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Interview with Richard Cándida Smith 
[Interview 1: October 10, 2000] 
[Tape 1] 

Rubens: Today is Tuesday, September 5th, 2000 and this is Lisa Rubens interviewing 
Richard Cándida Smith, regarding the Free Speech Movement, and we are in a 
room of the Bancroft Library. 

I'd love to just start; where were you in 1964? 

Cándida Smith: Well, I started as an undergraduate, as a freshman in February of 1964. So the 
whole year I was in Berkeley basically. I was still living in San Francisco the 
first term, and then I moved over to Berkeley at the end of the summer and 
lived at the Hotel Carlton, at the top floor in the student garret place with a 
bunch of other guys. It’s one block south of campus, on the corner of 
Telegraph and Durant, I would say the northwest corner. It's an old brick 
hotel, from I suppose the first part of the century, and it had a lot of people 
who lived there all year round. The top floor was filled with, I think there 
were twelve rooms for young men. I think the rent was $35 a month. So, I had 
moved over there at the beginning of September. 

Rubens: Why did you start school in February? 

Cándida Smith: Because I graduated in January. I was a midterm. At this point, the school 
year was still on a half-term basis and you could start Berkeley in the spring 
term. 

Rubens: Had you other choices? 

Cándida Smith: Yes, I had been offered scholarships to Columbia and Harvard. I didn't take 
them, I went to Berkeley instead. 

Rubens: Was there a reason you didn't take them? 

Cándida Smith: I think it was very complicated. I guess I was—well, my mother didn't want 
me to do it. I had been raised by my mother, a single mother, my father had 
died when I was little, my grandmother had been hovering in the background, 
and there were other aunts and uncles and so forth. But I think basically she 
was really anxious about my leaving home, particularly maybe even leaving 
California, where we were all rooted, and going off to these other places. Her 
idea for what I should become, was to become a high school teacher. Since we 
came from a working class family, that to advance too fast was bad. It was 
always understood I was going to go to college, so from as far back as I can 
remember, going to college was the goal, but then the ceiling was set. So 
probably going to Berkeley fit that image for her better. 

Rubens: Had other people in your family gone to college? 
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Cándida Smith: No, I was the first one to go to college, as far as I know on either side. Since 
then others of course have gone, but I was absolutely the first one. 

Rubens: Were you an only child? 

Cándida Smith: Yes, I was the only child, but I'm talking about my cousins as well. 

Rubens: So it sounds like you had a big family to a certain extent? Besides the working 
class identity was there an ethnic one? 

Cándida Smith: Oh Latino, yes, I mean on my mother's side. The family had connections back 
to Mexico, but also deep roots in the Bay Area, having been here a long long 
time. 

Rubens: Third, fourth generation? 

Cándida Smith: Beyond that, yes. So my mom grew up on a cattle ranch in El Cerrito, and 
then her father had a farm in Mountain View. I guess it was my great 
grandfather had a ranch in El Cerrito. 

Rubens: Interesting. Is there documentation, is that story written at all? 

Cándida Smith: I don't know. My great grandfather was supposed to have been the president 
of the California Dairymen Association at the turn of the century, which is 
pretty unusual. So, I have been planning to look into the archival record of 
this, and not simply rely on family stories, which there are lots, but they are 
not entirely consistent, as family stories often aren't. 

Rubens: Let’s talk briefly about you father then. How did he come into the picture? 
Where did your parents meet? 

Cándida Smith: They met in San Francisco. He was introduced to my mother by my 
godmother, my aunt. He was from Minnesota. His father had been a stone 
mason who worked the Upper Peninsula of Michigan to Montana, back and 
forth in the mines. He was from Wales. So immigrant literally, and had been 
an organizer for the Mine and Mill union—which, I didn't know, until much, 
much later. So it was not until my uncle—who came up to California with my 
father—died, that I discovered that they had both been raised in a left-wing 
family. But my father would say things like—well, he died when I was pretty 
young, so I don't remember a whole lot—but he would say things that now I 
can interpret as being of a progressive nature, both the point of view of union 
politics and also from a race point of view. 

Rubens: Was your parent’s considered an intermarriage, and did it cause any discord? 
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Cándida Smith: My grandmother was upset about it. My father's family was dispersed and out 
of the picture, so it wasn't really an issue. I don't know if it was considered an 
intermarriage. 

Rubens: And were you raised particularly with a Latino identity? 

Cándida Smith: Yes, yes, it was an identity. Spanish was spoken, well, I learned Spanish as a 
child. And I grew up in the Mission District.  It was not quite to the same 
degree it is now, but it was still the Latino neighborhood, the Mexican or 
Spanish neighborhood. “Spics” was the term used then. When I'd go stay with 
my uncle who lived in Sacramento in the summer, because that would be a 
good idea to get me out of the city, he lived in the Fruitridge area, and there 
was a theater near by which we would go to, that had a big sign saying, “Spics 
and Okies upstairs.” 

Rubens: When would this have been? 

