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INTRODUCTION
By Elizabeth Douthitt Byrne

For more than 40 years Richard Bender has had a vital role in the success of the
College of Environmental Design (CED) and the WBErkeley campus. With his
background in civil engineering, architecture, construction, building technology, urban
design and art, Bender has employed a holistic approach to educating designers and
creating engaging and livable environments from indivithaaises, to museums,
campuses and entire cities.

As a faculty member in the Architecture Department, he taught thousands of students
from 19691995, even while serving two years as Department Chair {I16ydnd 12

years as Dean of CED (1988). After hisretirement, in addition to his international
urban design practice, he continued organizing ateliers or studios and directing the
Urban Construction Laboratory.

In his distinguished and widanging international career in teaching and practice
Bender hastudied or worked with and/or been associated with some of the most
influential artists, designers, builders and planners of tHea@@ 2% centuries,

including Walter Gropius, Marcel Breuer, Josep Lluis Sert, Mark Rothko, Frank Lloyd
Wright, Pete Seeg, Norman Mailer, Buckminster Fuller, Renzo Piano, Daniel
Libeskind, Margaret Mead, Le Corbusier, Elisabeth KuBless, Saul Steinberg, .M.
Pei, Ada Louise Huxtable, Jean Nouvel, Fumihiko Maki, Reyner Banham, and many,
many more. With his teaching andhptice in New York, Greenland, Switzerland,
France and Japan, he relishes learning and stimulating learning, bringing people
together across disciplines.

He accurately describes himself as a fibee,

t here, 0 ifmngask icnrognet t oget her and getting peopl
ideas from which U.C. and CED benefitted were the Center for Community Design;

the Center for Environmental Design Research; Environmental Dégigb-1, the

required introductory freshmarustio); the Campus Planning Study Group; the

International Summer Studio; Urban Construction Laboratory; the Campus Design

Review Board; and ILAUD, the International Laboratory of Architecture and Urban

Design.

Based on the success of his design of tls¢ ED-1 class, which used the campus

itself as a tool for study (fAan introductio
campus, to learn something about architecture, planning, landscape, plards, trees

learning thisromt h e ¢ a mp u s 0 )pedBhe Gaimpus Planeing Study Group.



He won support, funding and participation from the Berkeley campus administration,

and organized a group of graduate students to work with faculty and professionals on

real projects of campus planning. Before workingptams for the campus, the Study

Group tackled the history of the campus, showing the evolution of the different plans.

Then, working with faculty in Art History, Journalism, and Law, as well as the local
community and historic preservation groups, thegaeched campus buildings and
landscapes and preserved twefg by placing them on the National Register of

Historic Places. Bender viewed the campus itself as an education, and the land and the

landscape as more than their functions, establishingrpatof movement, inviting
collegial experience, and creating opportunities for exchange.

Bender was also involved in developing campus plans for U.C. San Diego, U.C. Santa

Cruz, and the new campus at U.C. Merced. Beyond the University of California he
wasa founder of the highly successful rprofit BRIDGE Housing Corporation;
developed the international Swords to Plowshares program that converts former
military bases to community use; worked on numerous major Japanese and French
housing, planning and edation projects; advised the J. Paul Getty Foundation on the
development of the Getty Center; helped plan the temporary New York Museum of
Modern Art during renovation of their original building; and served as advisor to
governments around the word on needd opportunities for urban infrastructure.

Using these contacts and At hreadso to
also achieved wide recognition for his establishment of numerous international
exchanges that enhanced the educationatiasigin experiences of thousands of
students and resulted in a better living environment for everyone.

At a ceremony in June 1990 Chancellor Chindien awarded him the Berkeley
Citation.

ADi ck Bender is a remarkabl e combi
engineer, who has done much for creating strong linkages for

the profession with the engineering world. After service as

Chair of the Department of Architecture, he spent twelve years

as Dean of the College of Environmental De8ignlong time

conne

nati on

byanystandr d and particularly by Berkel eyds.

built and integrated the field of Building Science within

Architecture, extended and defined the 0O
the Architecture Department to preeminent national standing,

and put new life into the Daptment of Landscape

Architecture, bringing it to a position among the few best in the

country. Quite a set of accomplishments.

AAnd he has made signal contributions 1in

Dean Bender revitalized the planning process on the Berkeley
CampusHe defined, instituted and led the Design Review
Board. This has worked so well that he has been called upon by
several other UC campuses to institute the concept there. And



Xi

he has left his mark on so many building projects that it must

truly be said ohim, as for others like Frederick Law Olmsted

and John Galen Howard, that the campus itself as a built

environment is in significant part his m

The Chancell ordés wording is an excellent su

remarkable and deditsd educator, architect, planner, and collector and disseminator
of ideas.

Elizabeth Douthitt Byrngelibrarian EmeritaUC Berkeley Environmental Design
Library

25 January 2012
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THOUGHTS TO INTRODUCE RICHARD BENDER
By Allan Jacobs

Dick Bender, as Dean of the College of Environmental Design, might well have been
the last of a group that were leaders and achievers at the same time as they were
relaxed, dare | say laid back, in what | think of as a Berkeley traditioiense at

times but &0 easy going, or so it seemed. Deans anedeans were that way: Bill
Wheaton, Joe Esherick, Vernon DeMars come to mind.

Tennis and coffee were not unimportant in getting to know Dick and what was
important to him; how he ticked. We played tennis eamtynings. You can feel a lot

across the net. Playing hard, loving the game and being out in the cool mornings as the
first sun lit the Campanile. And there were countless morning coffees at Strada, with

or without the adrenaline push from our sports. Yeutg know someone that way,

and each of us did. | got to see the many sides of him. In these interviews, you will see
them too.

| think of Dick as very much an urban easterner, one who came west, adapted

graciously, but always with strong Atlanticcoastot s t hat extended to E
urbanism via family history and his own early professional development. So, with Sue

and kids, he came west with a love of cities and public places, one that started in

Coney Island and Prospect Park in Brooklyn, grew withkwstudy and living in

Manhattan and extended professional stays in Europe. In those places one travels

mostly by foot or on transit. And so did he. Without cell phones, iPads, twitters, face
books, and all the ot her yboungpeopiedram ons t hat
being aware of their immediate environments, Dick experienced, looked at, noted, and

came to appreciate urban places. Talking to him about cities was easy, and gventuall

we would spend time in many of them togethaot as much as eithene of us

would have liked, but times nonetheless. Cities, streets, public gathering places and

the things that made them come alive were what engaged us. It was where all the

pieces and people of the CED came together.

Dick brought his passion of citiesd urban life to his deanship at CED. The city
planning folks and the socially oriented architecture folks could count on him as an
ally to expanding ideas about looking at the physical world. No small matere

was a time when the Landscape Architee Department (now LAEP) was in trouble
with the administration and Dick found a way to save it.

At student presentations, especially of city planning and urban design studio work,
Dick had and still has a way that was slightly different than otheragplies, or the
main stream, of looking at a problem or approach to possible solutions. He pushes
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boundari es. I dondét al ways understand where
expanding people. | have a hunch that a good part of his consultancies aroungd the US

in Japan, in France, and more, come from this quality. He looks to a richer view of

research and creative work than is the norm.

That richer, different, view is perhaps what also drives his life partner and author, Sue.
Each has a lot to do with what tbtner is.

Over the years | 6ve spent a | ot of nice tim
shooting the breeze, on and about the Campus and the College, in our international

studios, with friends from all over the globe, at ca&fasparticular Jarary time in

Venice comes to mir@dit all came together with colleags. with students, learning

from and with other people, places and cul't

Allan JacobsBerkeley, California

17 February012
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THE WORLDS OF RICHARD BENDR
By John Parman

Jung says that in the first half of your life you integrate: you get it all together,
educate yourself, get a family. But the second part of your life is the time to
disintegrate- not to fall apart, but to develop the richness of thegp@rR. Bender

Richard Bender entered my life at the midpoint of his own. We've been writing
partners more or less continuously for 40 years, so, when | first encountered him, he
was 42, a professemy professor, as it turned oubn his way to higheacademic

office. | wouldn't have said at the time that he was disintegrating, but in retrospect, |
believe it was true. What we achieve in life often reflects a momentum that we
ourselves set into motion. | won't say it was inevitable that he rose tdrdepachair

and soon after to dean of the college, but the logic was obvious. Moreover, he was a
great dean.

Writing partner is probably a phrase worth explaining. For 40 years, we've sat across a
table and discussed our projects. The particular benefitatf a relationship is that

you always have something concrete to discuss, around which much of a discursive
nature arises that gives the conversations color and spark. Seventeen years separate us,
so there's a familial aspect to them that grounds theafiantion. | write as a partisan.

When | met Richard Bender, he had moved three years before from New York City,
where he taught at Cooper Union and was a partner in a firm that planned entire new
cities in Latin America. He was also involved with theeafforts of the US

government to innovate the production of housing. | also touched down on the
Berkeley campus in 1969 and knew immediately that | felt at home. I'm not sure if
Professor Bender was glarly smitten, but Berkelgy theuniversity and théownd

suited him.

The 1970s and 1980s were the culmination of Professor Bender's "integration.” In
these two remarkably productive decades, he deconstructed and undercut the
pretensions of federally sponsored building research; put the College of

Environmental Design on a solid footing and moved it into the top ranks
internationally; and took the beautiful and endangered Berkeley campus in hand,
explaining it to the blind and the deaf, and setting out a framework for its development
that others embraced andrried forward.

As Confucius once noted, "the door is always there" that leads to a new situation. That
door appeared late in the 1980s in the form of a visiting chair at the University of
Tokyo's research campus. It came at an interesting moment, wkga itself was at

a highwater mark. It gave rise to a series of relationships that, while they involved
some research and consulting, often came down to conversations across a table.
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Through them, theensed asthe Japanese call profesgbisecamesomething .of a
sage.

Back in California, Professor Bender became the planner of choice for three other UC
campused SanDiego, Santa Cruz, and Davis. A fruitful collaboration with SOM
finally fell apart over UC Merced. | was gratified to hear its campus archedéate,

"Richard Bender was right; we were wrorapout a plan that turned its back on

existing town of Merced in an effort to forestall the kind of town/gown disputes that
dogged UC Berkeley. As Professor Bender pointed out, they were fighting the last
war. Around this time, he formed a relationship with the planners of Gawgtoise,

the new town outside Paris. Continuing his interest in housing, at the invitation of his
friend Alan L. Stein, he joined the board of the nascent Bridge Housing Corporatio
founded by his former CED colleague Don Terner. And he hung his professorial
mantle at the college's urban design program, smoothing the transition to the younger
generation without feathering his own nest. Given the usual tenacity of theracade

old guard, this was sgular.

The disintegration of Richard Bender brings me back to his guiding metaphor, "clocks
and clouds," borrowed from Karl Popper. Clocks are, in a sense, the tame problems
that Horst Rittel described. When Professor Bender and | sttididdderal Operation
Breakthrough program, run by whiz kids from NASA, what interested me most about
them was their complete disdain for conventional housing and their ignorance of how
it worked. Putting a man on the moon is a tame problem, as ProRagsbnoted. It's
complicated, but it can be worked out and you always know where you're going. Mass
housing, Rittel said, is a wicked problem. Professor Bender went a step further:
housing production is about clouds, not clocks. Housing's fragmentatiah the

NASA guys saw as a big defect, reflected a clbkel nature that enabled mass
customization.

"We don't know where the pieces of a cloud are or how they work," he says. "It
behaves as a whole, but it has a much more organic nature, much cjusgpltoand
communities.” It's interesting to me that this oral history is coming out just as "the
cloud" is emerging as the focus and potential turning point of thetbatidigital
world, making many of its assumptions about "product” obsolete. Urban

development sclerotic character in the developed world, and its chaotic and ill

informed character in the developing world, reflects a preoccupation with clocklike
processes and products. We can build stgdebuildings of immense sophistication,
but wefail again and again to reproduce the urbanity that older forms elgikying
regularly produced, because we've detached them from people and communities,
creating a world that's essentially fragilereakable rather than robust, flexible, and
malledle at the everyday level.

When Professor Bender and | talk across a table, our conversations often touch on this.
If I were to speculate on his next act, | would guess that it might involve unbundling

this metaphor for a new generation that's ready toihaad able to apply it. The sage

isin.
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John Parman is a writer and editdle cofounde@nd published the journBlesign
Book Revievin the 1980s and 1990s, and recently helped found an online journal
TraceSF focused on Bay Area urbanism.

21 Februay 2012
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INTERVIEW HISTORY

As to the histoy of this oral history, it albegan in August 2009. Zhbeth Byrne,

head of the Environmental Design Library, proposed an oral historyDegin

Emeritus Richard Benderhad been doing ordlistories for The Regional Oral

History Office of The Bancroft Library for many yearsrom the start of my work for

ROHO | was particularly engaged by the hist
Environmental Design, and | happily anticipated ggtback into the business.

At our first meeting Dean Bender served lunch and showesbme of his archives
saw that this oral history would be descriptive, and as far as possiblévasuhthe
photographs prepared by Bender for inclusion in the astdry are a rich
supplement!Some months passespent with financial negotiations, conceptual,
logistical and travel issues, various cataract surgeries, atamkbirthday celebration,
correspondence about the matter of official auspices of the prajgtso onAnother
August andBender knew itvas time tqgustdo it!

We metthe morning of August 1@t my house on The Alamadnh North Berkeley,

just downhill from the Bender house on Santa Barbara Rdwed.first interview went

well and feltto boh of uslike a good beginningAfter Bender leftl did my usual

check of the tape i bdbtheltwo hdurs weahtiusrecardédf rod t hat m
t ec hni c aThatnevax Bapperedagain, needless toAsayBender, in his

Preface, turns that fasstart into a desirable launch.

More onthe mechanics of the recording&ichardBender has a low voice and says
quite alot in any given sentence. The microph@me cord werelraped around a
winsome Vietnmese watebuffalo figure on thalining table wlere we spread our
papers and the taegecorder. But as close ascrophone and water buffalo were to
Bender it wastill essential that | take notes on what | was hearihimcluded my
notes on what might be difficult sections when | sent the tapes tattseriber
Kathleen Zvanovec.

B e nder oceated ot neeend for himselivere prodigious.r the Appendices |

have included a sampleom thetwelve pages of jottingsreceived from him,

handwritten on a long flight to Japan, and a challenge th M first job was to

decipher and ordehése clues as a backbone for my interviewingl di dnét know m
subject well enough at that pointlie able to anticipatinathis notes would become

evenlonger, more detld, articulate and enriched, anceatually they were sent as

muchappreciated Word documents.

fiNote®® mi g h alineamspucty@ and that the interviews do hdvdut | was
reminded frequently by Bender bis fondness for theloud metaphor, and grew
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quickly to respect the value of goingrivard and backward, up, down, and around! Of
arriving at the same place from different 8tay points. e history gatherestrength
and moved forwardnd Icame to knowB e n d e r ,Ghe gesdroydatere of his
responses, and hisstructivewillingness to indulge in explanation.

AWho are you and wisayoveraghing uestiamamthegrabu do ? 0
histories.| knewDean Bender as consultaadded value to projects all over the world.

How did that work? | ask him frequently in the intervste be precise, and | hoplee

reader can begin to picture his mode, which appears frequently to invgitieaseng,

re-casting, rethinking a problem, r@rienting. He takes lessons from many teachers,

the wisdom of the East and the West. He is veryghtiul.

Scheduling the interviews, which concluded in March 2011, meant accommaalating

impressivesst r eam of travel, including mine to Jafg
favoriteurban wiks in Tokyo and Kyoto. Work and friendships took HinJapan,d

Singapore, back to Japan, Paris, New odpparently oblivious to the real thing that

is jet lag!But he edited on airplanes, made additions, noted omigsioeger totally

|l eft, being as he is always fAon 1lined from
some lealth issues arose with Sue and Richard Beth@g¢were happily resolved. The

year 2012 arrived. Once agaiime wasseriously passingnd it was time to just do! it

Sonow, today, as daylight savings is beginnimgs with real pleasure thasend this

oral history on its way, and wish the dea the joyof it!

Suzanne Riess, InterviewEditor

11 March 2011
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PREFACE
By Richard Bender

This Oral History is the fruit of fourteen hours of tape recorded
conversations with Suzanne Rseduring the summer of 2010 and then
again through the spring of 2011. Suzanne helped prepare me for and
conducted the interviews, edited the tapes transcrib&Gthy Zvanovec,
and later helped me make careful corrections and additions to the
transcripions for this publication.

Over the years, Elizabeth Byrne had been suggesting this project. | had
been full of doubts, not at all sure of what such a history would be and

what | would have to say. Eli zabet hos
with Suzame made it seem more attractive, but | continued to hesitate,
unt il the idea of thinking of these i

have long been interested in reflections; the specks of ourselves we see in
reverse in reflected images have alwsgemed more interesting than the
original. Reflections invite a different reality. One sees backward as well
as forward, and the images take on new dimensions with time. The
accidental illuminations and shadows and the thoughts and events of the
dayd if onelooks carefully one can see the reflection amid a rich play of
things both in front and in back of you.

| have always been fascinated by how often buildings, people, clouds in

the sky, when reflected in a pond or puddle seem to say more than what

we re@ive by simply looking directly at them. | remember hearing of

country women in Europe admiring and then using a palil to lift the

moondés i mage out of a pond. There is
ambiguity. And so when an accident with the tape aoled to the first

pages of the transcription being labeled Interview 2, | came to understand

it as my opportunity to reimagine the beginning at the end.
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Interview 2: August 23, 2010

[Tape 2: Side A]

Riess:

Bender:

Riess:

Bender:

Letds start wi tatherloanswetylargeiryyounr gr andf
memories, your grandfather Louis Okun.

Well, my grandfather Louis came to the United States from Russia, the
partotbmt et sure whether itoés Ukrair
came with several cousins. They hetl a business together as carpenter
contractors building railroad stations up and down the Russian railroad
system. And they came from one of many farm colonies set up near Minsk
in the mid eighteen hundreds, a community called Schtzedrin which had
been st up by Prince Schtzedrinov, at that time under the kind of

influence that Tolstoy had about going back to the land and all that. And
so it was an experimental community which was basically a farming,
agricultural village, but it was sort of like a moddippie community in

the sense that it was a way for a lot of Jewish people to get out of the big
city ghettos, to give up trade and business and try to start life in the open,

in a new way. | o6ve since read a | itt]l
comnunities like that at the time. Until recent years, and even during the
years at the CED |[Coll ege of Environn

these environmental roots.
Yet people left these communities to come to America?

Well, they waned to leave them and come to America and, particularly

the story | heard was that my grandfather was at the point where he was
considering shooting off his toe to ¢
making this trek. And eventually they did and it mate been quite a

trek, because |1 6ve read other biogracg
sound al most exactly the same. Il r eme
autobiography of his family, and it could have been the same story. They

went north and then otiirough northern Europe. We never found exactly

where they left from. Came to New York.

Normally the firstjod my gr andf at her and his cous
the Fulton Fish Market, which was apparently the absolute bottom, the

line where you starteddm. Eventually they got to do carpentry work.

When my grandfather put together enough money he sent for Will, the

oldest son, and Will came and worked with him until they earned enough

to bring the rest of the famiMyy. That
mother was about three, maybe two. | never heard very much about the

trip. They got to New York and they got established in Lower Manhattan.

| 6ve heard bits and pieces of this st
from an early age to help supporettamily. But years later, when |
started to teach at Cooper Union she started telling me stories about Peter
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Cooperb6s family, his descendants. Bec
those days was to deliver newspapers to the Cooper family and some of

theother families in that neighborhood, just above the Lower East Side.

And she said the old man was terrific
pay their bills.

The other experience that came out of that that was interesting to me is

when she first came terkeley in the sixties after we arrived here, and

we wal ked down to Sproul Pl aza, she s
said, AWhen | was ten years old, twel
the family pushcart dowefromn t he Lower
newspapers they sold anything they could to make money, and so they

took turns working at the pushcart.) And so when she came to Sproul

Plaza and she saw all these, what she called pushcarts, the food carts,
selling all the tlbee, omgte urdvarsity arh@iass s ai d,
this is what we tried to get away froc

You say they settled in Lower Manhattan, is that the Lower East Side?

Lower East Side, actually they were at the Lower East Side anthinen
moved to Williamsburg.

Maybe itdés a side i1issue, but Clare Cc
to give the students a project that fascinated me, which was to do what she
called your AEnvironmental Autobiogr e

go bak to places where they lived and try to remember their experience.

And | thought that would be fun, so when | went to New York once, and

this wa® | was probably in my sixties, maybe around sixtymentioned

to my mother, who was then living in Manhatt#mt | was going to do

this and she said, ACan | come?0 And
hospital where | was born, looked at some of the houses, where my

grandfather had planted a fig tree in the back of our house, tofamiy

house where waved with my aunt and family. And we looked in the

backyard and there was the fig tree still there.

Eventually, when | thought | was finished with what | knew she said,

ALet 6s go to Williamsburg and see if
whenwe frsmoved from Lower Manhattan. o We
had the address and when we got there it was a parking lot for United

Parcel. She was a little disappointed. | was still fascinated with this whole
thing. And then she pohianttdesd tohvee rr easntda

where we used to watch all the rich g
the Peter Luger restaurant, which is now a very famous, probably was

then a very famous steakhouse. She sa
people and wonderwhatt was | i ke inside. o And |
l unch. 6 That was sort of c¢closing a ci

And then howdid the family get from Williamsburg to Sheepshead Bay?

Well, my grandfather got to be a builder. And during the tweritegot
to the point where he had enough capital to start, and he would build one
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or two houses on spec and sell them. They were Brooklyn houses at that
point; they were basically fotfamily houses. They were two twamily
houses attached. On one sidere would be downstairs and an upstairs,
and the other side there would be a downstairs and an upstairs. And the
last one of those that he badilthey were living, the family lived in one of

the apartments and then the Depression came and he neverdiniltBag

my mother was living in that apartment when she married my father. They
took an apartment nearby partially because she had a big family and he
had almost no family. And partially because at that point where they were,
they were pretty far out inBoklyn so you could it was at that point a

long walk to the ocean but you walk or take a trolley car.

Was this adventurous of them to have put themselves at this remove?

Wel | , I do

nét know how much
much it was willingness to sacrifice in one part to have something richer
in anothed but at that time the subways ran faster.

They ran faster when they were newer?

of goi

Yes. | went out about ten years ago, took the subway out to Coney Island
to see how it was redeveloped and to visit where my old draft board was,

which wa® my last architectural job before | left New York was

renovating
childrenos

Head Start?

the old draft

program?

board int

HeadStart Program. And | wanted to see what it was, and | realized it
took an hour and ten minutes. The Express used to takefthetginutes

in those days, and they were new trains. But my father felt by commuting
like that everyday we eventually livedvalking distance to the beach.
There was still farmland around us when | was a kid. My brother and |
would walk behind the houses acr@ssell, first there were the truck

farms that supplied fruit and vegetables, they were still there. Then as we
got to beyoung teenagers they just started to disappear, and when | came
back after the war sigtory apartment buildings had started to go up.

So there was initially a little of the bat#-the land movement maybe?

Wel | | it  wa s n butit wasatlee kdeatthat youltald haserad |,
garden. My mother loved planting flowers and trees. She had a cultural

side that was squashed when she was younger. She took piano lessons and
played very well. She was a really good student, but like so mankdami

at that period, the girls worked to put the boys through school. So my

three uncles, who were all older than my mother, two of them became

one

engineers

and the thi

older sister, and my mother basically wedk

Sothefamilp y our

mot her 6s

r d

name

S

we nt i

Betty?

ng

0] c

ntc
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Betty [officially Rebecca]. And she had an older sister named Mary, and a

brother name Charlie who worked for the Coca Cola Company all his life.

And there was another uncle named Saul, whoalgsan engineer. |

didndot know him as well because he di
was pretty young. And the ol dest brot
first, who in some ways was certainly the most ambitious, aggressive to

make a life, success this country. And he also, he was the most

successful capitalist in the family, and he was also closest to a communist.

|l dondt know if he was a member of tF
were very left wing. We used to argue abodtnibt argue wth them, but

we used to try to figure it out. No one ever showed me a card. But at Aunt
Leah6s house we would meet people I ik
Melish who was the bishop of Holy Trinity Episcopal Church in Brooklyn

Heights. His name was alwalysthe paper because it was a haven for

AReds. 0 So we had the whole spectrum.
was a Eugene Debs type. He knew Eugene Debs from World War I; he

was a draft resister then and then went into International Ladies Garment
Workersunion as an organizer, got into politics through the American

Labor Party and eventually the Liberal Party. My grandfather lived with

us, and almost every week, it seemed, the family would gather for a

holiday or a meal or a birthday around my grandfathed there were

terrible arguments.

How did they get politicized? Was it from the old country, or their jobs, or
what?

It was probably more the life they were living. Uncle Charlie, who worked

for the Coca Cola Company, saw the corporatddymositively. He was a

joy in our family because he would bring Coca @olaut he would bring

more than Coca Cola. Part of his job was trying to get theatres to put the

first dispensers in, and one his jobs, | remember he had a little tool that he
would test the Coca Cola that they were making because they used to mix

the syrup with the soda and they would try not to put in much syrup to

save money, and he was doing quality
kinds of things t heyadl@ocgColenitaWeay t o ¢
used to get Ping Pong sets and hats and all kinds of Coca Cola stuff.

Charlie and his wife Margaret had no children and they enjoyed spoiling

us. Charlie also had a car from Coca Cola that he could use on weekends.

He covered the [go on the door with a kind of flap. Cars were rare in our
world in those days, and one of Char/
a trunk that opened so two people could sit in it.

And | indirectly got into politics because | remember standingaei8S

254 where the voting was going on and handing out leaflets urging people

to vote for my wuncle Joe Tuvi m, Mar y €
A most unlikely man to be sheriff, in the old sense of the word. |

remember | had a big toy pistol tha#s a souvenir of some international

exposition in Texas that saithe Law West of the Pecamd | had my

pistol with a cowboy hat when | was handing out the leaflets. | should
mention also that Joeds niece Judy TL
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movie starduring my teen years. | have a photo of me in an awful Glen
Pl aid suit with her taken at my cousi

Riess: How old were you?
Bender: How old? Probably six or eight, something of that sort.
Riess: Cute, a cute kid?
Bender: Cute. Yes | was aute kid. | was thinking about it and talking to a cousin,
my oldest living cousin, Ruth [Tuvim, now Feldman] the other day, and
she said, fiYou were a good boy. o0 | we

summer, the nickname | had was Galahad. And | was gaswhaol and
ended up being the valedictorian.

Riess: And would you tell me about your fath
Bender: My fatherodés family gets a little | ost
somewhere in the middle of the ninete
sixt i es. But | know my fatherds grandf ¢

came there and stayed. They became part of the German American

community that was in Yorkville. My grandfather Harry must have died

when | was six or seven, but | knew him well enowgid | also know

him from pictures, one of which i s hi
license. He was a taxi driver at one point, and he looks like a dandy right

out of those 1920s James Cagney movies with the cap and jacket. He

introduced me to the word hey cart, which sounded very nice to a six

year old, till | found out that he used to drive a honey cart, which was the

wagon that emptied the septic tanks, the cesspools behind the buildings.

Later when | got involved in lowost housing and started tindy those

places on the East Side where my mother lived, and probably where my
fatheroés family |ived, | realized tha
fashionable now in the newest round of East Side living, had no toilets in

them. They had outhousesi t he backyard. And they ¢
water. By 1902 some of them would have only one water tap on each

floor.

Riess: And youdre talking about Yorkville toc

Bender: l 6dm tal king mostly of the Lower East
f at h e rydived if Yonkiillé, which was higher income in those days,
but even in Yorkville there were b
the tenements that were builtas slontish ey di dnét cal | t
they were built to house a lot of poor peofileere were versions of that
in Yorkville also, which was acceptable then, but a very low level of
service.

ui l
hei

Riess: Your father 6s f aimeteéenth centaryifer religoust he mi d
reasons?
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|l 6m not sur e. Every paehadcanfactany f at her
heard about had almost no religious interest. My grandfather on my

mo t h e r véasreligiougdaad he was active in the local synagogue, but

the other side was not. My grandfather diddvas never sure whether she

was a sister or a cousirhe became a dancer, and somewhere we have a

picture of her in costume. She was in a movie with the famous movie star
from the twenties, the SpaRuddph dancer
Valentino! | never saw her; we only saw the picture. That one umrcle,

aunt, at one point lived in New Jersey and | only met them once. So, my
fatherdés side of the family pretty mu

My fatherdéds mother came from Middl e E
Hungary, where when we asked her where she was from shgheaid

di dndédt know because when she was si X
border. 0 And she came in the big i mmi
religion, and partially looking for a better life. Her actual coming was off

schedule, in that the family was thing that they would help her to go to

the US when she got old enough. But she had an older cousin, | think it

was, who had received permission to go but at the last minute decided to

get married, so she didndét go. So Gr e
for the streets that are paved with g

When we first talked you mentioned Minsk and Pinsk.

Yes, that was ontlyeyusedtolsa théysamfe domial y

little town between Minsk and Pinsk, which | always thoughd @goke.

And eventwually | found out it was not
one point when Sue and | decided after living in Europe for a while that

we would go to work on a project in Israel, we were on a ship from

Marseilles to Haifa that stopp&u Naples to pick up immigrants going to

Israel, and they turned out to be from Russia. And in my, at that time,

terrible Schweizerdeutsch with which | could impersonate Yiddish, | was
trying to ask them where they were fr
wouldlbt know, i1ités a little town bet wee
out they knew Schtzedrin, and they also knew that it had been pretty much

wiped out, first by the Germans and then by the Russians.

What | anguage was spolshome?aNeretherel your
heavy accents?

I dondét think of my grandfather, my n
but he probably had some. He was just of an age and of a type where an

accent just came with him. My Uncle Will, the oldest uncle, had an

accent, not a heavy accent, but you could tell he came from somewhere

else. And part of that is becaus@hge married early, he married a cousin

Leah, who also had the kind of energy and activism interest in everything

from the arts to liberal causes, ahdy agreed that they were going to
continue speaking Russian so they wol
both lived into their nineties probably and they always had some trace of

accent. Otherwise, no one else in the family did.
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Riess: Andonyourfathes s si de had they |l eft the Ger

Bender: Oh yes. My grandfather Harry was a New Yorker right out of a1930s
movie, and my grandmother Jenny, who was a great character, the story is
that when she was on the boat on the way to New Yorkinh cousi nds
place she got very seasick and she went to the captain and confessed that
she was there illegally, thinking he would go back and put her off. When

she arrived in New Yor k, I dondt Kknov
first job she had she wdifteen or sixteen, and she ended up working in
the building thatdés Cooper Union, on

set it up to have shops on the ground floor generating income and life on

the street to support the building. Much later, when | waslved in

campus planning, | appreciated how much ahead of its time this idea was.

We suggested a 1990s version of this for the UC Merced Campus, but no

one in the systemwide offices, or regents, was interested in exploring it.

Anyway, in one of those she was a cigar shop where they made cigars,

and she made cigars. She had a |l ittl e
what her accent was, it was somewhere between Europe and Brooklyn, or

a New York accent. She came young enough to learn slang ansl ¢tiing

that sort.

When the Depression came she and Harr
themselves for a while by entertaining their friends with poker games at

home in the evenings where everyone would chipina @hng m n ot

sure what it wad and they toola little out of the pot. They were living on

that until my father graduated from the High School of Commerce with

secretarial skills enough to get a job at sixteen and start to support the

family. Later my grandmother Jenny and grandfather Harry liveldl wet

and | remember him as a charming man. He would pick me up in the

morning and we would walk to the firehouse nearby where he knew all the
firemen and hedd play checkers with t
greatestregrétl di dn ot r e adtdyigg washatteat psint,d nd wh
was young, but what I did regret is | never got the fire hat the firemen had
promised me.

My grandmother Jenny was the only one in the family who really drank.

Shedd come home at night anthefissthedd he
times Sue came home to the house witld ralke was still living with my

parents when [ first knew Séewve walked in and from the entrance you

could see along the hall to the kitchen, and there was Grandma Jenny

standing on a stool so she could tgethe gin. She had just come home

and was going to take a drink. Also one of her entertainments was playing

poker with her lady friends. One night she came home early from the

game and we said, A Why, i snét the gan
off becai s e Mr s . Buchhol zerdéds son Lewis 1
tonight. o [l aughter] So we were in tbF

some of that world of the gangsters of the thirties.

Riess: Your mothero6s family name emads Okun, v
version of something else.
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Bender: Wel | , I dondt know, because Hhere wer
webre not related. We have some Okun
in business. But Arthur [M.] Okun, who was an economic advisor to
presidentshad that name. For me it was a big family because there were
Sso many on my motherds side, and becse
We would gather, and there were lots of arguments, discussions, politics,
but this was the thirties. Hitler was coming, howch did they see, how
much aware they were.

Riess: You were wondering now how much aware they were?

Bender: Well, you know, in the thirties the arguments were more economic. It was
the Depression, it was Roosevelt. | remember the more left part of the
family was saying we should not vote for Roosevelt. This would have
been in the 636 election, | guess, wh
not vote for Roosevelt because the revolution will come faster if we vote
for the Republicans.

Riess: A real risirg up of the masses.

Bender: Yes, well, and there were things like newspapers with named hiee,
Masseave read. Whereas it was the same part of the family which started
an insurance business. Uncle Will had worked for the city as an engineer
in the tranportation department for a while and started an insurance
business on the side and finally was quite successful with it. My aunt took
some of that money and started to orc¢

summer.

Riess: This is Aunt Leah?

Bender: Aunt Leah.

Riess: Yes.

Bender: But there was culture there. They loved music, and art. They opened an

interest in music and living with paintings and things on the wall. And of
course my motherés younger sister was
was growing up, andventually I think went to Hunter College. So it was

like another generation. She was more like some of the older cousins than

the younger aunts.

Riess: So culture comprises music and art and books.

Bender: Books, lots of books. And lots of talking abolhat was going on in a
community where that was going on.

Riess: And | need you to tell me how your parents met and knit these families
together.
Bender: Okay, well, it comes together. They @édtused to hear two words in the

house: one was Tamiment and dtker was Unity House. It turned out
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that they were both sort of adult camps you could say. Later they would
have been, or maybe evolved into adult resorts, with an interest in ideas,
politics, fashion, but it was a trend, | guess of the twenties, tpsbiese
places reasonably close so you could go to New Jersey and be in the
country.

| dondt know how much organized acti v
evenings and they must have had dances. You got three meals, there was
cuntry, there was hikes, there was wa
horses and things. |1 0ve seen family g
of young people lounging around and dressing in those styles and things

of that sort.

And they wee coed and they were meant to introduce people.

They were ceed. They were meant to introduce people and also to be a
way for them to get some culture. The
playing, but the lectures were somethingdhat

Like Chautauqua?

Well, it wasnodét quite Chautauqua, an
because the name was f©amdwhenlaventtand |
look up Tamiment it was connected with the Rand Institute. The Rand

Institute probably evenally evolved into part of the New School in New

York. It was down around that area, and during the winter they gave

lectures and classes. Whereas the other place, which when | was trying to

get the spellings right, and | looked it up on Google, therb@mtap

when | looked up Tamiment, it looked like it was not more than five miles
away. |l tds strange to use Google to s
everything in black and whiéeall the pictures | have here are in black

and white, you know, and naigt the photographs, but | see that life in

black and white.

C
(o

Yes.

