relationship with the YWCA. That was very interest-
ing, as I recall--how she first got the work.

Her only advice to me when I left her office to go in for my-
self--she was most gracious and most helpful to me in getting
started--was this: don't ever turn down a job because you think
it's beneath you, because you think you want to do something
larger. She said, "The reason I tell you this is that one of
the smallest jobs 1 ever had was a littie two-room residence in
Monterey. This was done when I first started in practice for
myself. The lady for whom I did it was most pleased with the
job, and now the lady is the chairman of the board of the YWCA.
And from that has come all these fine big jobs we have, includ-
ing some that you have." So that was the story.

That was the first "Y" that she did?

The first one that I did for her when I went into business for
myself was the Pasadena. It was the first building that I know
of in California that had rigid frame construction, in this
sense: 1in rigid framing, you can, if you choose, get greater
height in the middle of the room by thickening at the wall and
using the...[inaudible]

I have actually seen sections of rigid frame buildings, so that
I know what you're speaking of.

Well, I got that idea from the Chinese. So when people accuse
me of doing '"chinoiserie," that's not quite it [laughs].
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There was an addition made later to the Pasadena YWCA. I think
Mr. Huber did it. I didn't get that one; I don't know why. I
know that mine came through the earthquake without any trouble,
which damaged the nearby city hall pretty seriously.

Was the Hollywood "Y" next?

Yes, I think so, just about that time. That was a sizable build-
ing, and I thought quite a nice one--very much exposed structure
inside. I guess it was about that time that I did the Margaret
Baylor Inn in Santa Barbara, a YWCA Inn.

Then in 1926 I did the Honolulu YWCA, which was the largest
one 1 worked on.

I know that still stands, and I've heard people speak of it. Did
you go to supervise the work on that?

Yes, I was there, and, in fact, it had to be changed radically
after I was there because we had had the soil surveyed, but all
these soil penetrations had come down on rock pinnacles, and

there was nothing but mush in between. So I had to do an entirely
different thing. [ had to take things into my own hands there
because there was no time for communication. I had to redesign
that wing of the building--the gymnasium wing--entirely. They

got a little extra room out of it that way.

That was an interesting building, and I think in general a
successful one. The people there seemed to be well satisfied with
it.

Did you also work on the San Jose "Y"?

No, I didn't do anything on the San Jose "Y". I did some work
in Palo Alto for her; that was war work, though. Those were
hostess houses. I think that's still standing. I think they're
using it for some sort of thing.

One of the best of Miss Morgan's buildings, I thought, was
one that was over here near Sather Gate, right where there is
now a big complex of buildings, right where the restaurant is
now. That was torn down, and I thought it was one of the best
of her timber structures.

What type of building was it?
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All wood frame, you might say. It is to restaurants what St.
John's is to churches, Just straight structure, wooden struc-
ture.

And you did the structure for her on that.

Yes, I did the structure. I also did the lighting--indirectly.
I got the lanterns--Miss Morgan thought it would be nice to

have these Chinese lanterns, you know, this shape. They're

made with bamboo bows and then silk over that, and then the
seaweed gelatin sprayed on that. Num Sing was the man who

made the lanterns in San Francisco. I got a price from him.

He gave me the price and asked if that would be satisfactory,
and I asked, 'Can you get this done by next Saturday?" 'Yes."

I went back on Wednesday to see how he was getting along, and

1 don't think the old rascal had even started on them. I start-
ed to enjoin a little, and I said, "You'll have these ready
Saturday, sure?" He looked up at me with his little beady eyes
and said, "Maybe so 1 do, and maybe so I don't. Maybe so I go
to country.'" But when I went there they were all ready [laughs].
He wasn't going to let any damn Caucasian run him around.

St. John's Church

That reminds me that we didn't speak of St. John's, and I want
to get your feelings about the job. I remember you mentioned
on one of our earlier tapes that Miss Morgan had wanted to
preserve the residential scale of the building.

Well, there's one thing that has never been done, one thing that

I suggested, that was never carried out by the congregation. When
I first saw and walked into the Sunday School, at the far ead

there were red geraniums outside. Those red geraniums through

that amber glass were just as beautiful as the windows of Chartres,
you know. I asked some of the people there to be sure to put
flowers there. I said I would provide the flower boxes, and the
flower boxes are still there, but they're still empty. It would
help that building so much, even now, to do it.

Should I call them and suggest that? Because I think you're right,
if the flower boxes are still there and they are strong.

Well, they need flower pots, but the shell is there.
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We've talked many times about St. John's, but just in summary:
I remember your saying the main factor in the building was the
economy.

I think it is completely unfair.to both buildings to compare

St. John's with the Christian Science Church. They're entirely
different. There's an entirely different purse, for one thing,
Also, the Christian Science Church has the advantage of being

on a corner lot where you get the round of it much better than
you do with a building that 1s built between other things. I
think many people don't realize that. The same way with the
Unitarian Church; you get the sense of being in three dimensions
more. than yott"do in St."John's. In a way, St. John's Church is
like a palazzo in Venezia--it's one face.

When the congregation came, of course, they were a spinoff, I
think you said, or a splinter group from another congregation?

I don't know about that at all.

In other words, they weren't an established group with a lot of
money.

I don't know. They certainly didn't have a lot of money. I
don't know how established they were [chuckle]. I know that the
men who were largely responsible--who were very active, let's
say, in the building committee--were Cobbledick-Kibbee Glass
Company .

They did the glass, didn't they?
Yes, and they rustled up a lot of money too.

I think you said you detailed the lighting fixtures for St. John's.
0f course, the building is largely structural, so that in a sense
it was your working out of the structural problems which really is
the architecture of the building.

Well, I don't know, I would say Miss Morgan called the shots on
that., Someone suggested, I rememher, that we use the same light-
ing fixtures that they had in the Sunday School, but she said,
"No, I wanted to introduce some curved lines in this building.
That's the reason for the curved mullions in the windows.' She
said, "You'll find that it always helps to have some curved lines,
not everything going this way and that." I think she's quite
right.
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So these are like wagon wheels, you know, and I think the ones

in the Sunday School are fine, but I think that for this place

these are better. And they do carry some of the curvature that
you find in them.

I remember that in carly pictures of it the organ was exposed.
Yes.

I always thought that was very handsome--a wonderful idea. But
it's unusual. Most congregations at that time thought the organ
was unsightly and ought to be closed up. You just did it that
way and they accepted it?

That was the way Miss Morgan wanted it, yes. I told you about the
organist playing on it, practicing?

No.

I came around there when I lived, at that time, in North Berkeley,
and here I heard this ungodly tune coming out of the organ. It
was "A Hot Time in the O0ld Town Tonight.'" The organist said,

"Oh, T always play that. Quick changes test an organ very well,
much better than a hymn.'" He said you could get away with any-
thing with a hymn, with all those drawn out things, but an in-
strument has to be on the nose with "A Hot Time" [chuckle].

You said that she designed it without a cross on the top, but
then they changed it.

Yes, someone insisted on that. I don't know who.

And it was a Celtic cross that you chose as a model.

Yes. Well, the same as the one below, which is also based on the
Celtic cross, which is a little different.

And you worked out the lettering?

Yes. The lettering I'm responsible for, I think I may say entive-
ly. Otto Haupt is responsible for it. They have a book down at
the Santa Cruz library now--I could go right to the page--something
between the Gothic type of lettering, which is very tricky, and

the classical lettering.
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Some of Miss Morgan's Strengths and Interests

In terms of office time, that must have taken relatively less
office time--the church?

No, I think it took quite a good deal of office time. After
all, it had to be very carefully detailed, because when it's
done--no coming around and putting some furring over it, or
plaster to cover it up. It was all exposed, like a sketch,

in a sense--this was a sketch in structuring. It probably
took a good deal of time. I never kept much track of our time
in Miss Morgan's office, excepting on one job—--on the Lombard
house, which I found cost about $50,000.

Where is the Lombard house?

It's in Piedmont. A brick house. It's the one for which the
client came to the office with a picture that had been drawn
for him by an English architect, and it was just the exterior.
Miss Morgan came to the office-—and it was one of the few times
I heard her giggle--and she said, '"Well, we have something new
here. We have a front of a house and we have to put a back on!
You know, we usually start in this office from a plan and then
work out, but now here's a man--he's a very nice man, too--and
all that he knows that he wants is that he wants a house that
looks like this, and then he wants all these things put in back
of it."

That was a honey of a job, a fine job, a very expensive
home, and it kept several of us working for a couple of months.
There was a problem there with the two chimneys and I took that
home and worked on it and the next day I said to Miss Morgan,
"How about doing a novel one? We'll have a reinforced concrete
laundry chute, the only fireprocf laundry chute in the West.'

You worked on the Ransome School, didn't you?

Only the open-air gymnasium, which they had down in the gulch,
and I thought it was also a very good job. It was to gymnasiums
what St. John's is to churches. It was maximum economy, and all
that. I thought it came out very well.' The laurel trees were
right outside, and of course they helped a little. Myron Hunt
thought so well of it that he came up--he found out somewhere
that I was working in Miss Morgan's office--and he said in his
sharp way, "Steilberg, I want to see the plans of that very ex-
cellent gymnasium that Miss Morgan did out in Piedmont."
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So I asked Miss Morgan if she had any objection to Mr. Hunt
having a set of prints to this. She said of course not; she'd
be glad to have him have a set.

That was certainly a tolerant and open professional attitude.
She didn't have any of

That was her attitude about ecverything.
these ideas about...

...secrets or hoarding her ideas.
If the ideas are any good, the further they go the better.

I had the impression that much of her work was for women's organ-
izations, even though, as you say, she was not a women's libber.

Yes, it was. She also was always trying to give women a chance
in her office. One of her-- I wouldn't say graduates, because

Grace Moran was not there long enough, but she did go on to be

head of the Domestic Science School in Cornell University. If

you see her, she'll remember Miss Morgan, 1'm sure.

Was there a woman employed there at all times when you were in
the office?

Another one was Alice Joy, who is Thaddeus Joy's
sister. She worked there for a time. Dorothy Wormser--her
father was Mr. Wormser of the Sussman-Wormser Company. (She
said her father was violently opposed to advertising, wouldn't
tolerate advertising, but as soon as he was gone!)

Not always.

But I suppose that women who had work, like the "Y" and the
schools, naturally thought of Julia Morgan, didn't they?

Yes, I think that was so. Someone spread the idea--I'm sure
she didn't, but some people had the idea--that a woman would
know more about laying out a kitchen than a man would. It
doesn't follow at all. As a matter of fact, that was one of
her failures, I think. She always insisted on sinks being two-
feet-eight, and in every data book you'll find the design of
sinks puts them at three feet. I know many of them she put in
were too low, and they were torn out. Just recently, one of
these men who was down in San Luis Obispo said in their house
down in Ojai they just had the sink torn out because everyone
was wondering why they got backaches standing at that sink. It
was two-fceet—eight.






Woodbridge:

Steilberg:

Woodbridge:

Steilberg:

Woodbridge:

Steilberg:

Woodbridge:

Steilberg:

Woodbridge:

Steilberg:

Woodbridge:

Steilberg:

90

She was small, though.

She was small, yes. But she was very firm on that.