Cándida Smith: This would have been in the '50s. I mean the racializations are ever-present. It 
was explained that the Spanish and the Okies were always discussed with 
disdain, a lot of them work in the fields so they have muddy shoes, so that was 
the rationalization. [laughter] 

Rubens: So when you came to Berkeley, did you come alone? Were there some high 
school mates who came along? 

Cándida Smith: I had classmates from high school. I went to Lowell High School, which was 
an academic college prep high, public. 

Rubens: But at that time quite intermixed would you say? Jewish? 

Cándida Smith: Well, Jewish High Holy days, probably a third of the school was absent, yes. I 
don't think I'm exaggerating. And of course not everybody was observant. So 
it was mixed, and there were a few Latinos, there were a few African-
Americans—“colored kids” as they called them then. There were more than a 
fair number of Asian-American kids, Chinese and Japanese. So the school was 
probably more mixed than Berkeley, to be honest. Berkeley was pretty 
monochromatic when I arrived here. 

Rubens: Did you feel in anyway alien when you came? You certainly had a well-
prepared high school career. 

Cándida Smith: Yes, I was prepared for it. That's a complex issue because it gets—you think 
you're just part of the gang, and then sometimes something will happen. And 
it can be something like when I got stopped by the police once walking down 
Telegraph, and why was I stopped? This was further down Telegraph. 



4 

 

Rubens: That first semester living in Berkeley, you’re leaving your family, 
neighborhood, and I suppose it allows for the creation of your own identity. 

Cándida Smith: Yes, it was part of an ego-genesis. I should say, I had already been involved in 
political stuff. My first year in high school I was at City Hall during the 
HUAC demonstrations. 

Rubens: How did that come about? 

Cándida Smith: I was brought down because a friend of mine, whose parents had been in the 
Communist Party, had said we should go down. But it had been talked about 
at home, because my family was a union family. There was just talk about this 
being a kind of “here it’s going again” kind of thing. 

Rubens: The Committee was particularly out, as I recall, to get teachers and union 
people.  

Cándida Smith: So I went down, and there was a rush. There was certainly a physical rush, 
that's the negative side maybe or the positive side, I don't know, and a sense of 
outrage at the way the police were behaving. But also a sense of being part of 
a group demanding justice, and it seems like such a corny way of putting it. I 
must have been 14 maybe? I mean I was very young. 

Rubens: I have to say, for me, I don't know if it worked for you this way, it was the 
first time I was aware that the government could do something that blatantly 
wrong. 

Cándida Smith: No, I actually grew up with an environment of the government being not 
something we could trust. The government would be on the side of the 
employer, on the side of white folks. 

Rubens: Did your mom work by the way? 

Cándida Smith: Yes, she was a sales clerk at Penny’s [Department Store]. 

Rubens: And they were unionized? 

Cándida Smith: Yes, she was unionized. Part of when I went to Berkeley, I got several 
scholarships and one was from her union and one was from the San Francisco 
Labor Council. So it was one of those union boy makes good kind of thing. I 
don't know if they still have those. 

Rubens: They do. I don't know about the Retail Clerks. 

Cándida Smith: Local 1100 doesn't exist anymore. I presume that the department stores are no 
longer union. She worked for JC Penny’s on Market St.; the store closed down 
in 1974. She was close to retirement, but she could have gone down to 
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Tanforan [shopping center] but it was a non-union store. She just decided to 
retire. 

Rubens: So you live at home the first semester, fairly uneventful in terms of your 
classes... 

Cándida Smith: No there was the Lucky shop-in. 

Rubens: Ah, tell me about the Lucky shop-in. 

Cándida Smith: Well, I had been involved in high school in civil rights activities in San 
Francisco, so this was a natural progression. 

Rubens: Had you been at the Sheraton Palace and Auto Row demonstrations? 

Cándida Smith: Yes, so this was something that was important to me. I don't want to present 
myself as a big person in these things, I had my own interests, but it was 
important to me, and I belonged to a group in high school that was politically 
interested. 

Rubens: What was that group? 

Cándida Smith: It was a branch of the DuBois Club. So we were very concerned with these 
things. 

Rubens: And you had an organized way or structure that would inform you of what's 
going on, and somewhat shape how the participation took place?  

Cándida Smith: And we had issues that we were concerned about: about civil rights; we were 
concerned about the Algerian Civil War which was very—I remember that as 
being a very burning issue in high school. We were of course concerned about 
support for the Cuban Revolution, which was also very important, even in Jan 
1, 59, when Fidel comes into Havana, that was a big day at home, which 
indicates something though I never thought of my family as—we'll also get to 
my family's response to FSM later. 

But, I had a teacher who was the head of the French Club, who was a fascist. 
And she would pass out pictures of dead Arabs and exalting at the OAS, the 
French terrorist organization, so that I could not go to the club any longer after 
that. But I think beyond that the Algerian Civil War, for whatever reason for 
our group, was I think important, as well as was the Venezuelan situation. 
Vietnam was not. Not until late '63. 

Rubens: Even that's early for some people. 

Cándida Smith: Yes, when Madame Nhu came to Berkeley to speak, I was part of the nay-
saying crowd. 
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Rubens: That's the fall of '63. 