There was Unity House, and Unity House was very similar to Tamiment
except it was run, whether it was run by the American Labor Pdyty or

| think it was the ILGWU [Intenational Ladies Garment Workers Union].
Yes, | should have said ILGWU, because for me they were almost
indistinguishable at that point. And | used to hear names like [David]
Dubinsky, who was head of the ILGWU at one point.

Yes.

And my Uncle Joe and Mary, they were really dedicated to that work. My
cousin Ruth, who was the oldest daughter, married Al Feldman during the
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war. He was in the air force, but when he came out he ended up working
as an organizer. And they retired at sifitye and moved to Florida and
lived in an area with a lot of people from that ILGWU world.

You said there were two words in the house, Tamiment and Unity House,
but your parents, was it a fine romance?

| never heard romantic stories, but wevshe pictures. My father was not
averhe was a quiet man and didnoét tal
mother was much more emotional, and up and down. But it had been a

real romance, it must have been, for both of them to find someone quite
attractive ad different.

Do you look like your father? Did your father have the height that you
have?

No, my father was tall, 56110 or si X
really tall, about 60630 adnndtlikmy cousir
mymotrer , but |1 6ve been mistaken for so

standing on the line for tBewhat are those caves in southern France, the

Lascaux cavéss omeone came up to me and said
Okun]?06 [l aughter] And t hatséew. my <Cc 0 US
And | used to meet people when | started working in Asia who would tell

me how much | looked his older brother Dan, who was an engineer who

went to Cooper Union and then to Harvard and was a water supply

engineer, a very famous one. He became détredchool of Public

Health at the University of North Carolina at Chapel Hill and did

consulting all through Asia. | would go to places like Tsinghua University,

and the president of Tsinghua University | remember asked me if knew

Dan Okun. Tdhalook ke thaopart ofithe family. My

personal ity is more |ike my fatheroés.

So youdére the quieter?
Yes.
Yes, and your brother Paul?

My brother was always more emotional,
years younger. Tdére was always a conflict because | have two older

cousins who were interesting for me to be with because they would

challengé there were things we would do which challenged me. And |

didnét hang out very much with my brc
the other hand, he was more precocious than | was. Very young he started

to do everything I did and ended up o
when we get to the schools.

And when they married the whole family was living in Brooklyn?

Yes, during the early years of the Depression most of the family moved in
with my grandfather. My father didnot
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near by. | didndt remember the first g
lived in an apartment house on Ocean Wy near the Sheepshead Bay

Station of the Coney Island Line of the BMT, not too far away, and that |

do remember.

Riess: And your fatheros work was?

Bender: Well, he got out of school from the High School of Commerce at a time
when that was, it was like professional school for young men, with
secretarial and business skills. He always talked about that, that he was a
very good typist but not as good as someone in the year before who was
Billy Rose, who became the big theatrical producer.

He went to workor a company called the Napier Company that made
costume jewelry, good quality sterling silver pins and earrings, and so on.
He went to work doing secretarial work, and he worked for the company
for his whole life. He eventually became a salesman. Thgaoy had a
factory in Connecticut that made things, but a sales office in New York at
389 Fifth Avenue near the Empire State Buildinigpassed it in a taxi last
week! He became their sales manager and eventually was on the board of
directors of the firmin fact he died less than two years before he was

going to retire, at a retreat of the
at dinner and he went to his room at the hotel where he was staying and he
di dnét come down i n © hnemeunsmrdaringh g . He 6 C

the night and died.
Riess: A quiet life.

Bender: It was a quiet life, but he had quiet passions. First, because he worked on
Fifth Avenue and in the jewelry business with department store people, he
was an elegant dresser. He cared abauta quiet way he dressed
beautifully. He did everything carefully and with design. As time moved
on through the company he, because he was a salesman, he had a better
picture of what the company could be making than the designers they had
in Connecticut.

And he began to design things. One of
sterling silver cocktail shaker. There are-oiffis of it; you see it all the

time now. It was made -loadthinggsbyosi | ver ,
could rotate it and through holgsu can see the recipes for various

cocktails if you dial it right. And the one we all loved was a silver piggy

bank in sterling silver that had a little tail. Later when | was in high school

it was great to have a father in that business because | usecide to

give girlfriends earrings and things of that sort. | remember when big hoop
earrings came in, | was a hero at the school.

Riess: Interesting to think of him heading from Sheepshead Bay, which you
should describe a bit for us, heading to MataratSuch a different life, |
mean itdéds a real kind of John Cheever
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Bender: I n a sense he invented the commut e. F
commuting from Brooklyn the way people commute now from Long
Island, or from Westchester County subuibs.would read a newspaper,
he had a newspaper both ways. At one point, it began to be books, a lot of
books on management, selling, things of that sort. He loved books, he
| oved humor , he |l oved telling jokes.
and thingof that sort.

He loved the city too, and so while we lived way out in Broo#lymd

the beach was so much th&ren most Sundays Paul and | were in his
charge and we explored everything. We went to the Brooklyn Museum,
the botanical garden next to it, tkesere wonders. If you took the
subway there you would walk part of the way on a street called Eastern
Parkway, which was a beautiful boulevard. Even more, we would travel
from our end of Brooklyn on Ocean Parkway, whiah ane of my

friends, Allan [B.] Jaobs, a colleague at the university, is studying great
streets and he had written a wonderful book callesht Street§ these

are among the great streets. They are the great boulevards that were
copied, in a sense, from Parisian boulevards when Brooklgrbeiag

laid out.
Riess: You said Eastern Parkway, and which other?
Bender: Ocean Parkway, which runs from Coney Island to Prospect Park. It was a

dream for me because it was laid out the way boulevards are with
probably four lanes of traffic in the midddad then two islands and then
two smaller local streets alongside. The islands had, on one side, a path
that horses could travel so you could rent a horse in Prospect Park and
come all the way to Coney Island, and the other side had a bicycle and

walking path.
Riess: Did you do these activities?
Bender: |l didndét do horseback riding, and 1|

was a teenager | did roller skating. And | used to be able to roller skate all

the way to Prospect Park. We used to go, lots ekerds, to Prospect

Park. There was a big field alongside it called the Parade Grounds where

we could throw the football around, or whatever game was in season. But

then you could go into the park, which was a wilderness. It was absolutely
beautifulandivas t he only fAcountryo |I knew |
a park that now is even more beautiful than ever.

Riess: It was designed by [Frederick Law] Ol
Bender: Olmsted. Yes.

Riess: And it has a very different feeling than Central Park?

Bender: Wel | I think itds hi s pdikedetwoupd@a k b e c e

to Central Park and up into New Ydrkve used to call it New Yoik go
to the city. Centr al Parkodés probably
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he does with traffic and hova¢y brought it back and what it is. But again,
these were wonders. | was introduced to the Brooklyn Bridge and the fact
that you could walk over the bridge and see this incredlilte still do it

every time we go there. When my son David or Michael is i Merk

they invariably will send me either a postcard of the bridge, or nowadays a
picture or calendar, and | do the same thing with them.

But we also went in to AThe Cityo
Saturday. My father would work through noongdawve very often would
come in and meet him.

You and your mother and brother?

Mother and brother, and meet him at the office. We would have lunch in
the city and often go to the theater, often go to the Broadway big movie
houses that had §itrun pictures, but also stage shows. Rockefeller Center
Music Hall is now the only one that cis that on somewhat, but it

became theatagoing, walking in the streets of Manhattan, discovering.

Somewhere around eight, somewhere between six or aiigtdvered

Rockefeller Center and itodos a place i

amazed me from the beginning. The way it opened up the city, the kind of
activity, it reeked of luxury, the materials. | still go: we went back just
recently and | loked again. The gratings on the street for the drainage are

made of bronze. | didndt wunderstand e
it. The way it was maintained. Theret
tF

Avenue, from St. P a tink,iared kt alvsayschadwn t o

flowers in it, different flowers in different seasons, all the time and it was
kep©® there was music from the skating rink. Just watching the skating!

It was 1936, 1938. Were there still signs of the Depression?

No.Imean, there was talk of the Depres:

homeless people. There were people who talked about struggling, but so
much was free. Up through the years we were first married in New York,
the wonder of New York was how much wasfran a sense. Living there

in high school we realized there were free parties all the time. We learned
to look at the good art galleries and find the openings. We learned to go to
some of the hotels and look at the sign in the lobby to see what receptions
were there. We just needed a little bit of slightly better clothes, a good
jacket | remember.

Manhattan was a big part of your life.
Manhattan was my life from very early. | loved where we lived in

Brooklyn, but it was like looking through keyhole. We would go in
sometimes on Thanksgiving: the Macy Parade went down Fifth Avenue

and turned into Macyds right wunder

And we would go and watch the parade, and it was just a symbol of the
richness that we feltaut the city. We could walk two blocks from his

t h
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office and go up the elevator to the top of the Empire State Building and
see the city as a great city!

But most of all | was captured by Rockefeller Center. The buildings were
different from anything el€e by that point | knew the city, | had been in
Times Square and in the Theatre District and otherddnts the way it
opened the city up, the way it brought the color and the life, the flowers
that were changed every few months. | watched thekaéing, ad it was

not just people icskating, there was a rhythm to it. | remember there

were older men who were teachers who would be dancing with older
women and there was something so slow and elegant about it. The kind of
ritual of the city that you began see, and later in my life | saw it at the

Four Seasons Restaurant, the lunches, and a certain kind of elegance that
was not part of Coney Island. It was decades before | thought of it as
Acosmopolitan, 0 | was just taking it

Alsoitwasontheedgeec hnol ogi cally. Most peopl
in the bowels, in the lower part of the RCA Building, there was a little

museum called the Museum of Science and Industry where they had a

whole bunch of those experiments that they have in places like the
Exploratorium, | ike bouncing steel b &
ther® it was opening up so much magic for me. And again, to go to the

topd we never went to the Rainbow Room, but we would look into the

Rainbow Room, the nightclub on the top, and gaouiine Observation

Deck and look out.

Riess It was open and free?

Bender: It wasndét free but it wasndt out of |
free wa® a big part of that RCA Building was radio studios. At that time
radio wa® people would wait iine like they do now for Jon Stewart to
get in to watch the radio programs broadcast.

And one of the othér coming in to the RCA Building, the amazing

murals on the ceiling, and the scale of those. Later | learned the story of
how the original ones by Rera were destroyed because they were too
radical for the Rockefellers, and they were replaced with a mural by [Jose
Maria] Sert. When | really wanted to splurge on dates with girls later on |
found there was a place in the Waldorf Astoria called theFR8syin for

which Sert also did murals which were not at alldikhey were much

more capitalistic murals. Later | found out that Sert was the uncle of Josep
Lluis Sert who had such an influence on mydifee are talking about

things that turn out to be interined.

We also went to the Museum of Modern Art, which was brand new. That
was probably me and my father, without my brother or mother, because
Paul was younger, and | remember it was just the two of us. And it was an
amazing experience, the museum itdelft even more to be able to sit in

that garden. Later, in my teenage years when | began to work part time in
Manhattan, the first paycheck I got, sixteen dollars, | used it to pay for a
membership in the Museum of Modern Atrt.



3€

And | remember we went toéhWhitney Museum when it was in a house,
a brownstone house off Street. Later on when | lived in the Village |
used to go there all the time, to the brownstone before the Breuer building.

Riess: What was it about the garden at the Museum of Modern\WHh&t made
the garden so amazing for you?

Bender: To sit in the middle of the city and
building right behind, on the 4Streetsid8 i t 6s stil |l t here a
a while ago itodos cal | eskdtolbokupRmodc kef el |
think what would it be like to live in that place. Much later Sue and I,
when we were first living in Manhattan, started to look at apartments, and
we saw one of those was for rent, and we went to look at it. And after we

looked foraf ew mi nutes we sai d, ARThereds nc
that they werendt built with kitchens
and they would have food sent in! The
apartments.

But there were so many discoveries of sometlike the Museum of
Modern Art. And wedd go to the Metrorg
the Museum of Natural History.

Riess: This is with your family, right?

Bender: It was with my family that we went to the Museum of Modern Art and
Rockefeller Center andery often to Broadway plays, to Saturday
matinees, or to the movies. And to Central Park to walk in the park and
see the Zoo, to s@gust to experience it. | really got to know Manhattan
and to look at it, and also to think of it as an extension of wiere
livedd it was like nothing in between.

When | got my dr i verdavell theifirsterivessie | borr
took after |1 got my driverds | icense
out to Jones Beach. But then we wanted to go to the theatre and we

realized we didndot know how to drive

always taken the subway. We had no idea how to get through Brooklyn to
find the Brooklyn Bridge! In a way it was like the world is today where
you go from here to there with nothing in beémeon the Internet.

The other thing that shaped my life so much at that point, maybe because

of my fatherds commuting and our goir
easily, somehow | connected with a bunch of boys my age who would go

into the city on Saturdapor ni ngs. Wedd proettvdsy muc h
established when ljoinddy oud6d meet in the front of
the Sheepshead Bay Station of the Bri
by nine thirty theydd go af fWebbaedc agws e
up to the Museum of Natural History and look at the dinosaurs and the

dioramas and the jewels and everything. The planetarium was next door,

one of the wonders of the world.

Riess: These boys, what an inspired bunch. Similar kinds of backgrounds?
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Yes.

And you were all going to whatever your local school was?

Well, they opened a new school, and so | had been going to PS 206 | think
it was, and | moved to the bram@éw school PS 254. But most of these

boys were in those schaol

Do you remember good teachers?

You know there were teachers who cared.

Did they take you on field trips?

No. Not that | remember. But théyl liked school. | liked school till the

third grade, when | had a teacherwholddn | i ke. It got sol
the year the new school opened, and | remember some of us marched from

one school to the other. I n the new s
anymor e. | remember in the sixth graoc
Mr. Sollit,the mat h teacher, called my mot he
wrong, and it turned out | couldnét s

It was that kind a he was perceptive enough to do that.

| know they wanted me to go to Brooklyn Tech High School.
Your parents did?

Well, the school more than they.

So, Brooklyn Tech would be like the Bronx High School of Science, it
was the fast track?

Yes, not exactly Afast tracko but mor
placement in science anechnology. Stuyvesant was the other, the third
one. And I resisted that. Iwas gettingve | | , wedre getting &

All right, tell me about the bunch of boys, your neighborhood pals.

Well, you know, later on people from that neighborthgbowed up in the

news. l'tds a si de Dtnotthghoyskutbneofo gi ve
the girls. My brother became a lawyer. At one point he took some time off

to be in the Solicitorwdlehedditml 6s Of f i
f ew t i mesure whiclh president it was but it must have been

during Clintondéds term. The solicitor
cases to the Supreme Court, and so Paul was going to present a case in the
opening session, and it turned out to be the openingsaskien Ruth

Bader Ginsburg was on the bench. He invited my mother and she took the

train to Washington, and she called me later and she talked about how

proud she was. You know, they dress up in tails and the whole thing for

t his. I sai de diowed |An dnh oswh ed isdaihd, n We |
knew her from high school. 0 And | sai
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high school ?06 And she said, fAYou didr
[laughter] Well, the other famous story was that when he called home
from the end of his first year at the Harvard Law School, he said he was

second in the class. She said, fAWho v
Riess: T h a & ndother, a bit of the push.
Bender: Wel | , wher e t heérbat ome gotppshed im giffererda t h e r
ways. | probably gopushed away more. Thinking about this has brought
outinm&!| realized | was seeing peeks of

different than that track.
Riess: Peeks?

Bender: Looking through a curtain, or a keyhole, at these views of what was in
Manhattan and howgople were living there. There seemed a richer life
than the lif you know, because | was good in math and science | was
supposed to go to Brooklyn Tech and be an engineer, where you could
work for the city or a big company.

And | was findin@ | was becomg interested in people who are artists. |
wasnoét quite sure whatdwelllwass. | begs
always interested in building because of my grandfather. And somehow

Brooklyn Tech sounded like it was going to take so much of my time and

be ® rigid that | decided that | was going to stay and go to James

Madison, the regular high school, where | could be on the swimming team

and | could take art classes. And | 6r
| was sure that | wanted to do that. My It chose to go &well, the

junior high was just being invented at that point and he went to one of the

first junior highs. He went on to Madison, but he went on an accelerated

track. And then he went from there to Harvard and then Harvard Law

School. Mypath was much less direct.

The other piece of going into New York was | discovered the Museum of
Science and I ndustry, which was ther e
These were other tracks. At a certain time of the year with my friends we

wo ul dn éhe mupeums, vee went to'23treet where there was the

Lionel Building, the company that made the electric trains. And right near

it was a building with a space called the Gilbert Hall of Science. Gilbert

made Erector Sets, and we used to hang out tleesaibe we were getting

interested in making things, mechanical things, electrical things. | was

making a transition that was wonderful for me.

| also grew up on the beach, in the season, whenever we could. When |

was young, maybe six or eight years oldoymy life was about getting

down to the beach and making sand castles. More than sanddcagtles

other kids we built whole cities, and canals. We drained the water and we
chall enged the ocean. Wedd move cl ose
tried to had or to use the watérthere was nothingore exciting thamo

see how well it had succeeded. Sometimes the tide would come while we

were there and we would watch, or sometimes we would leave something
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and wake up in the morning and to be ready to rusmdowee what had
happened.

Each time did you improve on your castle? Did you create greater
bulwarks and so on?

We tried. You know sometimes we would bring stones to put in, we did
everything but what you wiegrpalsdand uppos e
makd you know, youdd | earn early to fil
over, and you take it off and you see the shape. But we learned how to

decorate them by taking very wet mud and dribbling it.

Dribble castles.

We learnedo see if we could build two separate ones, and how we could

catch the water and make them connect. But we spent long days working
together, building and decorating and watching the sea erase it all, and it
was very special.

So summers, this was somrs?

For the summers. And the rest of the year and later, | remember carving

sailboats out of bark. Made a boat out of a wooden cheese box once, |

remember, with a rubber band motor that made a motorboat. Then we

started to get involved with eleit trains, and we would buid we spent

more time building scenery around the trains or doing inventions. We took

the motors out and we would put the motors idtheremember we made

cable cars that went between tehe hous
broken more than they were fixed, but we learned about electricity, we

learned about motors. We took the train motors and put them in our

Tinker Toys. Wedd combine Tinker Toys
Sets, and | donét tohlhookkltwhasabvaysr used t
experimenting, inventing, things of that sort.

And you were supplied with stuff, | mean your parents somehow were
helping sponsor this?

Both parents were interested to see it happening. My father especially
loved thebuilding part and the tinkering and the building. | would get a

new train engine, but | particularly wanted, because you could take the
engine out of the train, and we would use it to make other things. But most
of all it seemed the most natural thinghe world to be doing that. And

doing it not alone, but doing it in collaboration, doing it with invention,
enjoying testing it.

Were you the leader do you think?
Not at first, but at one point | was probably the leader at this, and | know

for me itds a passion that hasndt gon.
children we made sure we were at the beach. Each of the boys was in the
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ocean before they were six months old; they were in the surf before they
could walk.

We were finding ways to live bfe, and it began to be that the most

natural thing in the world was to be doing that, to be building, to be

working, to be experimenting. | mean there were failures, but there was no

such thing as failure. The failures meantiy@d to try it another way.

And eventually it was something we ¢coc
picking a bigger motor or something different. But there were always

more tracks and more ways. But what it was about was, well, | still like

the expressionfrodawn t o dusk. You know, weod
you could get out in the morning, and all day long. That was heaven, to be

doing that.

And the mothers were down at t he beac
swept away with the tide?

Yes, the mthers were there, but there were lots of people there and so it
wa s n 0t yoarmetrery And eventually as time went on we were such
fish that we were probably more capable of rescuing the mothers, you
know. | was an early swimmer. My father used toyadir round, used to
meet a group of friends and go to this beach club where they had handball
courts and played handball. And after that, when the season was right,
they would go for a swim in the ocean. There were these rock jetties. It
wasnot abutlyougo ostwhoufifty yards around the jetty and
come back, and it was like a test of adulthood. Somewhere around eight
years old | could go and do that. And later years when | was a teenager,
we used to swim way out in the ocean. We had one fridikd Priano,

told us if you go out far enough there were buoys out there. And |

remember two of us swam out , it mu st
mile | imit,o and we found this |ine ¢
other and written on eachon@ave A Mi ke Pri ano, King of

[laughter]

What a fine name. You had some fine Italian friends like Mike Priano?
Yes, and Vinnie Zoino was another one.

Vinnie?

Vincent Zoino. | knew him from the beach and then we were $tine

Flatbush Boys Club together, where we swam on the swimming team.

Vinnie Zoino was a really good swimmeieardhe went to Hawaiio

train for the Olympics but thelnost track of him till watching the

Sergeant Bilko series one day, and SergBdkb was with a group of

sailors once and my God there was Vinnie Zoino! [name changed to

Vince Edwards, he was televisionds Be

The ethnic range out there at Sheepshead Bay was what?
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There were a lot of Italians, there were a lloGoeeks, those were the
main, and Jewish people. And it was a real focus on the sea, thedpeople
there were Irish, and my friend John Reilly, his father owned a fishing
boat named thAnn Reillyafter his sister, one of what were called party
boats. And smetimes we would go out early in the morning and help cut
bait for the fishing parties, but they wérevhen the war started people
would join the Coast Guard, would join the navy.

| think you told me about diving for nickels?

Yes. Sheepshed®lay, i f you see it now itds he
has concrete bulkheads all around, but at that point it was a mostly

eroding bay. But there were docks where the fishing boats were. And

there was a wooden bridge that crossed into Manhattan Belaicih, was

the ocean side and which was a quite nice residential area, a low bridge.

And on Sundays there were lots of people walking on the bridge because

there was a restaurant, Lundyods, a f &
wait under the bridge arda | | up to people and say,
i n, I wi || dive for tdmany e aln dwavhredt |

enough, because | must have slipped away some days to do that with

them. And we used to, | once got a quarter, and a quarter wasthég at

time. And the water was clear enough in those days, but you had to be
careful when you went down that you ¢

Those sound like wonderful summers. And you started to go to summer
camps.

Yes, and ag aeeanoughvmoneyto mhyfor & reddiaat

those times people wouldgototwmwo nt h Asl eep awayo cam
left-wing Aunt Leah, she decided to make her own camp, and she started a
business. The farther left in my family you got, the more entrepreneurial

they were, and the more successful at business. My uncle and aunt who

were the most leftving were the ones who had an Oldsmobile and drove

across the country, and they started businesses and things. Anyway, it was
arranged that Paul and | would goto summec amp at Aunt Leah
and my mother would be the ACamp Mot
thingdit wasnot exactly clear, but she
patching, and being nice to little kids.

Where was the camp?

The first one wa near Danbury, in Connecticut. Then she moved to, |

think it was called Tunis Lakeit was on the edge of the Poconos. And

somewhere in thétin some of those camps there were counselors who

had just come back from the Lincoln Brigade, so we would be gjngin

AViva | a Quinta Brigada, 6 and Russi ar
somehow remember more spirit at the time of the war in Spain than later;
maybe in some ways we were more invol
know. It was the beginning of somethingimporit , but it wasnoi
clear what that was.
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In my teens | went to a camp called Camp Woodland. At Woodland |

started to meet kids who went to the Little Red Schoolhouse. That was

one of the first progressive private schools in Greenwich Village. And

there were kids from Ethical Culture School there too. The Little Red

Schoolhouse had a high school called Elizabeth Irwin High School. They

were kids who had a fulltime dose of
camp, of progressive education, of the leftgyibuilding up to the war.

Although by the time | was at Woodland it was wartime already. That was

a place where ifyouwantddve 6 d s ay, AThereds no t el
go ahead and build a tennis court, o Vv
tennis cour. As the warcamewewd&d dondét think fArente
were allowed to work for local farmers to help do the haying and take care

around the farm.

We put on shows and productions in wiiichremember painting the

scenery, and the counselor who wasvging us about the painting was a

man named Alex Dobkin who turned out to be an artist who was showing
in the ACA Gallery which was a left wing gallery in Manhattan. And that
opened a whole new group to me. I cou
or fifteen then, but | went @ again, the kids from camp who used to go

to the museums decided to go to see this gallery and we saw the paintings
of Robert Gwathmey, who was the father of Charles Gwathmey, the
famous architect. Bob Gwathmey at that point was pajrgimple and

very beautiful pictures of black people working in the fields down south.
And there were some other left wing painters from the twenties and

thirties there, Realist painters. And the amazing thing, you could go into
galleries for nothing ansee this, and so we started to go to galleries.

That seems remar kable. Thatés not | ik
for teenage boys. You were interested irpartse as we used to say?

Well, at that point it was becoming boys and ¢i s . | odlwasdt t hi nk
less interested inaperset han | was i n the cutting
remember going much to the Metropolitan Museum of Art to look at the

classical; | do remember going to galleries to see things | had never seen

before. And alsdo feel you were part of something. There was some of

t hat at MoOMA because you saw things Yy
saw in those dagsthey built a series of houses in the garden at MOMA.

One of the first was by Marcel Breuer, after the war, a mddeuse. You

coul dnét see such things anywhere el s
was at Harvard, in my first year in architecture school we wanted to see

some of those modern houses web6d seer
house, the Breuer houses, @adne by John Johansen, and we had to

hitchhike all the way to New Canaan, Connecticut to see modern houses,

despite the fact you were seeing them in magazines.

[tape interruption] Let me put one thing in. | notice | keep making notes to

myself. Oneof my f at her ds passions was opt.
always collecting them and showing me, like the famous one: is it two

cups or two peoplebs faces?
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Yes.

My favorite is the three cubes that are seen in a different way, as a star,
thei dea that thereds something there t

ready to see it. So with the star or
youodll see the star. Butdywmrudd |1 smenitti
cubes and ek thé star. And whatsstarted to fascirsate me

about that iIs that nothing changes or
what 6s i n front of you, but you see t

that triggered something in me early, and in lectures anthgand

things | do ever since, the idea keeps coming back. We all go in saying

this is a star, and how do we work with the star, and then one day

someone says no itdos three cubes! Anc
else could it be? But that idea of dogy back and seeing that something

was not what we thought it was.

When your father talked about this, how did he talk abéutas it more
of a trick? Or was it that he had the deep thought?

He didnodot tal k aboudaboutthepehjoymentofo phi c all
the trick. He liked to do magic tricks, too. And it sort of fell more in that
range.

But for me, well, I think | mentioned he gave me a book on Frank Lloyd

Wright, and | fell in love with the story, | fell in love with the bod&ut

the thing that | got out of the book that made me realize | was seeing a

side of the star or the cube that | v
Wrightoés first bi gdhpwdanttoevorkforAdlee mpl oy me
and Sullivan, and Sullivan is the dymic designer. Everybody knows

Sullivan. | read the book, and | read about Adler and | read about Sullivan,

and | didndét know who | was supposed
want to be Sullivan but | wanted to be Adler. Adler was the builder, the

one who made it happen. Sullivan was dynamic, romantic and all of that,

but | related to Dankmar Adlérthat was his name, | thibkwho

understood construction, who understood the world around it enough to

get it done. Later, when | was involved with [Wallacé Harrison and

[Max] Abramovitz, | realized everybody wants to be the other dne

How come you didndédt want to be Frank

Oh, well I, I guess | never saw that | could be Frank Lloyd Wright. |

admired Frank Lloyd Wright, butlcboud n 6t see mysel f i n t
see myself doing what Adler was doing. When | was later working in the

office of Harrison and Abramovitz, almost no one knew the Abramovitz

name. There it turned out that Abramovitz was really the Sullivan, and

Harrison was the Adler. But Harrison so wanted to be the Sullivan that at

one point after they had success Harrison started designing the buildings

and Abramovitz started doing the management, and it was terrible!

[laughter] Anyway, but that optical illusion tilg comes back to me.
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Riess: You told me that if somebody told you things were one way, you just
assumed that it was important to investigate the other way.

Bender: The other way, yes. There was excitement, joy, in finding the other way.
And that came fronthe politics also, because | grew up in a world where
what | was hearing around home was not what the general trend was.
When we started to go to summer camp, when | compare my summer
camp experience with the one Sue was having at the sante 8oeecan
sng her camp songs from those days, s
the end of the summer. Amge sang political songs, we sang the songs
Paul Robeson sang. When we put on a program at the end of the year it
was based on Paul Robeson withus all singingl am an Amer i can
chorus.

When we painted, did our arts and crafts, my friends would come home

from camp with [ anyards and things t6Fh
| learned how to paint scenery, dark scenery using dark colors like for

battle senes in the background as we sang about the war, and after the

war building a new world and things of that sort. Alex Dobkin, the art
counselor, he wasno6t teaching us abol
home. | remember learning that white could be usetlifferent ways than

just painting something white, that it véasvell, like set design and how

you made impressions of things. And one art class | took at James

Madison was with a teacher called Mr. Varney who showed us

pointillism, and it was a miracl®f me. | got so entranced with the idea

that you could make a picturebythat f | 6 d met Chuck CIl os
would have had maybe the same kind of experience.

Riess: Yes.
Bender: But again, it was getting into things on another level.
Riess: Frank LloydWright, what did you know about him, as an architect? Was

the Guggenheim Museum built?

Bender: No, the Guggenhei m was, I dondt even
the book of the Guggenheim. There were beginning sketches in the book
of what would be th&uggenheim one day. | did connect with the
Guggenheim in a different way, and with Frank Lloyd Wright in a
different way later. But at that point what | was looking for was | saw the
Frank LlIloyd Wright biography as a you
Hewas coming from the country to Chicago and finding a way, and that
was | wanted, to do sondeitthijnugs.t Sdoi dtnhds
seem impossible.

Riess: What magazines and newspapers were influencing you?

Bender: PM. There was briefly anewspagea | | ed PM. But | donot
reading magazines so much.
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How did you and your friends know what was going on in Manhattan, or
even the world?

People were talking about it. Not only at our family gatherings, but we
would walk sometimes onrdace Sunday evening to Coney Island, on the
Boardwall® we have pictures of Coney Island as amusement rides, but on
a Sunday night it would be packed with clusters of people having heated

political arguments. And parthellcul arl y

had his broadcast and he would tell the latest news or scandal, and then

there would be knots of people arguingonbothéided s he ri ght ?
wrong?0 There were arguments about
more contentious in those days, andipalarly in New York where the

American Labor Party could be the balance between the left and the right.

So there was a | ot of discussion. I
about politics so much, but we were looking for what was changing, what

was new, how the world was changing, how to question. And finding

reason to question. And more than that, finding it was possible to

guestion,

Is that an observation you made then? It seems so@®tious,

| dondt t hi nkmevButlkorenvembertin the fourth grade t i
we were supposeddowe had an art class and we were supposed to paint

the view out the window. And | started painting the grass yellow. And the
teacher said, fAThe grass i ®$sgreen, 0
yell ow. 06 And | remember to this day
for me. And | stild]l have a tendency
the first thing | do is see what happens if you turn it upside down.

And what attracted me to modern artddhen to modern architecture, and

e |

c
t
t

to so much of the technology, is that

it that no one understands yet. And you can be part of figuring it out.
Whereas what | was being told in school is that this is the way it ig and

was discovered by so and so and that ¢

remember someone gave me a book c&llectibles, as | remember by
Bernard Jaffe, which was the story of different chemical discoveries, and |
remember reading that with such passion bsedhese people figured it

out,

But probably one of the biggest changes at that moment, and in many
ways it changed my lif® because | was interested in building, my father
bought meThe Autobiography of Frank Lloyd Wriglr my twelfth or
thirteenth bithday. And | was completely fascinated by that. And then |
got other Frank Lloyd Wright books that had more pictures and | saw
things that | had never seen befbriemean, if you had seen them in a
movie you would have thought they were space ships, sothe &fank
Lloyd Wright buildings. Eventually when | was in high school and trying
to think about where | would study | wrote a letter to Frank Lloyd Wright
and | asked him which architectural school was the best school. And
amazingly, aahbwdmazingidwadthen, b lzelwiote
back and sai d, ADon6t go to any of

t

F
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into civil engineering and then youbol
| discovered thatoés what -h

Only | ater
Wright would do, tell you what he did, rather tharAnd | did it, actually,
and | made a series of decisions, | went to City College to study
engineering.

Can you remember more moments like that? How smart of your parents to
have known that would benportant,

Well, they were good like that. When they saw what | was doing, they fed
it. On the other hand, my mother was determined to have me play the
piano, and that was disaster after disaster. | had lessons, and finally |

di dndt h a vtlen dheessid Idhvad $0.hav& some instrument, so |
took trumpet lessons for a while and that was even worse. | think she gave
up on me when my brother started to play the piano; he played the piano
really well and more and more. It took that pressure eff m

Those neighborhood kids, did you stay in touch with them?

| lost touch with most of them, eventually. One of the most influential was
a guy named Melvin Smith. He and | were probably most interested in
artd now | am getting ahead, but eveally he introduced me to a couple

of other teenagers, and in my last year in high school | took a share, |
guess youbd say, in an apartment
us paid the rent for. 't was hever
corner of McDougal and Bleeker.

It was a Apado?

A place where we could stay. Or spend the day, or go in and out. | was
gradually moving out of the house. There was a lot of tedsvwoell, |
should go back to that.

The peer group iso important.

Yes, but part of the peer group began to change. Somewhere, I think the
summer between when | was fourteen and fifteen, | got this brilliant idea
from Frank Lloyd Wright and his apprenticeship with Louis Sullivan. |
had the idea thdtwould see if | could get a job with the architect of
Rockefeller Center. And it never occurred to me that the architect of
Rockefeller Center would have his office anywhere else, and | looked on
the directory, and | saw Corbett, Harrison and McMuréylater

changed to Harrison and Abramowvdtbut it turned out that Corbett,
Harrison and McMurray were the architects for Rockefeller Center. And
Harrison in particular was the connection with the Rockefellers.

At any rate | had this plan, which seemed gugasonable to me at the

time: one Saturday morning when | was going in to meet my fatbier

some reason my mother and brother were going somewhere else so | was
going to take the subway in. | went in early, and | looked on the directory
and | went upd the 5% Floor. And | went in to the receptionist and |

(@)
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started to explain to her that | wanted to be an architect and that this was
the most beautiful, amazing place in the world and that | wanfe€ a n |

be an office boy? Can | do somethingtowork Rete She | ooked sh

and she was about to tell me to go away when | heard this laugh and this
man came out who | later found out was Harrison, who was walking by
and heard this. He basically said,
ended up beingired to come in on Saturday mornings and be an office

boy. I n those days Saturday mornings

after the week. So | rolled blueprints and | helped to file and | brought
coffee and | kept busy. That was it.

The chutzph!

| dondt know whether it was chutzpah

You were desperate to get oudof

| knew there was something else on the other side of where | was. | was
starting in high schodl | was really good in elementary school, | was
valedictorian in my elementary school graduating class. But when | got to
high school | was bored stiff and my only interest was the swimming
team,

You didnot have the | ove of books?

They were squashing it. | remember we were being givegresents in
Arrowsmith and | started to readkrowsmith my kind of book, he goes

against the crowd, he tries to chadddinished the book in two days!

We were assigned fifteen pages, and the teacher would ask questions

about the first fifteen pages, atite next fifteen pages, and | was three

books beyond, reading all his other books, and she was gangond i d n ot
know by then the questions she was asking about.

Would you describe yourself, the self that could walk right up and ask for
that job? Wre you always tall and satbnfident?

| was then pudgy, tall and pudgy on the way to getting thinner because |
was beginning to swim, and entering
think | was so outgoindy well, | could be strongvilled.