What would you say her strongest points of design were?

Well, I'm probably prejudiced, because you naturally think of
the things that help you the most, but I would Say the working
from the inside out. So many architects still work from the
outside in.

I gave Mr. Longstreth an article that was written by some
student about Mr. Maybeck, and Mr. Maybeck saying, '"The plan's
the thing." Did I send you that?

T was wondering, in working from the inside out, if she didn't
have a feeling about--as many people did at the time--including
the out-of-doors.

Yes, indeed. She was a landscape architcct, and she knew just
where the paths were to go. She was always very particular about
that--""this is the main entrance to the building, and this is

the service entrance here."

How old was she when she retired?

I don't remember. She died in 1957.
in about 1952, or something like that.

It seems to me she retired

But she died at the age of eighty-five, didn't she?

No, I don't think she was quite that old. She was born in '75...
maybe so; I don't know. She certainly lived an eighty-five years'
worth.

You once told me that che didn't have any real hobbies, or that
sort of thing.

No, I don't think so. The only one that I caught her at was copy-
ing Cantonese lettering. I came in the office one night--oh, this
was long after she retired--and she was bending over her desk.

She always had a chair that was a stool with a back, and she was
bending over this and working with a little brush.

I had learned to walk quietly in Alaska, and I came up to
her, and she was startled and almost dropped the brush, and she
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said, '""Oh, you startled me. I was just copying some of these
characters. They're so beautiful, even if you don't know what
they mean." And she had a booklet there, Introduction to Col-
loquial Cantonese.

Where did her interest in Oriental art, particularly Chinese,
come from?

I think very likely from Chinatown nearby. She would often go
up there. I have so many things I ought to show you.

You showed me some of the things you had, and I'm a great admirer
of Chinese art. I remember that, as you point out, Chinatown in
those days...

It had a great deal more, too. There was a great deal more
there. There was probably still more before the fire, but
there was a great deal in Chinatown that was very fine.

Did she buy for clients there?

Yes. She bought some things for Mr. Hearst, but apparently Mr.
Hearst didn't cotton to that at all.

Was her own taste in furnishings Oriental?

No, I don't think so. It was eclectic, without reference to a
period.

Did she design furniture?

I think she had a great deal to do with the design of the furni-
ture in St. John's, yes. Thaddeus Joy did some of that; he'd do
some furniture designing. Sometimes she would design things like
that. She did another Presbyterian church. Now if that Presby-
terian church down the street, on College, were shingled, I'm
sure it would be gone into so that you would know it.* It has a
nice interior.

Oh, yes, I like the building very much, and I wanted to ask you
sometime about that. Was that a result of the first of St. John's,
or just independent?

*This is intended as a gentle jibe at today's tendency to define
Berkeley architecture as ''the brown shingle style" and, indeed,
to pay more attention, often, to structures which are brown-
shingled, regardless of merit. - H.L.
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I don't know. I did the drawings for that also. But it didn't
seem to me as interesting a building as St. John's.

It doesn't have the structural expression, or the integrity of
the building is not as forceful as it is at St. John's.

Of course, there is always a certain solid ground that you're
on if you're working with one material, and there you're work-
ing with...[end of tape]

[Excerpted from tapes done in fall and winter, 1972, by Sally
Woodbridge with Walter Steilberg.]

I was just thinking today that people speak as 1if San Simeon
were the only job Julia Morgan ever did. 1'm sure that if you
just reduce it to the common denominator of footage, of floor
area, if you want to regard architecture that way, that what
she did outside San Simeon was five to ten times as

much as what she did at San Simeon. Now that's a very poor
way to rate architecture. But people, most of them, can't rate
it any other way.

You mentioned that she would take the train down there after
working all day in her office, and then meantime she had work
in Pasadena?

She had work there; she would go on sometimes to work in Pasa-
dena; she'd be away from the office for several days. The capa-
city of that little lady for work was just incredible.

Did she have her commissions from the national YWCA at this
time?

Well, she told me one time that most of her work had come from
her cottage that she had done in Monterey, and she advised me
to never turn down a job because I thought I was too big for it.

It's interesting to me that so much of her work was done for
women's institutions.

Well, T hadn't thought of that, but it's true.
The "Y," women's clubs, Mills College, and other schools. I

don't know if there was a sympathy because she was a woman, or
because, like in many of these commissions, one commission leads






Woodbridge:

Steilberg:

Woodbridge:

Steilberg:

93

to another...

You have seen the "Y' in Honolulu? I think that's one of her
best jobs.

She, of course, I suppose, really couldn't have--even though she
had a vast residential practice, that wouldn't have been enough
to have given her... -

Oh, no. She said to me one day, when she had gotten another
job--I forget what it was--well, she was even doing work for
Mr. Hearst. She said, "If we don't get one of these big jobs,
we don't make ends meet just from residences.'" But she never
got around to charging more than six per cent for residences.
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X WALTER STEILBERG'S WORK

In 1942 I worked on Kodiak Island for the Sims-Drake Construc-
tion Company, which was building a base there. Everything just
stopped after Pearl Harbor, and all my jobs--I had several go-
ing-~stopped. We looked for what jobs we could get.

You had had your own office.

I had my own office at that time; I had been practicing nearly
twenty years.

Nearly twenty years yon had had your own office.
had your office been?

How large

T never had more than two men working for me, excepting just
the last time I did work for Miss Morgan. I did it in my own
office, and I had five men then. That was just after the war,
in '46 or '47 I guess it was.

Who were other architects you did structural work for?

Gardner Dailey was another big client. Then there were Porter
and Steinwedell, and Michael Goodman, and several others.

This was up to the Second World War?

Yes.

What did you build for Gardner Dailey in that time?

I did a number of residences for him. Then I guess it was just
after peace was declared that I did the Red Cross building in

San Francisco. Following that, the hotels in Honolulu.

It was residential work up to the immediate war period?
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Yes.
Did you do residential work for Michael Goodman?

The work I did for Michael Goodman was for larger buildings.

T did a complete revision of the Mining Building; all of the
interior court there was done at that time and then another
wing was changed. I also did the State Farm buildings down
here on Center Street quite near the Red Cross building. That
was an interesting job of taking an old building and increasing
the capacity of it for more stories.

Michael Goodman was the architect?
Yes, and I did the structure for him.
When was the Mining Building work?

In 1945, I think, just after the war. I just set up my office
then, up on the hill. I had come back from the war.

Porter and Steinwedell also did residential work?
Yes, they did residential work principally. For Gardner Dailey
I did the redoing of International House.

Was that pre-war?

No, just after the war.
In other words, T had always imagined that the period of the
thirties and the forties was not a period of building boom.

Well, it was not. But I did do a number of large buildings for
Julia Morgan in that time. There were some sizable buildings.
Let's see, what were they? I can't remember now, but we did do
some sizable jobs then. Of course, the work on the Wyntoon job
extended over into about '32,

A lot of the time in those dark years of the thirties,
though, I did consulting work for the Basalt Rock Company, for
one, and for Pacific Coast Aggregates. I carried through some
testing programs for their work on concrete blocks, different
kinds of concrete blocks. I think the "honor," if you can call
it that, which I appreciated the most was that there was a sort

of competition for the Potrero housing out in South San Francisco.

Each of these companies wanted to submit a desigu, and they each
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trusted me to submit a design which would be in competition
with the other.

That must be very unusual.

- I think so, and I appreciated the trust.

You wouldn't undercut one to serve the other, and so forth.

No.
Concrete was really a major interest of yours, wasn't it?

Yes. I think it probably became a major interest from my work
for Miss Morgan. I saw the opportunity for using it for inter-
ior architectural expression, because you save a lot of money
if you can do the two tricks in one: get the effect without
putting up a lot of false work afterwards.

She gave you the opportunity to do this?

She called me in on the Pasadena YW[CA] and that was the first
one on which I did the rigid framing and exposed concrete beams
and columns and so on--the whole structure exposed. I did that
in building after building after that. She also did that with
timber work that I did for her. The San Diego YW[CA], which is
long since disappeared, was that way. Girton Hall up here--I
haven't been in it for many years--I don't know if that's been
painted white or not.
I don't know either. Is that her work, Girton Hall?

That was her design, and I did the structure, yes. During the
early years of the thirties, I designed the architectural library
up here at the University--you know, the concrete library? I

designed that. I did the architectural as well as the structural
work on it,

Where is that?
It's near the North Gate there, where you come in.
Is that in the buildings called the Ark?

Yes, the old Ark, and then this library was adjacent to it. I
think it's a good interior there.
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That was yours, as architect and engineer?
Yes, that was mine. Afterwards Mr. Moise*added some stacks. He

was the architect on that, and I did the structure on the stacks
too.

Building and Rebuilding the University Stadium

What other work did you have at the University, if any?

Let's see. The rebuilding of the University stadium. That
was just after the war, I think about '47. It extended over
many years; there were many contracts. And also the culvert
where Strawberry Creek comes through.

Yes, there are some drawings of that. That extends the culvert?

I don't know whether they're still using it or not. After that,
they got the donation for the swimming pools. Of course, the
stadium has a long and sad history. I fought it all that I could
when they wanted to put it in there, and so did some of the other
architects. But only a handful of us did oppose it.

John Galen Howard opposed the stadium, did he not?

Yes, very emphatically. 1In fact, he had designed the stadium
and it was all ready to go out for figures. It was to be down
about where the Edwards Field stadium is now. TIts axis was the
end of Ellsworth Street. Of course, at that time the University
was to have a maximum population of twelve thousand, and they
even doubted it would go over ten thousand. But shortly it was
over twenty thousand and then came to be twenty-eight and so on.
So it's an entirely different thing. I think it's a crime,
though, to put that stadium where it was. They were to have the
Botanical Gardens extend clear up this beautiful canyon.

How did it come to be chosen as the site?

That came about through pressure; you might call it sophomoric
pressure. Stanford had a stadium and a dirt bowl. The whole
mania of dirt bowls started with Yale; that was the original one.
They just went out on some level land and scraped a hole in the
dirt, and piled it up around the edge, and there they had their
stadium. Stanford had this same thing; it was a relatively easy

*The late Howard M019L, professor of architecture at UC Berkeley
Steilberg designed Moise's own residence on Panoramic Way; Moise

subsequently added a Qwond story, which was most compatible with
the original desi;
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thing. Some nephew or relative of one of the regents--I forget
his name--got hit with this happy idea: '"Let's us excavate a
hole in the hills here." So he was just a super salesman. He
was one of the designers of it, if you please, and he wasn't
even an architect. I don't think he was an engineer either.

That was the only free ground?

Oh, no. The University could have put it way down near the water-
front. The University had a lot of property down there.

Why that site?

They wanted it on the campus. Stanford had its stadium on the
campus; Yale had its stadium on the campus; we must have ours.

And this was the available site on the campus?

Well, it was available, but they were going to wash down Big C
Hill for it. I had something to do with the stopping of that.
I made a model of it, and if they had made it all a dirt f£ill,
as they proposed--you see, it isn't; it's largely arches down
this lower side--they would have had to tear down Big C Hill,
leaving a horrible scar there, and the fill would have come
down below where Piedmont Avenue is now. It was the craziest
thing.