Cándida Smith: I remember it as before Diem's death. 

Rubens: Yes. It was when Buddhist monks were burning themselves in Vietnam; and 
she denied that happened. I just want to return to your consciousness of the 
Algerian war. What a teacher, it’s surprising; that's as much a violation of 
politics as any support of unions or— 

Cándida Smith: Well we had left wing teachers as well, and by this time I had a feeling that 
McCarthyism was lifting, and people and the teachers were speaking out. 
Now I don't know if any of them were Communists or ex-Communists. You 
know they might have been SP people or CDC people. 

Rubens: When you say CDC, you mean liberal democrats? 

Cándida Smith: Well, the California Democratic Council was sort of this social democratic 
organization. Left of liberal Democrats. That's my recollection of it. I went to 
a CDC meeting in Southern California in '66 at the beginning of the 
gubernatorial election, and the guy who was the head of the chapter in Venice, 
California, who was definitely a socialist was saying, "Now we're going to sit 
on our hands on this because it would be better for the people if Reagan's 
elected, because then they'll see how awful things can be, and we'll sweep into 
power in 1970." [laughter] Pat Brown was too much of a liberal. And that 
term was used at that meeting to describe Pat Brown, who we had at that 
point, post-FSM, had not very much sympathy for. 

Rubens: When you talked about France and Algeria, was the term 'colonialism' used? 

Cándida Smith: Yes, all the time, and anti-colonialism, and anti-imperialism. So the concept 
of anti-imperialism was very important in my intellectual formation. I would 
sort of look at myself in some sense as a Guevarist, and a continentalist— 

Rubens: —meaning? 

Cándida Smith: —that the continent as a whole would unite to claim self-determination and to 
end imperialism, and that would create the basis for a democratic turn within 
the United States. 

Rubens: When you say Guevarist, you are referring of course to— 

Cándida Smith: Che.  

Rubens: So I assume you get through your first semester well enough. How did you 
end up living in that hotel? 
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Cándida Smith: I can't remember. I think it was available, it was cheap. I didn't want to live in 
the dorms. That's probably the fundamental thing, is I didn't want to live in the 
dorms. It was, I guess amongst the people I knew, considered really uncool, 
and it would offer a little bit more liberty. It was still in some ways repressive. 
We couldn't have women up in our rooms. And they actually kind of policed 
that. So there were a couple of times when my girlfriend came up and she got 
intercepted.  

Rubens: Was there a reception room for women; the lobby? 

Cándida Smith: The lobby, but there were ways of avoiding the lobby. There was one time 
that the Berkeley police came up because they had heard that there were 
women up on the floor, and there had in fact been women up on the floor and 
there were women up on the floor pretty regularly. But apparently there was 
some Berkeley ordinance that unmarried men and women were not to be in 
the same place after nine o'clock at night. One of my roommates said to the 
police, he was British, "Officer, there has been no fornication." [laughter] So 
the police officer said, blah blah blah, there's an ordinance, and that's why 
they had showed up, because there had been a complaint. 

Rubens: Now how is it that you first encounter the Free Speech Movement.  

Cándida Smith: I think I was aware in the spring term after the Lucky shop-in and we got that 
verdict. That was sort of my big political thing, participating in the Lucky 
shop-in which—Lucky had a supermarket at, I forget what it is now, for a 
while it was Amoeba Records, it had been a supermarket for a long time at 
Haste and Telegraph, southeast corner. They weren't hiring African 
Americans, and they wouldn’t even discuss the issue. So we went in and filled 
up shopping baskets; let the checker ring up the items and then walked out. 
And this was a big thing in the spring term. And from the time, and I also 
gathered from reading the history, which is of course part of the problem with 
this project, or it's a danger, that the campus administration was concerned 
about this. I remember even the spring term that there were warnings from the 
campus administration about this going too far, and some concern about the 
way the students were abusing the community. I can't honestly say whether 
there were any inklings that the Sather Gate area was going to be closed 
down, but maybe there were mumblings that this was a possibility. I have this 
vague recollection that there were already mumblings. 

Rubens: So you come back? 

Cándida Smith: I come back and I'm actually living in Berkeley now. I've changed my major. I 
came in as a chemistry major, and I switched to dramatic arts. 

Rubens: Why? How do you make a change like that?  
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Cándida Smith: I took an acting course in the spring term, and I was involved in a play, and I 
think I had been a chemistry major because I was being a well-programmed 
good boy who was going to work very hard and succeed, and rise up out of 
the Mission and get a nice home in the suburbs or something.  

Rubens: Really, there was that cloak around you. So you now are enrolled in dramatic 
arts— 

Cándida Smith: —plus my general ed requirements. 

Rubens: Of course. And you do become aware that there is some issue over whether 
people at tables can hand out leaflets or not? 