My mother decided that | should be bar mitzvahed and trotted me off to
Hebrew school. My grandfather was president of the local shul, which was
in a storefront in our neighborhood, but my mother brought me to a more
elegant place on Avenue R, and signed me ufessons. And | hated it. |
used to be able to rollesikate there, and somewhere very soon | stopped

going.
Had the temple been part of your life before then?

We would go on holidays. At home, because of my grandfather we

S

celebrated downstais wi t h our family at my aunt
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not much a part of my world or interest, and this just had no meaning for
me at all. For a while | was lucky: my cousin Milton, six years older than

me, lived not far away from the temple, and | rememalb@ne point he

was ill and | used to visit him, and then | just decided not to go. |

intercepted a couple of postcards, and firgalhgy mother thought | was

going, and then the time came when she needed to make the arrangements
for the bar mitzvah, becaa now it was getting close, and it turned out

that | hadnodét been goum.g.Sherds &aihda,t Ww¥
got to do this for your grandfather. ¢
have to do it for me; yoalyldobevent i f yc

more cynical because what | did was memorize what | had to do and |
went through the ritual, but with Aol remember feeling like it finished
something for me.

|l am sorry, | took you back out of ou
Harrison office now, and your plan to work there. It showed such
confidence to present yourself there, I think.

But | didnét think it wasdlsodiddamodtng.
realize how much the world was changing, but because of the oplepe

were doing things they couldndét do ot
Garden, | did that with my grandfather. | was a messenger: there were air

raid wardens, and | couldnét be an ai
messenger with an arm band and you rode ke and theoretically you

would deliver messages. And we put tape on the headlights of cars so

there wouldndét be too much gl are so t
silhouette of the ciy the lights were all dimmed. | even knitted squares

in school to a the war effod they were called Afghans. We collected

cans and flattened t hem. My ol der col
cousins were in the ar my. Peopl e wer €
before. At any rate | asked for a job, and maybe it was bechtisiags |

read, that there were office boy jobs.

Harrisondés office turned out to be tF
although | hardly saw him. It was a big office, and at the end of the war it

became Harrison and Abramowitz and Harrison becamartigect for

the United Nations Building. And when the international committee of

advisors arrived they came to the office, and one Saturday morning |

found | was bringing coffee for Oscar Niemeyer and Corbusier, and just

beginning to know who they wer€here was more of the excitement than

in ordinary offices at that point. It was not just about the UN, but the UN

was going to be a different kind of building. There were no glass buildings

then.

You were there on Saturday mornings?
Yes, bu it went on. As | went through high school it became one and then
two afternoons a week, and in a sense when it was time for me to decide

about collegé

How did it work with the place in Greenwich Village?
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Bender: That was the last year of high sch. But because | was coming in after
school, | was in the city, | would meet other people, generally a little older
than | was, who were interested in the galleries, who were intereéted in
well, it began a period in which | hung out more and more witiplee
who were older than | was.

The Harrison and Abramowitz Offidewhat made even more of a
difference in changing my life was the connection with the Rockefellers.
There was a deep connection between Harrison and Rockefeller. And so
Nelson Rockefeller lthset up something called IBEC, the International
Basic Economy Corporation, which was a company that was supposed to
help developing countries develop. And they were particularly interested
in Venezuela and South America at the time. They dvevell, the

Harrison firm had spread to two floors almost, and part of one of the
floors was taken over by IBEC. And there were all different people in
IBEC. But | would go up with messages sometimes and then | would go
up to loold because one of the IBEC projects whewt how to do low

cost housing in developing countries.

They were working again, another interest of mine was in engineering,
that there were technical answers. And they were trying to develop
something the IBEC system they called it eventudllyhich coutl

make houses out of concrete, using a technology that came out of World
War Il by accident. They had these big crénédsa big B-29 bomber

crashed on the runway you had to get it out of the way fast. So they made
these giant cranes that could lift twessiy tons of airplane. And the idea

was going to be that these cranes would lift a oatdvas a mold for a

house basically, interior and exterior walls, but they would be poured with
concrete. The mold would be put down on a concrete slab, and they would
pour concrete in the mold and strip the mold off, and off on another part

of the site they were pouring flat slabs for the roof. They would pour it in
one form and then put paper in between another. And then a vacuum thing
on the same crane would lift tharp and put them on as roofs. For me it
was just an amazing picture, like a factory that was going to turn out
houses. But it turned out there were a number of problems, technical
problems. And at that point | was in college, at CCNY, so it was around

the ffties.
Riess: You maintained the connection with the office?
Bender: All through college | worked for Harrison. By the time | was in

engineering school at CCNY | was working on the UN in the field. | went
to school in the daytime and | worked on the niglhift at the UN site as a
clerk of the works.

Riess: Thatds | i ke a construction supervisor
Bender: Wel | , itds the | owest |l evel of constr
would come with the steel, for i nstan

streets dung regular traffic hours so they would come at night, and when
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they unloaded | would show where each piece of steel would go so when
they were picked up in the morning they would be in the right order.

Thatos a | ot of responsibility.

Someoneels®d | di dnét plan it, everything

was nineteen or twenty. You see, in high school | was working as the
office boy. And then when | went to City College and was studying
engineering | guess | graduated when | was twentye, ad | had been
working those last three years.

Rockefellers in Venezuela raises some possible intimations of exploitation
of the people on banana plantati@nsere there some cloudy issues about
IBEC?

You know, all through my history | think ¢ine were cloudy issues where |

W

didndét see the clouds! I spent a gooo

and then in the work that | did after that, on issues that could go either
way, where you could look at them in different ways. | looked at it as
clean, sanitary, fireproof, ratproof housing for poor people. You could say
it another way: the workers were being exploited, but | saw it as housing
for poor people. IBEC was not a prefitaking company itself. | knodv|

was sorry | coul llunadalategperiod anldarvard ancdh v o | v €

MIT groups were working on a big planning project for South America.
When | later worked with Wiener and Sert they worked on planning
projects in developing countries that you could say were opening
opportunities, ortat they were exploiting. Nowadays a lot of the work
that | do in my nofprofit and in developing countries of affordable
housing is supported by work | do for developers who donate the money
to do the other work.

So b somewhere along the way it becameaclthat you have to go ahead
before you know all the facts, or before you get it all decided. The
expression thatos guided me for so
right direction than to know where
all out before you start. So widhl never thought twice about the IBEC

things, to me it was a wonderful opportunity, and it was a way to show
people how they could do something healthier and safer and better. Later
on | learned that maybe it was not the besy vo be making houses and

we switched from the prefabrication industry to $edfp kinds of things.

We focused on what came to be called sites and services, and we put more
of what we could put publicly into making the place right, providing for
utilities and infrastructure and tools and making it possible for people to
build their own houses rather than to manufacture a house for people. My
whole career in lowcost housing in developing countries is all about the
balance betweégnwh et her 1 t 0goripthattHe best waydouds i

it.

The other piece that came out of all this, and it summarizes my whole
career, but also these first yaardater when we lived in Switzerland, and
again while | was studying at Harvard, | met Sigfried Gideon who was a

| ©
y C
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historian of technology and architecture, and he mentioned once that
Afarchitecture begins in construction
the story of my life. And | now see it in different tracks, from the

basement of my gr anahboakshelges,dsthrdughu s e,
the construction technology at MIT. My Harvard thesis was a way to build
low-cost housing by taking modules and hanging them from trusses up

above. In Switzerland | worked on prefabricated housing in concrete. But

as it moves alag, the way to solve the problem always was to go to the

next | evel. |l realized the engineer
architect was, so | moved to architecture. Then | realized if | wanted to do

large scale or significant projects that had to dibywoor people or
communities it became a planning pro
thatds a good i dea. But do it over t
as my professional interest, everything has moved from construction to
architecture to largy, urban, more complex work.

The way you have just phrased that, would you say that helping poor
people is one of your big motivations?

| never thought of it in that way, but certainly from the politics that | was
exposed to when | was yogiand then through the war and the spirit of
postwar, helping poor people, helping developing coundriesre and

more | have come to see it as communities rather than houses, helping
raise the level of community, singing all those songs together and
meanng it. And so it was how to find a way, and testing it, coming back,
just like the sand castles. You leave it at the end of the day and you come
back the next morning to see what the tide did.

| went back to see the first test of those IBEC houses. Wgnéesand

built ninety houses in Norfolk, Virg
had married a woman from Norfol k, Vi
there occasionally. | saw those houses forty or fifty years later, and boy

they are sad. They were liup be a slum, in a way. They were built as

wor kerds housing, and t de¢hgyawstiile saf e
there today. But they werendét concei
that make a success are not the architecture or the construatipay¢

about the lives of the people, the community. Every time | see that famous
movie of blowing up the building in St. Louis [Pruitt Igoe] considered as a
failure of architecture, itdos a fail

You said thatvhen you were at the Harrison office you were bringing
coffee to Corbusier. Tell me what you recall of these masters and about
the United Nations building project.

Wel | I dondét remember most of t hem.
when most of theommittee was there. There was Sven Markelius from

Sweden, and there was a Chinese man [Liang Sicheng] who looked very

di minutive and apparently he hadnodt
he was at a university in this country.
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When | tell the story aothe UN now, it comes from lots of pieces at

di fferent times, because | realized |
know were going when they were going on. But in the office on the days

when | would be there there would occasionally be a meeting afithe

committee. So | knew about the UN project, and | was fascinated to see

some of the peopl e. By that point | Kk
little bits | saw, he was the dynamic person. He was talking the most, he

was almost like a caricature of hirlfséle was very dapper, very

energetic and a force field. And | also remember Niemeyer, who very

often satnexttohim! s houl dnét say very often |
oftend but I can picture Niemeyer sitting next to Corbusier and looking

very small andiat he was very bundled up and that he was always cold.

And | later realized his influence was there much more than you felt in the

room, and that many of the things Corbusier was talking about were things

that he and Niemeyer had done at different times.

But to go back, it was in the | ate f a8
project was just beginning. | was entering my last year in high school.
Some of this spills into 047. Il know
had been in Washington inree bureau of Latin American Affairs during
much of the war, and he was coming be

the idea of the UN complex was coming together, the question was where
was it going to be? And at the same time, or even before that diggussio
William Zeckendorf, a very dynamic developer who played a very big
part in New York in many ways, he began to assemble land during the
war, maybe he even began before the war. The East Side of Manhattan
between the forties and B3&treet was the abattdalistrict, with all the
slaughterhouses. There was awar project called Tudor City built there
which was supposed to be very elegant, but they had to turn the back of
some of the apartments away from the view because of the abattoir. But
Zeckendorf nderstood that if he could buy enough of the land and get rid
of the slaughterhouses, he had the possibility to make a fortune. He had
assembled a big piece of that land, and somewhere around 1946 he
understood that if he could build a platform over thgioal land, there

was talk of a highway along the East Side that could go urddéhetidea

of platforms was becoming a new @nand then he could put a kind of
Rockefeller Center on top of it. Rockefeller Center was very successful
because of the Depresrmiand then the war. Little had been built since.

Riess: A Akind of Rockef elriseofficeBGuldingser 6 meani r
Bender: But with other things added. I n Rocke
going to have a 0 Rad,slopsCrestayrants,and t he

concert hall and the Metropolitan Opera was supposed to be there, but
because of the Depression it got taken out. So the idea was could they do
one here like that? And when he got around to doing it he talked to
different people bueénded up deciding that he would ask Harrison because
of his connection with Rockefeller Center, and maybe even more with his
connection with the Rockefellers, because maybe they would invest in
this. Zeckendorf was not looking so much to develop the whaoig
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himself, but to make a profit on the land and theso he asked Harrison
to make some schemes.

What 6s interesting is it was supposed
people knew what he was planning to do with the land, not only that piece

of land bu the land around it would go up in value. And so when he asked

Harrison to do it, | think they were calling it X City, and they set it up as a
secret pr o) &dntthe office then,chaobddy talked about it,

|l 6m not sur e how mntaButywopleéargadioeallkba e w abc
asked to make deliveries to George DL
right-hand men at the Marguery Hotel. It turned out they had rented two
apartments in the Marguery Hotel, one for the project they were working

on, the project there where no one would see it, and George Dudley was

living with his family in the other one, so it would be perfectly logical that

he was going back and forth. And | would make these deliveries to

George Dudley there, and | would see him. Simmes | would see his

wife. But George Dudley came to be someone who | could relate to, and

George Dudley later became head of IBEC.

Later, as the UN planning got farther aléngell, some of the people
thought the UN should be like a new town, and theyel@oking at sites
up to thirty, forty thousand acres.

Riess: And that would be the Corbusier version of it?

Bender: Well, Corbusierds original idea was t
were sites like that. Once it was decided it was to be in thed)Bitates,
one of the sites that was considered was San Francisco, and then the idea
was that it would be the Presidio. Wr
time. Only later when | got involved with the Presidio here | realized that,
because the UN hadbsted in San Francisco. Corbusier had said we
shoul dndét do a Rockefeller Center, be
a city. One of the ideas is that you could have taken over Rockefeller
Center for it, and there was another idea on the West Sidegéisclose
it looked like there was a chance they were going to select a site in
Philadelphia. But in the meantime, | have heard that people were talking
about the fact that Corbusier was flying in a small plane around New
York. It turned out later thdte flew up to the Rockefeller estate,
Pocantico Hills, and flew around, and his idea was to try to convince the
Rockefellers to give that to the UN. And they were looking at something
in Flushing Meadow® [Robert] Moses was resisting anything in the city
because he wanted it to go on the Wor
revitalize that.

But as it was getting down to it, and there was more and more interest in a
site outside of Philadelphia, it came together when Harrison and his group
were talking to the Bckefellers about the Zeckendorf site. Somewhere it
was proposed, Nelson I think proposed that his father, the Rockefellers,
would buy the Zeckendorf land and give it to the UN. And within an
amazingly short period of time they worked it all out. Trygve Wwas the
secretary general, and he loved the idea. It was a way to be in New York
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without being in New Yor k. It was a f
which was something.

It was a major power deal?

It was a major power deal, and thgggt permissions that they probably
Shoul dndét have gotten.

But for me, at the first part it was going to the Marguery Hotel and
making deliveries. The other deliveries that | mé@ad&orbusier was
originally only supposed to be in New York for a short timmehe came
early and did this thing with the plane and he started writing. He started
writing a book about what the UN should be before he was even on the
commission. | mean, he had been in New York in the thirties and he
dreamed of doing things in the Wed States. He also felt, and other
people felt, he was cheated out of the League of Nations project after
World War I. He won the competition for the League of Nations complex
and they took it away from him. And he fought for years about that.

Wereall of these meetings going on in English? Did he speak English?

He spoke some English. The meetings would switch back and forth

because most people spoke English, and the ones in New York were

mostly in English. They had translators, becauseesonp e o pl eds Engl |
was not as good as others. And sometimes Corbusier would talk to others

in French, maybe bec@dudaresorhhadbdendn ot we
his friend who originally got him into it, but he wanted to make sure

Harri son di dButdHarrisbnavhgrtinclneae. g e .

| assume thereds been a good book wri

Well, there have been books about it, and some of it is what | have read,
because | didnodét understandldidery much
understand that was really special for me is | was asked twice to bring

things down to 8 Street in Greenwich Village, which was a street that at

t hat point | always kept falling in |
friends and | hadl well, someof them had an apartment and then | took a
share in it. |l was asked to deliver t
apartment. He had a studio there where Corbusier was staying with them
part of the ti me; he was using Tinods

several deliveries down there. | got to see Corbusier there and | got to
meet the Nivolas who eventually played a big part in my life, our life. And

it all made it seem more and more possible, and more and more exciting to
have the life | was looking fofOn March 202011 | donated a large oil
painting Tino made while visiting us in the late 1970s to the Berkeley Art
Museum. The painting hung in noffice asdean from the day it was

finished. RB]

But at that point, as | was also graduating from high @éuavell, there
was one other piece going on which at first it seemed less dramatic and
then became more and more. Because during the Depression Harrison had
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been more than tinkering, he got interested in the ideas of industrialization

and housing. And hearted working on how to use highway technology

and concrete, which was then a new material, for housing and to make

low-cost housing. And Nelson Rockefebethey all had offices in
Rockefeller Center at this pwasnt, bec
easy, and Nelson had set up IBEC [International Basic Economy

Corporation] basically to do work in Latin America, and housing was part

of it. And so the thing is that George Dudley, who | was delivering things

to at the Marguery Hotel, was also in dpof the IBEC project, and my

connection with him became really important for later on.

The one other thing that got me involved in high school was once I started
coming into New York often | signed up to take a painting courteeat

Art Students League on 8Btreed it was right near the Met, right near
Carnegie Hall, across the street from the Russian Tea Room.

Right near the Carnegie Deli.

Max6s Stage Delicatessen was where we
was te big piano store on the ground floor.

The Steinway showroom, yes.

Again, these were marvelous places that we could go to. And the Art
Students League wasnodot free but it we
| signed up for was with a Japese man called Yasuo Kuniyoshi, who |

learned more about later, but he was a Japanese, he had been in this

country when the war came and he stayed here. Because he was on the

East Coast, he didndédt get interned, &

And what did le teach you?

Well, the lesson | remember most was | was in the class for a while, and it

was getting to the end of the year and | was saying | was going to come

back and he said, fAiYou know, maybe yc
[laughter] And I didl understood what he was saying.

What was he saying?

He was saying that | wasnbét much of &
painting in a very much softer way. I, coming from my view into this

whole world, Leger was actually what | had in.rhved the strong

colors and forms. Harrison loved Leger, and he got Leger to do a mural

for his house. The paintings | saw that Nivola was doing or that Corbusier

was suggesting for his buildings were harshet ged t han Kuni yos
show you sometim | took the photography class, and one of the first

assignments was to take a photograph of someone you admired in doing

what he does. | asked Kuniyoshi if | could take his picture. | met him in
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his studio, we spoke for a while, and then he stood nearching
windowfram&i t 6s t he best picture | ever t

So | realized that the Art Students League wa8 niotvas both too much
and it was not working for me. | was then in engineering school at City
College, which was not so easy for me either becawgasitmore rational
than | wanted to be.

City College was free? Was that an important part of it?

Oh, that it was free? It was important that it was free. But | think if | had
gotten into another school my family would have paid.

Did you apply to other schools?

|l couldndot, and it was worse even WwWhe
Basically, after the war schools l&adf you were from the state and a

veteran, you had first priority. If you were from out of state and a veteran

you gotthe second priority. For outf-state things | was the lowest

priority, and | was pretty low prioritin the state.

Thatds interesting.

Well, it became even more of a problem for me for graduate school when
| wanted architecture, and it wasich harder to apply. But at this point |
had reason to want to stay in New York.

Becausd you mean the job?

The job, the art, the world | was finding. | had started working in the

summer as a waiter to earn money, and had been again @uhnettt

Pete Seeger and some of the people around that world who were some of

the same people who | was meeting at summer camp, and who went to the

Little Red School House and the Friends School, and Ethical Culture. And

all of this waanseshb&i ngayet 6hdoedshoo
another way to look.

At home | was seeing images of someone who went to engineering school

or who was going to become a doctor. Through this other world | met

people who wanted to be a forest ranger, and who wantecbio doist,

not people who were interested in Harvard. So staying in New York at

that point was interesting, and the engineering schools that | could have

gonetd | i ke Renssel aer, where Sueds brot
York with no urban community arouri and it was all engineers.

What about Columbia?

Wel | |l coul dnét even apply to Col umt
complicated in another area. Right about that time there was a quota on

Jewish people, and it was somewhere betweenahenvhen | could have

applied to Columbia for graduate school that the rules changed, and they
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couldnét ask for your race or re [
couldno6t ask for a picture and t
the graduatschools had quotas the way the undergraduates did, but that

was not possible.

l i gi c
hey c

And NYU?

NYU had an engineering schoat that point way up in the Bronx, which
again was separate from the rest of NYU. What was interesting about City
College s City College aithat point had you know,with my

background, it was the radical place where\gfigers went, and it had

that turmoil as well as the engineering.

So | wanted to go to an engineering school, but | assumed | wanted to go

to an engineerip school to study structures. And it turned out that

structural engineerirdy structures was part of civil engineering, | knew

that, two of my uncles were civil engineers. But until my first year in
engineering school it wamwdstealg!l ear t c
about cities. Pretty naive | guess, not to seefitigito woul d be abou
cities. And sructures was one piece of it that | could major in. But we also

learned about water supply and sew#nsever occurred to me to wonder

how the wategot up in these apartments, andavhappened when it got

there. We were learningbout roadsand how you make curves on

highways and crowns, and paving materials, and concrete as a material,

and all thisAnd aboutelectricity and its distribution. fvas abouhow

you build citie® structure was just part of it

| told you about my father and optical illusions. In this case | thought |

saw fistructureso in structural engin
|l ooking at Aci vi c b&enegveralmeksadneige. 0 | | a
design and people who looked at cites as design problems and engineering
problems.

You didnot have a revelation that hac
a classroom experience?

No, no. Well, in one of my struates class | had a revelation and a

confrontation, at the same time. We had an exam in which we were

supposed t® we were given a situation of a river with the city on both

sides of it, and the conditions of soil and similar data, and asked to

propose a bdge, and whether it should be concrete or steel and what kind

of bridge. You werendét supposed to be
were supposed to show you could do a kind of conceptual design. And

when | looked at the site and the city around it ssgkto me that a tunnel

would be a better idea. So | wrote that | thought that a tunnel would be a

better idea, sketched it and noted ways in which it would be better for

river traffic and the neighborhoods,
teacher. Havas nice enough to give me another chance, but he told me,
AEngineers dondt make that decision. c
then.
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Later | found out that intuitively | had something that was more
interesting. Working in Shanghai about twenty yeays, and considering

a bridge to Pudong, we that discovered a bridge, in order to be high
enough for the ships to go under, the ramps would have to go so far into
the city they would disrupt traffic and destroy neighborhoods. So they
built a tunnel undethe river to Pudong before they built the bridge. Years
later, farther from the old city enter, they built bridges.

Riess: And it was youd

Bender: No, | had nothing to do with it. But T. Y. Lin, who when | was teaching
here we used to do classes togdihlee was teaching in Civil
Engineering, and | used to talk to his classes and he used to talk to my
classes, and he was always talking about bridges, and he was terrific and
everybody loved his talking and got excited about what he was doing.
TY.Lnwasps hi ng the Shanghai bridge. I h
point, but later when | was involved in the issue | realized why the
Shanghai bridge didndot get built tild]l
he was talking about.

But City College was intessting for me because it was a chance to be in

the city. Il could still work part tin
things you candét do anywhere but in N
poor. | was at all the art gallery openings. | discovéredo Cast#i
hadndét quite opened his gallery yet,
Gallery.

Riess: | dondt know that name.

Bender: Wel | | I dondt r e medndne also thdy wereocbming h e m, &
and going. Betty Parsons | remember was cutting edge.

Riess: Did you put in four years at City College?

Bender: No, | had to go the first year to Brooklyn College. Because again,

everything was so crowded in those first poar years, and | was at the
low end of the totem pole. So | went to Brooklyn College and tioek
basic math and physics, and then | went to City College for the other.

Riess: It surprises me that you put in four years of college, basically studying
civil engineering. | mean you must have managed to make that work
obviously, or distract yourselfightily for four years.

Bender: Wel | |l didndét think | did very well
more out of my classes by my experiences on the UN construction site. |
was surprised that in my last year | was invited to join an honorary civil
engineering fraternity. So my grades must have been high up, but | have
so little memory of what it was.

Riess: It sounds like college was the background for your life then, rather than
the foreground.
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Well, at some point it became a thing | hadlb to do the next thing. And

at one point | found ounyhenoady be | di d
Corbusier, Gropius, Mcheok Oravinatithep t g o t
studied was more engineering than architecture. But it was also a way to

be there.

You loved the city. Beyond going to tiatskills and the Adirondaks, did
you traveP

Not much. | vent in the summers to plaées experienced farm life when

| was at summer camp, because we used to get lent out to the local

farmers to help witlthe harvest during the war. So | knew chickens and

cows and haying, but | dondét know th
It was intense, but it was very limited.

Well, it was limited and international at the same time. | was seeing bigger

N
C

c

thh ngs but | wasnodét going there. | was

Were you reading journals? Were you looking at the pictures of new
architecture?

Wel | , there wasnot t hat much to see
war.

o

Youmeat her e wasnbot t hat much new archi

| told you that when 1 first got to Harvard in 1951 we had to hitchhike
down to New Canaan, Connecticut to see modern houses. But we read
Sartre, and the existentialists, and Kierkegaard, poetry. | dismbees.
cummings and started to write cryptic poetry without capitol letters.

You had humanities classes?

Well , at City College | didnoét have
all around. My friends were reading, my friends were doihgdarool or

art. For the whole time | went to City College | was living in Manhattan,
and Manhattan wéswhat | learned in my earlier years and from summer
camp and the people | met at summer camp, was that there were other
ways to learn than the way | wigsarning in school. They were learning

by doing. My Little Red Schoolhouse friends learned math and geography
by doindg | remember one of their projects was to go to the Fulton Fish
Market, which | had only known as this hell from stories of my
grandfathemorking there. And they were supposed to figure out where
the fish came from, and how many fish there were, and how the fish got
delivered, and then they made big projects of paintings and photos and
displays and then they had to learn math to do it, laeylhiad to learn
geography to do it.

And | was putting that together for myself. It was like the sandcastles in
one way. But it was out there to be found and explored. It was fun and you

N
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l earned from it. Il woul dnodéSouhsay | | ec

Pacific, but | learned you could get into the second act because everyone
spilled out on the street for the intermission after the first act, and when

theydd come in you could go in and st

other night | saw a Lincoln Cear production on TV, and | saw the first

act for the first ti nBouthPRafithree 6d seen
times. | had never been to the Rainbow Room, but | had been to cocktail

parties on the floor below the Rainbow Room where there were i@tept

that you could go to and things of that sort. And it was all learning.

Did any of your cousins who went to wadid anyone die?

No. One cousin who flew as a navigator, 6% | guess, was wounded.

My cousin Dan, who was an officer aadvater supply engineer, got very

sick during his three years in the South Pacific, but not wounded.

And what was your feeling about these GIs? Were they kind of heroic?

Oh yes. They were, the war, the war was heroic.

Do you remembewhen the bomb was dropped?

Yes, |l remember we were on our way h

the beginning of September, end of August, when | remember hearing
about the Germans going into Poland. | was somewhere, probably still at

C

summer camp 64,6 when the bomb was dr

remember Pearl Harbor; | remember it was a Sunday and | was listening,

A

well, it wasnbét Sunday morning, maybe

on the radio about Pearl Harbor. On Monday at school | sti# ba

picture of talking to the other kids
those Japs. 0 But what was happening
those places | met people from Harvard who were working their way

through school, and | got to know thehsaid, you know | could do that. |

had never, never thought of that before. Then my brother was accepted to
Harvard as an undergraduate and was doing well.

Before we end, which is goi™Sjeet o be
Army Hall.

Oh Xes, | tried living there for a year. City College is above Columbia at
136" Street, | think. There used to be an outdoor arena with the name of,
not Guggenheim, something like that, but the City College buildings were
up there. And during the wdnay took over a building across the street

from City College, where soldiers who were studying in short and specific
programs were put up, and they called it Army Hall. And it had been
apartments that got divided up, so they were thin sheetrock wallgthrou
which you could hear everything. | had a roommate there for a while who
was from upstate New York, and it must have been housing for more than
City College because he was studying optometry at Columbia. | remember
he used t o br i ngstudyBoeagan, itsvaseaegryyd s ey e

t

F

t
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cosmopolitan group, because people were older than | was, people on the
Gl Bill who were coming back to school.

Riess: Had you started out commuting or had you started out college from the
Greenwich Village apartment?

Bender No, when | started at Brooklyn College, | was still living at home and
staying some days in the Greenwich Village apartment. By the end of that
year | was living in the Greenwich Village apartment, and then | tried the
Army Hall for a year, and it was ngenient for school but not that
interesting and so | went back to the Village.

But in there | had an interesting experience that shaped later life in that

there was very little about architecture during this whole program. And at

one point there was adeire on architecture that was not sponsored by the

Civil Engineering Department that | was in, but maybe by the Facilities
Management Department. They were beginning to do new improvements,

and they invited Esmond Shaw, who was the head of the Cooper Unio

school, to give this lecture mostly meant for the facilities staff. | went and

| was fascinated, because although | had a picture of going into
architectur e, | didndét know anything
about architecture, and I did,fore, an wunusual thing. [
asking questions at lectures like that, but I sort of followed him out, and |

walked to the subway with him. He was going back, and | got on the

subway and we talked all the way down to Cooper Union. And that really

gotme excited about architecture school, and he said one of these things
people say, AWhen you are ready one ¢
got back from Europe ten years later, and | was thinking of teaching, |

called him and eventually | got to teach ab@er Union from that.

But the other pieé&el dondét how much | have said
connection. As | was beginning to think of graduate school | found

working as a waiter in summer resorts was a way to make good money

fast. | met Pete Seeger agai one of these resorts, | think the one my

aunt ran which was called Schroon Crest up around Schroon Lake in the
Adirondacks where he came to entertain, and where | was a waiter. We

got to talking because the entertainers ate with the waiters, andshmwtva

wel | known at that point. And thatos
how | was going to be an architect, and he had this dream of buying land

and chopping down the trees and building a log cabin.

We sort of made one of these improbable deatsithan he got the

money, | would design the house and he would give me banjo lessons. It

was not | ong after that, 0648 maybe, t
|l reneo and, that was the Weavers, and
Tzena, Tzenao .the®aneydremd bpught fve dcrasi near

Beacon, and he got in touch with me and | was just beginning in

architecture. Our first project with Walter Gropius was to design a house

for your own family in a development in Boston. It had absolutely nothing

todo with Petebds project, and nobody &
So | sent away to the Department of Agriculture, and | still have the little
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book called_og Cabin Constructionand it told how the pioneers built log

cabins, and we used that as a guid
So you actually did this for Pete Seeger?

Well, | made the first sketches, showed him how they made a half

basement and a raised sleeping space, and | got him the book and then

more and more people got involved. But the more and mordegosop
what made it interesting, because it was like a second summer camp.
Many of my friends used to go up to Beacon on the weekends, and |

joined when | could, and everybody worked. They worked more after he

broke his le§ Pete broke his leg once when thee, | think when he was

chopping it, fell on him. And when he

supervise, and then we all worked. [laughter] It got done a lot faster after

he broke his leg, but Toshi [Aline Ota] his wife used to make dinners, and
we would eadand sing and camp out. It was sandcastles all over again, but

it was sandcastles again with talking about politics and talking about

futures and possibilities. It was the time of Henry Wallace, it was the time

ofd it was another expanded time, everythsegmed possible. The idea

that | could manage Harvadd di dndét get i nto Harvar

got to Harvard later.

|l tds interesting that you had said toc
architect; you diabedéntengmeery t hat you

Oh no, at that point, no, it was clear | was going to be an architect. But |

didnét know how I was going to

Did it make a difference to have had that conversation with Esmond
Shaw?

b

Yes. Because it as one more path that | saw. At that point, | knew about
Harvard. | had friends who wanted to go to Black Mountain, and one of

them almost got there. | wanted to go to Black Mouidathat would
have beed but | think by the time that | could have gone ladk

Mountain it closed down. Later, | found my friend Ken Snelson had been

to Black Mountain.
Ken who?
Ken Snel son. | 61 | talk about hi

young friends wanted to go to Black Mountain; it was the Bauimaus
North Carolina. And what it meant, going to Harvard to do what Black

m

e an

| at e

Mountain seemed to offer, it was seeming less and less possible. And my

first pass it wasnébét i mpossible
could go to MIT and do that.

Cooper Union was an architecture

It was an architecture school, but it was an undergraduate school. So |
never took the test for Cooper Union, | might have gotten into the

but i

s c h o«
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architecture program, and they had an engineering scherel it they

were completely separate. But the City College Engineering School was
supposed to be very good. And they were doing the kinds of thingsIthat

wanted to do housing, and at that point it was apartment houses. That was

part of the learning curyevhich again | only saw at the end. And as
Sigfried Giedion said, #fAArchitecture
city planning. o6 And it was the path |
weodoll talk more about that.



64



Interview 3: August 31, 2010

[Tape 4: Side A]

Riess:

Bender:

Maybe here you can tell me some more about your brother Paul.

Paul, well, heb6bs my younger brother.
telling Sue the funny story last night of widehwas three and a half

when he was borma | was prepared that my brother was coming. | had

no idea really what they were talking about, but | remember coming out of

the house to meet the car where my mother was arriving with my baby

brother. We lived in an apartment house, and she got ouharelghe

was holding Paul, and | was so excited. We got in the elevator to go up

toowe | ived on the fifth floor, and he
alivel! o [l aughter] And maybe that was
enough younger so he felt out of soafig¢he things that | was doing with

my older cousins. Because my mother was younger than her brothers and

sisters, except for one who was much younger, most of the cousins were

my age or much older than Paul was.

Paul was, from the beginning, good at gsrand energetic and smart, and

just about everything | did he did better. | was the valedictorian in
elementary school, but he skipped the last two years of elementary school
and went on to a junior high, came out, must have been near the top of his
classin high school. | think he probably spent one year as a waiter in the
same kind of resorts where | worked, but that was not for Paul. He went to
Harvard, then to the Harvard Law School where he was second in his

class. | told the story of my mother, where t ol d her, saying,
first?06 He was partly driven by that
do everything well. Paul married Margaret (Thomas) while in law

schoob | was in the army théh and they were living there when | came

back to Harvard i1956. He was on the Law Review at Harvatéthen

clerked for Judge Learned Hand and theyeliving in Brooklyn

Heights, and then for Judge Frankfurt
gone that far when | met Sughehad just graduated, she was at\téad

in the School of Educatiomhen it was still changing from Radcliffe to

Harvard andshe knew and went out with all these lawyérgas known

as Paul B e n ndédner ésteembwerd tptbecause stee was going

out with Paul Benderds brother.

Pauldecided not to go into law firms the way most did, he first became a

professor at University of Pennsylvania. He has had several stints in
Washington. He was in the Solicitor
levels. In the Clinton administration hegvthe acting solicitor general at

one point when he was deputy and at c
group that brings the cases to the Supreme Court for the government.

What | thought was the most unusual thing he did along thé waywas

the legal adisor to the National Commission on Obscenity and
Pornography, Il think it was during Ly
recall, he would be debating or contesting Charlton Heston who was a
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spokesman for groups that wanted strongardir nogr aphg | aws.
career has been about civil rights. Paul once described, unlike most of us,
going to these conferences where they watched pornography all day and at
night they sat on the porch and drank coffee and tea.

Riess: Did he march to a very different drummeag you think?

Bender: No, no. I think he was more focused. For instance, | got involved with the
banjo with Pete Seeger, and within a month or two | reached the plateau
which I 6m at or down from today. He t

well. | took piano lessons for a while and then | stopped; he learned the
piano and he plays it very well. Sueddrare interested in aaind we find
things here and there. He and Margaret focused: early they got interested
in Indian crafts, and they are collectoEsventually he moved from
Philadelphia to become the dean of the law school at Arizona State in
Tempe. He went there because of his interest in Indians and civil rights.
At one point he was, | think, advisor to the Navajo Supreme Court and

still works withthe tribe. And they have continued collecting Indian art

and artifacts. They now live in Phoenix in a house that backs on the Heard
Museum, and he was on the board of that for a while.