How many years did this go on?

The opposition to it was only short-lived because they got the
press back of it. I think we had them on the run. At the time,
there was a group of people up around Panoramic Hill, and also
many of the faculty, especially the engineering and scientific
people, opposed; and the geologists were shocked by the idea of
putting it right on the fault line, and so were the engineers.

They knew it was on the fault line?

Oh, yes, they knew it. "It hasn't caused any trouble since 1868;
why should we worry about that?"

As 1 was saying, I think we were'making headway with the
press when Professor Rieber, who was a much beloved member of
the faculty, but very sensitive about his own place~~and he had
a beautiful place up there on Canyon Road; you've seen it-—-came
out with a sad bleat about it: '"The construction of the stadium
on that site would spoil the view from my house.'" The newspapers,
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who were brought out, I think, by the people who were pushing
it, came out with big headlines, "Professor says the stadium
would hurt his view from his breagkfast table," or something
like that, just as nasty as it.could be. Well, it turned the
tide right the other way.

You were seen as obstructionists.

Yes, obstructing progress. So, partly because of the model

we made, and partly because there were some people who had

the courage--Maybeck was one of the few architects who was a
disgrace to the architectural profession; he just backed

right out of it. I went to see Mr. [inaudible], and he said,
"Well, that's too controversial." They were afraid of business,
you see.

Besides John Galen Howard, who were some of the other architects

who were in that position?

Will Corlett, and that might have come from pressure from me, I
don't know. I certainly pressured a number of them, but I didn't
get much support. It was a sad day.

I heard the story that Howard refused to have anything to do with
the plans after he found out where it was to be built.

Oh, the plans were made in his office.
But he refused to supervise the work.

I don't know. He designed the thing. This motif he has of one
arch and three arches 1 think he's very successful with.

It was my understanding that he tried to disengage himself.

That's partly because the University set up a policy about
that time that since they had a supervising department, they
took over the supervision of all buildings. They didn't do it
well; they asked too much of their superintendents.

So it was out of his hands; it was done under the University
supervision.

Yes, and it was not well done. Rebuilding the stadium was an
interesting job. We rebuilt the seats entirely. They had all
gone to pieces, so I replaced all those ledges on the east side—-
most of the seats were in concrete now, you see-—and then rebuilt
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the seats over the arch section on the westerly side. But the
damage to it was due to rust from the steel reinforcing sets'
being placed right down on the floor of the forms. It was care-
less supervision; it was not the engineers' fault. In that case,
it was the University's fault because they didn't have competent
inspectors. :

When they built the stadium, I tried my best to get them to
make the maximum use of what they had there. That is, I thought
they could use the dam of the stadium to form a lake above, so
that you would have a lake that went way up back there. After
all, California has won distinction in rowing more than in any-
thing else; we've had two Olympic championships in rowing. I
thought it would be nice if the men had a place to row right at
hand there. It would be not many hundred yards, but still enough
to get the feel of water, which is a whole lot better than a row-
ing machine. But, I don't know--I don't think anyone ever looked
at the model [laughs].

Would that have been a very costly thing?

No, it wouldn't. You had to have a dam there anyway [inaudible]...
bank seats uphill. When we were redoing the stadium, I tried to
get them to put a big pool all along the easterly side, and to
have it just along the side toward the easterly bleachers, and
then have that covered during the football season with plywood
sheets and this rubber carpet, such as they are now using in many
of the places. They can still do it if they want to. You could
have a pool there a couple of hundred yards long and fifty feet
wide, which would be quite nice.

O0f course, Strawberry Canyon recreation area is right there.
Yes, it's right there, and it's always crowded too.

It's terribly crowded and the pools are quite small.

I know.. I think that they could have that much more. I often
take a walk up there and the thing that interests me is that in
no case have I found less than three times as many people sun-
bathing as are in the water. Now, in this place, you'd have all
these bleachers there; you could have 50,000 people sunbathing!

And still have enough water so that people could swim.

I don't know if I can do anything with that or not. Doing things
in the University--I think they have all these committees: 1I'd
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Steilberg: get these notes, "It has been referred to committees."” There's

the "slap down' committee, and the various rejection committees
whose whole function is to reject.

*
Homes in the Panoramic Hill Neighborhood

Woodbridge

You have been living on Panoramic Hill since 19227

Steilberg: Yes, even before that. I've lived up there since 1917. 1 had
the house at 38 Panoramic first.**In my first year here I was
used to roaming around a good deal. The first time I had a
chance, on a weekend, I went up into the hills, and at that
time there were no conifers on the hills at all; they had just
been planted shortly before that by the water company.

Woodbridge: Was there any eucalyptus or any other kind of trees?

Steilberg: There were eucalyptus on the north of the campus, yes, but
none of this magnificent lot of conifers that you have on the
south hills; that wasn't there at all. I remember there was
only one large pine tree up in the Botanical Gardens and it
stood there for a long, long time.

Woodbridge: What was the vegetation, then, on the hill?

Steilberg: Just madrones and bay trees in the canyons, but that's all; the
trees were in the canyons. Then there was a lot of shrubbery,
of scrub oak, you know. I was here when the first winter of
heavy snow came--1906, 1907-- and it was a very heavy snowfall.
I went up on the hills then and it was very hard going because
the snow was over a foot deep up there. Up at the height of
about 1,500 feet it was very heavy. Down where we are there
was snow that was heavy enough to build snowmen on the piers
there. My daughter, Helena, reminded me that when she was seven
years old we had a snowstorm—--and that would be fifty years ago
because she's fifty-seven now--had a snowstorm with which I got

*J.R.K. Kantor, University Archivist and Panoramic Hill resident,
has added the bracketed information on Panoramic Hill included in
this section. - S.R.

**This house W.T.S. built for himself and his first wife, Rowena;
she did the woodcarvings around the front door, as she did the
decorative sculptural detail on all his early buildings. - H.L.
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Steilberg: snow to build her and her sister a snowman on those two piers
at the side of the steps.

But in that first visit to the snowfields, I found many
of these little pine trees which had been planted by the water
company, I guess just a few months prior, and they were just
sticking their little tops out of the snow; they were almost
covered completely by the snow.

Woodbridge: You just went up there to look at the snow?
Steilberg: Yes.
Woodbridge: You didn't have any idea that one day you'd live up there?

Steilberg: No, not then. I did, not very long after; within ten years I
sort of had my heart set on it.

Woodbridge: Did you build the house in 19187
Steilberg: No, we built the house in 1922.

Half a dozen houses, I'd say, were on Prospect Street.
There was one house way up at the top of the hill, not far

from number 365 now, called "the old Frenchman's house." An
old Frenchman lived in this house that was all wide open, just
sheltered.

Woodbridge: You mean it had no walls?
Steilberg: No, partly -boarded up, but very little.
Woodbridge: What sort of man was he?

Steilberg: He was a hermit. I saw him a few times; he didn't speak to any-
body.

-

Woodbridge

How did they get water up there?l

Steilberg: Well, there was a spring at the place where Mr. Ratcliff's house
is; the Ratcliffs' house is right over a spring. [Robert Ratcliff,
74 Panoramic Way. ]

Woodbridge: What number, about, is that?

Steilberg: Well, the house that I did, that you went into, was 101 Panoramic
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Berkeley 5 archﬂecture

STUCCO WITH A PURPOSE—in a walk-
ing tour earlier in the year, the Berke-
ley Architectural Heritage Assn. visit-
ed a fascinating and important but lit-
‘tle-known excmple of Berkeley’s build-

ing art. Located in a pedestrian-ori-
ented neighborhood, the house at 4
Mosswood Lane was designed by the
recently deceased Walter Steilberg. Mr.
Steilberg, considered himself primari-

ly an engineer and was modest to

the point of self-effocement regard-

ing his architectural work.. He was, .
however, a designer of considerable

skill and subtlety. The Mosswood house
contains many of Steilberg’s visual
trademarks: the inclusion of leaded
designs in coldred glass, for instance,
and the presence of pierced, brightly
glazed oriental tiles. The roof terrace,
however, is quite a depcrture for the
times, and the house is experimental
in more radical bot less obvious ‘wdys.
Containing no wood except doors and
kitchen cabinets, the hoyse aftempted
solutions to two . specific problems.
First, Steliberg yery early foresaw the
disappearance of lumber as a cheap,
plentiful building material, and felt a
need to develop and perfect alterna-

Berke ley Gazette Dec. 19, 1974

tives to wooden construction. Just os
important an impetus was the Berke-
ley fire of 1923: “k waiched 400
bu:ldmgs burn 1o the ground and de-
cided to build a fireproof house,” he
said recently. Mr. Steilberg took many
photographs during and after the fire,
and was intrigued by the survival of
very thin shelly of stucco after the
wooden buidings which presumably
supported them had completely burn-

ed away. These observations led to -

development af the structural system
of the house on Mosswood Lane: two
thin stucco membrances enclosing an
insulating air cavity, with vertical re-
inforcement sections throughout the
wall. All window frames are metal,
sills are tile, floors and roof are rein-
forced concrete. Tucked unobsfrus:vely
fnto the wooded hillside the house is
a,modest as its designer; with its care-
f. conrderahon of its site and its
concern' with economy and structural
innoyation, the house seems as rele-
vant to the 1970's as to the 1920’
when it was buils.

0 - Commentary: Jobn Beacth -

v

Photo: Francls Penningfon







A HOUSE THAT WELCOMES YOU — This
house typifies the naturainess and sim-
plicity of Berkeley’s older wooden homes
is at 69 Panoramic Way. Built originally
in 1929 for the late Prof. Howard Moise
of the Department of Architecture at UC
and designed by the eminent Berkeley
architect Walter Steilberg (also design-
er of the College Women’s Club), the
original one-story structure was expand-
ed to a second story by Prof. Moise, long
a beloved teacher on Campus, in 1954.
The Architectural Heritage Committee of
Urban Care, city-wide conservation
group, which is now compiling lists of

[ Architecture Worth Savzng

Berkeley Gazette, Oct. 14, 1971

Berkeley’s most beautiful and historical-
ly important buildings, considers this
structure one of the most graceful ex-
amples of the simplicity of expression,
lack of pretension, and harmony with
the hillside site among local houses of
the last 50 years. Built on crowded low-
er Panoramic, it is also a significant
guide to the creation of more space (it
is now two living units) in complete har-
mony with the original design. This
photo is one in a continving series in
the Gazette, spotlighting Berkeley’s
wealth of architecture worth preserving
for posterity.
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Way; so it's about between 90 and 100 Panoramic Way.

There was a farmhouse there--the [Silas] Mouser farm--and
most of their farm was devoted to fruit trees; they had almonds
all over that area where our place is now, and where the Price
Apartments is [5, 7, 9, 11 Panoramic Way]--south of there--and
on up to where the Riebers' [Charles Henry Rieber, 1886-1948,
Professor of Philosophy] house is [15 Canyon Road}. I think the
Riebers' place was the first one that made an indentation in that
almond grove. There were almond trees there when we built our
house, in 1922, that were at least a foot or a foot and a half
in diameter. I think there's one stump there now that's all of
that. And there were several magnificent Spanish chestnut trees.