Cándida Smith: I do become aware, and part of the reason I become aware is, this is one of the 
ironies of this, is that one of the people I am living with is very active in the 
Young Republicans. This is a person, I can't remember his name, you know 
you live with someone for a year, and got to know him very well. He was very 
sick I would say, mentally ill. He was a security guard, that was his 
employment, and he had this sick-oid thing with guns. He was an 
undergraduate, but I would say he was probably a junior or a senior, and he 
was very active in the Young Republicans, so he— 

[tape interruption] 

Cándida Smith: I have no interest in being a leader, or participating in the strategizing 
discussions, stuff that I had done in high school. I felt that I had to sort of 
refocus my life, and maybe this was sort of discovering myself as an artist. 

Rubens: Now, at some point you do get involved at a peripheral level. How does that 
happen? A blanket question goes out, does anyone know how to work audio-
visual stuff? 

Cándida Smith: Audio-visual, and I know how to work it so I volunteer. So I am one of the 
people who hooks up things, who hooks up the sound systems. 

Rubens: Particularly for the rallies at Sproul Hall?  

Cándida Smith: Yes, Sproul Hall. 

Rubens: This is after the car, do you remember the car? 

Cándida Smith: Yes, it's after the car, I remember the car. I remember hanging out there. I 
remember going back home, being the Hotel Carlton, and having endless 
discussions about it.  
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Rubens: Tell me just a little about some of those discussions, because I think you had 
alluded before that there were some very interesting people who had lived in 
that hotel. 

Cándida Smith: Yes, most of the people on the top floor were just students, but there was one 
person in particular, Witold Jedlicki, who was from Israel, a PhD student in 
Sociology—had been a leader in the student movements in Poland in 1956. 
And he had fought in the Warsaw uprising in '44 as a teenager. His parents 
were literally very high up in the Polish Communist Party. He had become a 
dissenter and in '56 he was given the choice of re-education in Siberia, 
whatever that meant, or exile. He went west to Paris, and then wound up 
going to Israel, not because he was a Zionist, in fact he was actually rather an 
anti-Zionist, but because it was the closest he could get to being in Eastern 
Europe. Well, he's currently at the Hebrew University. So he came to 
Berkeley to start PhD studies.  

Rubens: He had to be in about his forties by then? 

Cándida Smith: Yes, he had to have been in his—maybe late thirties. I view him as one of the 
great mentors in my life. 

Rubens: Say a little more about him, about your discussions with him if they at all bore 
on Free Speech, but if not—the movement. You must have had chills the way 
I do about what this man had gone through. 

Cándida Smith: Of course, yes. I suppose—one organized this and so—some kind of narrative 
cohesion, and yet it’s not coming up that way. I suppose the clearest thing is 
that he spoke about— 

[Tape 2] 

Cándida Smith: So he talked about his background. He was Jewish. As I said, his parent who 
were very high figures in the Polish Communist Party. They had lodged him 
with a Christian family during the war, and he had been camouflaged during 
the occupation, and then participated in the Warsaw Uprising. As I recall, one 
of his family members, may have been his father or his uncle, was Minister of 
Justice or Minister of the Interior, in the People’s Democracy government. 
Some of his education took place in the Soviet Union, after liberation, so he 
was being groomed to become a Party apparatchnik. Then by '56, he had 
rebelled against this, and was one of the leaders in the rebellion. He was given 
a choice of further re-education in the Soviet Union, or exile to the west. He 
chose exile to the west. He went to Paris first, and then he grew tired of that 
and moved to Israel. He was anti-Zionist, and he remains anti-Zionist. But this 
was more like being back in Warsaw. Then he was sent to Berkeley. So he 
was this first year foreign student in the United States, with this fabulous 
history. There was also this young man who was active at the Young 
Republicans— 
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Rubens: When you say active, was he actively opposed to the Free Speech Movement, 
or was he part of that coalition? 

Cándida Smith: This was part of the weird dynamics, because he was part of the coalition, but 
he would often talk about looking forward to shooting people like Bettina 
Aptheker, and Jackie Goldberg, and Art Goldberg. 

Rubens: Did he identify women particularly, or just leaders? 

Cándida Smith: Just leaders. Shooting them. He had a thing with guns, and he had guns. He 
was a security guard and he used to come back from his job—he worked 
graveyard shifts—talking about dogs that he had shot. As I recall he was a 
poli sci major, but—so, he was a bizarre person. 

We had another person who was a little older, because he had been in the 
Navy, and he was going to school on his GI bill. As it turned out, very 
progressive, but he started out as very neutral, and what's all this bullshit, and 
then as events progressed, became very supportive of the Free Speech 
Movement. 

Rubens: You had mentioned that this Polish fellow played a key role for you. 

Cándida Smith: Yes, I view him still as one of the great mentors. I mean, ee cummings in The 
Enormous Room has this category of people that he calls “Delectable 
Mountains.” I viewed Witold as a Delectable Mountain. Someone whose 
presence it was an honor for me to have been in, and to share, and to have 
learned from, and to have had a chance to express my very adolescent ideas 
and have them very gently critiqued, and so forth.  

His comment on Mario Savio was that he was the best, the most effective, the 
most profoundly moving public speaker he had ever heard, in the Soviet 
Union, in Poland, in France, in England, in Israel, and he had heard a lot of 
people. 