Hebés partly retired but stidedinactive
the Supreme Court. One of them is the
i mmi gration. l'tés al ways ci vil rights

in the sense of issues about civil rights, civic values, where the world
ought to be going, h#th accessibility, poor people, we just took different
forms and we operate in quite different ways. You see my world has been
much more scattered and intuitive. And Paul, | think he knew he wanted
to be a lawyer from the beginning, but he majored in pyesi Harvard

with the advice that physics was good for thinking.

The story that may sum our family up in a Walytold you earlier about
the day Paul was presenting one of th
that Ruth Bader Ginsburg was on the Court.

Riess: Oh, yes, a lovely story.
Bender: ltds one of my favorites. And itds a
Riess: Yes. When you are together with him do you like to reminisce? Is family

of great interest?

Bender: |l &dm not sur e | weelationshipohasgeeh overthé o wha't
years. A little story will tell it be
father was a ninth circuit court judge, and the ninth circuit covers all the
west. For some reason we were in Phoenix visiting my brother, and the
Krikens were in Phoenix visiting a judge they knew, and it turned out that
everybody knew each other, and we spent an evening together. Paul and |
got into what has been our way of talking for years. It seems to me, if one
of us takes a position, the othben takes the opposite, a hundred and
eighty degrees. | think this is part of the way you teach law. And we start
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to argue, and after a while the argun
hundred eighty degrees on thAad opposi't
John Kriken said to me, Al O6ve never s

argue and we get upset. Mostly we have not had much contact recently. It
was really very nice just less than a month ago. They were driving back
and forth to Ashland, to the Shaigeare Festival, and they stopped and

we had a really, really nice time together.

Later on 161l talk about when we buil
actually bought a larger piece of land and brought friends into it. And after
it was built, Paul and kgaret and their sons John and Matthew would
come and visit us, and they were interested in doing something like that.
We ended up buying another twenty acres of woodland across the road
and setting up another community and eventually three friends Paut.

and Margaret bought one of the lots, and they were going to build a house
on it, but by then they had settled in Philadelphia and they decided they
were going to go to the Poconos instead. But for those years his sons and
our sons often visitéd therewere six kids who were all the same age in

the community.

One thing that | wanted to talk a little more abodt issdded some notes
because | was thinking about what special times they were.

You think about it as special or lucky in some way.

Well, when | think back | realize that what | just took as normal ordinary

growing up, it was taking place at a very unusual time. The years of my
growing up was the country, or the wc
We all learned to live in a changimgrld. We not only were coming out

of this Depression and then the war,
European influence, incoming refugees who would influence just about

everything in art, in music, in culture, in the way you lived life in so many

ways.

Il n many of the fields that 1 édm invol v
was also a pushing back, and suddenly European art came to the United
States and you would go to MoMA and s
School 6 started t owemkuwdpeamsdkedle, s ome of
Kooning and people who came from Europe but there was Jackson

Pollock who came from Wyoming. And for the first time, there was this

kind of clashing between two different kinds of modern art. When | look

back now | understand. | wagginning to understand that then. It was

more than art, because art is really a reflection of how people see the

worl d and whatoés going on. The New Yc
Franz Klines and Pollock and those things were pushing against the

Surrealsts and the Dadaists that came out of the terrible years between the

wars, and that was going on in everything. That was going on in music, it

was going on i@ The schools were changing in New York. When |

taught a little while at Columbia in the night salh it was the Beaux

Artsd the last of the Beaux Arts schools was being pushed aside.
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When | arrived at Harvard, Gropius had come to take over. It was about
ten years before | arrived, but the Bauhaus had pushed aside the Beaux
Arts. Everything was changyg. Between when | first talked to my family

about maybe 16d |i ke to be an archite
architect I f you donodét dtheve t he kind
meritocracy changed all that. When | was first thinking of applying to
schoos, Columbia University had a quota system. But if | had applied to
graduate school there it was gone by then, at that point.
Riess: Was this the moment when you reali zed
Bender: When | was in engineering school, and | was thinking abaduate
school s, I was being told that | prok
some because | wasndét a veteran and |

met these guys, who had béeBric Solomorhad gondo Roxbury Latin
School and eventually becameeoof my roommatesderschel
Langenthatame out oBoston Latin School. They were undergraduates

at Harvard, and we were all waiters together, and | realized, | can do that,
yes. My family had said | could have aspired to City College or maybe
Cooper UnionColumbia was really a long way off. But | saw people who
were like me.

You know, by the time Paul applied it just seemed natural. But fodus it

it didndédt seem |l i ke a goal unt il (S
that wa® the country was comg out of this long period, and so many

people looked at it as a bad time because they remembered better times.

But we grew up in that time, and it was our time. Then when | could take

a summer job and earn enough as a bus
tuition, and | could start to think about applying to schools that | could

never think about applying to before, you realized that there was a

meritocracy taking over from an old established way. And those of us who
were | iving t ha tngtpaathetDepoetsion was amerrible n 6t f
time. It was life. At the end of the war everything was opening up. You

suddenly saw so much opportunity. Things were opening, things were

building.

Riess: And this is a very positive view of America. Did you feel gadibut
being an American?

Bender: Yes, you know, we won the war, the UN came to New York. The country
was being rebuilt, there were people coming back. Well, it was both sides
for med there were people coming to school who never would have gone
to school btore, so that when | got to Harvard, | was the youngest one in
the class. There was one other, Donald Frothingham was my age, who had
gone to Harvard as an undergraduate and came from New Canaan. But we
had Gridley Barrows and Bayard Underwood. Gridleyr®as had
graduated from Princeton the year | went to kindergarten. He had been in
the navy. We hadl Art Sweetzer had flown Lockheed38 Lightning
fighter planes during the war.
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Il n the spirit of chronologywe?wedre at
You think of this period as fAUniver si
Yearso [referring to Benderdéds notes f

from the Bemis Foundation.

That was another piece that | understood when | looked back at it.
Because oftte work that | had done with IBEC, in the beginning, to think
about industrializatio® and again that fit the time. The emerging
technology was going to be the answer. | mean when the war began in
1939 we were still at the end of horse and buggy era. Ifoauat how
construction changed just from 1989ou know, we still had a cavalry at
the beginning of the war. The old newsreels of the Polish and Russian and
French first resistance to Hitler show armies and refugees on muddy,
unpaved roads, with horsesdaold cars. We were still in the time of the
Okies fleeing the Dust Bowl and farms that were plowed by men behind
mules. The war years were a revolution in technology skills and
ambitions.

When my friends at IBEC heard that | was trying to find a pleere |

could go to graduate school, and | was talking about MIT, where they had

been sponsoring this program called Building Construction Engineering,

they said, fAWell, wedve been in touch
interested i n t heconstBuEiGn wagaomajer subjeco Bui |
at MIT earlier in the century. It was fading out in its old forntresmore

interesting challenges were in airplanes, rockets, new technologies.

(Building Construction Engineerin@ourseXVIl, disappeared not long

afterl was theré ProfessordValter Voss and Robert Dietz were the end

of an era.) AMIT the one who was most interested in it was a man named
Burnham Kelly. Burnham Kelly eventually became dean at Cornell. |

think he was trained as a lawyer but he was inteddsoth in planning

and in housing. He had been named head of the Albert Farwell Bemis
Foundation. Albert Farwell Bemis was someone who, in the twenties or

thirties, got interested in industrialized building. Eventually he wrote a

series of books aboutand funded the foundation at MIT to study it.

In the meantime, in my application process | had discovered there were
two interesting professors in that department. One was Walter [C.] Voss
who was the seniéran older person. Turned out he had beennkththe
construction managerfo Fr an k L | Midwdy Gevdenggdjettod s
in Chicago many, many years before. The other was Robert [H.] Dietz,
who was widely respected as someone who knew construction and was
becoming interested in construction in deyehg countries. And Dietz

was involved with something called CIN\A

CINO

Yes. | looked it up, it was Centro Internacional Vivienda Americana

[Centro Interamericano de Vivienda y Planeamiento], a Central American

housing association. Ifyduook i n Googl e yram.061 | finec
CINVA-ram was a little device with which people could make their own

concrete blocks right at the site and out of local materials. Dietz was
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interested in tools, and CINVA, which
find it, but somewhere | have books and some reports from them. They

put out all kinds of reports about ideas and things that could be used to

help people build their own houses in developed countries.

Riess: This is a wheel that keeps being reinvented.

Berder: Yes. It keeps being reinvented in different ways. For me, one of the
problems is it gets reinvented without learning very much. The big thing
that was happening, that we began to
t he house. | t 6 sity gets builtt And) thisMs paobablp mmu
getting ahead again, but i1tds the the
think of it, when you read about all of these new prefabrication systems
and theyodédre going to make housres and
the IBEC thing was making a house the way children make molds of sand
on the beach, but the house turns out not to be the key to the problem. So
we started to switch from what we know how to do, make a house, to what
we could do to make everybody bdeato build a house. We found we
went in with all our technology to make a house like our houses, and then

we gave it to people, but meanwhil e t
end they Ilived in a house, but they ¢
befare.

But if you went in a different way, and if you could make the land

avail able, and if you could set it ur
and sea&rfivindesasstructureo was not i n us
sites and services were the infrasture for community participation. So

there was healthy water there or a way to get it, if there was sanitation

there and a way to get it, and electricity, and access for an ambulance or a

fire engine Andif you could give people some sense of tenura, tife

land could be theirs if they built something. And then if you could help

them with the tools to build, you were building a building industry that not

only made the houses, and it made them incrementally over time, you

could add to them, develop themhole families could come together.

You were building a building industry, because you ended up with people

who could make houses. I n a way | 6m ¢
is my story. [laughter]

Some of the things like the issue of tenure turhto be really important,

if you tell people that if you put a house on this land you own it. Up until
then, squatters would come and they built these shacks, and as soon as
somebody wanted the land for something else, or they were getting in the
way oftheroadto the airport or something, they would get pushed aside.
But if this could be set up so that families could own it, which meant not

only that you had a title, but al so i
streets so youodidfraskretureto becomemsofthend t he
city. You wouldndét have to have water

some cases we would put fiftiwe gallon drums scattered around, and a

truck would come everyday and would put water in, and the same thing

with sewage. People would bring the waste and a truck would pump it out

of a septic tank. 1toés the reverse of
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before the first house is built, you must invest in all the sewers and water
and roads. The house starts off burdewéh debt. And so the house is
already expensive before its construction begins. You can not have a
house until you can afford the finished house. And the house is not built to
invite you to add a room for your cousin when he comes in from the
country, @ as your family gets bigger. The construction method we were
looking for was how to let people do that. It gives families a chance to
begin at a minimum level and invest themselves in their lives.

Riess: |l s this true acr oss wwlvdrkedcasrbss sor es do vy
many culture8 and maybe this is too far ahead of us.

Bender: Yes. Well, maybe ités good to st a
ways, | dondét know, because itos

remember at one point wh we started doing ttdsl started to get

involved in this originally more through Dietz and those technologies. By

the time | was at Harvard, and then later at Cooper Union teaching

structures, it moved through how to refine some of these systems through

different kinds of structure or different kinds of materials.

rt I
T rue

Riess: Are you saying refine the technology?

Bender: To redefine what the technology was. When | worked on my thesis at
Harvard, it was trying to use an aerospace technology to make houses,
prefabricated pieces that would be suspended from the top by wires.

Riess: This was a going idea?

Bender: Well, the two approaches were going on at the same time, and they
werenodt talking to each other. | ¢ ame
and | left wih the beginning of a new, less linear, more clbkel
direction.

[Tape 4: Side B]
Riess: | 6m wondering how beholden you really

Bender: Well, you know to this day I look at the IBEC, at the drawings | did at
MIT and some othe sketches | made for what they could be like, and |
look at what was actually built in those days, and then later when | worked
with Paul Wiener and Sert on Latin American projects, how we took it
one step further. And | realized that it was a pathidéa that there were
good things to be done by helping people in developing countries.

And it comes back to what 1 6ve said ¢
itdéds easier to take a step in the ricg
goi ng. Auedfall theaetp@fabrication things: they see a house,

and what we were finding here was, if you took the money that you could

make a hundred finished houses with, you could put a thousand families

on the way to homes and communities.
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That waghe way you were looking at it by the time you got to Harvard?
Or at MIT also?

Well, the two things were happening at the same time. Just to take
together thd what Dietz was working on and the CINVA people, when |
got to Harvard, one of the profess in the first year | was there was
Leonard Curie who had come back from a year of working with the
CINVA group. And so while our first project at Harvard under Gropius

was to design a house for your own family on a lot in Lexingjtbthink

it was Lexingon or Concord which was an interesting project in one

way, we were also, the other part of me was looking at how can you make
a roof in a place like parts of South America or in North Africa, where
thereds no wood to span thowryauof ? And s
could make a concrete beam that somebody could make themselves, or a
group of people could, that was light enough so two or three people could

l'ift 1t up in place because thereds r
you make concrete blocks whehere are not stones? And how do you
reinforce concrete i f therebds no st ece

bamboo? And so one part of me was working on these things while the
other was going on.

While the other was designing a house in the swdfurb

Yes, and they were both real in a way. When | started to look around at

MIT O | arrived there and | was focused on tBisliding Construction
EngineeringCourse XVII (Roman numerals is how MIT always wrote it),

and | di dnot syevayl\was evergding to get tovidas/arda n
tostudy.Butimeiof al | peopl e, Vernon DeMar s
know for how long, but he was teaching a studio in the architecture

department. He was part of a small group that had designed an apartment
building called 100 Memorial Drive. This was one of the first modern

apartment buildings in the Boston area. It had an outside corridor, and it

had some skistop floors. | went up to tatk| remember | met him in the

drafting room at MIT where his studiowasnd | started to sa
MI'T and | want to go into architectur
asked what | was doing, and | showed him some of the IBEC things and

he said, AYou know, you really ought

Gropius and Konrad Wachsnrawere really trying to get people at

Harvard to be interested in new technology. Harvard still was much more,

not traditional design, but traditional modern design; they were not so

interested in prefabrication or different construction methods. Whereas

Gropius had devoted a lot of time, beginning before he came to the US,

and therin the US, and then with Konrad Wachsmann, in something

called the General Panel [Corporation] house, which was a way to

prefabricate houses. But | think what clicked for me thasbeginning of

seeing thereds a difference between
using industry to make pieces of a house. And it was the beginning of a

l ong track. Wedll talk about when | ¢
Commission on Urban Problertader, and my booki Crack in the

Rearview Mirror,starts to take this idea that manufacturing is not



Riess:

Bender:

Riess:

Bender:

Riess:

Bender:

Riess:

Bender:

Riess:

Bender:

73

manufacturing a house, but how you can put together a system that uses
industry in a richer way.

MIT strikes me as a place to grapple with questilike that. Talk a little
bit about MIT for you and living in the Aalto dorm [Baker House]. Was it
largely a conduit to Harvard?

Well, for me it was the first opening.
Had you chosen to be in the Aalto dorm?

| knewitwasjustf ni shed, actwually not quite f
rented all the rooms in advance. | came in the middle of the year; |

graduated from City College in December or January, and | went from

there. |l Om not sur e VvKbreahwaratthatt hat had
point, that you couldndt be out of sc

And you came with a very generous scholarship, so that you could do
what you wanted; you didndét have to &

| didndét reali ze hhecausgtbenlBECpeode it was
were going to pay tuition, but then after | got there the Bemis Foundation,

it turned out, was looking at the same things, so | was quite comfortable,

yes.

This was the first time away from home in a big way?

Well you know, | had worked in the summers. Yes, | was just thinking
this last week when there were so many articles about parents dropping
their kids off at school. | took the train! [laughter]

Aalto was a name that | knew, and this building was very unasuhl

very beautiful. Again, a modern building that was not International Style.

| dondt know i f you Kk rboclwbuitdihggand ui | di ng
right next to it, which became another kind of landmark, Eero Saarinen

had done this little chapel, wieeall the architects wanted to get married.

These were really special little buildings. And it was a quite different life

than | had, the combination of Vernon
Gropius arranging that | could join the class at Harvard tseche wanted

somebody in there who was really anxious to do prefabrication.

You were still enrolled at MIT, but you were involved with his class, or
did you just move right over to Harvard?

No, | was at MIT from January through the summardAhen | began in

the second year of the Graduate Schoc
something looking back | really regret, that because of my experience in
engineering and the prefabrication things, they gave me credit for the first

year and let me att in the second year, and | saved a year. All through

school there were things about saving a year. | reménbeés idea of

saving is always interesting. Saving a year, saving time, how do you save
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time? What do you do with it? What do you miss? Latealized it was a

big mistake for me, because while | knew the technical tBingame

from strength in the technicalthirfhpd hadnét really had b
hadndot been asked to design things f
somethinginmy lifehad | 6 ve tried to make up for

But Gropius was anxious to get me into the second year class because he
saw it as a way to add a resource, of someone who could bring this kind of

experience in something he was particularly intereisted. | 6 ve si nce
readd my friend Fumihiko Makd Maki recently interviewed I.M. Pei and
wrote a |ittle booklet about 1. M. Pe

Harvard when Gropius was just starting. And the first project required you

to do an industrialized projeof some sort and Pei fought it like mad, he
wasnodét interested in it. Finally he
exhibition, to bring this was still under Chiang Kahek, before the

ward a propaganda exhibit that they could carry around to differeasciti

in China. He got away from that as quickly as possible. He came back to it
later.

But at that point, to have someone who had some experienée in it

Harvard and MIT made some kind of a deal where you could take, and |

think it still exists, you could takclasses in both places. And for me it

was like magic. | could use both the skillglatrengths | had, and with

the Bemidinancial support be working on both things at the same time.

And | was finding you asked about the Aalto dorm. When | got to the

Aalto dorm, | was more of a hermit. A lot of it was through the summer

and spring, and | didndét know peopl e

You were nervous?

This was a strange world for me. | felt that | was over my head in so many
ways. On one hand, daaj with people who were so experienced and |

felt so raw, and then so many of the students were so much older than |
am. Talk about being away from home! | had classmates who had been
fighter pilots and they drank like mad, and most of the people were
married as well as war veterans. At MIT | had not really begun to meet
that many of the people.

You seem, because of your wealth of New York City experience, to be a
sophisticate.

Well, even then you knodvthat fall when | moved into Harvarddli d n 6 t
actually live in the Gropius dorm.

The Gropius dorm?

The Architects Collaborative, the office he formed, had destjriedas
called the Graduate Center. It was a group of very International Style
dormitories built around a courtyaathd then a commons building where
there were dining facilities and things of that sort. The buildings and their
sitingd it was the Bauhaus come to Harvard. This brand new complex

C

d
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was set between the ponderous classical law school, a simple residential
neighborhood, the Divinity School, and a small, boxy building that housed
one of the first computers. Along Oxford Street were some older buildings
that were still being used as housing, as well as the Peabody Museum and
a scattering of science buildings. | rmdoom in Oxford Hall as it was

called, and it looked out at the Gropius buildings. And in the Commons
Building where the dining room was, again it was like a dream. The eating
was on the second floor, and there was a beautiful curving ramp that went
up, the sort of thing | had seen in pictures.

Riess: Like the Bauhaus staircase?

Bender: Well, itdéds not the staircase in the N
ramp, it sloped up and scissored back for about fifty feel, and on the wall
behind it was a murddy Mir6. And | mean nothing like this had been
built in the United States, through the Depression and the war and all of
that. And you would wait on line on the ramp, along the Miré mural, and
then go into this modern building with big glass walls, amddhvere a
couple 06 there was another Miré mural on a wall up there. And on the
ground floor was a lounge where Anni Albers had done the fabrics and the
rugs and Albers had done a fireplace, a white brick fireplace, a sculpture
really, with bricks left ouand put in. It was like living in the Museum of
Modern Art.

And on top of that you had the experience, the first day of school, all these

people coming to Harvard, and | never saw so many gray flannel suits,

everybody brought a gray suit and everyong &de. In those days a lot

of thed | think the Graduate Center was a little more lenient, but

undergraduates had to have a jacket and tie to eat. You could wear shorts
sometimes, but you had to have a jacket and a tie. And then suddenly

everyone had a gydlannel suit, and everyone had a Phi Beta Kappa key.

It was culture shock for people who come from places wiherevere

the Phi Beta Kappa, and suddenly there waen full of people with Phi

Beta Kappa keys, and everwpret?ne t hi nkin

For me, one of the big changes was the nature of architectural schools,
that it was community from the beginning, because everyone worked in a
big drafting room and you were there all day and all night. The way it was
set up at Harvard, both thec®nd and third year were in one big room. So
you saw people of all levels, and not only were you encouraged to walk
back and forth, but whenever something was due everyone would pitch in,
so the younger people would help the older people and vice versa.

| remember there were, periodically, these weekend competitions, and |
wasnodét doing well at al |l i n them. I n
working on it and Arthur Sweetzer, who was probably the best designer in

our class, he looked over my shoulder and lei d AYou know, I
you | 6d move this around. o And | di d.
and y o u dddtheghaea juwhSanday night and they would have

theresuil and | realized | won the prize.
wo n t h eArthurwaszoed obthe nsbtalented in the class. He had
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worked in architecture in California and flew3B fighter planes in the

war. Later he came back to the Bay Area and worked with Ernest Kump

and I 6m sur e h @& I|darafeel hs hdodl igFoathillf | uence
College.

So | began to get it a little, understand not only that you solve the

problem, but also you have to solve the problem anta@@than that.

Later when | was teaching engineefnip engineering, again, from

Mario Salvadori, an engineerw taught at Columbia, he used to say,
AStructure is essential and other wi se
but otherwise unimportant. o Attribut e
different variationd but al ways about strength. ]
AFiesmn, commodity and delight. o The
The bathroom and the kitchen have t
How do you put that together in a way that makes it more than that?

re
0]

Over the last weekend there was somethingemtwspaper about the

someone wrote a book about the building of the Golden Gate Bridge. And

he used the expression that iitdéds the
landscape since the Parthenon. But if you look at the Golden Gate

Bridged thereareloadsf bri dges, so why is that
just that it sits at that place, but
in that place. When | first got interested in architecture | would draw floor

plans for apartments and houddsstill seefloor plans published in ads

and articles in thdlew York Times Magazimeery week for expensive
apartments, showing the | ayout of bec
architecture. You know, ités a kind c
doeshdtyotuelwhat the spaces are |ike,
feels like.

Well, plans never would, would they?

Well, they begintowhenyoucdn t 6s a | ittle bit I|ike
some ways: |l candt | oolexprassivelpt es and
drawn plans, after a while you can tell much more than the size and shape

of buildings. It is true not only of rooms and building, but streets and

towns. In magazines it is often a picture of the building, but rarely do you

see a buildingn a magazine in the context of the buildings around it. And

part of what was coming out for me ir
building a building, but youbdre builoc
bring workmen in to build a house for poor pecghel they go away,

youdbve got the house but you donoét heas
organized that community so the people in the community learn to build,

so they |l earn to know each other and
level.

When youthought about community were you thinking about poor
communities in other countries or could you see these as solutions in
America, where individuality is so prized.
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Well, it was easier to see it if you looked at developing countries. It took a

long time for me to be able to look at parts of the United States as a

developing country. | me@nwe were looking at Latin America, we were

looking at North Africa, later at Vietnam, and we saw it there but we

di dndot see it Oakl aarldm. And we didnot

When you were studying the problem, you were studying it as if it were
ford

The laboratory that we useal)r laboratory we were working in a kind

of distant laboratory, not engaging people or places. Only when you
startedtounderstdn it coul d you begin to think
And then it turns out that again, at
thought it was going to be. One of the things | mentioned earlier was a

guote that | heard, and | heard it again at Harvameh fSigfried Giedion,
AArchitecture begins in construction

And what are the way stations, then, between construction and city
planning?

Well, for me the simplest thing was as a boy | wanted to be an architect

becasse | wanted to build houses. Thato
time | got to the point of studying it, | realized that one of the interesting

things going on around me was po&ir apartment house construction.

And, in fact, when you looked at it ne&yrone of the issues was how to go

from traditional fivestory brick buildings to taller buildings? And people
started using a concrete frame. So ir
an engineering thing that | can focus in on. Well, it turned out tieatvy

they were being built in New York was with a concrete slab supported by

concrete beams. The thickness of the beam was about fourteen inches. At

that point, the newest technology was to do a flat slab;iadixslab

instead of the fouinch slab ortop of the eightor teninch beam. And the

building, you see, got more apartments in the zoning envelope. In the

twenty-story buildings that were emerging, at six inches a floor you could

add two floors. In engineering class two floors meant 20 percent.

It doesnét sound very Asoul ful o as |
realized that the interesting work wasa
floors of this, o0 but how you give a |
particul ar | y inbuildypgpfar poorgeoplenat lewcess t e d
And i f youdbre interested in how to us
youdbre talking about a | ot of homes «L
and then you realize you have a planning problem, because eveaysne

AOh, 1tds a tkekesefhaoamesdeabtpdodtoandd do
over there. o0 | nothatwasmypathftomat 6 s t he peé
construction to town planning. It 6s &

that | have passed through it.

And the College of Environmental Design here tries to embody that path,
but it doesndét quite work, does it?
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Bender: No, it keeps getting pulled apart. The idea has always been to put them all
together, that a college could do that. The Graduate SchBasign at
Harvard was the first attempt to put the architects, planners and landscape
architects together, to have them study and work together. At Harvard the
idea was to continue the Bauhaus idea, which was to bring in artists as
well. The basic yeardd people who were sculptors and different
materials.

Part of what | was going to s&yagain, an accident. Aalto built the dorm

because of Wurster. Wurster went east during the war because there was

no work here, | guess, and eventually became the dédalTaHe met

Catherine when he was in the East, Catherine Bauer. She was then one of

the key figures in the Roosevelt administration in housing. And when |

was at MIT it was just after Wurster¢
but he came back for the @ping of the Aalto dorm, and Catherine
continued her ties at Harvard for a v
seminars.

Also at Harvard at that time, and he wrote a book with Catherine, was
Martin Meyerson. Martin Meyerson was a housing expert whoweegn

to Berkeley. He was dean of the college after Wurster, and then during the
Free Speech movement, he became the chancellor at Berkeley. After that
there was so much bad feeling around being an administrator during the
FSM that he left Berkeley and heemt to SUNY in Buffalo, where they

were in the process of building a new campus. He was there for three
years before the first students arrived, and then he left to be president at
Penn. But again, it was interesting, when he was at SUNY Buffalo, it was
during the time that | was at Cooper Union. My friends and colleagues
Lew Davi®d Davis, [Sam] Brod§ they got the job to do the first student
housing, and | was peripherally involved, one of my first consultancies, in
the project as we all worked with eachertlat Cooper Union. Davis,

Brody, their first focus was houses, then housing, where they did some of
the best work in New York, much of it with Richard Ravitch of HRH
Developers. The firm continues with new generations of partners. Dick
Ravitch went into gvernment and recently served as wjoernor of

New York.

So | had some contact with Meyerson at that point. | had had contact with
Wourster; Catherine was one of my heroes; William Wheaton, my

predecessor as dean, was at Harvard, in the planning depgrand he

taught the housing class. And again,
was here. He had gone from Harvard to Penn and then came here, so | had
begun to find this group in a way before | knew them as a group. There

was no road map.

Riess: Yes, & was that small world.

Bender: There were a couple of other things that were ri@dding in that period.
One of the courses | took was with Joseph Hudnut, the dean at Harvard
when | began. Joseph Hudnut had been at the University of Virginia, and
then hewas appointed dean at Columbia. He was more ad leesonce
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said his favorite architecture was Georgian architecture, and he became

dean at Col umbia around 1939, |l guess
know, but at Col umbi a hés |toiorkee dt & r mauk
the change. 0 And he tried to convince
come to Columbia. Gropius was fleeing Europe; | think he was in England

at that time, and he was going to Chicago where there were Mblagly

and others from the Baahs. Hudnut proposed that Columbia invite

Gropius. Columbia said no, and Hudnut quit Columbia and he was hired

to be dean of the school at Harvard. He brought Gropius, and Gropius

brought [Marcel] Breuer. They made the school at Harvard famous, but
nobodyever heard of Hudnut. They all got along pretty well till the last

years when Hudnut wanted to keep in touch with the history and roots of
architecture and Gropius was not interested in teaching history and

tradition. So there was some bad feeling at tiee But basically for me,

Hudnut was a model of what a dean shc
point, but he found good people.

[Tape 5: Side A]

Riess: A model dean.
Bender: Because he had a vision and he was atbt
oft hose things | didndét understand so

later. | learned something from him and aspired th beranted to be

Adler instead of Sullivan. | realized | had more of a talent to be Hudnut
than to be Gropius. | felt, and | still femy strengths are more to be able

to help, to work with people to make a bigger dream come true than doing

it myself.
Riess: And you like to work with groups.
Bender: The work that | have evolved since is more putting a team together, or
bringing to a tea the ability to show them how they are a team, or how
they can be a team. | also understando

to stay with some of these things through all of the details, but if | can get
it set up and organized, set the directiodani ns pi re ambi ti on,

part | like.
Riess: Oh, okay.
Bender: When | was doing a house it was different, because you could finish a

house in a year or two. | designed our house in Amagansett at our kitchen
table while changing diapers and giving @bkis midnight bottle. But as

| get more and more into the planning scale, where things take much
longer, it seems to me much more my role has been to put a team in place,
and to set up a structure for how it works, to start a system that trains and
suppats the next generation.

Riess: And thatoés what a dean does?
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Yes, and getting ahead again, when | decided that | would take the
challenge to be the dean here in Berkeley, | decided to find out what a
dean is. | looked it up in the dictionary. &ah comes from being the
leader of ten monkst h a t desan[tushTdis was hardly the head of
ten monks, but it helped me understand.

The other piece that | wanted to mention about Hudnut is | took his class
in which he showed these slides, the old langtides, thredy-five glass
black and whites, but he talked about Rome, London, and Paris as they
were when they were founded, how they were in the Renaissance, and
how they were today. And for me it opened my eyes to Europe. In a way |

had seen expresso n s

of

Europe,

Corbusier 6s

painting, but now | began to see some of the roots of it.

One of the fascinating experiendegou had to write a paper for the class,
and | was fascinated by Haussmann and how he transformed Paris And a
| started to wite the paper and went into that wondetilofary and started

to collect materials, | found a lot of the writing on Haussmann was done
by Robert Moses; Robert Moses had studied Haussmann when he was in

Yale, and he had written papers oveh e

year s. Agai n, I

myd something | could put my hands on. You know, the Robert Moses |
admired was the one from the early stages who built the parkways, who
built swimming pools, built the bridges, did all that. And he got it done the
way Haussmann did it, with forcing it, forcing it through, but he got it

done.

Popes did that, too.

Yes, and the popes called on people like Michelangelo!

Anyway, another thing that was an enormous gift td rtieere was a

lecture one night bg man named G.E. Kidder Smith. (I was always
impressed by names like that.) He was a lovely man who, after the war,
did a series of books, and the one that he was talking about that night was
calledltaly Builds in which he had traveled throughout post Italy and

he focused he was a photographer, he made beautiful photographs, and
he looked at squares and piazzas and not only famous ones. And | got
captured by the idea, again, of the public place, and | began to yearn to go
to Europe. At the end of thecture and in the book he showed a group of
color pictures. Most of pictures in the book are black and white, but at the
end he showed photographs of an area in the heel of Italy, Apulia, where
the houses are called Trulli houses. The photogtapled|, first to see

those houses, again, the people built those houses themselves out of the
small stones that were there. That was something | was looking for then.
But they weresobeautiful. They were painted white, whiteashed, and

then in the pictures he shed they dried tomatoes on the curving walls

and roofs of these white buildinfyswith the red tomatoes, it wa®

powerful. And | knew | had to go to Europe.

| never knew exactly why | felt that. There were so many different
reasons, o0 mufamilyicamé BomrEwrape, but it was not about

6m
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anything like that. But | felt somehow the roots of what | was looking for

were thereinthtewh at 6 s t he name, vernacul ar,
buil ding. And thatodés what alpacebui | dir
and with materials that came out of the ground, from the place. So there

was something there that | had to find and understand more about.

The last part that was so important to me at Harvard was not about what

the program was about but it was tf@tthe first time | was living two

minutes from the office, in a sense. There was no subway, | was already

there. So when people started talking about Archibald MacLeish giving a
classonpoet§¢ ! di dndét know Archibald MacLei
Archibald MacLeish readings and not only discovered this beautiful

poetry, but | discovered a sophistication that | had never seen before. He

woul d read Rimbaud and Verlaine in Fr
It was so beauti f udhe adidallatdatslatonnedd tr
it flowedout of him.

But also, hedd come one daymmed a t wee
glasses; another day he was wearing a dark suit and a white tie and he had
siverr i mmed gl asses. | dbublguesskhaddow why |

never seen a man who was a complete sophisticate. There was a style to

him in everything he did, but he was not an ivory tower poet, he lived a

robust life. Later | discovered the Frenchman Andre Mabanny father,

when he saw my interes art, gave me for one of my birthday$e

Voices of Silencghe English translation of Malraux [published 1953].

The entire title wa3 he Voices of Silence: Man and His And it
introduced me to the idea of fAa museu
was a guy who wrote with such understanding about art, but he fought in

the Spanish War, and he was with the Chinese rebels in Shanghai. It was a
pictur he and McLeish both were of a rob
what | got from Harvard may have beemasch from those things.

Certainly some of it came from seeing, being with Gropius and his

colleagues.

Since you6d been introduced specially
value, did you continue to be a protégé of him?

| was never a ptégé. But | had more access to him than most, and he

would occasionally come to show me something. | remember he would

come back from Europe and hebdéd have s
anything to do with constructiénhe would talk to the whole group, but

sometimes he would come over and show me, talk to me about it.

What had probably more influenteamong the teachers | had were most

of his partners in the office he set up in Cambridge, The Architects

Collaborative. Norman Fletcher was one of my teachershis wife Jean

was also teaching at Harvard and she was also a partner. Sarah and [John]
AChi po Harkness were another married
There were nine partners in The Architects Collaborative at that point, and

two of them were thee married couples. But again, it was a picture of a

different life than | had grownupwithl di dnét know many p
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husband and wife worked together and had that kind of relationship
together.

In my third year the main design teacher | had waghHstubbins, who

was a New Englander in the real sense. He was not part of The Architects
Collaborative, but he was very much of the kind of clear, direct, principled
people, and he was doing some of the first modern houses. (Eventually,
much later, he dithe Citicorp Building in New York and the first
skyscraper in Yokohama, which was another scale.) His was very much
the New Englander, strict, lean, not a lot of decoration. His partner, the
other design critic, instructor, was Professor Walter Bognew,caime

from Germany with Gropius, and he was yduynicture a big energetic
German with a cigar. Where Stubbi
that ?0 Bogner would say, @AWhy not
you were constantly between these two poles.

Theother place where there was so much learning was just being part of
the community there in Oxford Hall. Tom Lehrer lived in the building for

a whiled he was a physics student. Peter Rolland, the landscape architect,
and Jules Prown, the art historian, tv@own the hall, and there were
chemists and physicists there. We éiazhe of the roommates down the

ns
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hall was a music student, and someone

but he was from New York, he played the clarinet. And the music student
transcribed Meart quartets for clarinet, block flute, guitar and bénjo
should say that it was in Zurich later that | learned to call the recorder a
block flute. So being in that kind of a cultural group, again, was such a
rich, rich experience.

| am curious, gu had IBEC funding, did IBEC, or did businesses support
research? Did Gropius get support for research and new technologies?