The water from this spring was pumped with, I guess, an
electric or gasoline pump--I don't remember which--and there
was a cistern right up back of the 101 house. Around 1906 the
house that the Kellys have now [Harold Kelly, 1 Canyon Road,
originally Torrey house; Mrs. Kelly was Dorothea Torrey], and
the Rieber house, and another house in there--I don't know who
owns it now...

The Dewey Morgan house?

Yes, that one. Those were built then [in 1906], and ours didn't
come along until 1922, The Price Apartments were built in 1910,
but there were several there that showed that there was to be an
invasion of dwellers there.

What kinds of people owned property? Was it in large parcel?

There was a lot of large acreage there that belonged to the
Mousers, who had a farm there, as I said. The Mason-Mc Duffie
Company, I think, acquired that, and they had the stairs built.

Was it Henry Atkins who designed the stairs?

Yes, I think so, and they are very good. Mason-Mc Duffie did a
good job on that; they did a very poor job in the grading of the
street, in burying the spring alive. That caused slides there,
and it was only through the wisdom of Mr. Paine--Robert Paine,
the sculptor, who was the father of Mrs. Robert Ratcliff--that
the spring was drained. He made a fountain of it for their
house and that, for the time being, put a stop to it. Water

ran the year round; if he hadn't done that, we would have had
more slides there.
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As to the hill itself, there have been lots of articles about
the hill. For a long time it was referred to as 'the lunatic
fringe" that was there. Well, we did have some unusual char-
acters, there's no question about that.

Like, for instance, what sorts of characters?

Unusual people. We had a prince living there for a time, you
know--a Rumanian prince [at 21 Mosswood Road], I think he was,

a very nice person. Then there have been several authors that

lived there, and professors of all sorts. Near that house that's

up near the point,*which I designed and Mr. Moise added to, there
were Physics Lewis [Exum Percival Lewis, 1863-1926, 27 Panoramic
Way], Philosophy Lewis [Clarence Irving Lewis, 1883- ___., 25 Pan-
oramic Way], and Chemistry Lewis [Gilbert Newton Lewis, 1875-1946]--
the three Lewises that were on the faculty at the University, all
eminent. Two of them were taken to Harvard.

It was an area generally, then, that was occupied by University
faculty, or people associated with the University?

Yes, people of that kind; they weren't commonplace.

It seems a logical place for people from the University to live
would have been back up that hill.

Yes, I think so. Of course, when I first moved up there in 1917,
there was only one person on the hill who had an automobile.

What was the road like?

A dirt road, and quite perilous in a way. Most people wouldn't
think of driving. The poor horse that tried to drag the mail
cart up there would stumble and fall every so often and have to
be hoisted on his feet because it was such an abrupt turn there.
They must have essentially just paved the dirt road, then.

Yes, that's what they did.

Without grading it?

No, they just put rocks on it.

Was it a problem to build on the hill?

*The first hairpin turn on Panoramic Way. - H.L.
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Yes, and we have all built a little unwisely. I know that we
have cracks in our walls that I should have been able to fore-
see if I'd paid more attention to.the lesson that I should have
learned at St. John's.

What was that?

As I think I said, Mr. Mc Cullough [sic] was responsible for
those foundations going down, not just to the yellow clay, but
down to the place where the yellow clay was plastic in the hand.
If you don't go down that deep, you rest on a very firm soil,
but that firm soil has the capacity to absorb water, and when it
absorbs water it goes up, and hell and high water can't stop it.
It's very bad.

You didn't have a problem, then, finding water on the hill.

I think there's water right at our place; I know that at Mrs.

Stern's apartment there, next door (at the Price Apartments),

there's water twenty feet down, because they've made drillings
there. How it would pay to get it out is another thing.

I was wondering if Mason Mc Duffie had any plans for developing
the hill as a residential area.

I never heard of any, no. I don't think they tried that in
general. They just put the roads in and had some foresight
about providing for sewer easements. Sewer easement from Dr.
Jepson's house [11l Mosswood Road] would run down through our
place. Sewer easement from 38--my old place--down through Le
Conte's [Joseph N. Le Conte, 19 Hillside Court]; and Corlett
[William Corlett, 50 Panoramic Way] had a sewer easement from
his house down to the street; otherwise you'd have a dickens of
a time.

Was there any zoning for what could be built there?

No. You can see there was very little zoning because the Price
Apartments, which is that large apartment complex south of us,
was built in 1910. In a way it was a technical violation of the
building code; the California building code states that all bed-
rooms shall have access to a bathroom through a hall, and not
through another bedroom. However, you can get out of that by
simply labeling one of those bedrooms a sleeping porch, and that
was what was done there. I'm sure that Miss Morgan called that
to Dr. Price's [Clifton Price, 1886-1942, Professor of Latin] at-
tention, and Dr. Price said, "Well, there are lots of people here
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who have children and the families like to have a room like that
that they can shut off from the hall. so they can keep an eye

on their children.” He said, "I'm sure we'll have a market for
that." And I notice they've all been rented. All four of those
apartments are strictly illegal, if they wanted to make a row
about it. .

But there aren't many apartment complexes on the hill, are there?
y ap

No, very few. The one in back of that one was Miss Morgan's first
job on the hill--I believe that was about in 1908--and that has
four apartments in it [77 Panoramic Way]. The others are con-
verted; they were residences that have been converted into apart-
ments.

Was the land expensive at all?

To give you an idea, we paid $8,000 in 1921, I guess it was, for
the lot, which was just about a quarter of an acre. That's about
$32,000 an acre, and I'm sure Mason Mc Duffie wishes they had it
now.

I was going to say, that doesn't sound like cheap land.
It isn't cheap land. It already started to climb.

I'm surprised. I would have thought...but the proximity to the
University must have been attractive.

Yes, the University is right across [the way].

In other words, the people who moved up there had to be able to
afford to build a certain kind of house.

Yes, and even where I built #38 [Panoramic], I got the land
for less than $2,000, but it was on a forty-five degree slope.

I had to put several thousand dollars into the foundations. Well,
that's all right, 1f you know what you're doing.

When you were designing your house in 1922, the view was obstruct-
ed largely only by the stadium,

At the time that I planned the house--in fact, the house was well
on its way, the foundations were all in, when the stadium frenzy
broke loose. The dining room plate glass window was planned to
be looking right into the Botanical Gardens, and the other way
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you would look right into San Francisco. Meanwhile, a big
sorority house [Alpha Omicron Pi] went in over here, on the
street below, and over here came the stadium; so the raison
d'@re of the dining room has sort of been lost. We can still
see the Golden Gate, but it's not what it used to be.

It had a mirrored wall, didn't 1t?
Just one face that went toward the pantry had a mirror im it.
That's a lovely idea.

I think that was done before; I don't know, I've seen it be-
fore. I know it wasn't original with me. I think Maybeck had
one like it, and I think there were others. I think it had been
done with several places. I know that the idea was in one of
the French palaces too.

Yes. Of course, the mirrors expand the size.

The trouble with it is that the mirrors don't carry through,

and as you're sitting there you find that half of the person's
looking this way and the other's...[laughs]. It's a little
distressing sometimes. But the advantage, of course, is that it
does carry the light right around; you have a sense of openness
in the place.

The other houses you designed on the hill there--the totally
concrete one that you showed me, which is which number?

There's one at #4 Mosswood Lane, that's the one at the back of
our house, and there's another one at 101 Panoramic where the
lady took us in and gave us tea. And there's another there

with five arches under it that has an apartment over it [#8 Moss-
wood Road]. Those are the three concrete ones that I did.

They were done in what year?
In 1930--about that time.

Were they done for people who were interested in having concrete
houses?

No, the one with the garages under it was done for a man who

wanted that, but the other one--the 10l1--I had done in the hope
of getting people interested in concrete houses. But the ban

was not interested; I think I told you, they were not interested
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Steilberg: at all, It was a strange thing. I thought that now that we had
come to another cycle of rebuilding the country, they might be
interested. But, no, there are very few houses that are...

Woodbridge: ...actually all concrete interior and exterior.

Steilberg: Yes, and that have fireproof roof systems too. Of course, if you
have a conflagration, having concrete walls doesn't mean very

much; you have to have a concrete structure.

Woodbridge: Is it 101 that has the vaulted ceiling that you laid the tub~
ing...? [Cardboard tubes make the forms for the concrete. S.W.]

Steilberg: Yes.

Woodbridge: I think you said that was something you figured out as a way of
vaulting the ceiling.

Steilberg: Well, I thought it was a simple way to get an acoustic treatment
there.

Woodbridge: That is a problem with concrete interiors, isn't 1t?
Steilberg: For that reason, I've usually turned to a panelling of the ceil-
ing with fiberboard, either beamed or some other form, to get

away from the echo.

Woodbridge: Yes, the floor, and the walls, and the ceiling-~the reverbera-
tion...

Steilberg: Yes, I have one or two rooms like that, and they are about as
habitable as rain barrels.

Woodbridge: If you carpet the floor...

Stellberg: Yes, wall to wall carpeting...

Woodbridge: ...that deadens it right away. The house that you took Richard
Longstreth and me to see, around the bend, is a wooden house.

That was done in what year? [Marion Parsons' house, 29 Mosswood Rd.]

Steilberg: That was done just about the time I built mine, about 1917 or
1918.

Woodbridge: About the time you built the first house that you built.

Steilberg: Yes.






Woodbridge:

Steilberg:

Woodbridge:

Steilberg:

Woodbridge:

Steilberg:

Woodbridge:
Steilberg:
Woodbridge:

Steilberg:

109

The first house was about 1917 or 1918, and you said Howard
Moise added to that later,

The one that Howard Molse added to was built in 1930. The one
that I built in 1917 was across the street from that--#38.
That's the one where you go down two stories to the bedrooms.
I built three houses on the hill there 1in which you go down
to the beds.

I remember--the cottage you built on the back of your lot. You
told me also that you laid out that Mosswood Lane, which goes
back--a dirt trail. I thought that was a beautiful example of
the way the paths must have been.

That Mosswood Road formerly terminated in a path; it was a

large path that went way on up into the hills, one of the most
delightful walks that we had. Then someone came along and found
that it went across the corner of his lot, and he wanted to put

a garage there [Condrey house, 48 Mosswood], so that stopped the
path. But there was a man--I can't think of his name, it's a
shame--he was an Englishman who lived in a house there on the hill
and his thing was to go out with a machete every Sunday and clear
these paths on the hill. He made a beautiful job of it, just

all over the hills; you could walk anywhere.

Were people great walkers who lived there?

Yes, they were. Some of them were not fit to walk, because the
fools would go out and come back with arms full of wildflowers--
I mean, rare ones. We had what was called a wind poppy then; it
was a beautiful little flower. They'd come back with an armful
of these flowers and they'd start to wilt and you'd see them down
all along the paths, where these idiots had picked them and then
thrown them away.

Nothing was protected then,
No.
The Botanical Garden had been started?

The Botanical Garden, when I was here in 1906, was just in front
of the library, in that area [north of Doe Library in swale where
temporary buildings are now]. It was a stretch there several
hundred yards long, and a hundred yards wide. Then during World
War I they put a lot of hospital beds in there--there were a lot
of emergency cases, not from the war so much as it was from the






Steilberg:

Steilberg:

Woodbridge:

Steilberg:

Woodbridge:

Steilberg:

Woodbridge:

Steilberg:

110

terrible flu epidemic. The boys died by the hundreds in that
place there; it was terrible.