Rubens: Did he say what it was that he found so moving? 

Cándida Smith: The absolute honesty of Mario. Which was also something I felt. As the 
person plugging chords together, I had a chance to observe leaders of the Free 
Speech Movement. There are strategies and there are tactics, and I think 
probably there were tactical errors made. I think the strategy looking back on 
it was spot-on, and they knew what they were doing. But I came to feel that 
Mario was the only one who I would really trust, that the others were 
operating on various levels of perhaps Machiavellian, perhaps Leninist 
duplicity. 

Rubens: Now was this discussed back at the hotel? 
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Cándida Smith: No, though I did discuss it with Witold. He gave me a little pamphlet because 
he knew I considered myself a Marxist. I subscribed to the National 
Guardian, and I would pin up articles on the war that I thought were pertinent. 
It was an important left-wing paper, non-communist, but I had certain 
proclivities, more than proclivities, I considered myself a Marxist. 

Rubens: Had you linked up with any DuBois club people here? 

Cándida Smith: Yes, I had. There was coming and going, and I think I was also in the process 
of personal transformation, and dramatic arts actually occupied a lot of my 
time. So I was changing my life, which was why I think I was just a rank-and-
file person at this point, and not interested in doing more than volunteer work. 
And then when the demonstrations, of course when the strikes started up, 
when the people were arrested, that was just like a blow to the solar plexus, 
you know you had to do something. 

Rubens: How did you learn that that had taken place? 

Cándida Smith: Well, I had been in Sproul Hall the night before, and I left and I went back 
home. I was with some of the guys from the floor and some friends from 
classes, and we talked about do we want to stay—and then one of my friends 
from the FSM said, "The police might come, and you're a little too young, you 
should probably not get arrested." 

Rubens: How old were you when you started that spring? 

Cándida Smith: Seventeen. I was eighteen by the time of Sproul Hall. This is the other irony, 
as it was the Young Republican fellow informed us that the highway patrol 
had come. He knocked on my door, and it was very early in the morning. So 
we went out and we observed, and I think by this time the activities and 
organization of the strike—this I'm very fuzzy on because I remember the 
sense of handing out leaflets about the strike almost within the hour, so 
someone must have developed the leaflets. So within the hour we were 
passing out leaflets vis a vis the strike. I went to some of the meetings at the 
Strike Central, but I found them kind of boring. I couldn't put my hands on 
what was the point being discussed. All I can say is that I knew we had to 
have the strike, but there had to be a redress of the arrests, and justice, and I 
am sure I had been at meetings before regarding the banning of tables, the 
Sather Gate closing, but something happened with the strike meetings that 
were less focused and maybe it was just time to act, and I have a feeling that 
there was lots of dissension even until the Greek Amphitheater. 

Rubens: By the way, do you remember the Greek Theater? Were you one of those 
people who was plugging in the sound system?  

Cándida Smith: Not at the Greek Theater, no. I was in the Greek Theater, as one of the 
witnesses to the great drama. Looking back at it now, I have to say, that since 
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then, I've taught Clark Kerr's book, The Uses of the University, and I think he 
obviously mishandled the whole thing. But now that I actually have studied 
where he was coming from and understand that book, I have much more 
sympathy for him than I could possibly have had then. And I also have a 
better sense of the impossible political dynamics that he was negotiating. 

Rubens: Absolutely, in terms of the regents and the other campuses— 

Cándida Smith: —and the state legislature— 

Rubens: —and I think being done in by his own deans—nevertheless, he still did not 
handle it as he should have. 

Cándida Smith: No, and having since had administrative positions I also felt moments of 
exasperation when things should just move forward— 

Rubens: —and a heavy hand maybe is the right thing. 

Cándida Smith: Well, that was not a situation where a heavy hand was the right thing, and 
they misjudged it. And this probably gets back to the whole in loco parentis 
dilemma of not wanting to be our parents, but at the same time feeling that 
they had to act like our parents. So the mixed messages were so bizarre—but 
that's my retrospective self. 

Rubens: We’ve talked more than an hour now, so if you have to go— 

Cándida Smith: Well, back to an earlier point. I was at the Greek Amphitheater, and it was a 
shock that I had not been able to anticipate, and I don't think the people 
around me had been able to anticipate. That in itself is telling of something, or 
a belief in some other profound fairness of American society for which, if I 
look back on it, I had no real reason to have that faith but nonetheless— 

Rubens: —What are you speaking about? 

Cándida Smith: When Mario is dragged off the stage, when he tries to speak. But this is 
supposed to be Clark Kerr's soothing address. As I recall his talk was utterly 
boring and snore-some. And then Mario got on stage, and what he had to say, 
I can't remember a word that he had to say, but it was whatever it was that he 
did, it was this utterly.—no he must have said something as he was being 
dragged off. He had a phrase which at the time struck me as really 
encapsulating the whole thing, I'm sure this is on film somewhere. There was 
a phrase that he uttered. 

Rubens: I wasn't aware of a phrase, but I’ll look that up. 