No, not during the time | was at Harvard, and by the time | got connected
with Gropius it was really toward his last yearsl his focus was on
practice. Konrad Wachsmann, who had worked with Gropius on the
General Panel System and Gropius had brought him here originally from
Germany to work with him on that, ended up going to S met him
there later o@ and he set up a lakatory there to carry on some research.
Sigfried Giedion, who would come and go, was best known for his
books he wroteMechanization Takes Command: A Contribution to
Anonymous History

Mechanization Takes Commahd

And t hat 6s taylnthasedays it Wak averyg precious book

for me. Later when m#j Crack in the Rear View Mirrowvas published it

was a great treat to find it next
sort of a history of how technology changes building. Heahabkole

chapter on kitchens, and he has a whole chapter on the evolution of indoor
plumbing. Can you picture, as they started to build the skyscrapers in
Chicago, how they dealt with indoor plumbing? Up until then most

buil di ngs di dnldeatingoaeleetriclights. Sommewheree nt r a |

t
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along there one of the great insights for me that Giedion wrote about a lot
in Mechanization Takes Commandthe world was being shaped by a

small set of technologies in about ten years, the elevator, the steel frame,
the electric light. The electric light took away day and night, the telephone
and trains and trucks took away distance. They changed the world. Later

in the 1930s air conditioning took away seasons. When Rockefeller Center
was built it was not aiconditiored. When | went to work for [William]
Lescaze briefly, one of the attractions was Lescaze was a Swiss who came
here, and before the war he designed the PSFS tower in Philadelphia, and
it was the first akconditioned skyscraper.

After the war we had thiechnology to do the curtain wall, but in order to

use the akconditioning efficiently, you had to keep the wall sealed,

otherwise it would be too expensive, and in deep buildings the lighting

made so much heat that you needed theaiditioning. But italso

meant, wunli ke the Rockefeller Center
to have a small floor plan to allow for daylight and fresh air. At

Rockefeller Center, as the number of banks of elevators decreased the

floors got too deep to be déightedor natur ally ventil ate
most tall buildings stepped back. It was possible with air conditioning and
florescent lights to have very big floors and very tall buildings for the very

large companies that were also emerging. Large numbers dépmad

work on many floors and justify high land values. But other values were

traded off. People worked farther from daylight and fresh air. Natural

systems have been overpowered and rules and economic decisions shape

the way we live and work.

Riess: There must be naturally limiting factors.

Bender: There are limits. You can only do so much before something collapses.
The technology that makes the Golden Gate Bridge with those cables
holding the span, you cané6t t.ake that
Eventually the cable will break from its own weight. You can build a
tower up higher and higher, but the o
a while, because with the first masonry buildings and&telll, the
masonry buildings that they built in @aigo, they got to be ten stories
high, but the first floor started to be meaningless, because to bear the
weight the first floor became so thic
The steel frame carries the weight in another way but it too has limits.
Newi ssues set the |l imits and webre at
the nineteenth century was a time of chemistry. The twentieth was a time
of physics. We are now at a point where the cutting edge is becoming
bi ol ogy and human iusedautevhatformatltty we hav e

wi || take, webre stildl buil ding physi
Riess: I dondt know how t hat woaldsaylthatghgreimmor ks ¢
a point where | wouldndédt want to | i Ve
Bender: |l &m not justheéiadghkhi ngl amowal ki ng about

green technologies, windmills and all that, for me still feels more like
physics, and | know something different will shape thea generation.
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Not a linear change, but some new conceptions of buildindsities and
how they serve people and are nourished by the land.

So environmental science is more physics?

Well, it hasndt moaskkdowdwill mTbleriedsoabi
bi ol ogy of | andscape, Bdanaketatiflereds a &
kind ofenergp make energy a di ©thewhel@at way. A
biological metaphor that wde Biology looks at things that grow, and

most of the buildings that wedve beer
nineteenth century are notaboutbudi ngs t hat grow and ¢
built there, and therebdés not much | oc

Il think whiat tlhGm ks aweidonmge ri ght at the
way of doing things. And information
sendng emails, and Google and Facebook and Tweets, but buildings and

places will evolve as we come to understand how to use all this potential.

Solar energy will take quite different forms when we learn to make

buildings and cities like trees and foréstpouk n ow, when 1t o6s (e
too hot they know what to do.

Oh, smart buildings.

But 1tds hard to have smart buil dings
And one of the things abohigt hat wedre | earning is t
not in how high ya can go, or how big you can make a building, but that

you can now make a community which <ca
building. So that if you have enough different users and enough different
people in a community yoedQ@uapartbal ance
of the day the school uses more and the house less and so they can share

and balance the capacity of a community system. A community can take

on purifying the water or recycling waste in systems that need a skilled

technician to run it ratheéhan build independent little pieces in each

house. You can do it on a community s
individual scale.

When you talk about that, it seems like the only way you can do it right is
from scratch.

And the scratchsiin Chinarightnowt hey 6ér e bui |l di ng whol
scratch. Theyodore st outti ndeklyporm tvlee yo |
coming to new ways. Thegre beginning to look at the possibility of

building whole neighborhoods that ecolaglg make senseather than

building by building. And for many of our cities that segmbe where

we are, a time to develop the richness that is their potential

Youdbve used the expression in your nc
about integration, gettinigtogether. | wondered at what point you feel
that you got it together? When did the disintegration begin, as it were?
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For me that was probably when | c¢ame
experiences, and | found that it was a time and an oppiyrtaoth in my

personal life and what Berkeley and the university offered here to start to
develop the parts, to understand them.

All right. Now today also we were going to talk about Breuer and summer
jobs, and the Corbetta Corporation.

Theone thing | had to confront when | was in Cambridge and at MIT and
Harvard is that | couldndét go be a ws
when | went to look for a summer job the first summer, Marcel Breuer,

who was a hero of mine, offered me a jothis office for $29.50 a week.

Oh!

| wasndt offered a job by Philip Johr
interviewed me the main question he asked was what my father did, and

might he be a client for a house or a factory? It was excitingkaaddim

but | knew he was paying less than thirty dollars a week.

Nowwad youdre saying you had gotten the
Philip Johnson?

Well, 1 didndot get to the point where
him and othersThose were people | would have loved to work for, but |
couldnét afford it at that point. [ n

was beginning to feel | h&dthese offices were a lot like what | had at

school. Somehow | ended up at the Corbetta Congtru€ompany.

Corbetta Construction was much less gentests polite much more

robust and urban. Consttian companies in those days, urban

construction, concrete paving, city contrédctsvnon 6t say t he maf |
there, but the Kennedys were in that bess, the Kellys were indh

business

An ltalian-Irish mafia?

Wel | I think each of the groups soor
city gave contracts and thatodés where
ways. My involvement was nat that, but they were doing a lot of

concrete construction, which | was interested in and had some background

in.

And were they in Boston?
No, they were in New York.

It gave me two things: it gave me a salary over a hundred dollars a week,

so | could make enough money to pay for the next year; and it also gave

me a chance to moonlight in some of t
had a project or competition due they would ask, sometimes for

volunt eer s, or s o mehelp witk the ptebeptationd pay a
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drawings. But it turned out Corbetta was bidding on the Guggenheim
Museum, to do the concrete for the Guggenheim Museum. They were also
working on another project that didngd

They were doing t foundations for the Tappan Zee Bridge across the

Hudson. The Tappan Zee Bridge was the first example of where a bridge
foundation was made remotely as a concrete box. And a concrete box, if

ités holl ow, can fl oat. Awatkrasttee r at her
riveros edge they made these concrete
sank them in place to be the foundation. Corbetta developed that, and they

had concrete yards in Hoboken on the Hudson so they could do it.

The reason | mention it ist&xd you showed me that website about Thule

Air Base. 't didndét mention the most
When the fleet came with all the ships bringing the supplies, there was no

pier; this was the coast of Greenland and there was no dackdad

them. And they built this giant dock on the East Coast and they floated it

up. It came with thehips and they pulled it up and sank it, and they had

the pier and unloaded fronditand that, again, was a Corbetta project.

Riess: Sank it by just fling it with water?
Bender: Just by filling it with water and anchoring. Apparently there was some of
thatdoneintheftbay | andings; thatodés where it

But the Guggenheim, the thing that was interesting to me is in order to
estimate the awrete for the Guggenheim, they first had to figure out how
they would build the forms, and second they had to figure out how to put
the steel in. It turned out that Mr. Wright had shown how much steel was
supposed to go in but there were no calculatidnsl. Corbetta had people
who could calculate that. They needed to do it to get the permits they
would need.

[Tape 5: Side B]

Bender: They were trying to figure out where the sizes and the shapes of the steel
came from, and | had been spending the summkingigaome of the
drawings to show how the forms would work. Not with much expertise:
they were experts, | was merely a draftsman more than anything.

Riess: Was there an unusual lack of guidance from the Wright office?
Bender: There was none. No calculat®and little detail.
Riess: Noné&) is that the way it works?
Bender: Well , you know, if youbdbre making a cc
need a lot of guidance. The Guggenheim was much more complex. Wright
t

showed the shapes t hattalkngaboubant e d, b
concrete apartment house  dmensiénale t al
forms. There was a lot of figuring out. | was not part of the difficult

u
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figuring out, but | was someone who could speak some of that language
and some of the architelanguage. Eventually | was sent, as if it took
much sending! to Wisconsin [Taliesinjt was going to be a week but it
ended up being almost two weeks. | went to Wisconsin with a bunch of
drawings, and again, it would have been too expensive to send the
engineers who really could talk directly about the questions, but | would
present the questions and be the middleman.

And that worked?

It worked for me, wonderfully! [laughter] They eventually found that he
hadnoét done c adelche had doneatmstinctively. The he st
Corbetta engineers then made a whole set of calculations based on the

Taliesin drawings, and it turned out he was basically right. They had

calculations you could show the building department, but it came out to be

pretty much what Wright had done intuitively. And for me it meant

spending two weeks at Taliesin. | had to bunk with some of the people,

the apprenticédst hey really didnét have dor ms.

This could have been a conversion experience.

Ohyes,butti wasnot . For me it was al most t
product, | loved what Wright did, but again it was the opposite of what |

was learning. The Taliesin Fellowship was a reallydop/n operation,

and there were Athe boyso and the far

Wh at 6rse stnitreg, and we 6 I1dlinSwitzédrland latbro ut i t
| became really friendly, and to this
with the son of Rudolf Steiger who was the head of the CERN project.

Peter eventually took over the CERN project friomn father, but the

father had sent Peter to Arizona to work with Frank Lloyd Wright,

because coming from the European world Wright was interesting to study.

The other stuff they al/l had. 't ds ir
Moser, the one who imed me to work with Steiger and who was at

Harvard when | was there, sent his son to Aalto to work, which again was

out of their world.

To give you a picture, Peter went to Arizona, and it was trouble from the
beginning. Peter is a really individual,@tgd Sue used to say a

Apl ayboy. o And he didnét take to brin
in the morning, or to working in the kitchen, which is part of it. And after

not very long Peter said he was going to quit. As he tells it, he was sitting

waiting for the bus to take him back to tadvthis was in Arizon& and

Peter plays the violin beautifully, and while he was waiting he was

pl aying the violin and Wright heard &
violin |ike that youdndedupistayingfbraot or c he s
quite a year, but he stayed there and he played the violin.

Wh a t did he mean Ain the orchestra?bo
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Oh no, they had concerts, and i f youd¢

like a little theater nilgtclub and they had performances and things of that
sort. Eventually Peter spent some time in New York where he met a
doctor at a cocktail party and they talked about the violin, and the doctor
ended up inviting Peter to stay at his house for six monttiseyacould

play the violin together.

Oh, lovely.

And then later, the year when we were living in New York, Paul Wiener
who | was later working with, and the Steigers who were working on a
nuclear project in CERN, were asked to do a tragadixhibition of the

future of atomic energy for the UN, and Paul Wiener got the job to put the
thing together, and he brought the Steigers into it. And then Peter Steiger

started coming to the UN, and heod
Hammarskjold and then goyfback to his Sunday string quartet in Zurich.
Culture creeps in, in strange ways.

You mention CERN when | saw that in your notes | thought you had

made a mistake, that you meant CIAM. | thought CERN was éngngy
physics.

CERN3 CERN is theConseil Européepour laRecherche Nucléaire.

Twelve European countries that got together to do a research center in
Geneva. It was built for highenergy physics, but actually the best
invention thatés come out of it may
1956, at the beginning when it was focused on a cyclotron and a proton
synchrotron, and now just in the last year, the new Large Hadron Collider.
We will talk more about all that.

My Harvard career ended when | realized that if | finished my thesis | was
going to go to Korea, or at least go into the army. There was no way | was
not going to get drafted once | finished school. My draft board was in a
neighborhood in Brooklyn where most of the people volunteered at
eighteen, and to those of us who were galpeople they had to give
defermentd we were an irritant.

An irritant?

An iTrritant. It was people saying,
had heard that if | had an essenti a

read about Operationle Jay. | saw it first in an ad in one of the Boston
newspapers, and it told about Operation Blue Jay.

So it wasnot secret?

Well, it was secret. That was one of the things. What it was was a
construction project, and the way the ad pitlid on 6t r e me mber
had saved & it was either in a very hot place or a very cold place. You

had to agree, if they wanted you, to be away for eighteen months, because
it was secret. And if something happened, if you got sick or whatever, you

h a
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mighthy e t o go to a place where you cou
it. You were supposed to bring the clothing you would bring if you were

going to work in Maine, or if you were going to work in Florida, and they

would give you anything else. | knew they weng bases in

Casabl anca. I di dndt dhanmddalsoknewthabr what
the New York office of Skidmore, Owings & Merrill was doing

something in Casablanca. Anyway, | decided to do it. It seemed better

than going into the army.

Riess: It seems a little crazy, making that decision!

Bender: Well, | was pretty sure it was going to be Casablanca. [laughter] Anyway,
| went to sign up in Boston. The main engineers were a Boston firm,
Metcalf & Eddy, that were mainly infrastructure. But they were in
collaboration witld Peter Kiewit was a big Midwestern construction
company, and they formed something called the North Atlantic
Constructors, | think. | went to sign the contract, and it was a good hourly
wage but it was going to be a lot of money becyuasewere guaranteed
sixty hours a week and you got time and a half between forty and sixty
and it turned out that you often worked seventy hours a week. So it was a
chance to make money.

Riess: And no place to spend it.

Bender: Andnoplacd o h, t hafit. dhey tgplkatwentyfive dollars a week
out of your salary for room and boarc
much money. You could draw small amounts of money that you could
spend. | 6m not sure when it all becan
Officers Club, but it was an officers club. And that was the other thing, as
a civilian you would be treated like an officer rather than an enlisted man.
Anyway there was a little bit of adventure in it.

Riess: Did you know anyone else who was signing up?

Bender: No. Once | got there, | met one or two people who came more from
engineering and architecture rather than the construction industry, but it
was mostly construction industry. And then there were people, all men,
mostly people from the air force anchse from the navy. But it was to be
an air force base, so as time wentonitwent&édmd m get ditng ahea
went from construction to more air force people.

But anyway, | reported in Bosténover this last weekend | was trying to

think, how did | get arountb these places? | remember | was already in

Boston, and when | moved from MIT to Harvard, | took the bus! | went

and signed up, andtheniwént 6 m trying to remember.
us a train ticket to go to Westover Air Force Base. And then we were

taken to, it turned out, Rosemount, Minne&othis was the first

surpris@® for a few weeks of indoctrination.

Riess: And was it winter when you started out?
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Bender: It was the end of winter, so it was pretty cold. And so my rationale was
that they were tiing to fool the Russians by sending us up there, and then
we were going to go to Casablanca. And even when the plane left and |
was told we were on our way to Newfoundland, | saidf) iOmust be the
Great Circle Route.

| think on that trip there weiest four of us. We got to Newfoundland

where there were already some people, and we were told we were going to
Greenland. It was ndtappy newsbut there | had my first experience with

an officers club with slot machines, and everyone avaeking and

playing the slot machines. Arnidwasthere we foun@utwhat we were

actually going to do. We went from there to Thule. The Thule Air Base,

that was just a stopping point, and then we went to a place called
Narsarsuag. The name of the base there was &\led, Bluie West

One.
Riess: BW-1.
Bender: There was a series of bases that had been started, | guess during World

War Il as radio stations. There had been a landing strip in what turned out

to be really dangerogsin order to get into Narsarsuag you hadgaa of

fly through a fjord and land. The reason for the bases was more mostly to
look at the Russians. But the one in Narsarsuaq had a particular role. At

t hat point, fighter planes, jet pla
England nonstop. Anso they would fly from Maine, or occasionally
theydd go to Newfoundland, to the s
to Scotland, that was the route. And what this base was being put there for
primarily was to be a stopping place. The one at Thule k@gHe main

base, and there were bases up and down. At one point | went to one called
BW-3, which turned out to be a floating ice island very close to the North

Pole.
Riess: This wasnét for missile installatio
Bender: At this poi nt tallationsyibwasiniote radio cordgactlarel i n s
moving planes back andodwel,igudss | don

there were missiles at that point. You know, | never heard about missiles
and we never saw anything. There may have been missile things. | know
in northern Canada there were also bases, but at this point it was more
about getting back and forth.

Riess: So, were you just completely bummed by being sent there?

Bender: Well, you know, it was interesting. At Thule there was this big operation.
There hd been a fleet of cargo ships and 3000 men with this pier and
interesting prefabricated buildings, interesting for me. | saw them briefly
and then we used them briefly. They made a kind of temporary building
out of the materials they made refrigeratorsajuaind they were
lightweight with big insulation panels, and at Thule they discovered these
buildings could blow away because they were so light. The ground was
deep permafrost, frozen six feet down. It was very difficult to make

(@}
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foundations, so they hadshelf on the bottom, it came out from the
bottom, on which they put big blocks of ice. And at Thule the ice never
really melted, even in the summer. When we used them temporarily at
Narsarsuagq it was warmer and the ice started to melt and they started t
move around.

Greenland, at that point, belonged to the Danish Commonwealth and so
there was some agreement that the Danes had some role in building. As
far as | could see they had very little involvement at Thule, which was
much more a US military headarters, but there were some Danes there.
When we went to Narsarsuaq there was a Danish man, a famous Danish
man, Peter Freuchen.

Riess: Yes, | know that name.
Bender: He wrote books and he was ©he Sixtyfour Thousand Dollar Question
He was there to g us when we got to Narsarsuaq, which they used to
say is in fisunny southern Greenland, ¢
people. There was no local community there, but it was close to a couple
of the real towns, Godhavogoaayplate Jak ob s

because there were no roads, you were surrounded with fjords and
glaciers. Our joB they had laid out what the base was supposed to be

like, and we had to basically check on the ground and make sure there was
nothing unexpected there, that fflan would work. Also to begin to

indicate, to lay out where things were.

Riess: And you knew how to do surveying

Bender: Wel |l ,6myphagdasl i fication in this is | w
surveying in the first year of civil engineering, everyiloangineer had to
do it. It was also a cultural thing, it was like a summer camp where the
class bonded. At one point we went to Van Cortlandt Park to learn
surveying. | was not much of a surveyor in Greenland. | started out being
one of the rod men, whicput me with like the lowest level of
construction workers. | ended up having a bigger job, because as they
were beginning to check what we found against the plans. | could work
with the maps and | could make and draw the adjustments.

The first weeks wevere living with a Greenland Eskimo family who

Peter Freuchen introduced to hel@ust wasndét survi val re
have more than the food that was dropped there with us until the fleet

came with the construction men and equipment. Again, there was this

small window. We got there in March, | think, before the thaw, when the

water was opening up so the ships could come in, and then they had to

unload and get out, otherwise they would be frozen in for the winter. It

was really a beautiful time in sunny sbern Greenland there. The edge

coming down to the bay was green, and there were sheep and wonderful

fish, a fish called char, and beautiful birds.

Riess: And you lived in houses?
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Bender: Well, at first we lived in tents. There were no local people livirege,
except this group who came and a few families who had built temporary
houses. They would come each year and build near the water and fish.
Once the ships came, the construction men lived on the ships, and then
they came ashore to start assemblirtge Tfirst prefabricated things were
the same as the ones in Thule, which were very lightweight, but the issue
was that because it was Danish, the Danish got to build some of the
buildings, and they were using a prefabricated concrete system called
Schokbeta, shock concrete, made in forms. Actually it was a Dutch
system that the Danes used, where the concrete panels were put in the
form and machines shook, vibrated, the form to make the surfaces smooth.
And then it was put together liké anot an Erector Seeally, but like the
postwar housing projects going up all over Europe. So the permanent
buildings were going to be made of that, and the barracks were made
mostly with panels that arrived with window and door frames in place and
a kind of pebble finish. @ne of the bigger buildings, warehouses and
things, were done with prefabricated columns and beams and girders and

put together.
Riess: This was to be a major, permanent installation.
Bender: Oh, it was meant to be permanent.
Riess: I t di dn 6t thpedtingeghrough thel KoreamiWar and then

disassembling it.

Bender: No, and the &se at BW3 at Sondrestrom Fjorah the Arctic Circle
eventually became a commercial stop for SAS, and it had more facilities
from the beginning. It never had as many pedplé |t was being
prepared to be a civilian air base. The one at Thule was much bigger, and
that was the military headquarters that supplied everything. There were
about three thousand workmen who came to build it.

Riess: That s i nt er e swlagistigsworl o you saw ho

Bender: Oh yes. It was fantasticthe military planned it all, like an invasion. The
first barracks that went dppeople were still living on the ship for a
while, but we moved into some of the first barracks with some of the
workmen thatvere coming. And it was getting to be summer, and
everybody worked basically from six t
make a difference which was day or ni
the people were having breakfast and half were havimgedj in the same
mess haB and then for a while the people who were coming off work
would go to bed in some of the same beds that the rest of us had gotten out
of. Sometimesyoucouldu sual |l y you didndét want tc
t he ot her slasttbotlong, Auhtladugh dhe \wholé time | was
there everybody worked and ate in a twehair day.

Riess: This is because of summer daylight.
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Bender: Well, it continued into the winter, and when it got to be dark it was also
cold. But at first the workad to be done quickly, both to get the ships
unloaded and the materials stored and the basic housing built. And then
the ships left before the fjord froze again. What | was involved in first was
the housing. But the main event was the runway, which youeve 0 t
supposed to know, or if you did know,
how long it was. And the fuel tan&d think they held forty thousand
gallons and one was built every day for a month. At any rate, forty tanks
in forty days.

My job was assist# to the one architegthis name was Sol Friedman

who was there to supervise the erection of these prefabricated concrete

buil dings, and it became interesting.
from the academic view, but no one ever told me what hepipeart A3

on the ground fl oor either doesnodot ar
do you get to put B8 up above it? | began to learn something of the

problems if things fit together at first, but then as the temperature changed
some of the piecasi dnot fit together.

Riess: Thatdos just what | wanted to ask, wha
experience?

Bender: Well, I think one, | got exposed to the reality of some of these
prefabricated construction systems.

One job as surveyor that | was assignedd there was a sthundred

foot radio tower, and it was being as
prefabrication, but all the pieces came, and it was pipes, and held up with

guy wires. It sort of sat on a ball. And these Indians came from Oklahoma

to assemble it.

Riess: Sat on a ball you said?

Bender: Well, yes, the ball wds there had to be ceramic insulators between the
tower and its base, and the guy wires
an insulated connector in which the metal was made to pnesseramic
piece, so if the met al got struck by

the ground. My job there was a simple surveying job. | had to make sure
that the tower was vertical, which you could do with a surveying

instrument. You could swivel¢h t ransit up and down, a
vertical youdd have to signal the cr e
Riess: |l tds | i ke sculpture, though, from al/l
Bender: Well, you had to move.
Riess: You keep moving around.
Bender: Wel |, actually we didnodot Imowe. We set

around. | was responsible, as the engineer, but | was also the
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inexperienced college graduate, with this tribe of Indians who were expert

at steel construction.

You said they camedm Oklahoma?

They came from Oklahoma.

Just for this job?

Well, they went around to different
building and bridges, etc., are built, mostly by Indian steel worker teams

from Northern New York Stte and Oklahoma. The last | heard, a lot of
the New York teams live with their families in Brooklyn.
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Bender:

Riess:

Bender:

Riess:

You were thinking about why you were drawn, why you went to
Greenland?

Well, what | wanted toasy is more complicated than that, because in each
case, al most edvwhy ldid ihturnedyoutltodoe reot wihad n e

came out of it. | went to Greenland to stay out of the army, to have some
adventure, but | | earned pmoof much in
everything | do. I't also wasnoét what
above the Arctic Circle through a summer and a winterdvédhvarious

times up to three thousand construction workers.

| never would have met people like that befoneever would havéved

with them before. | could have anticipated the drinking, the carousing, the

fighting, but the lives and the dreams of these people, many of whom had

come from work in the oil fields in South America and later would move

ond asImighhave i f | hadmdotSpagtotworkeamth@ ul | e d
next set of US bases. That was going to be the next place where bases

were built, and their dreams were to keep doing that work, and then to
retire. They would say,r AiOn el odlaiye tl.6am
dondét think many of those guys ever ¢
thought it must be a city of bars because that was the dream of so many of

these midwestern construction workers. By the time | visited it was a

suburban town.) Theywere making a lot of money because they were

away working fulitime, and it was being deposited somewhere where one

day theydbd have this nest egg. | 6m nc
came true for that many of them.

And thatwas an alne n 6 dd. wo

twasanalmendés worl d, and it was a menos
in some way, but there was ambition and there was a pride in what they

did. And there was an incredible, both pride and satisfaction. In

Narsarsuaq they had to build thésg fuel tanks, and they had to build

forty tanks in forty days. In size, i
they were all welded and steel. They built a runway that was ten thousand

feet long, two miles! They built barracks, they had the skildotdt and

they had the satisfaction of seeing it done, and nobody gave thend credit

| mean, they were construction worker
even the companidsthey came from companies with real names, but

they were put together in something edlNorth Atlantic Constructors,

and then the next time it would be something else. North Atlantic

Constructors disappeared after the Greenland work, blew away like dust.

How did you socialize with them? Would you have been obviously
different to then?
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Bender: Well, | was pretty different, and my role was different. | was younger than
most of them, more schooled and much less experienced. Very often | was
the butt of jokes. They taught me how to drink. They occasionally laughed
at me becaddasrey alr dwaBsoya oi and especi all
was making less money than most of them. | was makingharewhat
they called a cat skinner, someone who drove Caterpillar machines. But
there was a gentleness also, because they wanted to hear thingsrettout
mylife was. | remember them as storytellers. They told stories of the
pl aces theydd worked, and they told s
fights, accidents, and dreams, and | related to them finally because they
wanted to hear my story as well

Riess: So did they shape your story in a way then?

Bender: Well, they opened my view in many ways. They made it clear that there
was much more to what | was doing than what | was doing. Up to then
almost all of the designing that | did, almost all of Wk represented
paper in an office, and visits to a site. But here we were living in the
middle of it. You were feeling the wadkthere were accidents. People got
hurt and you realized sometimes people got hurt because the way things
were designed or plaed to be built made it more dangerous.

And you realized, on another level, so much of what seemed so easy when

you were planning &@ we were putting up barracks that were being

prefabricated in Holland for the Danish company, that were being put up
inGreenl and. I f a piece broke, got dama
come or got | ost somehow you coul dnot
Whereas, if you were pouring the concrete in traditional construction, you

could pour another piece. So part of what becasarfating for me is to

bein the momenrd to have to devise how you could make this piece of

wall so the prefabricated structure could go on.

Riess: Were you the only one of you? Wasnot
level?
Bender: No, there was nobody atyntevel. | went as a surveyor. | went with my

resume with all my skills, and what they saw was | had taken surveying
and civil engineering, and they needed surveyors. And as | told you, even
then | was not at the thinking end of the surveying originallyas what

they called a rod man. Eventually | got to do more of the surveying, but
what they realized is what | could do is site planning and working with
what came out of the survey.

That first summer there were three thousand people working there. It

switched and some of the workers went away and airmen came, but there

were basically that many people. And there was a very small office where

some engineering was done, and there was one architect, Sol Friedman.

As the work changed from surveying to sitguatinent | was made his

assistant, and then he got hurt in an accident, his jeep skidded into a

bulldozer, and he was airlifted outand lwas néadet wasnét chi ef
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architect, | 6m trying to remember
think.

What projet architect was was sort of to take care obthee wer en ot
supposed to be designing anything, we were dealing with what had to be
changed in order to make it go ahead and be built. At first | was adjusting
and adding to site plans, then making adjustmgentise structures, and

then it turned out that when the buildings were finished they were bare
concrete buildings and nobody thought much about how the dining room,
mess hall would look. And so | got to make sketches for how to lay it out,
to make suggeisins, eventually do some interiors. One of my

invention® the ceilings were pretty low, and they used to have movies,
and theydd project the movies, but
because the ceiling was too low. | designed a screen madelma sheet

to hang down the middle of the building, so when you projected, from one
side you could see the film the right way, but you saw the film through the
sheet from the back side!

That works!

And it worked fine. There were times whigigot to be strange, because
people whé a lot of these guys would be drunk when they were
watching the movie, and theyo6d sor
to the screen. But | realized, as | did later, that there were so many parts of
design othethan the formal parts.

Let me asR was there any color? Or was it all gray?

They were thought of as gray, but | realized that | could requisition things,
and so | started doing color schemes, and paint was so cheap no one even
asked, andasthey sent in paint so we could paint walls. We designed

some tables and chairs for recreation rooms and things of that sort.

But you never met your client, did you? In a way. Were you there when
they moved in?

Well, they were moving in, lidhe clients originally were the workers.

t h
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And then they began to be the militar

what my problem was, is that more and more of the military people came

and the boss changed. Ther ebultheal ways

boss changed from Lou Litchfield, | think was his name, who was the
chief engineer for North Atlantic Constructors, to a colonel whose name |
block, because he was my nemesis.

As the colonel began to be more and more important, as it became more
the military, he would often ask me
to do because | was a civilian. He was trying to capture medo do

especially when | started to design some of the things within the buildings,

t

hedd be asking me eteoutsdeofthecivian t hi ngs

contract. A lot of 1t | was happy
course | had to do it. And then he had this idea, which he did not share

t o
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with me, he wrote to my draft board &
e s s e rbasicaly. , 0

Oh'! Because he couldndét control you.

Well, because he had this plan to get me back there as a soldier. Drafted
and sent to Greenland.

This was not something | knew was going on. And the communication

was really bad and it was wer at that point, where not that many planes

went in and out, and | suddenly got a message from my draft board telling

me to report. |l didndét worry too much
out of there. You needed a priority to get on the planttzen |

discovered | was at the top of the priority list. And then he told me what

he had in mind, which was horror of hor@rboth in the army and back

in Greenland.

Anyway, | got flown very briefly through Boston, where | got paid off. |

was unhappy, Ut also basically living a kind of John Wayne fantasy.

They put me up in a good hotel in Boston, the Parker House | think. And |

took hot baths and a barber came to the room and gave me a haircut, and |
bought a suit. And then | had to report to Fort iy basic training.

And | remember hearing ab@ut can pinpoint the date because | voas

hold for a week, |l was in the army bl
because they had to wait for the next company to comedltrey were

coming in the normal wa and | was coming through this strange route.

And the McCarthy hearings were going on, and one of the big scandals

was that McCarthy had these two assistants, Roy Cohn and Private [G.

David] Schine, referred to as Private Schine. And it turns out thett®r

Schine was the son of, |l think, the f
theaters or something of that sort. They had gotten him out of the army,

they got him assigned to do this instead of going to Korea, and there was a
scandal about getting infutial people out of regular duty. They changed

the rule so you could only ask for someone by what they called MOS

[ Military Occupation Specialty], that
name.

| was halfway through basic training when | got called ia dgy and the

majors ai d, AWhat 6s going on that theyor
think theydére trying to get me to go
AWell , you know, wedre not all owed tc
you by name. Butwewanttonow why youdre i mportant
theydre doing this. o [l aughter] | ne

whodid get to go to Greenland but I later saw my file, and it had a stamp

on it not to leave the First Army area. They decided | must be worth

somet hi ng, and they didndét want me r ea
they figured it out.

In basic training everyone wore these helmet liners. They looked like a
helmet but they were plastic, and the officers and some of the sergeants
started painting their&nd some of them would be colors. And at one
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point | said to the lieutenatwe wer e i n Dog Company, I
remember what they all are, but D was Dog Compahy sai d, Al <cou
paint you a nice |l ogo on there. o So I

evenpbody wanted a helmet liner, so | would get pulled out of training
exercises so | could be painting them.

And everyone wanted an individual one?

Well, it was establishéi the lieutenant, his was blue, and the sergeants

could havered ones,ahdh ey 6 d al | have the D for
but that began to evolve, and then they wanted signs fod thear

sergeants lived in the same barracks but they had private rooms, and so

they wanted signs with their names on it, and | did them. So thbn wit

l uck I 6d get out of days, | i ke | got
the gas chamber, and you went in with the gas mask on and you had to

take it off and experience the teargas and come out. | never had to do that.

Because you were on heltrand sign painting duty.
Because | was busy painting helmets.
But you must have begun to wonder where was this going?

Well, it was strange because it had turned around from Greenland, where |
was this kid, and now | was one of the®®©B most of them were

nineteen year olds. Half of them came from upstate New York someplace

in a farm area, and a lot came from Brooklyn. And then people started to

get sick in basic training, which happens. And then it was interesting.

Well, first of al, you had a dental inspection, and a lot of the farm people
had all these teeth pulled, because
then later on, the strong, heakllopking farm boys kept getting sick
because they hadndét bhatehesewiry,pyausge d t o
city kids had, who | ooked |ike they
used to being exposed to everything.

| met one guy that became a friend. First of all, almost everybody in my

t

C
V

companyods name began ustibbkeusAip or B, bec

alphabetically into this company. And one day, | was sitting underneath
the targets at the rifle range, where one of the jobs was while one group
was shooting, you pushed the target up and then you pulled it down and
you marked where thetBiwere and if it was a miss you waved this red

flag, which was called fiMaggiebs Drav

with this guy who was differeét he was about my age. His name was
Peter Benzoni, and | discovered that he was born in Italy but he bename a

American citizen who got drafted, and

came out he was a member of Skull and Bones. And so here we were,
sitting in as close to the trenches
overhead, talking about Harvard and Yale, and te began talking

about literature. We were like two alien people moving through basic

training.

a
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Eventually, when | graduated from basic training, | got assigned to Fort
Monmouth, which was not far away, in the Signal Corps, a group called

Training Aids.Training Aids was a division that made all the training

aids. Later on we took on projects for the Corps of Engineers at Fort Dix.

The training aids varied from charts,
in Bed or things about Be Careful How You Handlei@des, and so on.

| still have some of those posters somewhere. We alsodnaulesee

pictures of the generals at the table, with the sand table, with the

topography, and theyo6ére moving tanks
and modified tanks we bougét toy stores, but some of the things we had
to design.

Then it got more complicated because once it appéamgdin, there were
just a couple of us who were soldiers assigned to this group, which was in
Asbury Park the factory operation was in Asbury Pankan industrial
building. And so a bus used to take us from Fort Monmouth every
morning to go to work in Asbury Park and take us back.

Riess: The factory?

Bender: Well, it was like a factory. Today it would be a loft building. Actually
they had a printig operation because they did publications, spray
painting, carpentry tools.

Riess: | t 6s maki mMgvharnveas thiowar? &his is not just being
shipped off to Korea. Where is this stuff going?