The Botanical Gardens had been so much damaged by all these
"temporaries" that they put in there, which are like temporaries
that they sometimes have in back of Cowell Hospital, that they
moved the Botanical Gardens. They took over some gardens that
had belonged to some wealthy people, about where International
House is--and had the Botanical Gardens there. Then, just about
the time the Botanical Gardens got going well there, along came
the stadium; and when the stadium was in, there was no reason
why they shouldn't have International House there. The Botanical
Garden now, up above, is very lovely, I think, but it would have
been so much lovelier if it had gone all the way up here.

World War I1

When the war came, which was in '4l, I was too old to go in. I
tried to get into the pavy, but the naval officer said, "Well,
sir, we could use your experience and your abilities all right,
but the hell of it is that in order to get you in at your age,
I'd have to make a rear admiral of you." He said, "If you really
want to do some work, get into one of these companies that are
doing the construction work that is trying to save something,
trying to get some bases dome." So when this Munson-Johnson
[sic] Company advertised, I applied.

Where were they based? On the West Coast?

They were in Seattle. They worked us, all right; sixty-eight
hours a week is awfully hard over the drafting board.

How many people like you--architects and engineers--did they
have?

There were probably a dozen or so of us there. They kept bringing
men in and they'd find that they weren't adequate, so there was a
changing personnel all the time. Then came the Seabees and they
were pretty good.

So the Seabees took over the base.

They took over most of the Munson-Johnson. I was retained at the
request of the army--for heaven's sake, I don't know why, I think
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because the colonel saw me working there at night.

And he was impressed. Did you have a family then?

Oh, yes. My younger daughter was married when I was in my
second year at Kodiak. I came home to go to her wedding. I
already had a grandchild--Helena had a child.

Your first wife died of influenza?

There were three people in my family who died of influenza:
my mother, my wife, and Helena's infant sister all died within
a month's time.

What year was this?

In 1918-19, December and January. And Miss Morgan knew just
what to do for me; she had me working about sixteen hours a
day.

When you went off to Kodiak, then, your children were not a
responsibility anymore. When did you teach the Seabees?

I had classes there; I just offered this course, which I called
"Elementary Structural Design."

Were you asked to offer the course?

No. I offered it and it was enthusiastically endorsed by the
officers there because they had so many of these boys who didn't
know anything about structure--just handbook stuff, you know.

So we had these classes after three years and I thought it was
probably the best work I ever did.

The Berkeley City Club, and the College Women's Club

I wish I had the plan for the Berkeley Women's City Club. It

was on a sheet of butter paper. There's the building, just

as it is. In the Berkeley Women's City Club there's a tremendous
complication, and Miss Morgan had confidence in me to solve the
engineering problems. But it wasn't easy and I couldn't have
done it if I hadn't had her collaboration.
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The problem was that you were putting the gym in the swimming
pool area.

Yes. The gym comes over like this [refers to drawing]; the
swimming pool went right under here. I had to support all
that weight of the gymnasium columms on the arches for the
swimming pool. There were other things like that all through
the building. I think it is probably the most complicated
concrete structure that there is in this part of the country.
It's very complex and it was a lot of fun to do.

These are the sketches for the College Women's Club.
You'll see, as we go hurriedly through these, that it doesn't
take much to go from this to a working drawing. These are the
sketches, but these are made over an eighth-inch field, as you
can see.

Would Miss Morgan have sketched out a plan first?

Much like that. I know it wouldn't have been as large as this.
As I told you, the Berkeley Women's City Club was done on an
eight-and-a~half by eleven sheet, and on a 16/32 scale.

So she would have given you that, and from that you would have
worked up this, which is still a sketch, and from this would
have come...

These are freehand drawings over a definitely T-squared job.

What you're doing here is showing the structural timbers in
place.

Yes. There are disadvantages to that. It was Mr. Maybeck, I
think, who said that you didn't want to tie yourself up to a
structural scheme. Well, it all depends on how you go at it.
You mean he didn't like that idea?

No. He worked in charcoal in a large scale.

In that way, the structure had to come later, didn't it?
Yes.

I like the College Club very much. That's your own work, isn't

it?
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Yes, the College Women's Club is my own. This is it, you see.
I would have thought that sketches began much bigger.

You can avoid fooling yourself with that size. Here's the
other plan. Now, that has all the appearance of a kind of a
freehand sketch; well, it's a hard working drawing, 1if you want
to look at it that way. Everything is precisely to scale; it
was built very close to'this.

This sketch does have a freehand appearance.
This 1s all done freehand over...
But you did a .very careful scale drawing first,

This [refers to drawing] was hardly finished when someone com-
plained about the heat up here. There was a deck in back of
there and they could have put the ventilation right in that.
But I don't know why, in a club like that, there's always some-
one who gets an "authority" complex. It's not only women's
clubs, but men's too. They want to order this, and they've
never done any ordering in their lives. All of a sudden, boom,
this complex of '"doing things on my orders' hits them, and they
say, "Put 'er right over here." So they put the rectangular one
there, which was very bad; they could have put something with a
curve in there.

How did you get the commission for the College Women's Club?

It was a strange thing. I met the Coolidges some time after the
Berkeley fire. They lived over hear the Blind School [California
State School for the Blind, Derby and Warring Streets], and I met
her, I think, at the Joralemon's house.* I said, "I think that I
would advise you to put some sprinklers on your roof." And I
went over and advised them on the placing of the sprinklers on
their roof, and then putting some fire retardant paint on the
shingles they had, and they did that. We got along very well.

They had a showing of Indian baskets that night. They have
a wenderful collection--she's a great expert on the Southwest.
She wrote a very wanderful book on it--I'll let you have it some-
time. Someone said, "Well, it would be interesting if these
Indian baskets conform in any way to Jay Hambridge's [?] remark-
able discoveries about the dynamic symmetry of the Greek vases."
You know about that, don't you? It all depends on which handle

*Eugene and Mary Joralemon, #5 Panoramic.
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you take, or which line you take to get dynamic symmetry. 1L
don't know just what the formula is. I thought it was just
ludicrous and I said, as mildly as I could, that it depended

on whether you took this facet, or that one; you could make it
fit any formula you wanted, if you were convinced of that formu-
la. Apparently that made a hit with Mrs. Coolidge.

She was on the building committee of this club, and the first
thing I knew they called me in, and that's the way it started.

What year was the [College Women's Club] built?

That was built in 1928. The original commiassion was to have been
for a much larger building than this one, and that was in 1923 or
1924, I wish you would look at this: this is a trick, if you
want to call it that, that I learned from the Chinese. As you
know, you take a classical column and come up to the top and
usually put a Corinthian--a flowering thing--of some sort to

pass from a circle to the square. All right, I took this pretty
much from the Chinese: these columns are not round; they're
squared with strongly rounded corners. This corner up above is
not rectangular, it is also slightly rounded. So you don't notice
it. I think it's a successful thing.

You don't have to worry with the transition from one definite
shape to another.

No. This may sound like shameless bragging, but I think it is

a better solution than you see down the street on the gymnasium,
which has this ponderous stuff, and then the little, flowery,
fussy Corinthian capital there. This was all simple, so I want-
ed to keep this simple.

And this had a good trellis on it. If you want to see what
not to do with trellises, look at most of the buildings around
town. You can look at any of Mr. Maybeck's, or any of Miss Mor-
gan's, or any of mine, and you'll see a trellis that was designed
for a vine to climb on, not for a suburban railway to run onj;
most of them look like that. Look at the one up here on the law
building.

Too overstated.

Yes. The same thing on the playing field nearby. They think of
it as something not to be defiled by vines, I suppose.

I am very glad to have seen these drawings.
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THREE OTHER EXAMPLES OF STEILBERG'S WORK

Top: The College Women's Club, Banecroft Way and College Avenue,
Berkeley. Designed by Walter T. Steilberg in 1929.

Lover left: Claremont Junior High School, Oakland, WIS's second
commigsion in his own office. The sculptural detailing is
by Rowena Symonds Steilberg.

Lower right: Bay window and barrel vaulting at the Steilberg-
designed (1931) concrete house at 101l Panoramic Way, Berkeley.
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That shows you one way of doing architecture. You might say I
inherited that general procedure from Julia Morgan.

"The Cats'" for C,E.S. Wood

Here is a picture of Charles Erskine Scott Wood. He wrote
Heavenly Discourse and this book caused quite a scandal in
its time because it is not reverent to standard ideas of rel-
igion. Actually, heneath it, if you really read it, he's a
deeply religious man. His place down there, below Los Gatos,
is one which I designed.

This [refers to picture] is his gardener and his cook.
This is the little mask I told you about that my daughter
Helena's mother modelled in less than three hours, just while
the cement was setting. In a way it's a good technique be-
cause it is only open to those who have real talent; you can't
labor over it. You can take clay and fool around with it for
days, but this is just now. I got the idea for it first in
trying it in the San Francisco Exposition in 1915. There were
some wonderful quick sketches in setting plaster--you know,
that's just within a few minutes, ten minutes, casting plaster.
These were done by a Polish artist. I don't remember his name
at all, but he was good. They were caricatures, but just mar-
velous. I wondered why more sculptors didn't try it, but I
guess they didn't dare [chuckle], because you really have to
have tremendous talent.

Where, precisely, is the location of the place?

This is below Los Gatos. You know, there are two colossal
lynxes there--ar cats--that's the entrance.

It has a name, does it not?

Yes, '"The Cats."

I didn't know you designed that. What year was that designed?
About 1921, and I worked on it then for several years.

It's a residence, of course, but of what size?

Well, it has a large living room, about 20'X40', and a high ceil-
ing. Then there are three bedrooms and a large kitchen, a guest
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room--ch, yau'd call it, I guess, a nine or ten room house. It
was larger, though, than the average country house, and it was
built around a court, with an amphitheatrical garden at the back
of the court. The plan was roughly this: [refers to drawing]
here's the bedrooms, and the entrance porch here...a porch over
here...and then this went back and came into the living room
here. Qh, and there was a stair too and then there were rooms
back in here, and back in here. There was a little colonnaded
court in here. Back here there was this garden with an amphi-
theatre, because it was like the Greek Theatre in its contour.
So it made quite a nice place.

The house was concrete?

Well, it was not the thing that I devised later.*

Yes, concrete.
Not blocks.

This is Sara Bard Field.
in her day.

She was quite a women's rights worker
[Points to picture.]

Was Mr. Wood a writer always?

No. He graduated from West Point and was a lieutenant in the
army, but he got so disgusted with the Indian fighting that he
resigned. He went to Portland and he was a very successful law-
yer in marine cases. They had lots of them up there because the
insurance from San Francisco to Seattle was higher than the round
trip across the Atlantic in those days.

I see, so they had lots of grievance cases.

Well, why was it named "The Cats?"
It was populated with lynx cats around there; the lynx were
quite common there. This is Sara Bard Field [refers to picture]

resting in the court there. She was a handsome woman and very
intelligent.