Cándida Smith: Then the pandemonium, and then I have to say that my memories are blank 
until the following term. 
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Rubens: Well, December 2nd is the occupation of Sproul Hall; December 3rd they are 
coming back from Santa Rita; then it's the Greek Theater in the afternoon; two 
days later is the magnificent Academic Senate meeting where the faculty vote 
to support the students. 

Cándida Smith: —Ok, you are reminding me, because I remember waiting for that and 
discussing that, and people being very divided on what that meant. I mean, the 
first night of the strike, I was going home and I had dinner with my mother, 
and I hadn't been home for a while. I met her at Penney's where she was 
getting off work, and we went to Moar’s Cafeteria. 

Rubens: Is this literally O'Farrell, Market Street area? 

Cándida Smith: Yes, Market and O'Farrell. So Moar’s Cafeteria, which used to be where the 
San Francisco Arcade is now, it's between Nordstrom's and the old Emporium. 
It was just an old cafeteria, and there were some Benny Bufano murals there. 
I'm all excited about this, and explaining it to her, and she gets very upset, and 
her line is, you're just going to get killed.  

Rubens: Literally? 

Cándida Smith: Literally. 

Rubens: This was not metaphoric to being kicked out of the university? 

Cándida Smith: No, you're just going to get killed. It was as though this was the only place 
where this can wind up. 

Rubens: Your response? 

Cándida Smith: Well, that this was crazy. And even if it's so, we can't let this continue. Then 
my uncle echoed this phrase a couple of days later, that, if you keep involved 
with this, you're going to get arrested or killed.  

Rubens: Where does this killing image come from of theirs? Is it the '34 strike? 

Cándida Smith: I don't know, was it the thirties labor movement, I don't know. I just thought it 
was crazy. It didn't cohere with my reality. 

Rubens: Did it link up with the Young Republican you mentioned, because he seemed 
like such a kook? He had guns. 

Cándida Smith: Yes. No, and I think he was an oddball, even for then. 

Rubens: You weren't aware of guns elsewhere, where you? 
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Cándida Smith: No, it was so non-violent. I mean, it was so non-violent that it didn't even 
have to be discussed. As I remember, the path that SNCC and Martin Luther 
King had vindicated was already so ingrained. I don't think there was any 
philosophical depth associated with it, that is of confronting the oppressor and 
forcing them to recognize you as a man, masculinist terms, or as a human 
being in broader terms. I think, no it was never an issue. No it was always 
polite. Even the anger was polite. It was always based on discourse and 
arguing and standing at wherever I was assigned. I know I was assigned to the 
Dramatic Arts building, you know that wood-shingled building behind 
Dwinelle Hall, the small theater was in there. So I was posted there with a 
couple of others for the strike to talk and the discussion was all philosophical. 
And that was maybe the most marvelous thing about it, is that all the students 
understood this as an intellectual exercise. Whether they decided to try to go 
to class or not, the issues were something that had to be argued out. So we 
were in the hey-day of some sort of mid-twentieth century liberal utopia of the 
university as a place where ideas are put into play. And then those ideas if you 
take them seriously demand action, and therefore it was an extension of our 
education.  

This was how we discussed it “back at the range,” the apartment, and of 
course Witold was very much into this, and the older—of course older meant 
twenty-two—person who had been in the Navy and was going back to school, 
this was also important to him that ideas— 

Rubens: —and finally the Republican, all of you were about engaged at about the same 
degree— 

Cándida Smith: —yes, and he was of course very conservative and believed in law and order, 
but also thought that this was part of some conspiracy to prevent him from 
organizing, and his being convinced, perhaps legitimately so, that he had the 
majority of people. He would also quote Goldwater, you know the Goldwater 
line that extremism in the defense of virtue is no vice, is that from Goldwater's 
acceptance speech in '64 [at the Republican National Convention]? 

Rubens: Yes. Now ostensibly, but there was no specific evidence for this, William 
Knowland, the publisher of the Tribune, who had introduced Goldwater at the 
Republican convention, pushed the University to crack down on the tables and 
student organizing because it was students who were supporting Scranton for 
to be the Republican nominee, and they had led demonstrations at the 
convention. So I was very interested in you talking about inklings of phrases 
regarding closing down that area on Bancroft where the tables were, in the 
spring of '63, because I haven't come across that.  

 Well back to Witold and how he shaped your ideas or influenced them? 

Cándida Smith: He influenced my ideas, though I wouldn't want to say they were entirely 
shaped because, I mean for instance, he gave me this pamphlet called Listen 



15 

 

Marxist, which was produced by an anarchist collective in New York. It was a 
very salient critique of what was wrong with Marxism, not simply Marxism, 
Leninism at the time, which I was somewhat blind to. So I was aware of that 
critique, and it may be that one of the things that appealed to Witold about 
Mario was the shared anarchizing sympathies.  

Rubens: He was not a Marxist. 