Bender: Well, but this was really an interesting time. T®ignal Corps was
changing from flags and Morse code to radio. It was the beginning of TV
and before computers, but the whole issue of signaling and sigmals
was expanding, and people had to be taught new skills and it was the
height of the Cold War. Fane it was all surreal. In basic training we had
bayonet practice, and we had to charge with a bayonet at these dummies
and stickthedand we were supposed to shout,
have been at the point where the Chinese came down and took Korea.
Then | arrived at Fort Monmouth which was like a technical school at Red
Bank on the New Jersey Shore.

So there was this horror on one level, and on the otheflévedd money
because |1 6d been wor ki ngdwelhfirsGaf eenl| anc
all, I was terrible at things like shining my shoes, and you had to pass

inspection. There were these kids in basic training who were great at it,

and who | realized their ambition was to go to paratrooper school. | was

hoping not to go anywhere! And so in l@asaining | used to be able to

pay some of them to keep my boots shined and to clean my rifle. And in

turn | would help them with some of @eahey were studying for tests that

they had to pass. So |I was sort of ir
pet,because | used to get called off to do the painting things, and then |

was older than they were; | was twedfidyir, twentyfive, and they were

only nineteen.



101

[Tape 7: Side A]

Bender: After the eight weeks of basic training you got your new assignment. Mos
of the people in my platoon went on to a second eight weeks of infantry
training and then they were going to go to Korea. | got sent to Asbury
Park. Not the regular center at Fort Monmouth, where they took charge of
my army life, here my job was to work the Training Aids Division of
the Signals Corps doing the training aids. And that was interesting work.
It was designing all kinds of big and little things, and it was also working
with people who were civil service employees who had real skills, like
one group of them whose work was graphic design but passion was surf
casting for striped bass in Atlantic Highlands. As a side job they prepared
thefishasdisplagsi t 6 s not taxidermy exactly.

Riess: Oh yes, mounting the fish.

Bender: Others were sign paiers, and they would moonlight making the menus
for coffee shops and signs for local businesses. They were a delightful
group of people. One of them had a turkey farm, he lived on the turkey
farm and he came in to this job at Training Aids. He was goiagdo
turkey sheds and asked me to design the turkey sheds. | learned that you
put in green lights, because turkeys eat green things, and so they could put
out the corn or whatever it is and put the green light on and they ate more.
The floor of the shed vgdike a screen, so all the droppings went through,
and the biggest profit was selling the droppings as fertilizer. Clearly this
was not the Graduate School of Design. | also designed lobster storage.
Some of them were lobster fishermen, and their dockretieg, and we
redesigned the dock with new pens to store the lobster pots before they
went out. | designed the storage for the lobster pots and also tanks for
keeping the lobsters.

And a very nice man, Charles Brittain, who was a quite good book
desigrer, was building a house in Princeton Junction, not that far, and we
talked about the house. | made some sketches that he liked and ended up
designing the house, which was the first real house that | built. | have
pictures of it. It looks a little bit likene of the sketch problems | did at
Harvard. So again, | really had this mixture of things.

Riess: You mentioned the Chaplainds Corners

Bender: Well, the Chaplainds Corner was when
when it began to take anothsurreal turn. Each company at Fort
Monmouth had a common room, and part
And every month they had a competition for which company had the best
Chaplaindés Corner. The commanding off
woulddes gn t he Chaplainés Corner, and we
di fferent companies that had the Charg
at Training Aids for help. So every month we would win the prize for a
di fferent Chapl ai nos fefeotdesignthat We woul c
showed they had to show some of the notices and manuals and books
and have a theme. It was actually one of the nicest design jobs to have to
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design different versions of this, and each company would have some
theme or something that thesanted. | got to be designing things like
that.

Then it started to get more interest.i
colonel was beginning to look at me as a kindl obt an indentured

servant but somebody who could be rented or loaned out. And eeh ti

he lent me out for a job his prestige was growing.

Riess: A little value added.

Bender: We started winning the Chaplainbés Cor
every Saturday there was a parade, and after the parade the people who
could go on a weekepass would leave. Also at the parade they gave
certificates or awards to retiring officers or to people who finished the
classes, like the class in radio tower building. And the colonel told the
commanding officer that we could make these nice diplo®as$ started
designing diplomas and certificates.

Riess: These were calligraphy?

Bender: What we did finally was silkscreen part of them and then did calligraphy.
| designed them and there were other people who did the calligraphy. And
t her e wa s maie df ddraxilierly shélls, the brass casing. We
would engrave them, put names on them. | designed the wooden stands
they were mounted on and the cabinetmaker made them. They would be
given out at the parades. Then there was the problem of how tozegani
the Saturday morning parade. The commanding officer wanted it to feel
very military. Sometimes he would want to review the troops on foot,
other times in a Jeep, driving up and down between ranks of troops. So |
ended up designing the parades, an istarg planning problem. How do
you bring this couple of thousand people from their barracks, assemble
them, and then march them to specific places on the parade ground. They
had to march out of the company, al or
the turnirg radius of sixteen people broad marching around?

Riess: Thatdéds interesting, yes.

Bender: My surveying in Greenland combined with my architecture and planning.
We had a crew who would lay it out, put some stakes in the ground, and
use color codes. So, | wanvolved in the parades and the diplomas. Best
of all I had convinced the major that to make really good diplomas we
should put ribbons and gold trim on them, and | could get that material at
the Bridal District in New York. And so | was allowed to gd\tew York
from time to time. | had a car, because | had used some of my Greenland
money to buy a car, a B FrMugiaknd, jord boy 6 s
convertible with red seats.

Riess: You were close to home all of this time. How much did you get &fé¢ ba
and go home and to New York?
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Bender: | went off base a lot, a lot. It was a wonderful time for me. | had a job in
New Jersey, and | went into the city. | could go home, not only by driving
but sometimes on the weekend when the traffic was bad | wdnonat
of the soldiers who was stationed there permanently, and a local guy who
had a small sailboat, and we used to sail across to Brooklyn, across The
Narrows, across the mouth of the New York harbor. A couple of times |
went home for the weekend like th®nce it was scary because one of
those big passenger | iners was coming
wake those ships make for a little ninetdeot Lightning sailboat.

In New York in the Fifties it was the height of the art world excitement.
Jackson Pollock was coming on the scene, [Willem] de Kooning was
emerging, and there were openings at the galleries. There was so much
energy around that, so it was a wonderful time to be there and be
relatively free. | officially went in one day a week, dngually had

weekends.
Riess: Did you have to appear for the parade?
Bender: Well, on the parade days, because | had done my job | could leave early in

the morning once the sap was in place before the parade started.

Riess: Now when you think back abothat, it does seem like you were a bit
adrift, or not? How do you feel about
any choice at this point about your life.

Bender: Well, at this point | knew | was going to get out of the army, and | had my
thesis to fimsh at Harvard, so there was a beacon of that sort. And in the
meantime, part of it was surviving in this strange military world. Once |
got caught. | went to New York one weekday evening because there was a
gallery opening and | had started back earlthamorning in order to be
back in time for the muster. Every morning at 6:30 we all had to be
standing outside the barracks and be counted. | got caught in one of those
Jersey fogs and | got back late, and | got demoted. | had been a corporal
and | went lack to PFC. [laughter]

Riess: | would have thought you were essential for all this other stuff.

Bender: Well, but there were two sides. There was a lot of resentment. | was
caught between being a teacherbs pet
commander, Wwo was in charge of my military life, feeling there were
these people who were not being real soldiers.

Riess: After the experiences in Greenland and in basic training and evething
do you in retrospect have thoughts about gays in the military?

Bender: Very little. In Greenland, there were maybe twenty people in there who
were mostly engineers, but two or three accountant/bookkeepers. There
was one man there, Walter, who was clearly a homosexual. And he took a
lot of teasing. We shared a love of readind axchanged books. |
remember noticing the bullying, but nothing more than words that | could
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see. What did make an impression is that there were no black people in
Greenland until the Air Force brought in a black regi@enith a white
coloneB who lived parate and were stevedores and laborers. And there
were no women on the bases in the time | was in Greenland, until the first
nurses arrived just before | left.

In basic training there was someone who was an aotihomosexual,

and | was never sure hawuch of it was acting out to get out of the army.
There were at least three people in the basic training company whose aim
was to get out, and they kept going to sickbay claiming they had diseases,
and this guy was being overtly homosexual. But | guesaslless

sensitive to those things. | had been growing up with a lot of homosexuals,
particularly as I, i n high school
group of people who were interested in art while | was in high school, and
t hen t homagallerigs dnd thiags of that sort. But the experience

in the military was nat | had none of that.

All those men. It seems like a kind of hothouse.

Well, there was all kinds of activity going on, but | never thought of that
ashomosexuaMaybe i1ités | i ke in prisons
came out in drinking and fights.

Back at Fort Monmouth the high point of my military experience was
when the colonel approached one of his pals at West Point about the idea
that we would desigand build the floats for army in the AralNavy

Game, and | got to be the head of the design team. | worked with a guy
named Frank Faragasso, a great spirit who was a wonderful
cartoonist/sign painter, who was one of the civilian workers, not one of
the miitary. We were given the theme, or themes. The floats were to be
about nursery rhymes, like Simple Simon Met a Lineman, are-Fe-

Fum, | Smell the Blood of a NavymuWe were figuring out what they
would be and how they would move, and we found we coaitowd

they were called halfracks, bigger than a jeep and smaller than a tank,
that could drive around the track that bounded the field. We were going to
build these painted floats out of plywood to fit over the-traltk, and we

had to figure out howo get to Philadelphia, and then how to get through
the gates, which had a certain height.

And it was all very secret, too?

Well, it was a secret, and it went from sketchés when it came to the

part to actually making them, they were nada in our regular place, but

a piece of Fort Monmouth that was set aside for a group of carpenters to
come in and make these things and shape them. And my role, along with
two of the civilians, was to go to Philadelphia and to assemble them

before the gam Frank and I, with the help of a company of cadets, made
sure they got put together and worked. Some of them were too tall to go
through the gate. One of them had a head. | remember we had to hinge it
so it went back, and after it got through the gatéwe p u | | t hese
it went up. | was specifically told in no way to wear my uniform or in any
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way indicate that | was a soldier, and certainly not as low a soldier as |
was. It would have been a disaster of the cadets we were using as laborers
found ait that | was a PFC.

But that was the biggest turning point in my life. | was in New York, the

week before the Armfavy Game, getting some of the last supplies for

the floats, because we were using paints and things that were hard to get in

the local stee. And | was invited to dinner by a woman, a girl, and when |
arrived | thought 1611 go to the dinr

Do we need a little back story on your social life and love life before all
this?

Wel | | 6how mucht of asback story there was.

There wasnét a significant other?
Yes. There was odethere was one more significant than others.

But you were free at this point.

Yes, yes. Well, maybe | could sketch that at another pogtause it goes
back to someone | met as a teenager 8
one of my closest friends.

Nice.

She has lived in Paris for fiftgix years now, since somewhere when |

went off to Greenland and she decided to geramce to study both

French and philosophy. She married a Frenchman and has lived in France

ever since. She divorcéder original husband had two children who are

the same age as my kids, and for a while they used to come to Long Island

in the summer anstay not far from where we were, so my boys knew

them. And we had other friends in common from that period who we had
tilljustdt heyore dying now. Anyway, she di
is married now to a really wonderful
director/lpp ducer . And they | ive odilet he Quali
de la Cité, right across the Pont Neuf facing the Paris side, not the Left

Bank, on the sixth floor of a building that has had a building permit for an

elevator for thirty years and it was finallstalled the other day!

Okay. | do not want to distract furtl@eryou were invited to a dinner
party.

And | was surprised to find that it was not an intimate dinner, but a party
and there were a lot of people there. And suddenly the dooed@nd |

saw this woman with a man, and she seemed to be saying something to
him. And | thought | sa@ [gestures at pushing away].

Wel | | It was Sue, and | | ater | earned
someone new! o We met, ando ilt meays haanv ef
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said that during those years it used to be fun to be able to get into the
musicals on Broadway. After the first act when everyone came out on the
street, you could go back in the theater with them and see the second act.

So | had seen thgouh Pacifics econd act four ti mes
enchanted evening you wil/ meet you
evening!

Anyway, we hit it off right away, a
see you on the weekend, but | have to goto the Aayw y Game . 0 |t
all quite surreal. And Sue said, fl
come down. 0 So we agreed to meet in
her cousin ran some kind of an orphanage. She kept talking about all the
children, but it irned out they just had a big and robust family.

At any rate, | went off to the Armiavy Game, and as | say, it was the

high point of my military career. Army was behind-Q4t the end of the

first half, and they came from behind, after our floats, ito21-14.

General Maxwell Taylor, who was the commanding officer of West Point,
was so pleased that he gave a promotion to my commanding officer, and |
in turn got what was called a meritorious promation in the field. So I left
the army as a corporal.

When did you leave the army?

| left the army a month later, just before Christmas in 1955. The army had
arud®d !l 6 m not sure how | |l earned about
were going to be discharged early, that if you were a farmer yoe1 we
allowed out a few months earlier to be in time to plant the spring crops. |
argued | had to finish my thesis, and if | went back in January | could
finish within the academic year. And it worked. By that time that the war
was calming down, the Korean Waad basically died down, although |

did find when [ finally got out of the army that | had a ribbon for serving

in the Korean War. Actually, | was supposed to get out in January, but for
the convenience of all the military people they wanted to protbsore
Christmas stheycould go away, so | got out just before Christmas, and
had some time in New York.

Sue and | got to know each other better. At that point Sue was teaching in
New Rochelle High School. She had gragdarom Radcliffe/Harvarth

the Graduate School of Education and got a job teaching in New Rochelle
High School. She was living with her parents in their apartment in the
Bronx, and since she couldndot drive
Rochelle and drop her off at the schaoid then drive to the train and go

down to his work with his brothers in the garment district. They had a
company that produced negligees, which they called brunch atotiies

time. Then when | went ba¢k Harvard | would come down weekends.
Occasionalf she came up. She still had a lot of friends there, and | had a
certain reputation with her friends
who at that point had just graduated, but he had been at the Law Review
andwas clerkingor Judge Learned Hand.
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Riess Let me pursue a question about your experience in design. You said the
house that you did in Princeton Junction was your first house.

Bender: Yes, well, that and Pete Seegero6s | og
actually, in neither one of them didlo much of the detailing; in both
cases | made what we would call scher
the detail. |l 6d |l earned a | ot about n
School of Design, that my skill is more in putting together, adapting,
remoki ng I deas rather than drafting or

interested in figuring out an innovative strategy or program for a building
or plan than in designing an original form.

Riess: Do you attribute that to not having been in the basic desigeeddbkat
first year?

Bender: No, I thinkitmayhav@ at vari ous points | 6ve tho
that | had a weakness of that sort. A

recognizing a strength, and it goes back to my original hero, Dankmar

Adler rather than Louis Sullivan, and the way of Abramovitz and

Harrison. So somewhere along the line, in school, | realized that | worked

better in collaboration, | worked better at bringing ideas and being part of

making them work. | ended up working in teameary often, where |

brought conceptual i deas but wasnoét t

Riess: And thatodés a real skill, working colll
faculties without offending.

Bender: Well, 1tds been the eofilmyworktoddymst | 6ve o
with architectural planning or consultant firms, with people who do a lot
of what they do, specialize and do the kinds of buildings they specialize in
over and over, and get much better at that than someone who is doing their
first office tower or New York apartment house, but | bring an ability to
see it in a different way, put it together in a different way, and often to
bring a group together who didndét t hi
a group. So in architectural school, ufa that | could join two or three of
my colleagues on a project.

[Tape 7: Side B]

Bender: Today institutions or business people come to me for one thing and get
another. They tend to come because of
done. Andthelast hi ng | 6ve done very often su
do what theydédre going to do. 1In

| ater
show thatoés my favorite project that
University of California at Santa Cruz that we remidhe early nineties,
and ités a picture of an oak tree whi
we hadnodt devel oped a strategy to red
what comes out of it is a suggestion to do something other than what they
thought hey were doing or thought they were going to do. In some cases,
nobodyds interested. But in most case
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At Harvard the thesis | did was the first time | took on a big design project
that also incorporated a lot of tecthogical things and also began to look

at some of the urban issues around an architecture project. The idea was to
do an apartment house using higlth airplane manufacturing technology
that could be prefabricated and suspended from a truss on top, ritcorde
not have very much building on the ground floor, and open the view
through. It was for a site in Brooklyn Heights, a row of old buildings that
were going to be demolished. If you did it the right way, you could walk
along the street and see the hathoough this urban design proposal. The
thesis was a great hit. It was the beginning of understanding how many of
the things that are great hits are exercises in ideas but maybe not the right
thing to be doing.

At the time?

Tothisdaythee 6s hardly a year goes by that
new way to either hang things from buildings or prefabricate houses,

where more and more the real issue is how you make something come up

fromd grow out 08 the place rather than make something retyated

bring it in. The problem has never been to build the house, but how the

house gets built, and who builds it and how it fits the neighborhood and

the people, and how it has a life afterwards. And from the concrete

Schokbeton things in Greenland to stgmpeebut metal pieces that

made this to [Mddthe] fQaftdiisd onidabitthat
theydre very hard to change and t heyd?é
to make something that will evolve over time.

And so my interest has becomema and more not to design a picture of

what somethingds going to be at the ¢
idea is to breath life into a place. In effect, my own work has become

more like landscape architecture, where you plant something knowing

whatthe soil is like and what the climate and the light is like, and you

know that an apple tree will be diff e
sketch what the tree is going to | ook
interested in both how it looks at firstkwi s o where 1 t6s goin

twenty years. And much of the planning that we were doing and being

taught to do was about what it looks like. In fact, in my early days of

practice you very often photographed it as quick as you could, so you got

it fAjghdt or before people moved in! Mol
design has become about how you make something that evolves and

changes, different tenants, different people.

Jumping way ahe@dthe house we built on Long Island was built with

local contractorswhere | built half of it and they built half, and it won

prizes and it got published. Eventually, almost thirty years after we moved

to California we decided to sell it. The woman who bought it [Anita

Calero] was in love with it. We had been living thteeusand miles

away, and it was in bad shape at that point, and she decided to restore it.

She changed it a lot, but she took it back to what it was meant to be and
where it was going to go. I hadnoét ev
saw picturesinMat ha St ewartds magazine. Anit
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photographer, and s
magazine showing th
lived there year round.

he published eight
e house, evol ved ¢

Riess: Is that possible? It had a kind of inevifaki t y youdr e saying?
Bender: Well, 1itds not an inevitability, but
a spirit which you want to build onto, and you want to support it and take
it your own way and take it to the ne

on that | appreciate the most have had that kind of life.

Riess: | think the idea of your thesis sounds fascinating, | can see why it was a
hit, but what about that system made any sense to you?

Bender: It was the idea that you could take the technolotiaswere so successful
in automobiles and airplanes and things of that nature and apply them to
building houses. In the next decade or so that became a national idea,
when HUD was started and Governor [George W.] Romney took over,
who had been head ofustebaker before that. He started Operation
Breakthrough, for which | was a consultant. The idea, his expression, was
to Aturn industry | oose on the housir
car® every thirty seconds they were coming off the production line.

In a way, the success of Operation Breakthrough was that we learned that
the building process is much more complex, rich, than having a house
come out of a factory every thirty seconds. | was coming to understand
that the track | was on was not techricalhere | wanted to go. So while

| was fascinated with all these industrial processes, the idea of making a
house in a factory became less and less interesting. In the same way, |
continue to be fascinated with what you can do in a factory, and | continue
to be fascinated with how you make homes, but the idea that making
houses in a factory was making homes became more questionable to me.

Riess: Youdre using these two different woroc

Bender: And that became a really important thing. H@meell, | was working on
housing. At one point | looked and discovered that hodsing coul dn ot
find housingin dictionaries before 1900 or so. People built homes, and
dwelling and living were all a part of the process. And we were turning it
into a producthat you made for someone else. Some of that has to be in
the way we are living, but more and more it became interesting to look at
how homemaking, dwelling could be more of the process. We began to
understand that dwelling is a verb.

The bulk of the buding was the building, the stones or bricks, the roof

and foundations. There was no heating, ventilation, electric, etc., and the
structural engineer was the main person responsible for safety. In terms of
licensing, a structural engineer could sign asgtiiral plans for anything,
because thatodés basically what a builc
years go on, that physical building becomes less and less of the cost,

complexity and use of a building. The way we have been building, from
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acquiring te land, infrastructure, finishing, permits, as well as structure,
we add enormous cost and constraints on the house.

At one point, some years back, | realized that the mechanical systems, the
heating, ventilating, aiconditioning, were creeping up to bgual in cost

to the structural system. Now in buildings, especially laboratories,

hospitals, medical, but even houses, the cost of the much more transient

systems gets to be a bigger part of the building than the structural. It also

changes at a differenate. In a house, for example, consider the washing

machine. You get a thirtyear mortgage on the house, and it includes a

washi ng mac hi nyearguaranted. &nd fpawtmary wdshing e
machines will you be payfthegnortgige whi | €
for your building? 1tdés crazy to have
mortgage. Today there are many other transient features built in, wiring

for a sound system, phone wires, and the wireless things that replaced the

wiring. The foundation athe house will last more than a hundred years.

The roof i s A diwerhd eacpét maydast fort temeandtthe
new IT system changes every two years! Where does the utility
companyods ownership of the pipes, wir

begin?These things have all been changing, ad hoc, but no one is
rethinking how all of this should be dealt with.

This morning there was a PBS program about students moving in at

Boston College, and how the streets were lined withduls, and they
saidyoucoudnodét tell what was moving in ar
streets, because the old students had left so much junk behind and the new
students were bringing just as much in. | was thinking, | arrived in Boston

with a suitcase, and | came by train from Newkfor But al s o, I di
have anything and | didndét need anyth

In the same way, when | first started an office the only capital investment
wagd | had my slide rule, which at that point seemed like it was awfully
expensive. It was twenttyvo dollars becauesit was a fancy slide rula

Log Log Decitrig Eventually | bought@& not a computing machine, it

was really like an adding machine, but it could do a little bit of
multiplying. It looked like a typewriter and it sounded like a machine gun
when it did itscalculations [Marchant Calculator].

When Michael was in high school | bought him one of the first HP

calculators, and suddenly this little thing that looked like a pack of

cigarettes was doing square roots of giant numbers and multi@lytg

of the thirgs we learned in surveying were basically how to do the

calculations, because they had so many numbers and you had to use

logarithms and things, and suddenly you could do this with a little pocket
calculator, but you had to invest, at that point, threaltedhdollars, and

that was a termdés tuition for me at s

And it implies something about the loss of your control of information?

Well, in some ways it gets better. Whenomwe 6 1 | t al k more ab
building the house on Long Island, butat we did was buy twenty acres
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finally, and we divided it up. Well, that sounds easy. How do you divide

up twenty acres? | was a surveyor, so | knew how to do it, theoretically,

but it took me a long time to get the property lines right, to figure the

acreages, to have it all come out. You go around figuring all the angles

and when you come back youbdre suppose
point, and i f you miss by just a frac
error in there and you have to go back. Ifdimad the calculator, | could

have done in a day what took me probably two months of nights doing it.

On the other hand, the calculator probably cost what | made in two

months!

But not for long did it cost that much.

No, then it goes down drthen you become dependent on it. In some
ways | donét know that you | ose very
logarithms to study to do that.

|l dondt know where this belongs in th
came to Berkeley, one of the things | waspnged to be doing was

bringing into the structure and production area of teaching the new
systems approaches and systems building. The City Planning Department
in the College of Environmental Design was pushing the rest of the
college to eliminate the oldesign department, where they did things like
glass blowing, and saying what we need is more people sgstemsJoe
[Esherick] was particularly fascinated with [C. West] Churchman, who
was writing about systems. And Horst Rittel was invited from Germany
into the College of Environmental Design because he had another way of
looking at systems.

At that pointone ofti@l t hi nk wedre probably get:
point, although, well, |l etb6s just do
t hr o u gihteredts, begasise Joe had a lot of interests and he followed

them with an energy and a passion that really enriched the school, there

were a lot of new faculty and new ideas, and very often no one knew what

to do with them once they came here.

~

Didn6t know what to do with the peopl e?

Or where they would go, how they would come together in the school or
in building. Horst Rittel came here, a really interesting man, very smatrt,
very thoughtful, very abstract, who was fond of posing problenfsctn

one of the things he talked about is there were such thingslesd

problems as he called them. A wicked problem was something
everybody | may not be doing it justice, but every generation works on
them, and theyodr e pmoleecbBetevgeshimamat you |
Churchman, and then people were comirdy @me of the areas of study
which [Gerald] McCue decided on was design methods. Rittel and others
were looking at, and organizing all these people who were arriving in the
build-up of the schoglanalyzing what are the systems, what works, how
do you measure things?
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Say that again.

It was trying to look at problems where things seemed stuck and solve the
problems in more creative ways.

Using what you called systems.

By stepping back and seeing how they were parts of larger systems, using
these new tools of a systems approach.

The idea of the wicked problémit sounds a bit Zen.

Well, it was Zen coming from a German trained in math and physics, who
againwas one of those people whavell, he had higher education, some

of it in philosophy, but one of the problems when he came to UC is he

didndét have a degree. Hed6d never r ece
you go with a major advisor through the PhD, arelgiofessor who was

his PhD advisor died and Rittel never went back to finish under someone

else. (This is out of place here, but | keep thinking of things!) | got

involved with things | had to do to try to get people appointed, when they

di dndot dua eredlentals.e u

Yes, the deands | ob.

But he was a very stimulating guy, and at the samedtiee[Rittel] was

in one area, and Christopher Alexander was doing in a way the same thing
in a completely different way. And Ezra Ehrenkrantz dredBuilding

Systems group at school. Along with Building Systems Development,
SCSD and even the Building Research Center at the National Bureau of
Standards were nationally known for doing that.

It all comes back to the switch from how we were buildinge physical
buildings, the great Gothic cathedrals down to office buildings, were
almost all about the structure. The structure was most of it, no electric,
little plumbing or heating or cooling. And now they are muchyou

build a science building now arhospital, you have to basically pay the
cost of construction every four years just for renewing the equipment. We
found decisions were made on the basis of first cost with little care or
understanding of lifetime costs.

Surely people must be anpating that, so there are more universal jacks
and so on.

Well , everyone tries to anticipate it
work. As youbve seen with your tape r
has a different set of jacks. All the big office buildings in San Francisco

and New York were built so the partitions could be moved easily, but it

turned out it was easier to smash up concrete block and on weekends

havel dondét know that they were migran
in and put up new block walls than to pay for moveable partitions.
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Riess: Thismakesmeaskd ur i ng this conversation | 06v
and when did the terplanned obsolescenegise?

Bender: | 6m not sure who i nventlanow again,inmaybe i
practice | would see that th&x law encouraged/ou to make a building
that could be torn down quickly. In order to spur development, you were
allowed to take a depreciation at such a high rate that theoretically the
building was worth zerat the end of ten years, at one point.

Riess: Ten years?

Bender: Well, like with some kinds of buildings. | remember with hotels, the
different hotels, | was confused when | was working on the Sheraton
Hotel at the Prudential Center in Boston, why ween®aving meetings
with the Hilton people as well as the Sheraton people. And it turned out
they would depreciate the hotel down and then sell it to Hilton. And
Hilton would then depreciate it down and sell it to the Hotel Corporation
of America. You may woder why over the yeadsthose rules have
changed now, but the hotels used to change names that way. And office
buildings were doing the same thing. Someone would run an office
building until they took the depreciation, and then sell it to someone who
thentook the depreciation out of it, and at some point you could take the
building away and make a bigger one and then start the game all over
again.

But all of these were lessons in how the things that we thought we knew
were not what was controlling it, juas when | started more in

engineering because | was interesting in housing and building, | saw that
structure is not what it was about. It became clear that the architect was
making the decisions, so | followed it to architecture. And then, even
more, itseemed clear city planners were making the decisions. And then
the planning turns out not to be necessarily the planning agency or the
people who study city planning, but the developers, the bankers, the

investors.
Riess: Well, that could make youcynical coul dndét it ?
Bender: Well, it can make you cynical, or it can make you at least know how to

use the system. And | think the successful people doing good buildings
today have mastered more than just the tools an architectural school
traditionally taughtAt any rate, for me it turned out that | wanted to teach
in places and in ways that touched those who make and live with the
decisions.

When | was teaching at Cooper Union we were right in the middle of New

Yor k, and t her eds sfontobrng peopiednitorsiy on, S
around the table. The cl asses were s
discussions with people who would love to come and talk. One of our

neighbors was Margaret Mead, who lived down the street. Buckminster

Fuller came once ttalk. But my favoritevisitor was Dan Rose. Daniel

Roseand his brotherg/ere the partners running Rose Associates, one of
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the biggest and best famibwilderdevelopercompanis, like Tishmad |

forget some of the other names now. Dan used to love to totdk to

this group.Cooper was known as a great design school they were

really goodstudents, and he knew he was coming to people who would

say, AHQwWoperpsaDalre woul d say, Al &dm going
beauti ful Dbuil di naghindin sestmadge wvdy,eagdowo ul d |
he would take, not drawings, but a balance sheet. And he would say,

A L ook d&ddid thishaad we got this, and now look at that balance

sheet! |l snét that beautiful 20 And t he
onepointt hi nk he said, AEmery Roth, 0 who
commer ci al architects for doing apart

Frank Lloyd Wright.o

Dan would trigger marvelous discussions as he would talk to the students

about understanding what the federdysidies were, what FHA would

all ow, what the bank will l end. Theyd
in you some way.

[Tape 6: Side B]

TheRose familyhave been very special friends, and an inspiratiad
they will come up again later in the stoRyrst there was David, an uncle
who brought in their fairin thetwenties, and thetie three brotheés
Fred was the oldesindDan, and ElihuThey are one of the great
philanthropic forces in New YorK:he [Hayden] Planetarium is now
called the Fred&k [P.] Rose PlanetariubnFred was chairman of the
board of the Museum of Natural History. In the new Time Warner
Building is the Rose Jazz Center, anda
Lincoln CenterOur friendsDan and his wife Joanna are active in
everything, fromthe Partisan Revievand quilt collecting and
preservation, to educatipiftom elementary schools in Harlem, to
Swarthmore and Yale. Ddoves to talk about the interconnection of the
world and the lessons of Greek philosophers.

Bender: [interryotion in recording] The issue | want to reaiyk about is that
developers wre basically putting up a projeatwhich kefore the first
house was builthey had inested a lot of money the sites, in the
sewers, in the water supply, in interest paytseliring a long permit
process before the first house was made. And then in the first house they
were buying refrigerators and hot water heaters and light fixtures and
many other things. Each of those has a different lifespan. The foundations
of the house&an maybe last for five hundred years, the roof would maybe
be bonded for twentfive years, and the refrigerator would have a-five
year guarantee. And then tyeayobdre all
mortgage. You are paying interest on that refrigengdars after it has
been repleed. And meanwhile, the housegoing to be changing.

And so one of the ideas was to begin to take some of that apart and look at
a way to put it back in a different way. In lamcome housing, in projects

on the East Sidef Manhattan, Stuyvesant Town or in Lower East Side,

we were building almost the same apartment that we built on Sutton
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Placé and the prices were different based on subsidies, or the land, or the
fact that we didno6t p uihconedboosingandn t he
fixtures were different. But the concept of the house was very much the

same. On the other hand, if we gave people a choice, to move into a

bigger apartmentinlow ncome housing that wasnot
the possibility to finishtiover time or put some of their own work into

itd maybe that was a different way to do it.

At the same time, at the top of the scale, the richest people could do that.

People were beginning to take over a loft, and if you were rich enough

you could then ustom make it. The loft may have had a mortgage on it

but the interior didndédt have a mort ge
with such longternd at any rate, | began to see that design could be

about different things than what we were drawing. |ivae wee

beginning to understand that there are other ways to do all of this.

Riess: Much harder.

Bender: Much more complex, much more interesting in some ways, much more
interesting than to make something in a factory rather than on the site.

Riess: We were taling about your thesis.

Bender: As | was finishing the thesis | was thinking back on some of what | saw in
the army: those guys working with me in the army, they were all fixing
their own houses. There was no Home Depot then, but | woudd see
When | wroteA Crack in the Rear View Mirrgiwhat | was saying was
that while we are looking for the answer in the General Motors factory, it
may be more in Home Depot. Everything you buy in Home Depot is
manufactured in a factory and gets better and better. So maybe yd o n 6 t
want to manufacture tHeouse but make a home out of manufactured
pieces. Somewhere along the way | began to understand that the most
important housing technologies to come out of WWII were plywood, the
skill-saw, and watebased paint.

Anyway,i t di dndét happen all at once, bec
was more interesting to take a different route than to concentrate on

designing the house as an object, or the building as an object. It was a

wonderful time for me because | had the geway from school to bring

back experience, and | met another group of people there and we were

working in a different way. | was wit
t hesis, although mine was a bachel or &
name ofitintheni ddl e, but there was a master

then teaching more advanced people, and because | did some work for
Sert | would start to hang out with them.

Riess: You did some work for Sert?
Bender: Well, when | was at school originally | was dgiparttime work first for

Gropius. When | came back to Harvard in 1956 | did some work for Sert,
in his officed | called it moonlighting. There | met [Fumihiko] Maki, who
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has become a lifelong friend, and Dolf Schnebli from Switzerland, a very
special frimd who died last year. We worked nights together drawing

palm trees in front of a building for the US embassy in Baghdad that never
got built, which was very similar to the building for the presidential palace
in Havana that Sert did with Paul Lester Wieriewas an opportunity to

meet people who were coming with different ideas, fellow students who
had graduated and been out in the world for a while. They came back
originally to spend a year with Gropius and then Sert took it over. It was

|l i ke Apolashingshing school for archi
but it was all in one building, and Yy
know them.

Two other thing8 during that spring Sue and | decided to get married,

and we pretty much decided we werergpio live abroad. That spring

Sert made a party for the graduating students and he invited everyone in

New York to the house hedd built in L
Long Island, where | had seen him when | was a high school student when

| used to Wit my friend Barbara, who was at the Friends Academy in

Locust Valley. | met Sert when he would come to see this carriage house

being built, and then | had visited Sert in his office over the years.

And so Sue and | went to this formal, blaekdinnerin his carriage

house on Long Island with our fellow graduates. Addiit some ways it

felt like the beginning of a new world. | was wearing a rented tuxedo, |

guess. And it was a very nice party,
very politely startedo say good night, and suddenly the door burst open,

and | just remember it as an exciten®entn came a group of S
friend® Paul Wiener and Ingeborg, his wife, and Ernesto Rogers, the

uncle of Richard [G.] Rogers.

Riess: Richard Rogers, the architeRogers.

Bender: Yes. Ernesto was an architect also, and [Enrico] Peressutti, one of his
partners, they were just doing a building in Milan [Torre Velasca] which
everyone was looking at, and they were teaching at Princeton. And there
were a few other dhose, who | would now think of as the CIAM people,
the Europeans who came in with a burst of life and energy. We were all so
formal, and suddenly they were dancing the tango and they were drinking,
and it was like a peek into another world.