Did the house have a particular style of design?**

Well, I don't know that it did.
that at all.

I didn't try for anything like

It sounded sort of like a Mediterranean house.

*Further discussion of "The Cats" can be found in the Regional
Oral History Interview with Edward Hussey. - S.R.

**0n matters of Steilberg and "

W.T.S.

style," see Lawton chapter on



el 14 & N

= Ill;- u Il
n



Steilberg:
Woodbridge:

Steilberg:

Woodbridge:

Steilberg:

Woodbridge:

Steilberg:

Woodbridge:

Steilberg:

Woodbridge:

Steilberg:

Woodbridge:

Steilberg:

117

Yes, it would be that more than anything else.
Does it have a tile roof?

No, a flat roof with a deck, and then there was a sort of a sun
room on top of that. This [refers to picture] is his grand-

daughter, Rebecca. She was Joe Esherick's first wife.

Oh, yes. I met her years ago. She was a designer too.

Yes, she was an architect; she graduated in architecture and
got her certificate.

There he [Wood] is, with my younger daughter Rosalie.
That's a lovely picture.

Well, all you have to do is press the trigger with Mr. Wood;
he's just as photogenic as can be.

This is a book of his thoughts?
Yes, Heavenly Discourse. Here's one where Satan asks for help,

and that sort of thing, and God discusses theology. There are a
couple of other pictures in here.

He retired to this place, then?

Yes. He must have been in his eighties; well, I remember he was
eighty—-three when this was taken. I took this picture before he
knew it, and he looked up when he heard the click of the camera.

How long did he live in that house?

I think he lived there for fifteen years, I guess, almost twenty.
He lived there in the early years of the war, about 1943. He was
a wonderful person.

This is a picture that I should have had when I talked to
the people about St. John's, because that's the barn that I had
spoken of. This is made by just taking a picture I had and just
adding another one turned over--there you have the whole thing.
I mentioned it because this was done in the same fashion that
the Swedish barns were built down in San Simeon, using thin
pleces of lumber, and bending them., But this is a bit more re-
fined than these were because I'm using a parabolic arch there,
whereas they just had something like that, you see.
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Was this a barn that you designed?
Yes, I designed that.
Where is it?
In Walnut Creek. I don't know exactly where any more.

A barn seemed an interesting problem, and it was, because
this was all hay loft; it's just the shape of a hay pile. There
was a concrete floor here, and under that were the stalls for

eattle and horses. This was all tied together in that floor
system, so it was very sturdy too and very inexpensive.

Removing the Monastery from Spain

Well, I'll get to the "music of the day.'" First, I'll show you
something of the terrain there in Spain. (So many people have
made completely mistaken and ignorant statements about this
thing.) This is the location of it: here's Madrid, and over
here, ninety-five miles away, is this little village of Trillio.
This river is the’/Tagus, which goes on down and comes out at
Portugal. Up here it's a rather muddy stream; down where it goes
under the bridge at Toledo it's quite clear, as I remember.

Thig lady [Frieda Klussmann] who is responsible for the cable
cars in some way got it fixed in her mind that this monastery
was "up on a big hill" and it must be put up again 'on a big hill."
Well, it was nothing of the sort; it was on the flood plain here,
you see. I think she had seen the one in New York--The Cloisters
there~-and it just fixed in her mind that that was the thing to
do with it. Well, there wasn't any such location available.
This was to have been in Golden Gate Park, across that main street
from the park, a hill on the other side. It was a beautiful lo-
cation.

Which buildings was it to be near?

You know where the De Young Museum is? Well, the De Young is
here, say, and then there's the Japanese Tea Gardens in here,
and then there's a main highway coming in this way. Well, there
was a hill right over here, a low hill; it wasn't a high hill.

It's part of the arboretum now.
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Yes. You couldn't get any view from that, but Miss Morgan de-
signed it for that place, because she thought it could be a fine
place for it. I think she was a little optimistic about it. I
worked over the plan and worked out an arrangement whereby there
would be a parking lot. Well, she didn't like that. She said
she wanted it to be a place where people would walk, as on a
pilgrimage [laughs]. People don't walk "as on a pilgrimage'" any
more--not enough of them, anyway. It would be fine for those of
you who did. Anyway, it was never even started.

Was the site available for it?
At that time, yes.

This is another view of the little town on the ridge. That's
quite a nice bridge over there. I came there one day and the
flood waters were so high that this bridge couldn't be used. So
I had to go by horseback on a trall around in back of it to get
in; it was quite a way back.

When they took the stone down from the monastery, it was all
placed in the courtyard like this, and marked and numbered, you
see. Then it was taken from the courtyard to the river bank.

On these little carts?

That was a World War I trench rallway~-little, about so wide, you
know.

It was in existence?
Yes, they picked it up second hand in Paris somewhere.

Then there was the problem of getting across the river. So
this is the way it was done: there was a boat like that--sort of
a raft--which worked on a pulley and cable across the river. They
pointed the cable so it would take advantage of the current of the
river; so once they got it on there, it pulled itself across.

Here it is across the river [refers to picture], and then it had
to be taken up this long incline and loaded at the top there.
Here are some more pictures of the loading. I'm showing it to
you because it does show what the difficulties were. You see,
there's quite a stream there.

There's the cable, you can see quite clearly, pulling it.
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The car that they loaded the stone on was down at the river bank
and then pulled up; it had to be pushed and pulled. At the top
there was a windlass to help. There the car is coming up. When
you consider that there were hundreds of those that had to be
taken up there, it was an enormous prospect.

How long did it take to move all the stone?

I think it was six months or more. One of the problems was that
on this river~-here's the river and here's the road going up
there--we had to build that road. It was about a half a mile in
length, I think. That was quite a problem, but the Spanish solv-
ed it in that ingenious way; they blasted big chunks of rock from
the hill here, and these big chunks of stone came down to this
place that had been routed out with a bulldozer. Then the prob-
lem was to make paying of them.

There they are making the paying and they have a very in-
genious way of doing it. The men all come from the same town in
Spain, and they hayve a tool that I have never seen elsewhere. It
looks something like a zucchini squash, like a very large zucchini
squash. It's not fastened on a handle, but on a very flexible
cable sort of arrangement. It's not quite a cable; you might say
it's a cable with some spring in it. But the point is that they'd
swing this and not wear themselves out by the impact and it would
crush the stone. Of course, they had to know just where to hit
it. It was amazing. You'd see a man hit a stone twice as big as
that, and it would just fly to pieces.

They must have had some sort of tradition of rock breaking?
Yes, they all came from the same town.

In one town in Spain, Santa Maria Valle de Iglesias--Santa
Maria of the Valley of Churches--they made these colossal jars,
which are longer than this, and five or six feet in diameter;
and they must haye fired them inside and out. I don't know how
in the world they did it. I saw some of the big things there.
They'd taken the whole length of one of those little Spanish
freight cars, which, of course, are not very big, but they'd put
one of those on a freight car and that was the load. And then
they'd take them off and sell them in these little markets; they'd
use them for storing oil and grain too because grass grew on the
great prado there.

There you can see those fellows whacking that. It's always
interesting to me to see how people without push-button civiliza-
tion get things done. This was just straight muscle work; muscle
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was the prime mover [laughs]. It has its advantages sometimes.
The picture of the boats on the river is very lovely.

That's a nice picture of the river, I think-~that's the Tagus.
And here~-how prosaic this is--~back in the boxing room in Madrid;
it could be in anyplace. Here they are bringing some in; these
are the crates that have come from the site. Generally they were
brought by auto truck, but there were some that were carted in
that way. Well, that's pretty much the story of that part of it.

Now, there are some more pictures here you might like to
see, of taking apart those crates that were burned, you can see,
and the salyaging of that.

The crates were burned in the park?
Yes.
Did they ever know what caused the fire?

It could be spontaneous combustion, so the fire chiefs tell me;
but there was also a good deal of suspicion of its being incen-
diary, because the youngsters had been whipped up to a sort of

fury by Frieda Klussmann: 'Don't let them put any more build-

ings in the park. We want the park without buildings."

Oh, I didn't understand, when you said it was the cable car lady.
She was against it?

She was very hostile about it, very hostile, and had all these
false ideas about where it should be put. She was very active,
really responsible, more than anyone else, for the cable cars.

For having preserved them?

Yes, and I think she was right in that. But she was dead wrong
in this one.

[Laoking at more pictures.] This little fellow, this Az-
tec, sayed my life. When they were swinging this stone, you see,
they'd pull this up out of this pile of rubbish, and sometimes
it would swing faster and further than they thought. This boy
saw this coming--he was standing right next to me--and he just
pushed me over and fell on top of me.
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So it missed you.

Yes. You can see that he's a handsome boy. He was a farming
boy. I gaye him some of these pictures and he was most pleased.

Here's the crane operator--see the anxiety?
These are some more postcards of the time,

There's a castle on the hill. There was a chain of fortresses
and one of them, this one, was quite near the monastery, and the
monastery was part of the fortress system. That was right on the
borderline. They have these towers here-—typical--and it makes
it unpleasant to try to climb up the side of the wall.

Every other hill had a castle on top of it.
Yes, and the castle roofs all have storks on them.
Well, it was a rough thing to have that just pushed aside.

I guess that it's virtually hopeless to have anything come of it
now,

Well, Mr. Longstreth said that, and he was mistaken, because there
is enough there to restore the two best rooms there; there's the
chapter house and the refectory. And, as you saw yourself, the
refectory is a magnificent room. I don't think they'll ever get
any money, though, from Mr. Hearst or any of his people. It'll
only come from someone who recognizes that the best of medieval
architecture doesn't have to depend on any kind of embellishment
at all, It can be just straight structure, and that's what that
room is. They have relatively as much as they have for The Clois-
ters. I haye a scheme all worked out for the reconstruction, and
for making it earthquake-resistant-~I wouldn't say earthquake-
proof, there is no such thing.

You studied the results of the earthquake quite thoroughly,
didn't you?

Yes. I belonged to the Seismological Society for many years.
What kinds of uses did you put your interest to?
I was one of the eight members of the commission which was ap-

pointed by the governor to recommend changes in building codes.
I've done a lot of earthquake-resistive design, presented papers--






123

Steilberg: one in Los Angeles to the joint meeting of the Seismological
Society, and to the American Association for the Advancement
of Science (or some such title, a national thing).

Culyert, Cracks, Concrete, Cement, Campanile, Courtyard

Woodbridge: When you took the pictures in Berkeley, after the quake, was that
for your own interest?

Steilberg: After the quake of 19377
Woodbridge: Yes.

Steilberg: Yes, that was for my own purpose, and also for the city too.
For some reason they hush-hushed the whole thing.

Woodbridge: You mentioned that the city did not request any coverage of the
earthquake.

Steilberg: No. The fire department had a record of every building that
they had changed, or modified, or strengthemed, or a chimney
torn down, or whatever--anyway, where some damage was done.
There were a great many in North Berkeley and very little in
South Berkeley. So I thought it was time to know something
about it, and I put that to use when I designed the Strawberry
Creek culvert--on the bypass there, where that culvert goes
across the zone, which at that point is two or three hundred
yards wide,

Dr. Louderback,*the geologist here, had made a special
study of that fault zone, with his interpretation of the micro-
seisms-~they are yery tiny earthquakes that are not perceptible
to human beings. He felt that you could get a much better idea
of the location of the fault zones with small movements than you
could with one of these herqic things that tears everything to
pleces~—you neyer know where it's going.