Cándida Smith: Yes, I knew that, and I knew that he was an anarchist. That's how I perceived 
him, and that was the label that was applied to him. I don't remember him 
saying, "I'm an anarchist," but I do remember others including some of the 
very top leadership people saying he was an anarchist. And while I had certain 
sympathy with that I also had a real belief in the necessity for organization. So 
while I found him the most sympathetic, and the truly the most honest and 
open of the people, now this is all based on very superficial observations, but 
as a rank and file person who happened to be around, he seemed—you know 
just watching people drink coffee, talk to each other—he seemed the most 
human, which might just mean the least manipulative, the most naive, I don't 
know. 

Rubens: But you seemed to share, as opposed to being driven into the position of 
Witold, you seemed to share the position that he was very effective— 

Cándida Smith: He was very effective and attractive and charismatic, and I think everybody I 
lived with, and the people I went to classes with agreed with that. So this was 
not a minority opinion as far as I would say. 

Rubens: It seemed pretty clear to most people that communism per se was not on the 
agenda. There were avowed Communists, but they were not considered a 
threat; certainly everyone who knew Mario was not a Communist, and not a 
Marxist. 

Cándida Smith: And it seems to me that everybody knew that Bettina was a Communist. I'm 
trying to think if at that point I already knew about her father and I think I did. 

Rubens: Did you have a particular opinion about her as a leader? 

Cándida Smith: No, actually, that would be unfair, because to be honest, aside from Mario 
they all sort of melt into each other. I think that reflects my particular position 
because I wasn't engaged in one-on-one discussions. What I said about the 
leadership, excluding Mario, can stand for it all. 

Rubens: Dramatic Arts people, professors/students, do you have anything to say about 
them? 

Cándida Smith: Well we did, the following term, spring '65, we did Antigone, at the Greek 
Amphitheater. The department brought over this fellow from Greece, the head 
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of the Greek National Theater to direct the performance. Now they must have 
engaged him long before, but I know that we had discussions in early January 
amongst the students that Antigone was the play we wanted to have done. So 
it was picked, and then I was in, I was one of the Greek chorus. 

Rubens: Right, well there aren't too many roles. 

Cándida Smith: No, anyway, it was this fabulous, actually one of the highlights of my 
Berkeley education. During the rehearsals, which were longer than the normal 
six weeks, because there were a lot of choreographed scenes, the chorus had 
to sing, you know there was a lot of discussion of the relationship of the play 
to what had been happening. There was also some discussion after the play, 
the play was put on April, I recall. Then there was some intersection with the 
Filthy Speech Movement [laughter] and let's say there was a sense that things 
were not going in the right direction.  

Rubens: Faculty that you particularly had discussions with, who were supportive but— 

Cándida Smith: —Mrs. Harris. She was in the dramatic arts department, taught acting, African 
American. Mrs. Harris. 

[tape interruption] 

Cándida Smith: And I had her three terms, and I really loved her. She really was a great 
teacher. Mr. Harris, I'm sure his name was Harris, he was older, in his sixties. 

Rubens: Was he African American? 

Cándida Smith: No, he was white. He was very sympathetic as well. So I could say that the 
department faculty was sympathetic with one exception, who was the person 
who was, this was later, a person who I took a stage directing class from, and I 
did Camus' Caligula, and we kept arguing politics throughout 'cause he kept 
saying art has nothing to do with politics. This would be like fall '65. 

Rubens: I talked to one person, who was a TA for Donald Richie—a very popular 
teacher who taught a survey class on drama. Did you know him?  

Cándida Smith: The name is not ringing a bell. 

Rubens: It was not acting per se. 

Cándida Smith: Yes, I was focused on acting, and then I also did directing courses. 

Rubens: This woman, Joanna Goertz, said—when I asked her if she had anything to 
say about or do with FSM—"We were doing a lot then, the role of artists has 
not been talked about and it really needs to be talked about." 
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Cándida Smith: We didn't do guerilla theater, but it seems like, why didn't we do guerilla 
theater? Probably because the events were happening so quickly, and there 
was no time to prepare something. 

Rubens: What about the Vietnam Day Committee and the teach-in, I think in the spring 
of ’65? 

Cándida Smith:  I had a very negative response to the way the May Day took place. Something 
that I wouldn't realize why I had that response until much later, when I 
actually compared it with the Vietnam Teach-In at Michigan—I did some 
archival research. Basically I felt that dialogue was missing, and that it was 
too much of a prepared script and too cooked. The monologic aspect of the 
way the Berkeley events unfolded. Then there was, probably a tactical 
mistake, when the guy from the Johnson Administration, this well-meaning, 
befuddled guy with glasses and balding and he could have been a Jules Feiffer 
cartoon figure, tries to go up and say something at the microphone, and he's 
excluded, which had unfortunate resonances from the Greek Amphitheater.  

Rubens: So Michigan had a teach-in before Berkeley.  

Cándida Smith: Yes. Michigan was in early March. Well, at any rate, then later, I saw that the 
Michigan people invited administration people, and they organized it as a 
debate. The tide had turned, and I understand, but I still think it was a bad 
omen for the future. My perspective, looking at this as the author of Utopia 
and Dissent, was that this was in a sense, the aesthetic perspective had joined 
hands with the Stalinist perspective, and this became an organized event to 
communicate a point of view. 