And it becamehe world, because it even more made it clear to me that |
wanted to go to Euro@eprobably for the wrong reasons. All of the stuff
that | was interested in was in Europe, from the old cities to Corbusier,
Picasso, and so we went to Europe at just thevihen all of the

interesting things were happening in New York. Picasso was there and we
saw Klee exhibits, but the real art breakthrough was in New York at that
time, in the late fifties and the early sixties in architecture. We saw the
interesting buildngs that Corbusier did, but what was happening in the
United States in some ways was more interedtivwg were not seeing

how important it was.
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On the other hand, | had started to discover the old, and in our Gropius
days at Har var d historg so yal learmed dackwaeds.1 e v e i
learned history of architecture starting from the present and back to the
thirties and twenties, and going backwards. In Europe, | began to
appreciate the past. My classes at Harvard with Dean Joseph Hudnut had
shown eme of that, but it seemed abstract and far away. But when you
began to live in and feel the richness of those old buildings and walls, and
that the art that was built into those buildings and cities in a more integral
wayd the way cities were built and camaboud it was transforming. We
learned how Haussmann made a plan by opening Paris up, but we
experienced how cities that had grown organically came about, and how
they were different in the south when we traveled.

And this was not something anyowas talking about in your classes?

Everyone was talking about the new. What | found out later, and
particularly just recently talking to Maki and Dolf Schnebli and other
contemporaries of mine, they were making the same discoveries. Each of
them hal a different kind of fellowship and went out in the world, and

they got carried away when they started to move to the south, and through
the Middle East, and saw whole cities that evolved and were so in tune
with nature, or North Africa, or the Greek Istiss. And as you went north,

you saw cities evolved in different ways, how churches changed with the
light, that the windows were small in Italy and they got bigger and bigger
as you went north to let the light in. And more interesting, now that | look
back we were making personal discoveries and transitions, marrying and
building lives very different from those of our parents and families. Dolf
died last year, but | see Maki each time | go to Japan. Now he comes here
more and we talk, and as we read retéodgraphies we realize we were
making these discoveries and we realize Corbusier and many others made
these voyages of discovery. What | &m
something different than what | went to look for.

Anyway, Sue and | were sunee were going to go somewhere, and | was
asking about a job here, a job there. It got to the point where one day | met

Sue for dinner and | said, fAHow woul c
thinking of an Indian restaurantin New Yérland s he s awadgl If We l
have to get a | ot of shots, but why r

A day or so after that | met with Professor Werner Moser. Werner Moser

was a Swiss architect, a professor at the ETH, and one of the founders of

Cl AM. He had al so beemnfirsttheee of Frank L
apprentices at Taliesin. Moser was a visiting professor at the Graduate

School of Design that year and had offered to be one of my advisors.

When | spoke to him about my plan to
to come to Europe, you couldovk for my partner who is doing a nuclear

research center in Geneva, he could use you for your technical
background. o

We had decided to get married, the wedding was in August, and after
much family trauma, and some additional trauma whewtiteea Doria
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sank on the way into New York a month before, we had a small wedding
in Manhattan and the reception was onAhe d r e a sB3terrshipa 6 s
Cristoforo Colomband we sailed off and left everyone on the dock.

Riess: The family would have liked a larger and radraditional thing?

Bender: Suebs father was dreaming about the E
after we sailed he took everybody to the Tavern on the Green. For us it
was the beginning of a wonderful adventure, an exciting step into a world
we didnot know, a life we could build together, and a very long
honeymoon!

Riess: That is such a lovely picture of the Sert party, the people, the world
bursting in. Is it just kind of a metaphor? Did you really talk to those
people the night of that party?

Bencer: | knew one or two of them, and we talked to them. We were @wed
way it was like stepping into a foreign film. And at the very least |
experienced how much | wanted to be part of that world. (Back in New
York last week | meet one of the studentsifrihe first classes | taught at
Cooper Union. He spoke about coming to our apartment in Greenwich

Village with his classmates and some

and Nora Charles, 0 he said. Aalt all f
wereloki ng for . 0)

When | went to Harvard | felt it was a great opportunity, and | found in

many ways | was trying tbeHarvard. What | was seeing that night at

Sertdéds party was beyond that. There v
lived life than being narrowlfocused at school. Most of my classmates,

and al most all of Sueds coll eagues, ¢

we started to move out and away from things, they were moving back into

what was their families they married, they took regular jobs. e

were living in Europe we would get letters from friends who talked about

their apartments, and their furniture. It was a different world for us;

|l ooking back, ours was a kind of dAuni

| can talk about Switzerland, to give youidea. Not only were we, but

the world was changing. When we first arridethe Swiss took a two

hour lunch hour and worked half a day on Saturday, and since our office

was less traditional than most, after a month or so | proposed that | would
takeaondour | unch hour and woul dndét wor Kk
could take trips. And in the short time we were in Switzerland, everyone

went to a ondhour lunch hour, not just in our office. When we first came

there were only restaurants, and then Migros [ in a cafeteria,

because it was catering to people who were looking to have a faster lunch.

Our first experience when we arrived in Zurich, Rudi Steiger [Dr.

Rudolph Steiger], the Steiger who was the partner we were going to work
with, invited us ® lunch at the Kronenhalle, which was anthisZurich
restaurant. We sat in this old woodesneled restaurant with paintings by
Klee and Matisse on the walls, and we started lunch about tivehixeor
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one, and we were there till four. In this plades tatmosphere, he was

telling us his dreams and his picture of the world, and what this project for

a nuclear research center meant to him. He spoke about how it was much

more than the building, it was how the whole world was changing, and

how the new wdd could be. And he was drawing on the tablecloth. Like

at the party, we felt wedd stepped tF
been dreaming of.

Riess: |l tds so interesting that you had to ¢

Bender: | might have been able to findhere. For a while | thought, maybe if it
had been ten years earlier, New York would still have been more open.
Now | know that one way or another you have to go, you have to get lost
before you can find yourself.
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Interview 5: September 14

Tape 8: Sidé\]

Riess: | 6gmmuckbygphrase i n your notes, Aknventi
consciousness was it of the time? Qparticular to youwo as a coupl®

Bender: Wel | | 6m not s ur é@nventng at thevtene.ittvasu ght of

more discoering, maybe. But | keep coming back to it as | look back, in
that so much was changing at the time. In a sense, we both of us came out
of boxes, worlds that seemed very closed but also very natural, maybe
more like terrariums. You would do this and youulbdo this and then

you would do this, and this was possible and this was not possible. And
suddenly we came out and found things were more possible. But also,
everything was shifting, the world was changing, and so many of the

things which we thought wersolid were going away. Some were
opportunities that were opening up and some things that were
disappearing.

Riess: What 6s an example of something disappg

Bender: Well, some of the traditional ways things were being done. When | was at
school and first was looking for intern jobs during the summer, |
remember | had an interview with Gordon Bunshaft at SOM, and |
thought he was very special and what they were doing was very special. |
walkedint@ | dondédt know what f | oiaNewi t was
York, and | saw a whole floor of men in white shirts sitting at desks.

Riess: At their drafting tables?

Bender: At their drafting tables. And at the head there was a desk and someone
who was a kind of clerk. A phone call came in and he lookedseaing
chart, and he saw where the person was and he pushed the button to get
the call to him. While | was standing there and looking, someone came
and took me to talk to Gordon Bunshaf

here. o
Riess: | t TlhesMan inhe Gray Flannel Suitulture?
Bender: No, welld it sort of was, but even more restrictive in a way. It was a

factory at a time when things were moving past factories.

Part of what | want to talk about today when we get to talk about New
York is that | steted out looking for an office to work in, and then |

realized that was not for me. And that I[waidtddd di dnét put it t
the®wwhat | wanted was a studi o. l 6m no
painter or a scul ptor, bdptospérdtisaan art
way of working thatodos |l ess | inear ano
di ver se. Il tds how I think of working

office, everyone was doing something and the next day they did the same
thing, a different piecef it.
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Thatist he f actory, i snot 1t?

That is the factory. And in fact what still bothers me at the university [UC

Berkeley] is something | wasnodét abl e
move to make it more flexible, the strict hours, siiens, linearity, but a
l ot of i1itds still the factorogm The sc

schoolhouse where all the ages, grades, subjects were together. It was less

a factory than the industrial model that emerged. Lectures with five

hundred pedp in a room, learning divided into specialties, departments,

levels. Everything changed to be a factory. We used to build houses and

make homes, and then housing became ¢
But the product involved factories. My interest ialéowing that and

trying to put that factory system to work, and | was learning that that

di dndt make sense for me. And one of
found other people writing abouditEdward de Bono talks about lateral

t hinking.enl tybosu tchoarte who somet hing dif
bumping your head on it to try to get to the other side of it but just try to

see, is there another route? Is there another way to look at it? And what |

was finding is that wapmerectémedor yt hi ng i
someone who thinks that way.

The other analogy I love to use is the optical illusion we talked about
earlier. You know, youdre trying to n
sed® wow, that could be three cubes. That possibility istloeite if you

see it in a different way and figure out how to make the other way work.

And i f you ask what I 6m proud of as a
somehow saying, fALetds see where ther
And that otherway isalwayhtat it 6s i n a bigger <cont
looking at. SOM thisisnotput t i ng down SOM, but i1t2d

that had all those white shirts. | still admire SO81aa f i rm, and t h
evolved. Bitif everything remains structureand things are seen

boxesi,it is very hard to askthe questsmab o ut , filkealizells see. 0
wanted to be in a place where | could ask the bigger question

| went to engineering school because | wanted to work on housing, and |

started | was working on the cuttingdge of the new concrete
construction and | said, well, | 6m st
apartment house because some architect has decided that, and | need to get
closer to those decisions. And so | started to move toward more of a focus

on archiecture. And as | moved farther into that a larger set of planning

concerns emerged, and again, | found
this problem if | stick with architecture, because there are issues about

planning and landscape architecture,anéwls | 6 m i n a positi
can deal with al/l of those mynd under s

kind of contribution.

So then 1 tds very important who you &
find your cohort to do this.

Right, right. Anda lot of this was the discovery | made after we came
back from Europe.
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Now, back to our chronology. Why Switzerland?

I have to say, probably the biggest r
go to Paris or Rome. etaworkipdrmitsaed day s yC
there was very little work going on. And Switzerland was the heart of

CIAM. In some ways, it was founded in Switzerland, and there was a lot

of both thinking about modern architecture, the International Style and the

issues around thaand what was going on in Switzerland. Most of all |

went because | had met many of the Bauhaus and CIAM people at

Harvard and one of them, WerrMpser, had invited me.

Had you been reading about this?

Well, yed CIAM was founded in the ttties, actually at a castle,

[ Chateau de] | a Saraz, I think itds c
included Walter Gropius and Corbusier. And so, in my early attraction to

Corbusier and my studies with Gropius, | had read everything and knew

so muchabout CIAM. And to me it was interesting because here was a

group of architects who were looking at something bigger than
architecture. They didndot talk much e
They talked about town planning, and they talked about isshies Wwad

been lost for a while, maybe not talked about by anybody, because when a
Pope said, fAPut a road through, 0 or E
nobody was talking about the people who lived along the way.

The CIAM people had been accused lafdseing more formal, more

technical or narrow than they should have been, but they talked about
recreation; they talked about culture; they talked about housing for poor

people; they talked about a landscape; they talked about transpdrtation

and they talkeé about transportation in a richer way. Corbusier and Sert

both talked about the fiseven routesbo
when you walked down the hall from your apartment to the stair or

elevator to the local street, to bigger and biggeettrand highways, and

trying to understand that. Sert fascinated me, in the first time | heard him
lecture, talking about how you build a neighborhood.

Sert tal ked and wrote about how t her e

whereya hugged or embraced, and the #fr a
talked about European people and how when they meet their friends each
morning theyoll al ways shake hands. T

Soand So.0 He call ed ienhyotverewdlkingdi us o
in the neighborhood, you know someone well enough so you nod. He was
defining the way to look at a community. He taught us to think about the

distance a child could walk to nursery school, how far old people could go

to the store.

Forme this was much more interesting.
with Robert Moses, with super highways, and | loved the parks and Jones
Beach and all that, but | was understanding, coming from the other side of
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the optical illusion, there are other wagdook at neighborhoods and
cities. And so going to Europe was part of finding that.

The luck of my arriving in Zurich was that this particular office in

Switzerland was busy because they had the job to do for CERN, the

nuclear research group. Werner 4@ later | found out that Haefeli

Moser Steiger were the Skidmore, Owings & Merrill of Switzerland at

that point. They came from quality. Each was a good architect in his own

way. They came from the history of the modern movement. The three of
themwereé under s of CI AM. Moserd6s father
[Auguste] Perret in Paris, among the first people to use reinforced

concrete in designing important churches and buildings in Europe. He was

a famous professor before Moser became a professor at the ETH

[ Eidgen®ssische Technische Hochschul e
so well, and his great strength was he led the hodpitiding part of the

office, and they were the hospital experts of Switzerland. Rodulph Steiger,

Dr. Steiger, had an honoraryaorate to mark his hospital work. It

seemed they had designed odesigned almost every canton hospital in
Switzerland. We had four active projects in the office. Because of this

work Dr. Steiger and the office were known as people comfortable with
newtechnology and complex projects. So it seemed like a logical place

for me with my background and interest.

It turned out the other advantage | brought was that | spoke English. The
Steiger office was one of the few places it would have been an advantage.
There had been a problem because CERN was being run, primarily, by
physicists from Harwell, which is right outside of Oxford, and some

Dutch scientists, and so English was their main language. There were
twelve different countries in CERN at that poinhieh had pooled their
resources to try to have a place to do nuclear research that could match
what the United States was doing. They had a large site outside Geneva,
just beyond Meyrin Airport. The site actually lopped over into the French
side of the bater.

|l didndédt know very much about the proc
of fered me the job. He said 1 6d enjoy
did not ask much. When he told me how much money | would be

making it was going to be five hundred francs anthd | stopped off at

the Swiss consulate, which was near where | was working, and | asked

them whether it would be better to bring my car or to get a car in Europe.

They asked me how much | would be mak
have enough moneyforga® [ | aught er ]

So we were married and we sailed to Italy, nine days with stops at
Gibraltar and Naples. We spent two weeks on the Italian Riviera,
Portofino, and then took the train to Zurich. And on our first day there |
think we found we had a lunch appiment with Rudi Steiger. | told you
about it, it was one of the great days of my life, our life. We met him at
the Kronenhalle for a lunch that stretched out for hours and hours. Here
this guy is telling me his dreams and saying | want you to come befpar
this team. He talked about the future of atomic energy and how it was
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going to change the world, and this was part of it, but also the buildings
that they were putting together. He spoke about the collaboration CERN
involved, between nations, betwestientists from many disciplines, and
how our team would include artists as well as the usual professionals.

What was it about you that elevated you in some way?

You know, at that point, coming from America, coming from Harvard,

and being amengineer as well as an architect, and with recommendations

from Gropius, Sert, and Moser, it was like a door opener. And | could

listen and | could respond about dreams, and in this case | had Sue along,
whichwaseved | mean, Sue wadhe@auldfeehHeki ng a
spirit, our spirit. We were loving it and we were going to plunge in. We

were going to be part of, we did become part of the family. We were not
Americans who were coming to work for a big compgamnd we met

Americans who did come andé¢ the American style. We wanted just the
opposit® we were coming to make Zurich part of our lives.

The office had just moved out of the main office on the Limmat in the

center where the Haef ¢éakenovbbobgger St ei gE€
house near theke that had belonged to a doétarot bought, | guess

theydd rented, and moved the office i
thirty people working there when | came, maybe three or four in a room,

different rooms in this house, and they were from alt.oVbey were

from Sweden, from ltaly, they were from all of those countries. There was

Oloo, a man from Nigeria who they took because it was fun to have a man

from Nigeria there.

How great.

In that conversation two different things came thatt were interesting to

me. Oné he told me the story of how they got the job, and why they
pickedthemrather than someone else. And it was a story of building the

CERN cyclotron building, and the physicists had come to them and said,

A We know hrorvghoald be,yardlwe only need you to make the

shell .o And when Rudi and his son Pet
building, because the cyclotron had to be shielded by these great, heavy

blocks of concrete with lead in them. And to move the blacksnd you

needed a giant gantry. So they had to lift the blocks up and pile them up to

make themd so it had to be very high.

Rudi and Peter, who eventually led the project and is our lifelong friend,

who is still a really close friend, they took the skethome and they

|l ooked at i1t and they said, AYou knov
bl ocks way wup in the air, we woul dnot
sai d, AWhy not put in what you have i
and push the blodlonto the lift and then lift themap, rather than lifeach

blockup and put it on top.o0 And so they
way smaller and much easier to operate. When the physicists saw that,

they said, AWow. How come we didnot t
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I n a sense itds what [ 06ve | ooked for
to do, that is it. And the other thing that was interesting to me and | had
not understood | knew | was going to work on some of these buildings. |
was going to work on the desighthis building, but also a much bigger

and more complex building, a proton synchrotron. The proton synchrotron
involved a two hundred meter diameter circle of eleotagnets buried in

the ground to speed the electrons around at speeds close to thefspeed
light. (There was also a large experiment hall at the end of it in which all
the experiments were put together.) With the scientific teams we worked
on the technical problems of how you make that work, how you keep the
circle a perfect circle, when aveéhe effect of the moon, as it does on the
tides, could distort the circle in one way. The temperature changes
distorted it in other ways.

But | found out that we were also doing the master plan for the CERN
complex, which was just beginning and hadpb&ential to grow to be
somethingvaybeyond anything we ever dreamed that we were making. |
was working on a master plam campus plarior the first time.

Riess: A physicalmaster plan, as if it were to be a town.

Bender: Well, more like a university eapus. It started off to be a physical master
plan for basically the different machines and the laboratories and
administration. But | was able to engage it at the point, and with the
Steigers pushing me, to | ook at that,
center where people meet? Where they
on the buildings for the cyclotron and the proton synchrotron, and also on
the central complex of administrative and commons activities. It was also
my first chance to take on landscapw®l ecological issues with some very
talented people as colleagues and clients.

The central building that | worked on housed the administration. It also
had dining facilities and meeting fétties and gardens. It became a

symbol, the core, in which peop@d their work came together. It

changed the conception from having the machines at the core to having
this building as a core and represent how the people and their laboratories
were going to grow out.

A couple of years ago Peter and | went to theefiftianniversary of the

opening of CERN. At first we coul dnot
grown so, the trees and gardens had grown up. It was quite an amazing
experience to see.

That office was a wonderful experience, being able to work on thigslt
even more interesting because, for a big part of the time, | would fly once
a week to Geneva where the project was, from Zurich, flying across
country. It was only Switzerland, but it was flyihdput the two cultures

were so different which was, agafascinating to see. There was the

culture of the scientists and being able to talk to the scientists. And my job
was basically to bring that back to the office. Although | should say at the
same time that Rudi Steiger, Professor Steiger, asked Sue ibske w
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give him English lessons. And so Sue was teaching him and later the other
son, Martin, English, and several other people in the office, English. But |
was one of the main interpreters from the scientists back to the office.

But to come back to it, wetayedthe first couple of days the Hotel

Platterhof near the university, over a beer hall, and one of the first days we
were there we were searching the newspaper for apartments and must
have been looking kind of lost, and this woman came over argbghe

AYou |l ook | ost. Can we hel p?0 She tur
Ross.

Riess: Really!

Bender: Oof course she wafRo&tson Elhiemab &sthle Kl 4

American husband, Manny Ross, had just graduated from medical school
and they weg beginning to practice. And she became a lifelong friend.

Riess: That doesnét sound very Swiss, to jus
l ost . o

Bender: No. We looked lost and dispirited in the beer hall under the place where
we were staying. Well, he was Asmcan, and they had experience with
moving and transitions, and it was ar

The whole thing got very uBwiss. A few days later in the office | saw
one in theZurcher Zeitung it looked like it was right across the stree
and | looked out the window andwasright across the street, and |
started talking about this in the morning and rushed over during lunch
hour and met the manager, Kurt Schwegler, and he was really interesting,
he was a poet whose brother owned thigdding and let him live there in
turn for managing it. It was a fostory apartment building. And | looked
at a modern apartment, one room with a balcony that actually faced the
office across the street. From the balcony you could see the lake, two
blocks away. There were four rooms aur floor and a kitchen that was a
fairly big space that had four hotplates for the different peapie a toilet
down the hall and bathtub and sink. It looked like heaven. He offered it
to us at a pretty good rate.

| called Sue to come down and meet me after the office and look at it, and
| went back to the office, and at that point | could hear a funnydarnz

in the afternoon there was a fg@usewhere the office would take a

coffee break.

Riess: What did you callt?
Bender: A tea pausé pronouncegowzeh Tomi Schweitzer, who was the office
manager, came up to me and he said, T

turned out that while they had been fixing the building up to move into it
during the summer, when all ti@ndows were open, it became quite
clear that most of the building we were moving into was occupied by



12¢

prostitutes. And in fact, many of the people at the office were having a
great time watching through the window.

Anyway, we were captured by the thiagd we moved in. It turned out it
was much more complicated, in a nice way. Apparently, until recently the
women all used to stand in Paradeplatz, which was a main tram station.
One day the wife of one of the equivalent of a city council member was
goingto meet her husband there, and as she rushed to meet him, the girls
thought she was new competition and they ran over to her and started
hitting her with their pocketbooks to drive her away. It caused a big
scandal and they c ha rstethere, boghejah w s o t
got dogs, so they could walk dogs. And we lived in this house with the
women and the dogs, and they would be going up and down the stairs all
the time.

Apparently the room that had been advertised was not the one we got, it
was asmaller room, but when the manager saw this American couple, he
thought it would be fun to have us there. He moved ®udhink her

name was Trudi, to another room. And there was a telephone in the room,
but before the number got switched over we haaptee if someone

called for Trudi to say she was, M@ANic
big family and her brothers or cousins might be calling. [laughter] One

ti me Sue answered that Trudi was fAnot
what about dyowdw®Od, Syeusaioul dndt | i ke
AWel | |, |l 6ve seen you. o0 So, that was &

our life. We set up a household and were cooking on Klausstrasse along

with the women of the street. Then Sue began to teach EngBsinlit,

and they wouldndét | et her wuse her nev
such a Swiss name.

Riess: Is it?

Bender: The biggest hardware store in Zurich was F. Bender. So she changed to
her maiden name of Rosenfeld to be able to teach at Berliiznétd out
t hat because she coul dndét speak any
thatds the way Berl itz works. Every
teaching and there is a |l ot of Athi
beginning. Eventually she startedr own school. She had a tgear old,
who was the son of an American family that was there on a sabbatical
from Yale, and she had lots of architects coming for lessons. From the
office we would be able to look out and see Sue giving her lesson to Dr.
Steiger, and everyone in the office used to relax because the boss was over

there.
Riess: And did you make the room charming?
Bender: Well, it was charming. It was lovely and beautiful, with high ceilings and

big glass doors to the deck and lots of sunlightl it looked into the

gardens across the street. Eventdaliyell, during the time we were there

the Hungarian revolution came, and the office took some refugees to work

in the office. Later, when we heard t
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visit, and toexplain all these women living in the building, we told them
we had shared the rooms on our floor with Hungarian refugees. [laughter]

The people in the office were interesting. We got to meet incredible

people. Willy Walter was the chief designer and ngnior. He was a

wonderful spirit and remains a very special friend. Willy had wdflr a

while in the US, for a year for Howard Friedman in San Francisco. He

came back to Zurich because he prefer
one fivedollar tierathe thanfiveoned ol | ar ti es. 0 Later W
the Swiss pavilion at the Osaka Worl c
lighting design for the Bahnhofstrasse.

In Zurich we were asked to make a Thanksgiving dinner, because no one

knew what stuffing wadiVe found a turkey in the Globus Department

Store and we made it in a friendbs oV
stuffing! It was a wonderful time. We learned from living. We bought

things fresh from the stores downstairs or around the corner. We ate in a

different way; we lived in a different way. We had conversations. We

found people who were incredibly well educated in different ways than we
expected. We met people who knew the history of their city so well and in

ways that no one in New York might kndvew York. We met people

who knew Western movies better than we did. And we met people who

knew English |iterature better than v
Mark Twain and Faulkner and other great writers in English and French

and German, and withane detail.

We were fascinated by the languages and the cultureparticular the
Swiss, which was stiff in many ways. The rules about the house were
strict and you had a certain day or time when you were responsible for
cleaning out the lobby, which atied. They had a wonderful washer and
dryer, energysaving, way ahead of us at that point, and you had certain
days you could use it. We got used to a way of urban living that was
differen® not having a refrigerator. The tram system, walking, it was
more ubane than the way we lived in New York. And for the first time |
understood something about the meaning of cosmopolitan, as well as

urbane.
Riess: What 6s the distinction youdre thinkimn
Bender: Well, people were mofethe cultures blended more. In New ¥gou
had al |l the cultures, but the peopl e
left the culture behind more, whereas here you were working with people
who were fresher i n the culture. They

be there. And we also sawgfessionals in a different way. The CIAM

movement had a core of peoplene of my heroes in the past had been

Sigfried Giedion, and he lived there in Zurich and was part of daily life. |

would see him in our local café and | could work fiemie for him

sametimes translating. He wrote in English, but he needed help making it
AAmeri can English. o Alfred Rot h, agai
modern movement, was there. We became frieMily could always find

him at histable in the Kunsthausafé and spertours listening to his
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stories. | last saw him there, just before he died a few years ago, and again
heard how he got his Mondrian painting through Swiss customs by
showing the agent it was the wrapping to protect some Hodler prints.

There was a club caliethe Belles Arts Club that used to meet and have

di scussions about art and architectur
so intensely in German or someti mes i
a while. And once they made a point of inviting meguse Lewis

Mumford was coming, and they were all excited because Mumford was

not only coming, but he was coming from Marseilles, where he had just

been to see the new Corbusier buildir
everybody | oved. Ags bsavbtreduilding.IButwhyh e s ai
in the world are you so excited about
mentioned the project called Neubuhl, which had been done just before

the war, and in which the Steiger family had lived during the war, he said,
ANetmbui s the future. o Neubuhl was a ¢
very dense way in the countryside, to make community. There were public

spaces and shared spaces and laiger twe or threestory buildings.

And he said, AThat Oehalfahgyafdhdfur e. 6 Ano
flattered.

And for me it was really interesting, because again, the Marseilles
building with its tower and the idea
and a playground on the roof seemed like the future, but it got me thinking
again that the routes are not always where we think they are. | have said
that we had gone to Europe with the idea that we were going to find the
newd Picasso was there and Corbusier was there. And we left behind the
art coming to New York, the emergende@doing downtowns that was
happening in New York. We went to Europe to see modern planning and
building and we were blown away by towns that were built without
planners, growing out of place and climate, the land, materials, and
traditions, places of imedible beauty. We traveled north and south in
Europe, north to Finland and south through the hill towns and into the heel
of Italy.

We were loving seeing it and drinking it in, not asking so much what we

were liking, but understanding it in some wayguithed out that Zurich

was a wonder ful pl ace for us because
after work on Friday night to Paris and come back by Monday morning. |

told you how we rearranged the lunch hours at the office so the weekends

were free. We cdd go to Milan. Rome was farther on the train, as

Venice, but we found the time on long weekends and holidays.

You did this all on your five hundred francs?
Well, we started to get more money.
Because Sue was working.

Yes, andhey raised my salary once | got there.
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Riess: And had you savings? You had always been working.

Bender: We had some money, yes, and we also had the money that we were going
to use to come back, we had that put aside, which we eventually spent.

We fell in love also with the furniture. We had never really looked at

furniture before, but Zurich was a center for modern furniture. One of the

things we would do almost every free day is to walk to see some of the

furniture stores and the modern furniture. Wodatdrf was our favorite. In

New York all our friends and neighbors had traditional furniture. We

didndét know anyone who had a house |
der Rohe chairs or even Eames chairs and Aalto things.

Riess: The Dani sh mod2rn hadnot arrive

Bender: By the time we got back there was Bon
Finnish design, and Georg Jensen with many Scandinavian designers, and
then Design Research came. Knoll was there with the old masters of
Modern, but it was mostly moving towaodfice furniture.

Riess: What did you buy?

Bender: We bought Mies van der Roheds Barceloc
be the fare back. Not knowing how we were going to get back, we
figured and we di dndét know how to get the

[Tape 9: Sidé\]

Bender: Mies was designing the Barcelona chairs in Stuttgart, | think, where he
was at the time. They were being designed for the pavilion in Barcelona,
and they were being assembled by Wohnbedarf, this furniture company in
Zurich. The leather and cusims were made in Italy, the steel frames in
Germany, so the models were traveling back and forth. If you know the
chair, the steel frame is welded in one piece. But in order to get them to go
back and forth they made them to come apart, and the ones gl& bou
were one of the models that were made to travel back and forth. If you
look at our chairs carefully you can see the lap joints that were made so
they came apart and could go in a box.

Riess: And have you had to have themleathered?

Bender: Oh yes.The leather seats crumbled very quickly, and when we were living
in New York we continued the tradition that had supported us in Europe
and we were hosts to everyone who came through. One of the people from
Wohnbedarf came to New York and she stayed wstiNhat we used to
do actually is put the Mies cushions on the floor so people could sleep in
ouroner oom New York apartment. And she
terrible. o The | eather was defective
eventually in Berkeley iour sunny living room they also crumbled. By
that time they were so expensive and we despaired, but Hiroko Kurata, a
designer friend in Japan, found we could get them from Knoll in Tokyo,
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still made in Italy. So thefivenes we h
years and theyodére still doing well

Thatos a very neat | ittle story.

We had other really special tripdater on Rudi Steiger agreed that every

three months we could take two or three weeks off and travel, so we

traveled everywhere, going to Holland where there was another center

of early modern architecture and pl ar
Bakema who was one of the Dutch architects who was the last leader of

CIAM as it phased out. We also visited Aldo van Eyck who was a young

Dutch architect who was very influential in the changes to CIAM. We
visited van Eyckodés Fresh Air School &
and office. We became friends with these people and we spent some

wonderful days with Willem van Tijen who showedthe great Van

Nelle factorydesigned bylohannes Brinkman. We had a rare bout of food

poisoning and he took us to his weekend house to recuperate!

Do you think there was a different way you become friends with people in
Europe?

Well, whatwe found is that there was a tradition which we picked up and

carried on of people traveling, people you introduce, people taking

travelers in and becoming friends and passing them on. It was a way of

learning your profession. Most architecture studenislcad n 6t do t he (
Tour in the sense that it was once done, but they could do this kind of

traveling if you passed friends on. And it continues now with students

who | help to travel and they continue the tradifichere are generations
ofthatgoing.wor ks f or some people; it does

But particularly at that time the CIAM group wodld/ou know, there

have been movements before, but it was unusual to have an international
movement like that where they really made the effort to have@é&om

all over. It began before the war and they had Russians as well as Swiss.
There were no Americans in it origins
decided to close themselves down right about the time we came. | think

the last major meeting was Dubrovnik the year we arrived.

The way it worked was big conferences?

Well, they werenodt big conferences. E
and shared, discussed, critiqued it. Corbusier designed a standard format
to bring the work omnd a way to hang them in a g¥idhe CIAM gridd

so that everything was displayed in a way that went from global to local

and involved transportation and recreation and housing and work. We

have one of those boxes with one of those grids that Wiener and Sert
made. People would put up their work and they would spend days
discussing the work between themselves. They were ne\@itigard

the end they began to get to be big conferences and people came just to be
connected with CIAM. People started to put CIAMtbair stationery.

That began to change CIAM, and soon after, it ended.
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Somewher e, |l think it was at Dubrovni
sent a letter saying he thought it was time to disband, it was becoming

something different. Gropius left, andjeoup led by van Eyck and

Bakema from Holland and some English people carried it on for a few

years. They called it Team 10, which was one of the groups within CIAM.

But thereds a whole |iterature that c
theredsratiot samf of ClI AM because itods
cold, too influenced by Corbusier.

Too Swiss?

Not too Swiss. Corbusier was Swissrn, but at that point he was very
French. It was more, like so much good planning CIAM was
misundestood. These were frameworks that were meant to evolve and
grow richer, drawing on place and tradition and architecture.

Was there anything about being Jewish in Switzerland that was notable?
Noticeable?

It was noted. The Steigers, in padiar, had been involved in helping
refugees. During the war they had taken refugees and hidden them.
Neubuhl, in general, the community, was known for having taken people
in. There was one, | forgot his name, an older man in the office who was
Jewish andhe was sort of known as Jewish. He was active in a synagogue,
but there was not much about them. | do remember that on our tax form
there was a place for religion, and a percent went to a church.

What was more noticeable in our office was the man fronefiigwho

was a very colorful character: every day he dressed like everyone else, but

if he went on vacation hedd put on a
were not nativé he had gotten them in St. Gallen, Switzerland. When

Oloo wentoutontheroadlei t chhi ked, and hedd i mme
up and taken to the mayor or other important people in the next town and
theydd introduce him, make dinner for

Another friend, also Nigerian, was a doctor, and had studigdrioh,

and our friend Reni Trudinger, who was a furniture designer, was very

cl ose with him. I f wedd be in a restsea
and they would touch his hair, or people would point and say to their

c hi | aegerlnnegefli 06 Twarenot used to seeing black people

there and were curious.

During the time we were in Zurich, | got to meet Corbusier again because

he had a big exhibition at the Kunsthaus and the Steigers were his hosts.

Paul Wi ener, t he p eaarlierncametoZfirichSer t who
toward the end of my stay, and came to the office with a proposition. Paul

had been asked through his work with the UN in New York to do a UN

exhibition on the future of atomic energy. He came to the office to ask if

they would workwith him on showing some of the things going on in the

research. And | got to know him better at that point, and we talked about

the fact that theyéd try to find a |c
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Paul Wienerds pract i odework becauseway | wan
wanted a studio, not an office, and the way of life that represents.

Riess: Where was he from?
Bender: Paul was from Vienna. He came to the US in the twenties. He used to say
he was a nr eal Wi ener. o Anwhst hen he v

Spanish. Paul kept his connections with Europe, the modern movement,
and he was also a founder of CIAM. In the thirties he married Alma
Morgenthau, the daughter of Henry Morgenthau, the secretary of the
treasury in the Roosevelt days. And at that pbéenwas able to be

influential in bringing refugees over, and Einstein was one of the people
who he hel ped guarantee, and thatds ¢
There were a number of other famous German scholars, artists, violinists,
who Paul helpetb bring over and were connected to that German
intellectual community in New York. We later discovered there was
another community like that in Los Angeles, of people who were scholars,
music and art people. They needed sponsors and sponsorship, and once
here many continued successful and influential careers.

Riess: You noted that Corbusier was working on Chandigarh when you met him?
Bender: He was working on Chandigarh at that time, and they had a big exposition

at the Kunsthalle, the big museum, of madéleautiful models that had
been made in India, wooden models, carved by craftsmen of Chandigarh.

Riess: That is to me the most wonderful thing hedlithat and that little chapel
in Ronchamp.
Bender: Yes, well, visiting the chapel in Ronchamp was, at pla@tt, our goal.

Sue and |, the first chance we got we went to visit it. It was our
pilgrimage. Ronchamp was pure poetry, a very moving experience. Being
there together wasstill isd a special bond. And Corbusier was our hero
on so many levels. We went karseilles just aftéy it was a year or so

after the Unite opened. | was impressed, not only by the building and how
it set into, made a place in the land, but by the fact that the name of the
bus stop was Corbusier. | went back on the fiftieth anniveeséew years

ago with my friends from Marseilles. It was wonderful to see it looking
even better and feel the richness of the landscaping. It had gone downhill

for some years, and now itbds a really
rooms there. Peopleve apartments that they rent out like a bed and
breakfast.