At the time I did the Strawberry Creek culvert for the
Uniyersity I consulted Dr. Louderback about it and he said,
"Well, you should really take care of that in some way, in
crossing ‘the fault. You're building the culyert of concrete
pipe, I understand.'" I had had Scobey, the foremost man
on the flow of water in pipes and culverts and such things--
at that time he was president of the American Society of Civil
Engineers--advise me regarding the amount of flow and so on.

*The late Prof. George D. Louderback, who also served as dean
of the College of Letters and Science, 1920-1922, 1930-1939. -
H.L.
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Dr. Louderback said, "If you're crossing the fault zone there
with concrete pipe, it seems to me you might easily reduce the
hazard by making the pipe, instead of in the usual eight~foot
lengths, in four-foot lengths; it would be that much more flex-
ible." It was good reasoning, so that's the way we did it. I
haven't been in it in recent years, because this leg is kind of
stiff, but I talked with one of the men who did go in it not
long ago-~this was a year or so ago--and he said that they found
in examining the work that I had done there that there was a fine
crack in every one of those joints, showing that Louderback had
located it properly, right in that zone.

When you were on the governor's commission to make additions to
the building code, was that one of many revisions to the build-
ing code?

It was primarily in reference to the school buildings. It was
known as Appendix A, which was often considered rather tough,
and I think that in some ways it was too stringent, and also
there were certain ideas that crept into it through material
interests. Portland Cement Association has done a lot of good
work, but they also have done some damage by fostering the idea
that the more cement you have in something, the better it is.
Of course, you can overload a concrete with cement and it will
crack all to dickens. They also are erromeous in their ideas
that brick work must contain cement in the mortar. Well,
thousands of yards of brick work have been laid long before
Portland Cement was available; it doesn't follow. I've heard
rumors of them tearing down the old powerhouse, near Sather
Gate--that beautiful little brick building.

I don't think they will...

Well, I hope not, because I would as soon be in that building as

any building around. But I think someone may have gone in there

and picked out a little mortar and had it analyzed: 'Oh, there's
no cement in this mortar.'

You can get yery bad brick work with an excess of cement if
you're not careful to have your bricks damp but not wet. If the
bricks are wet--and lots of times the contractor is careless and
just puts a hose on them--and they're put on on a cold morning,
you may just have a separation. Masonry is a very fascinating
material. '

It seems to me, from what you said, that you have spent a large

part of your professional career thinking about concrete and its
uses.
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Steilberg: I have, and masonry in general.

Sometime I'll show you the work that was done on the Cam-
panile. We had lots of interesting problems there, I was cal-
led in on the Campanile when it was observed that it was crack-
ing.

Woodbridge: Which was about when?

Steilberg: I first noticed the cracks about 1923, and it was much later
than that, after the war, that I got the definite commission to
do it. The cracking had continued: it started in the south-
west corner; then it was in the southeast corner; then it was
in the northwest corner. The corners that were most exposed to
the sun developed the cracks first. And there were some very
serious ones, some enormous cracks.

I had the steeplejack go up and he brought down a hatful
of fragments that he just picked out of the wall by finger grip,
not with tools. They could have fallen at any time and most of
them were at least as large as that, and plenty hard enough to
go through a tin hat, as far as that goes.

When we were working on it I wanted to get some idea of
what the effect would be of a sizable piece of granite, falling
on a rope, for instance. So I had the mason purposely push off
a piece of granite about the size of my two fists. There was a
coil of rope down at the bottom, and it cut that rope just as if
it had been cut with a hatchet. So there is real danger there.

Woodbridge: Then you had to put a scaffolding up and re~do--

Steilberg: Yes. Very little work has been done on it; very few of the stones
have been taken out. We have put a flower bed around the base,
which is a makeshift solution, because there's no telling if the
stones will conyeniently drop in that flower bed; on the way down
they may hit the surface of the Campanile and bounce down.

But that's a very interesting problem. The Uniyersity sent
me East. I yisited first the one in Houston and then went to
Washington to the Washington Monument; I went up to Bennington
and also to Bunker Hill Momument, and I got information from
other monuments, like the Erie Monument. In general, there is
a tendency for torsion from the heat, but I think in our Campanile
here there is a further complication, which was overlooked in the
engineering: the engineering was designed to take all of the
vertical loads, and certain horizontal loads also; but in the
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Steilberg: columns which were steel embedded in concrete, the concrete was
poured against the hack of the granite.

Somehow, in many cases, the bond of that concrete to the
granite was as strong as the granite itself! The bond would
hold, and the other material would hreak. So you get into lots
of real complications in a problem like that.

But what the engineer, who was a very dear friend of mine--
Professor Derleth--didn't see, apparently, or didn't appreciate
fully, was that you couldn't just say to the steel, '"Now, you
take all the load," when you're incorporating it with a lot of
concrete, because the fact is that although the concrete is
much less strong--much lower modulus of elasticity than the
steel, and therefore the steel will take more per square inch--
you have maybe fifty times as much concrete as you have steel.
So a lot of it went on the concrete, and from the concrete it
went to the stone; and the stone also took as much or more than
the concrete, because it's stronger than concrete. So this poor
old stone was taking 280 feet of load there, which is quite a
load.

In the skyscrapers of New York they have now what they call
pressure-relieving joints, so that the masonry is carried by the
steel every three or four stories.

Woodbridge: You did some work on California Hall, didn't you?

Steilberg: Just recently, yes. That was merely a matter of introducing an-
other floor for offices there, you see.

Woodbridge: When did you do that?

Steilberg: That was about six or eight years ago. And I did the Hearst Min-
ing Building courtyard; that I did with Michael Goodman.

Woodbridge: That you did when?

Steilberg: That was in '45 or '46, right after the war. It was so early
after the war that we didn't eyen have steel columns for it;
we had to make columns by welding together plates, and then have
those columns--some full-sized sections--tested to see if they
were up to snuff.

Woodbridge: What was the reason for the courtyard?

Steilberg: Just to get more office rooms; and also they had a lot of machinery
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set up in there, and a lot of furnaces and so on. The techniques
of mining had changed so that they didn't need that big courtyard.

You gave us the drawings for that, that are upstairs in the ar-
chives.

Yes. I had also to look out for this situation: when you have
a building that's as old as that--it was fifty years old then,
at least--it has taken a certain settlement, in itself as well
as in the ground. You have to be very careful that your new
building is extra stiff and strong, because otherwise it will
suffer.

You can't put the old wine with the new.

Structural Techniques Over Some Years

You told me once that you knew Mr. Ransome.

I knew him very slightly. I think it was his son [that I knew],
rather than the great Ernest Ransome who devised the concrete
mixture and the reinforcing bar, and all that. But that re-
inforcing bar that Ransome devised is still the best bar--you
can't get it any more. (The Germans made a similar bar.) When
the Red Hook housing project was done in New York in the mid-
thirties, I guess, they were able to use a 30% higher stress in
their steel, because they took two bars and twisted them--braided
them, you might say--together. Ransome just took a square bar
and twisted it. Of course, that was expensive, but it was a
definite test of every bar.

What in your yiew were some of the accomplishments or the progress
in the industry in concrete in the years that you haye been using
it?

I saw the first reinforced concrete buildings put up in Los
Angeles--the Hayward Building and the Auditorium thexe--and that
was in 1904 and 'Q5. There were @ne or two in San Francisco
that were earlier than that, and there were some what you might
call experimental buildings, like a sort of tunnel under the
driveway in Golden Gate Park that Ransome did.

Yes, it's an underground walkway. It has stalactites cast in the
ceiling; it's a very amusing imitation of a cave.
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I didn't know that. I hadn't heard of those. I1've never seen

them myself.

It always seemed very amusing to me that he'd gone to the
trouble to make it naturalistic in this way.

I don't think that was Ransome. I think that probably the
park superintendent wanted something like that.

When I was on the Berkeley board of education I saw to
it that his name was down with Edison and some of the other
boys who were inventors. The building industry had to get its
foot in there too.

He certainly was a major figure.

Steel beam construction came in, as I think I've told you, at
the same time as square-rig shipping was going out. The first
building of which I served as superintendent had whole crews
who were ex-sailors off the ships.

There were no longer ships to employ them.

There were only a half a dozen buildings going up in San Fran-
cisco at the time, but there were several of them that had

all sailor crews. Of course, this foreman said, "Oh, there's
nothing to this, compared with going around the Horn in a storm."

Was he right?

Well, I got out on one of those beams one time, and I was glad to
get to the other side. The foreman gave me a lecture about it.
He said, "Young fellow, the next time you go out on a beam, go
out on your behind; don't go out on your feet." [Laughs.]

More recently, for example in doing International House, in all
the concrete work that you did, did you find that progress kept
pace with the huildings as they went along?

Yes, I think that was much better work there. But there was
still a lack of understanding ahout the use of bars, and that
persisted for a long time, because I well remember walking over
the floors at International House when they just had the steel
in place, and in several places I couldn't stick the wood part
of a four-inch pencil between the bars. Now, of course, if bars
are that close together they're losing a lot; if the bar doesn't
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bond with the concrete, if you take off the bond on two sides
of it, you're really getting in danger. I found quite a number
that way, but you might say the .building was "oyer-designed"
anyway. Again, it was this idea that if a pound is good, two
pounds are bhetter.

I'm told that even today, when concrete has advanced enormously
technically, buildings still tend to be over-designed, that no
one really knows the stresses well enough.

Yes, they do. But there's no excuse for them being badly over-

designed, because the techniques have been well established; the
Reinforcing Bar Institute has done a good deal in that respect.

And the American Concrete Institute--that's another thing I be-

longed to for many years. I don't know if I have full files of

their stuff any more.

I think that the students really ought to acquaint them-
selyes much earlier than they do, and not wait until they get
out into the field, and then just think they can pick it up,
because they can't. It's an enormous amount of stuff, and if
they'd sort of let it seep in as they went along, I think they'd
find it much less painful and much more interesting.

It always struck me as hard to get field experience as a student.
There are experiments, of course, and written material...

One thing is to just face the [fact] that you have to begin at

the beginning. You may have to go out and take a job as a concrete
buggy pusher, or whatever; at any rate, you'd better go out and

get your hands dirty if you're going to learn anything about build-
ing construction. This business that you can get it all out of a
book, and especially out of a classroom...

There are so few jobs ayailable to students--the building trades
are so arganized.

That's the fault of the building trades.
Unions really fill all the jobs.

They do. It's the same thing with carpentry. The unions practical-
ly force the use of plywoqd for exterior sheeting of wood buildings;
well, it's a shame because the plywood supply is going so fast that
you can't eyen afford to build any more. Building with one-by-
sixes, the sheeting, as we used to, would cost only the extra la-
bor-~-actually, it would be a little cheaper in the material. But
it's only a matter of one or two hundred dollars, and yet they

keep depleting the forest just to save that in labor. And the
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unions are responsible for that, because any man who uses a
hammer is a carpenter, a journeyman--they get into that rank
very quickly. Of course, I think a carpenter ought to have
about a six-year apprenticeship. In the meantime they could
be used for this work instead of getting--what is it, fifteen
dollars an hour? They'd get three dollars an hour; I think
that's plenty.