Rubens: And the point of view was— 

Cándida Smith: —was one that I agreed with, but, is that the politics that we want to develop? 
Or maybe I had this naive idea, that remembering back to the fall of '64, that 
the politics that would work was a politics based on dialogue, based on 
standing there by Dwinelle Hall, with the leaflets just talking about how do we 
interpret this, what does it mean, what's our responsibility. 

Rubens: So you mentioned that standing there at the Dwinelle Annex handing out 
leaflets, was perhaps a utopian moment. Now your book, Utopia and Dissent, 
well the dissertation, had another title. 

Cándida Smith: “Margins of the Modern,” or something like that. Yes, something really 
boring. 

Rubens: So what does it mean, utopian moment? 

Cándida Smith: I have this bizarre interpretation, which I think is '58 to '65 is in fact a utopian 
moment for the American Left. Now at some point I have to elaborate this in a 
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book. Maybe that's because the burdens of organization and responsibility had 
been lifted from the Left by the McCarthy period. And also the Party itself, 
having gone through the Khrushchev revelations not very well, that all this 
energy flooded into the community to let people who were well organized, 
well disciplined, who were able to apply their energies with a high degree of 
independence and who were damn well going to maintain their independence. 
And so it was a period in which ideas and morals counted. And we were not 
yet faced with the immediate kind of dilemmas that the Vietnam War forced 
us to deal with. It was also a period of cultural shift, which is part of what the 
argument in my book is, is that in fact the cultural shifts that we identify as 
sixties really take place, are in place by '65, and then get twisted and perverted 
by what happens by the dilemmas of the war, or the violence that the war 
generates. I think this is where I respect Wallace Berman so much, is that 
violence, or Malcolm X, in a more public way, saw that violence as ever-
present. 

Rubens: Why Wallace Berman, are you referring to something specific? 

Cándida Smith: That little piece that he did for Semina with Michael McClure on the Kennedy 
assassination. There are other works of his. He's more hermetic than Malcolm, 
obviously, but the sense of this intense violence and rage underlying 
American success that he articulates throughout this period. And he links it to 
a masculine, as Robert Duncan does, with the masculine quest for perfection. 
So as Duncan points out in his poem on the Free Speech Movement and 
Berkeley, it's not just an issue of the right, it's also something that plagues the 
counterculture, this masculine quest for control, for excellence. Duncan wrote 
several poems on the Free Speech Movement and then later he wrote poems 
on the March on the Pentagon. It wouldn't surprise me if at the Vietnam Day 
thing in '65, if he read, because there were a lot of poets who read.  

The utopia is based on a male energy, I'm gendering this one hundred percent. 
At that time the utopia was based on a male energy, that a man utilizing his 
male characters, could transform the universe. 

Rubens: There certainly was what could be thought of as a male take-charge attitude, 
there was a sense of power, that we can do it. Now there were women who 
were in key leadership positions. I don’t know if they engendered a different 
ethos. But the movement was made up of what you called them foot-soldiers, 
who thought of themselves connected, even if they didn't articulate the ideas, 
or attend or vote in any kind of meetings. Maybe they only handed out 
leaflets, or came to a rally. 

Cándida Smith: Yes, I felt an important part of it. And I recognized at the same time that 
people like Savio and Aptheker and Goldberg and Goldberg and Weinberg, 
which would be I guess to identify the core leadership, whether I did or did 
not trust or like them personally or not, and whatever I would perceive would 
be on a superficial level anyway, was unimportant because they were leaders, 
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because they could articulate at the moment what needed to be done, and they 
understood that somebody had to act on it. 

Rubens: Was part of the cultural shift, also, not belonging to an organization? 

Cándida Smith: I think so. Yes, or belonging to an organization that was not democratically 
centralist. I am being very specific, but you could not be coerced. For 
instance, as I was plugging things together, one of the people who has got to 
remain nameless, not that it could have been any of them, it was one person in 
particular—he was talking to another person, not one of the five—pointing to 
the crowd that was sitting in Sproul Plaza, it was just filled, he said, "I can 
make those assholes do anything I want."  

Rubens: Where do you think that came from? 

Cándida Smith: This masculine fervor, yes, whether he believed that or not—well, he did, ok, 
we'll leave it at that—is less important than the fact that he couldn't make 
people do whatever he wanted. We did what we thought was necessary, 
because of how he painted the picture, and we shared the ideals and morals, at 
least we thought we shared the ideals and morals. And those ideals and 
morals, ironically, are the ideals and morals of a just, liberal university—not 
that different from the ideals that Clark Kerr had, which is one of the profound 
ironies of this, and was probably one of the profound ironies in the Academic 
Senate meeting on December whenever, you know, from what position do you 
transform society? How do you take discussion and turn it into something that 
can be productive action? We had our idea. For me it was probably anarchist, 
even though I wasn't an anarchist, because if I think about the moments, 
HUAC, Cadillac Row, Lucky's, these are moments in which direct action and 
moral choice are a question of individual discretion. 

Rubens: Not a bad place to end. Thank you. This is a wonderful interview. 

 

  