Looking back over your work as a structural engineer, what do
you regard as major challenges? I know you've mentioned the
Berkeley Women's City Club as a major challenge.

That was, and the Hollywood Studio Club, and the Honolulu--Hono-
lulu was as much of a challenge as the Women's City Club, I think.
They were both about the same size, or one was a little larger;
but there were other problems there that were...those were both
just top-notch jobs.

In your field, what was the competition locally, not nationally?

I think I did do more of what you might call architectural concrete

than most of the...[inaudible]...because there is a sort of no-
man's land between engineers and architects, and I was partly in
that no-man's land. Miss Morgan always used me if she could for
that purpose.

So did Gardner Dailey?
Gardner Dailey, yes, and Michael Goodman.

Did Michael Goodman do much work in concrete? I know about his
plywood houses, that were very famous and much published. I
always thought they were very innovative.

I don't know if I remember him doing concrete houses. He wasn't
as much interested in architectural expression in concrete as
[were] Dailey and Julia Morgan. Miss Morgan was interested more
than anyone else--she understqod it more than anyone else.

How would you &ccount for that?
I think she comprehended what was going on there.
You mean that the wood was vanishing?

Yes, and also she could get a fireproof building for much less

than if it were a steel frame building and then fireproofed. And
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she liked the idea that that was the structure, and the other
structure wasn't hiding somewhere in the closet.

There was structural honesty,

Yes, I think she liked that. It has always attracted me more
than steel framing. I have done some designing in steel frame,
in which the whole thing was exposed, but that was just for small
jobs.

Are we going to be locked in here?
No, we have fifteen more minutes,

I'm trying to assess the peaks and the valleys in your
career. I wondered if there were any other things?

I think that I haye had long distance dreams, and probably to

date most of them have not been realized. I know that was true

of Mr, Hearst and Julia Morgan and Armand Mercier, and I think

it was also true of Chief Justice Earl Warren. I had the pleasure
of working-~arguing--with him for an afternoon one time, for a few
hours, and I find him a very interesting man.

On what occasion?

Regarding the Berkeley schools. It was interesting and I got a
glimpse then of what he was after; he was going to get a better
deal for everybody, I thought.

The principal long distance dream that I have had came after
the Berkeley fire, and that's described in that little pamphlet
that I wrote on what I call Fabricrete I have a copy you can
look at. Then I found that I didn't haye the capital to push
that further myself, so I teamed up with the Pacific Coast Ag-
gregate in promoting the type of block that they were making.
The architectural library was of that, and that was my design,
architecture as well as engineering. And it was done for a very,
yery low cost.

What was the nature of Fabricrete.
That was a method of getting a concrete wall by directing these

sets of reinforced bars at two-foot intervals. I chose the two-
foot interval because that corresponds to...[end of tape]*

*Further explained by Ed. Hussey. See Hussey interview. - S.R.
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XI JULIA MORGAN [3]

The Seldon Williams House , 2821 Claremont

Woodbridge: This morning I was asking you about the Seldon Williams house.
You had set up your own office at that time.

Steilberg: I had not anything to do with that at all. I don't know whether
I would have talked her out of using those dangerous gimmicks on
the outside.

Woodbridge: Which ones were those?

Steilberg: It was these rather fancy capitals [draws on paper], and then these
went off something like that, you know--~cusped arches. All of this
was a lot of difficult and fancy joinery, all cast stuff. These
things are not adapted to earthquake resistance.

Woodbridge: The money was Glide money, as I understand it.

Steilberg: Was it? I know that she did work for the Glides for a long time.
There's a house right up by where Eucalyptus Road butts into an-
other road there that is one of the Glide residences, I think
[Elliott home]. I remember that being very carefully detailed
in the oqffice.

Woodbridge: That was somewhere on Eucalyptus?

Steilberg: #1 Eucalyptus Road. I thought it was quite a good house of its
type--a deriyative of English houses.

Woodbridge: Was it a half-timbered house?

Steilberg: Moderately, yes, in the second story, and there was some yery
beautifully detailed decorative plaster work on the outside of

it; it's all coyered with vines, though. But it was very well
done.
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Did you work on any of the houses that Miss Morgan did for the
Glides?

No, I don't think so. I did work on a large brick house over
in the Rockridge district, the Wells house.

I know that house--a very large brick house, and a very large
lot, with a yery fancy gate entrance.

Yes, I did work on that. I was there when this gentleman came
into the office, and I happened to be in the library with her at
the time. He spoke as if he were speaking to both of us and
said, "You know, the thing I'm really interested in having is
some balconies like those we saw in Sicily. I've brought you

a photograph to show you what I want."

He didn't have any thoughts about the house, but he was interested
in balconies! It does haye wrought iron balconies.

I detailed them.
I see, to evoke the Sicilian balconies.
He liked the color of

We had some difficulties with that house.
southern gumwood for the interior.

That's a pine gum?
No, it's a different tree; it's a deciduous tree.
Oh, sweet gum.

Yes. They have a lot of it in the East. It's very difficult to
get in place, and apparently the contractor who was doing the
house had neyer had experience with gum, because I went out there
one Sunday and the stairwell had twisted so that you couldn't go
up the stairs; it just curled right arqund and you had to crawl
under it to get up the stajirs. They had to take that down and
make it in pieces and yeneer, and so on.

I was there one time when Miss Morgan was there trying to
adyise them on the colors. She had a horror of interior decorators
coming in and spoiling a house and of landgcapists who were not
really trained. There was some argument and Miss Morgan, I could
see, was getting a little warm about it. She looked out the win-
dow with a funny little smile on her face and said, '"Well, it

seems to me that there's quite a nice vision right outdoors. The
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bark of the eucalyptus tree is very beautiful and so are the
colors, and the leaves are two different colors. Couldn't you
find something in that?" As they say, bring the outside inside.

I suppose she would be naturally opposed to flowered chintzes
and so on...

I think so, on the ground that flowered chintzes are made by the
mile on the machine.

Her taste in interiors, I would imagine, was relatively spartan
and simple.

Yes, and quiet, but not brutal, not the gunny sack fashion type
of thing. '

Did she ever employ painters or muralists or anyone to treat
walls?

Not that I know of, excepting the only one I know of, Mr. Solon,
who did all the murals in the top floor of San Simeon castle.

And I think he did a much better job than the others that were
brought in there. Some of the tapestries are very fine, but some
of those Renaissance tapestries they can have, as far as I'm con-
cerned.

I understand the Williams house had painted murals on the inside
of it.*

I didn't know that; I haven't been in it at all. I don't think
she would have balked at all if it were a competent man. Solon
was a very competent man. He came from a French family who are
among the first of the great French ceramic artists; there's a
book by Solon about ceramics. One of the Solon brothers was
down in San Jose and had a very prospering tile factory there
for some time and did yery goqd work.

She was interested in tile work.

Yes, she was interested in all sorts of crafts. I don't think
she cared yery much for the batcheldered [?] tiles that they
made in Pasadena. They were all burned, you know; they got
their effect by being burned. [Laughing.] She didn't go for
the arty work that was uncooked.

There was a story someone told me about the director of the YWCA
in Qakland--that when the tiles came, Julia Morgan sat and sifted

*Frescoes by Maxine Albro in the loggia. - S.R.
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through whole piles of them to pick out the ones that were good,
out of hundreds.

I'm quite willing to helieye that. She neyer spared herself
when it was a question of quality to be decided. After the
first serious fire, the stones were stored back of the De Young
Museum, and she went out there day after day and made sketches
of these fragments, in the hope that they could be used some-
time. I gave those sketches to the University. We used them
in making the drawings.

Her Dedication and Her Admirations

You've given me the idea, and I'm sure others have too, that she
thought nothing of working eighteen hours a day, drinking black
coffee.

No, not at all. But she seemed more inclined to take oyster
stew. She often went to San Simeon on the eight o'clock train,
and got out at San Luis Obispo, and then went out with the mail
automobile in the morning, so she would have an hour or two to
sit in the railway restaurant there where they have very good
food: homemade bread, and ham and eggs, and that sort of things.

I asked the cook one time, just as a matter of curiosity,
what she took when she came there after that long ride on the
train, when I knew she'd not had anything since breakfast but a
few Lifesavers. [The cook said], "Well, you know, she asked the
railroad engineers one time. The trains meet here, you know, and
the two crews come in here and have a bite. First only the men
who had to take the cars oyer the hill would come in. It was a
neryewracking job, you know; that's the crookedest railroad in the
world up there and you can see yourself coming back in some
places. After a while, the hoys who came down the hill with the
train togk the same thing, which was a large bowl of bread and
milk, to get oyer the neryes. [Miss Morgan], too, said, 'Give me
a bowl of bread and milk.'" I think she did fortify herself with
ham ‘and eggs after that, but I know she greatly admired people
like that.

Yqu told me that she greatly admired personal courage.

Yes, like Mr. Rossi [second superintendent at San Simeon] going
to Mexico to fight bulls on his vacation, and then making a pet
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Name: JULIA MORGAN of San Francizco, Celifornia
Born: Jan. 26, 1872 et Oakland, Celif. Died: Feb. 2, 1957 at San Francisco, Calif.
Parents: William Morgan and Elize Woodward Morgen

Married: No

Children: None; however, zhe had a maternal attitude toward those she considered worth
keeping in her office; snd a grand-maternsl memory for their children.

Education: B.S. College of Civil Engineering Ecols dez Beaux Arts, Paris
University of California, 1894 Atelier Chaussemiche
Many trips to Europe, Mexico, South and Central America and Haweiian Islands

Training and Practice: eftsman for John Galen Howard (on Greek Theatre, U.C.) and
for Bernard Maybeck

(residences)

Esteblished own office, general practice, 3an Francisco 1905, Ira W. Hoover
asgocisted 1909-1910. Retired 1950.

Professional Memberships and Service: Teaching: Her office was, in itself, a post-
graduate school. Every job was studied from start of sketches to finish of comstruc~
tion, and after completion every building was reviewed quite objectively in a per-
sistent effort to improve function, form, and structure,

Affilistions:

Baptist Church, Oakland

Kappa Alphe Theta Sorority; Omega Chapter; Umiversity of California
Menmber of American Institute of Architects, 1921.

Public Service:
Design of Hostess Houses at Militery Camps, World War I

Published Material and Executed Work:
Very little of her work has been published (Architect & Engineer, Nov. 1918)

Julis Morgan believed that architecture is en art of form, not en ert of words. &he
was not given to talking, writing, or gesturing about her profession. Her criticisms
were made in the form of quick but very definite zketches; to which she sometimes
added this quotation from her friend and teacher Bernard Maydeck: "If you strike a
difficulty don't shy away from it; maybe it's an opportunity in dizguise; and you can
wake & feature of it."

She was & decade or two shead of most of her contemporaries in using structure as a
means of architectural expression--in both timber and reinforced concrete, Possibly
her studies in civil engineering led her to the invaluable habit of asking the col-
laboration of her structural engine<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>