But it was exciting to discover those things and to experience them and

feel them, and to go up to the roof of that building in Marseilles and see

the childrends pl ayairandseedmagepofwhater e an
a new world could be like. To see very small apartments that had space.

The ceilings soared, they had balconies, they had mezzanines in a very
tightspacéal | t he thoygs weodolddméwvesee sucl
in New York, aml yet they were built for and occupied by working people.
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| remember while Corbusier was in Zurich there was also an exhibition in

the museum on the work of Max Bill. Max Bill was a really good artist

and some of the things he did were really minimag Akbig painting with

just a circle. And one of them had tF
Corbusier looked and the tifiethe title wasThree Circles| think, and it

was dated maybe, 19959 5 6 . Corbusier asked hi m,
didyoumaketwe i rcl es?0 [l aughter] But ther
being in a world that was accessible. We were in that world. In New York

most often we felt we were looking in on that world!

And if youfelt that way!

One of the trips we went to Fand with an introduction from Werner

Moser. We spent a day at Aaltods hous
enormous impression on me. He had a workroom and a big studio with a

little bit of a balcony over his desk. And he would be able to go up onto
thebalcony to look down at the drawing. (When | was with Gropius at

Harvard, Gropis would sometimes get up on the drawing tablée

could |l ook down on a studentds drawir
there in Finland, and feel the @ithe aroma of té trees and the land was
extraordinary. Not Ronchamp, but not less moving, robustly beautiful.

Toward the end of our time in Europe, | would be sent or asked if |
wanted to go to conferences to talk &
was a conferencendhospital design, and | went to show some of the latest
work on a hospital in Freiberg that the office was doing. And | met this
Israeli man, Arieh Sharon, who it turned out later had been born on a
kibbutz. He was in his sixties then. He had been borkihbutz in

Israel, and the kibbutz chipped in to send him to the Bauhaus to study
architecture. At that point he had one of the three big offices in Israel. |
found out lated it seemed very funrdy his name was Arieh, another one
was Dov Carmi, and theitld was Zeev Rechter. And Arieh medion,

and Dov meanbear, and Zeev wakx. And it actually described the
personalities of the three of them.

Sharon was a big, outgoing, easy man, and when | met him and | told him

what we were doing in Europe heddai fiWhy dondét you come
Webre doing a new hospital i n Beer she
do in Swiss hospitals. dwe\,)CHRNwvas wer e t
getting to the point where it was more about working drawings and we

had to starthinking about what we could do next. This seemed a way to
experience another culture. And so we decided to go to Israel.

Kibbutz architecture, what is that?

Well, kibbutz turned out to be interesting not for the architectur@ bst

we wereexperiencing in so many areas we found out what was interesting
was not what we thought was going to be interesting. Many of the
kibbutzim used modern architecture and were adapting forms to the desert
climate, but more interesting, like Neubuhl, theyevdesigned as
communities.
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In 1958, the spirit of community that inspired the kibbutz was the pride of
Israel, much more than the traditions they had left behind. One of the
things we discovered was that with growing affluence there was a constant
battlein the kibbutz to keep people active in the kibbutz. So in the early
days the social rooms would have a shared radio, and people would all
come together to listen. As radios got cheaper, people began to buy their
own radios and listen in their rooms. Aralthe kibbutz got television sets
very early in order to bring them back in. The kibbutz was where you
lived and you worked and shared dreams and sacrifice. The community
built around that, but even in those early daysrael was evolving from a
nation ofpioneers to an advanced modern state.

We found there were more than just kibbuézéisere were different kinds

of communities. | 6m trying to remembe
moshaywhich was a different kind of agricultural thing. In the kibbutz

the fieds belonged to everyone and everyone worked. Imthghavit

was more like a colonial settlement in New England, with farmhouses. |

had looked forward to seeing the forms communities without cars would

take and was surprised to find that they felt mdee the summer camps |

remember than the early agricultural villages of Europe or the US.

When we finally found ourselves in Israel, what turned out to be
interesting that | hadnét understood
National Plan for Israel, lookghat how the country could be one large

regional city, in a sense, with big cities like Jerusalem and Haifa and Tel

Aviv anchoring these new smaller cities and kinds of communities like

kibbutz and other farming communities. He defined or described what

same of them were, and they were trying to find a network to make a

country that had agriculture and urban things built together.

But to go back, when we decided to goc
in the library in Zurich about Israel except Arthuwke st | er 6s books,
one calledPromise and Fulfillmentwhich was an early Zionist book

about Palestine before it became Israel. In Tel Aviv it turned out that we

were eligible to stay in a placalledBeit BrodetskyBeitmeans house,

and Beit Brodetskyas defined as an Ang®axon hostel for
professioBaksesnofiAonoghed out to be anyc
when they got there. It felt a lot like International House here in Berkeley

at the beginning of the academic year.

To get to Israel we went tdarseilles on the train and we took a ship

calledAliyan, whi ch means, i Aliyah west ¢orHaifa , At he
by way of a stop in Naples, and in Naples a whole group of people got on

who were clearly refugees, coming from Poland. Using my more
Schweizerdeutsch than Yiddish, | could talk to some of them and found

out theyw e r drandRoland but they were Russians from exactly the

area where my mother had lived between Minsk and Pinsk. I think I told

you this story earlier, but | told them that mytimer was from Minsk and

Pinsk and they laughed, and when | mentioned the name of the town, they

knew where it had been. It had been wiped out.
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When we arrived in Israel we went to our And@axon hostel, which was
a modern building designed for transipndfessionals who they hoped
would stay. And they went to something callecligpan

A what?

Ulpan. An ulpan was like a camp where you went to learn about customs,
the country, Israel, the language, as the first step in being resettled.

When | got to Sharonés office, it tur
but it was going in fits and starts. And with my interest in such things they

asked me if | wanted to work on a housing project in Nazareth. | had

never understood Nazareth was paisadel. The idea of the project was

to design something that the new people could build, largely build

themselves. Well, it turned out even more strange. When | got to the site,
thatdos where some of the people whooo
Some of te men, who were actually most of them academically trained,

el ectrical engineers, the Russians he
let them go to Poland, and Poland let them come to Israel. But they had no
building skills at all.

So the original ideavas we were going to design something where they
would do the labor. We originally thought that it was really much better to
hire local laborers who could do the stonework, walls and these people
could do the finishing, and particularly do things likeimgrand

plumbing. As the plan developed we found a better strategy, and we
organized the local, Palestinian craftsmen to train the immigrants. In the
process the two groups learned to know and work together. d when

| came to California we found a silai lesson. All the prefabrication

experts said you prefabricate a core with all the wiring and plumbing in it
and anyone can do the lumber. But most of the Mexicans who came up to
work in the fields didndédt know how tc
adole buildings. But they did know how to do wiring and plumbing
because part of field work is always adjusting the pumps and plumbing.
So again, you learn that what you thought was the solution is not the
solution for everyone. We found an opportunity tortithie migrant

workers in a yearound trade.

But the project i n Nazareth is wonder
hill, 1ités made out of stone that can
Polish people were eventually able to build and use the forknfwothe

ceiling, which involved concrete slabs with mesh in them. And we got to

see it pretty much built while we were there.

The place where we were stayijngee ar ri ved at night an
very much about where it was. | heard strange noiseg imtmning and

looked out and there were sheep all around. When we left eight months

later it was all housing, a new neighborhood. Everything was going so

fast. So | worked on the hospital in Beersheba. We used to go every other

week to Beersheba, and famately went on Thursdays when there was a

camel market. The Bedouin people came into the camel market.
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| worked on the master plan for the hospital and on prototype techniques
for mixing ndive materials and constructievorkers with hightech
infrastructire and equipment. | left when the hospital was just beginning
construction, but had a special chance to influence things like the way the
nurses and the staff housing was going to be. Again, mixing experienced
modern nurses and student nurses from Eurgpdaldle Eastern and
Palestinian backgrounds. The Beersheba Hospital was part of Kupat
Holim, a national plan, like Kaiser, really well run and with a more health
centered approach than the treatment approach | was used to in US and
Swiss hospitals.

| also learned the lesson that the hospital was badly penalized by the gifts

and donations from the United States.
wants. o0 The people who were donating
a rigorous kosher kitchénthat meant tw kitchens. They had a whole

series of things they insisted on so that the hospital would be up to the

standard of Cleveland, which meant thatitcodldn ser ve as many
asthey wanted. But we got, in some of the nurses and staff housing to be

able b make more of a community as a structure rather than the barracks

that were originally intended.

The other thing that happened that was really a special treat for me and a
learning experienc@e an architect named Heinz Rau had come from

Germany along witlpeople like Erich Mendelsohn. (Mendelsohn stayed

long enough to do a few beautiful buildings in Jerusalem and then he

came here and taught at Berkeley for a while, and worked on Maimonides
Hospital and some houses.) But Rau had the job to do a small gyeago

that had its own small librarydrael Goldstein synagogue, on the Givat

Ram campus of the Hebrew University in west Jerusaléhdg synagogue

was conceived as a simple space, about forty feet in diameter under a

dome, and the i derheidsne andgo@ma s@iotonee i n L
platform, and the platform didndét qui
bounced off the ground and came up and softly lit the space with a light

that moved and changed with the clouds and the seasons.

He needed toffid an engineer who could help him because he wanted it to
be a shell structure, a thin shell, and it came down to the fact that nobody
knew how to do the formwork for a shell, and it was going to be

incredibly expensive. Our original conversation was abouexperience

at Corbetta and estimating the Guggenheim. But again, it was a situation
where they had loads of local Arab workers who could do a dome out of
concrete block. So the shell that was originally supposed to be four inches
thick was more than t&ve inches thick, made out of block. The shape

was not quite the same. | liked it better, and | suspect, in the end, that
thick block may have helped it to stay cooler inside. But again, you learn
that you canodt deci de wdeapictare. t he best

[Tape 9: Side B]

Bender: Well, you candét really decide on whet
a factorymade thing makes sense until you look at a much bigger picture
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than the building site. We understood later the reason the Northern
European countries, Denmark, Holland, Belgium, and to a certain extent
France, went so far into prefabricated concrete housing systems after the
war was that during World War 1l there were so many deathsufg/o

men that the craftsmen, tivrkers, were wipa out. The old

craftsmanship was gone. On the other hand, to rebuild their economies
these countries needed to build things they could export, and if you devise
a system of prefabricated housing you could do it in other countries as
well as at home. Fewg@eople would have to learn building trades and
could move to new and highpaying industries.

The Dutch, in particular, who had been working ondhighen | was in
Greenland they were using Dutch precast concrete. The Dutch and the
Danes made the biggesad. They were small countries, but they could
export the technology, they could bring the techniques to a country and
show people there how to use them. LaiN@ison and Jesperson were
two of the most successful. The different systems worked in ditfere
ways, but they brought the technology for doing it. Concrete is a product,
the bulk of which is in every country, the stones and the cement. And so
really it was an international trade.

Later, when | was at Berkeley, one of the students, John Liu] v

originally known from Cooper Union who came to Berkeley for a

graduate degree asked me if 1 06d be ir
fathe®t hey 6 d c¢ o me ashek flom tBehmaialadgwakthei

minister of construction. They were thinking @fttng into adopting
prefabricated housing because they r €
to the mainland. Many of the top people in Taiwan, and this was in the

seventies, were still living in temporary housing because they kept saying,
AWedreagki n@ W he mainland. o And so t|
construction] were going to adopt prefabricated housing, and they were

looking at Japanese systems and Scandinavian systems and asked if |

would come and give them some advice.

When | got there, what | sawas they were putting up buildings ten

stories high at that point, with bamboo scaffolding. They were like ants

going up and down. People worked ten hours a day, thirty days adnonth
theydd get a day off every motnt h. Lat
make sense to be bringing in an industrialized system when you have this

labor. Why not adopt the modules of the industrialized system, understand

what an industrialized system will be, and keep using your Jabensive

method till these peoplecangebr e profitable jobs?0 F
country. fAlf you understand how t hese
by making panels, and thenyoucan makewallsn d event ual |l y vy«
industrialized buildings as the labor force moves out of minimairlab
carrying concrete on their heads up ¢

Eventually they did develop a very higgach computer industry, and the
generation of laborers got absorbed in much more productive work, and
they switched to buildings that are more and modeistrialized.

Nowadays Taiwan is one of the most industrialized countries in the world.



Riess:

Bender:

Riess:

Bender:

Riess:

Bender:

14C

Thatdos a big i mpact you had.

Well, youdre asking what | do. 't 6s
with fresh eyes, and coming to look at a biggergpt ur e . I f 16d be
in by a construction company, Il woul c
issue in this bigger way or to have the influence that | could have coming

from the ministry | ooking at the cour
Whenyousaidsomdagthn g | i ke that, was there a

been thinking that.o

No, it was a beginning. They actually brought in some Japanese systems
in the next year, and after they had the kinds of problems which anyone
who knew anything about it wouldalie said they would have Fadhose
systems are like so many of the linear systems we have now, if one thing
break@ i t 6s | i ke the | ight rail

But with the prefabricated systems, we learned it early. Peter Steiger, Rudi
Steiger 6s ol der thesUnited Stetes to RudydandweorE nt t o
with Frank Lloyd Wright at Taliesii both of them were really robust

people, and Petdérad more energy for doing th&r schools, and Rudi

hadnét realized that Peter was too rc
going toArizona and he loved the working pdtte chancéo build

something with your hands.

Robust? 1 &dm not sure what youdre mear

Well, the two of them are big force fields and do everything with an

energy. The Steigers invited me to theiube on the other side of the lake

from where we were living at that time, on a Sunday. Dr. Steiger was a

Sunday painter, and he was painting. | see this guy sitting there with two
paintbrushes, and heds doing the back
andle6s doing the | andscape with the ot
and the house was filled with these giant figures of sculpture. If you go to

Zurich, her sculptures are still around in front of hospitals and public

places. Peter, when he came back ftbenUS he had a big Chevrolet

convertible he drov@ he did things fast, he did things with energy. He

took over the CERN project because he was a sort of Amdikeadoer

person and they loved that he was running it.

But the prefabricatet during the tine we were there together he was also
trying to work on prefabricated systems. One was for Swissair. | worked
with him on developing a precast concrete system called Elementbau to do
storage buildings at the airport. It was a more sophisticated system than
the Schokbeton we used in Greenland, and we began to develop a more
elegant system of concrete panels for housing which over the years we
have worked together. When | was here, Ezra had come across an English
system that was supposed to be able to turpanels faster and faster,

and Peter came over to look at it and to do things. | worked with him, his
brother Martin, and Buro Steiger on a whole variety of four to twenty

story buildings, mierise buildings that tried to increase density without
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losing anenity. We did studies and found that people want apartments on
the top, on the end, and how do you make a building with more tops and
ends? Stepping up and stepping down, how do you do that out of an

industrial "system? And how do you maximize what youdamvith
machinery and what you do individually?

Vernon DeMard was it at MIT where he designed an apartment building

with the elevators somehow so there were half floors?

Well, yes, the elevators were on outdoor corridors, and they skgyeed
other floor. The Corbusier building in Marseilles was like that, it stopped
on alternate floors and there were balconies and the apartments were
interlocked. Those were cuttiregige things that we tried to do.

But to come back to the original questd what | was learning in all of

this is that all these tricks are interesting, but the real innovation is
somepl ace el

somepl ace el se.

And

t hat

traditionally the realm of individual professions.

Individual professions begnarchitecture or engineering.

Or business or law even. The modular house industry in California was
at the
ship them on the roads because the law limited the width.

not going anywhe

Good examie, yes.

r e

ti me

when |

When Alan [L.] Stein became the secretary of business and transportation
under Jerry Brown they hired Don Terner away. | had brought{[2an
Don Ternerlto Berkeley. When Don came to the CED and took over the
leadership of the Center wedman to look at housing systems for
California. One of the first things we proposed was increasing the width of
modules that you could take on the roads. And that was easier to do

because when | fir8tl 6 m | u mp D bugwhanrl first cahe here

Ezra wasasked, and he brought me along as a partner, to do a study for

Boeing on what Boeing could do when they canceled the SST, they

thought the building industry must be an easy mark for them. They
donét
terrific,

t hought, those g
organi zed, weore
the building industry.

uy s
SO0

know what t

webre ¢

And we looked at the fagtthey were making the wings in Kansas City,

and the engines were coming from Rolls Royce, and they were putting
them together in Sdtle. And somehow they could bring those wings on

the roads, they got special permits, they changed bridges. So when it came
to looking at the housing situation in California we began to look at the
possibilities of modular buildings and to find a wayake twelvefoot
wide modules on the road, schools could use them and a whole variety of
buildings could use them. Later, when Alan hired him away and Don

became director
administration the rules were clgang.

of

housi

ng

and

commur
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The other part that came out of the Boeing study was the idea of Boeing as
general contractor. Boeing does what general contractors do when they do
a house, except on such a different scale. They had ten or twelve ex
generals who were selling hundseaf planes to countries all over the
worl d, but they couldnét work on the
with all the different building codes in all the different parts of the

country. What we proposed thegulddo is infrastructure, where you can

sell a water supply system or a sanitation system or a better ferryboat or a
light rail system and things of that sort to a town or state. And so we
thought they could stay away from the houses and get into the
infrastructure that supports housing and camity. Boeing was really
interested in that until the airplane business came back and they dropped
it.

But briefly we were able to, again, show that if they could do something,

if they could make a unit that would recycle sewage and clean water,
which hashecome one of the technologies of the green movement in
places from Germany to Dubai and China, you would have a powerful
tool. One example we cited was Stinson Beach. At Stinson Beach you
couldnét build, you coul dnéntal get a pe€e
impact of the additional sewage. But Boeing could buy large parcels in
places that for nothing, and they could make it livable, buildable, by using
these new technologies. You could make places buildable. You could look
at the finances of a building & different way, or building in a different

way. Of course this is becoming common now for new communities and
older cities. A lot of what | do is about bringing to people ideas of how to
look at issues in a different way that works. Minoru Mori and Mori

Building is a happy example of a developer who takes a long view and
enjoys demonstrating new ideas. Fifteen years ago, in my role-&s GC
Professor at Tokyo University, we proposed this sort of recycling. The
Mori Building Company used it at Roppongi lHiand reduced both their
demand on the water system and the load on the sewage system.

|l didndét appreciate until |l went to \
about. Vietnam was using great technologies from other countries and |

thought, eventubly t hey o1 | |l earn how to do it
reason to do it yourself i f 1t06s beer
Well, but whatodés to | earn there al so
that someone el se wil/l wiREON NOW.0 S 0 mMe €
Webre not making giant cars and sendi
caisinChi na, and soon wedre |l earning fro

are going to come back here with feat

At that same time, and this igttjng maybe six or seven years ahead,

when | was working with AID [Agency for International Development],

we were saying that the opportunity t
problems might be in South America, where there was a huge need for a

better wate supply and sanitation. If you could develop it for poor

countries, which have a big market, eventually it would be adapted for use
here. And in a sense thatoés whatods heas
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doing the new technology which is going to comekid® us. International

people are going to China to help them do the green technologies which

we will end up buying from them. And in each of these cases, what

happens is thereds so much focus on t
product the automobile indstry for years tried to make the automobile a

little bit better, add a stereo system, tail fins or different changes in design,

a heated seat. Somewhere someoneds fi
kind of car, or how to own or use a car in a diffengrg y . Il tds easi er
away, people are quicker to take an innovation when it succeeds

somewhere else.

Okay. Letdbs end today with you tellir
English teaching when you were in Zur
modeling br Balenciaga.

Well, one of the crazy thingswe had all kinds of friends, and one of the

friends was a woman Muriel whose husband Mark Clifton was a Swissair

pilot. She was a model, and she was beautiful and graceful. One day she

called Sueandslai d she was sick and she cou
show in Lausanne, and would Sue go for her? She spent the most

incredible afternoon coaching Sue in how to walk and turn, and

somewhere | have the pictures of Sue wearing Balenciaga.

So it was anenight stand with the Balenciaga.

The Balenciaga was a omgyht stand. But there were other times.

While we were in France we met a painter who wanted to paint Sue, and
Sue was very embarrassed but finally she agreed. He said she had a

Renaisance head and Picasso shoulders, | think, and he had to paint her.
So we went to the studio, and he painted quite quickly quite a nice picture.

And then he said, AYou can have it foc
was horrified. rapieturaaf enselfl tandwesides, we o0 o w
didndét have five hundred doll ars. Anc
it, someoneds going to come along, a
a picture of his ugly wife amd | 6m gc

saying sorry, but | have some pictures of it.
And what did Sue do in Israel?
Well, in Israel also she taught English.

While she was in Switzerland she began to do some sculptures. She had
not done anything like that before, but we fellame with Giacometti,

and there were lots of Giacomettis in the Kunsthaus. She started to make
Giacomettilike figures with plaster on wire frames, and that was the
beginning of something that she went back to later when we got to New
York and she was pgaant with Michael. She started to do ceramics in
Greenwich House in New York. And when she came here, it was the
ceramics in the Wurster Hall studio more than anything that was attractive
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to her. Actually, more than the ceramics, it was the culture antiafp
the people and the studio there.

Riess: Your decision to leave Israklwas there something waiting for you in
New York?

Bender: No, no, but we knew it was time. Well, we were going to do one last
extravaganza.

But | do want to say more here aboueSWhen you ask what Sue was

doingd Sue was so much a part of al/l of
office, aside from teaching English to some of the people, but she was part

of the spirit of the office which did a lot of things together. And she was at
theheart of the friendship with all of these people, and the one who could

always ask the question that nobody expected. So much of my ability to

|l ook at things from the other side i s
to come even more from the outsidel @sk that question, and always ask

it in a way that makes you think abou
confrontational.

One of the weekends we were in Israel we wedtwe often went to
Jerusalem, but this time we went on a tour on which you could see seven
different synagogues of different cultures, from Yemenites to Hasidic
Jews from Poland. On this tour we met a woman from Istanbul who we
became friendly with. She was actually an American, married to a man,
Fritz Levi, who was European. He worked for PhilMinerals, Royal

Philips then, now called Philips Global. He was based in Istanbul, and it
turned out they were in the business of importing chrome ore from Turkey
to the United States. Aldor a whilein the office in Israel there was a
Jewish architedrom Turkey. h Istanbul he had worked restay the

ancient fortifications where they originally stretched a chain across the
Bosphorus to block the enemy ships during the Muslim and Christian
wars. His name was Sammy Sisa.

Anyway, this woman from Istdmu | i nvited us. So we sa
we | eave, weoll go back through 1| stanr
home through Switzerland where we had left things, so on the way we

went to Istanbul. We werendt going toc

going to impose, and we stayed in a pretty nice hotel, but Sue got attacked

by bed bugs. So that next morning we called the woman and the next day

we found ourselves living in this place on the Bosphorus, this big
apartment. Among o tybueverwarlt io gogoack byr i t z s
shipd | charter whole ships to take chrome ore back to the US and | can

put you on one of the ships. o

We didnét stay too |l ong in Istanbul,
turned out he had a friend in Frankfurt who hasllthsiness of chauffeur

driven cars, and he said if we got to Frankfurt where we had another

friend, Lou Radner, who was teaching American sol@ig¢hés man

would help us. Our picture was to buy a Volkswagen and drive around,

and eventually wantedtogofoi nl and and see Aalto. A
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said, dAand 106l I |l et you know when the
VW with seats that folded back so we could sleep in it. We stayed with
Lou, in the bachelor officewsoine quart e

goatskin rugs in Istanbul and we spread them on the floor and slept on
them. Dogs were not allowed in the BOQ but the strict German maid kept
asking Lou,hunilbe Sbhés wabesure we had e

From there we went north and camped out afithe days. Eventually we
got all the way up to Finland, stayed in Finland, and there we found we
could go into Russia. They had just opened Russia up, and individuals
rather than groups could visit for two weeks. We left the car in a town in
Finland andvent by rain into Leningrad where | was also able to meet
some CIAM people and help them reconnect. When we got back to
Finland, there was a message saying that if we got to Istanbul by
September, Fritz could put us on thethiye and the crossing to

Baltimore would take twentyine days.
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I n a note to me you | ist t
aboutyod i n this narration you
done so much!

DO
<

Yes, and | think part of that is h
combination of being eighty and re
cancer, and my second son will be fifty this ye#inese may have been

the good times. [laughter]

Qo —
—_
—_— -

Well, seriousy.

But mostly realizing how much was going on in that fiftsear period,

but even the ten years, or the period from when we got back to New York
to when we went to Californéa so much was going on in my life,
professional life, personal life, theorld changing.

People talk about the fifties as being kind of a wonderful, gentle time
compared to the sixties.

Well, in our case, my case, the fifties was such an opportunity to open up,
to go to school i0 nhatave oula get marriedaandl d n 6
go off on a Il ark almost. And I l oo
also the learning, what was soaked in just from living, exploring together,
seeing other ways of being and doing, and the richness of it. The other
evening wesaw some corny movie about Juliet and they go back, she goes
to Verona [etterstoJuliefand t hereds this picture,
through the Tuscan countryside and they go to Sienna, and whew, boy did

it all look glorious.

t t
k ¢

It was not just the beautifpicture of Italian hill towns and countryside,

but thereds a kind of r Myhefealingtoh at ¢ on
sitting at a friendbs house on his pc
buzzing of insects and looking out and realizingthate r yt hi ng weor ¢
going to have for dinner is out there, the olive trees, the vines and animals,

the plants. If you have been lucky enough to have, and to have shared,

days like that they will always be part of you.

Well, Italians ddive. Theirlifei s dedi cated to the | ivi
di fferent i snot it ?

Yes, and the thingy | just had a message from my friend Paolo Ceccarelli.

| knew him from MIT. He eventually became the dean of the school in

Venice and then Ferrara. His wife got interdstei n womends i ssue
the family spent a quarter at Santa Cruz. Laura eventually became a

senator in Italy, and then the minister of families. And Sue used to joke



Riess:

Bender:

Riess:

Bender:

14¢

that Paolo is like his name, Ceccarelli, Ceccarelli, Ceccarblle 6 s
moving arDbDhedLi titlke EBngine that Coul d
having dinner or youbre talking to hi

room and heds there. 't is different
with someone in a restaurant and they look ardundO h , Wwéwoé& 30
Heds with you, and the Italians have

Knowing how Italians are different from us, from the French, who are
different from the Dutcé that was also a lesson.

But anyway, we got back to New York. And it was an excitenaad it

was a shock. It suddenly seemed very small in some ways and very big in
other ways. We knew we wanted to be in the city and found a place on

35" Street, just between Park and Madison. We actuall§ figldad been

the parlor of a fivestory browngsone, and it had been cut in half so that

the wall ran through a plate on the ceiling where you could see half of
where the chandelier had been. We had one half and someone else had the
other. Sue got a job teaching at New Rochelle High School, so stk coul
walk from our apartment to Grand Central and take the train to New
Rochelle.

And | started looking for a job. | had hoped that | would be able to work
for Wiener and Sert.

That had been talked about.

It had been talked about, but it hgotten complicated. Sert had moved

the architecture part of the office to Boston when he became dean of the
Graduate School of Design, and the biggest project they had been working
on was the master plan for Havana, which was commissioned by Batista,
and Gastro had come in, and so it was on hold in a way. But while we are
talking about this, eventually, after we were no longer involved, the US
was blocking visits to Cuba and the Cubans who had worked for Wiener
and Sert asked us not to contact them. Wed things through the

Swiss ambassador who told us that much of the plan was followed by
Castro, but with changes of use. Higihd neighborhoods became
residential schools, for instance.

But back in New York | decided that | ought to know what a reaeff

looked like. And one of the firstpeopl@l 6 m not sure how |
interview with him, but | went to talk to Ralph Walker. At that point he

had just been picked, or right around then he was picked, as Architect of

the Century by the AIA. He was tipeesident of the national AlA.

Voorhees Foley Walker was the name of the office and they did all the
buildings for the telephone company and institutional buildings. He was

an elegant old man with a shock of white hair and bright eyes. Anyway, |
found mys# talking to him and | had a lovely talk.

A job interview?

Yes. | had my portfolio, and | met this whitaired man in a wood
paneled office like you would picture from another world, and he was
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suddenly telling me about his search forlagmd his interview. He spoke
to Richard Morris Hunt, who was one of the turn of the century great
architects. He had a lovely talk with him, and at the end Hunt offered him

a cup of tea and he said, Al canodot gi
| 6glilve you a cup of tea. o And he sort
AWoul d you | i ke a cup of-offfeverRad. whi c h
[laughter]

What was in your portfolio?

Well, I had my thesis project, and | had drawings from thekuvor
Europe. | had a few things showing my interest and my work in
prefabricationandlove 0o st housing things | 6d beg

Wa | k e r dvegas that a nmatch for you? Would that ever have been?

Oh, well they were quite interested in BERN things. They were

interested in the thesis project. Everyone was interested in the thesis
project because it was interesting and it showed that | could do the kind of
drawings that would be part of competition drawings and things of that
sort that youg architects got put to work on. And they showed | could do
technical things. Even the CERN work they were really interested in
because they saw the next generation of laboratories.

| did discover, as | was talking to people, that those who get agiob ri

away are not necessarily the lucky ones, because | really had an education

in that week or so. | saw maybe fifteen offices and stopped in and saw

different people, and | realized how much | learned in doing that, and that

people are usually so focusecdh get ting the job that t
theydre getting a really interesting

That s what they say about interviewi
interview the person whoos lermot er vi ewi
sit back and do that after a bit.

Well, when youdre first out of school
you have that power. But just the being there and seeing how different
people approach the work, and what they do.

| think | mentionedha® we talked about that | did take the job at Pereira

and Luckman, because they were doing the Prudential Center in Back

Bay. It was interesting for a while because | got to see a big office like

that and | got to see how they went about that. | alsa ghance to work

on the master planning aspects, which is the thing | was interested in, as

well as all different kinds of buildings at the Prudential Center. But when

they god eventually they got the job to do Madison Square Garden on the
steofPennSati on and thatdéds about the tim

future with the firm, and | reali zed
to be involved with putting something on top of what was left of Penn
Station, which stilwas ascar,andlreabd t hat | di dndt wa

that kind of corporate setting.
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That was a controversial tearing down.
Oh, the tearing down was really controversial.

| 6m wondering how much the |l efty part
Not thad or woudd you never characterize yourself as a lefty?

Oh, yes. Recently | heard Michael Krasny telling someone in an interview
he was a red diaper baby. |l never heas
red diaper baby | stiways. f eel | 6m an

But you couldndét do that Kkind of wor Kk

| realized in working on thedoPrudent
at least if it did I didndét wunderstar
| felt with Penn Statiod that thatwas not something | wanted to be

doing.

However, | should talk about that experience with Luckman. | was

working for Charles Luckman and William Pereira in Pereira Luckman,

and then it became Luckman. Luckman had been the president of Lever
Brothers, anane of the most successful businessmen in the world. He

was trained as an architect. He came out of school in the Depression, and

the only job he could get was a ddgordoor salesman, and he worked at
Pepsodent, | think. He worked his way up throughstheg business to be

the president of Lever Brothers International. But at one point he said,
Al'tdés a waste of time to put money i
with the soap business. o0 And they de
Lever Brothers allapsed and he was out of a job.

o]

And as the story goes, William Pereira, one of his architecture classmates

who had moved to California and had a very successful practice, sent
Luckman one of his old drawings and s
goodar chitect. Howéd you | ike to join
high-powered businessman and a Hollywood arclitdgitl Pereira won

Academy Awards as well as doing buildings and the first plan for the UC

San Diego Campus.

But mostly it was because oftlkk mandés abilities as a s
got the job to do whatds now the Pruc
had been the last project | worked on with Hugh Stubbins and Walter

Bogner at Harvard as a school project. In our last year all the plarreers, t

|l andscape architect s, and the archit e
and came up with a scheme. And so when | came back from Europe, and |

was looking for a job, they actually came afteg because | had so much

experience on the site and | kneamething about it. | went to work there

and | realized, this is a terrible pl
this!

In some ways | was in a good position, because | was one of the few
designers. But every Fridaywe were in the Villard Housedydt group of
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now historic houses behind St. Patric
mansion. At one point, years after this, The Architecture Center was in
there. They just moved out, and now i

Helmsley Hotel. We had the oféie on the ground floor that had been the
residence of Cardinal Spellman.

Riess: Why was it a terrible place?

Bender: Luckman didndét believe in keeping pec
active, so i f anything sl owam@, theyodoc
people back. And they also believed that it was a bad influence to have
people who had been fired hanging around. Luckman was ahead of his
time with that! [l aughter] So every F
loudspeaker system, and it would stalling people and asking them to
come to the secretary who was the secretary of the man who was firing.

And people would get laid off and leave. It came to the point where every
Friday we would have a lunch we call e
And we woull have a farewell dinner and no one knew who was going to

be fired. There was one woman who stopped coming in on Fridays till

t hey caught on. Someti mes theyo6d call
them back and some peopl e jabdused, becadu
to travel to meetings and presentations with Luckman. | was working at

one point on the new hotel at the Prudential Center, and we used to go up

there for meetings. It was a Sheraton Hotel, but the land belonged to the

Hotel Corporationof Amérc a. We d6d go up on the Eas
and wedd sit next to each other, and
but Luckman would al ways get a meal
sitting in a special section, necessarily.

Riess: It just came?

Bender: It just came, and someti mes hedd gi Ve
meeting hedd sort of shake his head &
colored pencils in my jacket pocket.
he would say. And onthe wayback | got a meal | 6d kn
wel | . But at any rate, at one point 3
called me in, and | thought, oh maybe
know, | 6ve been thinking. Youréve got
doing really wel/l |l Om really pl eased
| 6m going to quit.o I told him, Al dc
weeks. | 6m going to have to find anot
And thatdés when | went to wsonaller with V
office, one that felt more like a studio rather than a corporation. That
didnét work for too |l ong either, but
right direction.

Riess: There wasno6t 0aswesasgdtosa@yworkcfronuwitkin?

With Perera and Luckman?
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| probably could have, but | dondét heas
|l i ke that from the inside, and | wasr
doing it. | had one wonderful experience. One of the jobs d Hadas

working with afew other peoplé@ the Prudential Center is on a platform,

rai sed above what had been the Bay Re
highway that goes underneath it now, and in order to get from the street to

the plaza or the platform there was going to be a graimvay, the main

stairway. There were also places where there are escalators that go up, but

the main stairway was to be a major 0
was the leader of the team.

At that point, Pereira was in Los Angeles and Luckman wa®im Xork,

and we were working on the Back Bay projects in New York. And |

would have to send the designs for the stair to Pereira for approval. And

he kept sending them back and he veagsing them, weavinm palm

trees and waterfalls, and my jobwaséotgy on t he phone and

candét have palm trees and waterfalls
hard. o Finally in one conversation he
work on that project. Yootwasqatabath ead wi

that progc® but within a month or two Pereira and Luckman split up, and
Luckman carried on as Charles Luckman Associates. Pereira sold out, and
he moved onto his boat, moved his practice onto his boat in San Pedro
Harbor, and eventually came back with a succegsfdtice doing what

hedid.

So thatés a model

Yes. |l wasndt able to move onto the ¢k
more like that. | wanted to be in a place where | could know more about

what was going on and bring into it more thamat was put in front of

me . I would have made that interestir
would have been palm trees, but it al
Prudential Center turned out to be.

|l have to tell you adhaonepdgointewhendgt ory be
became Charles Luckman Associates, Luckman would come flying in

from all over the worldduring that time when they had the job tothe

Berlin Hilton, andeventually, Madison Square Gardé&md Luckman had

a hat designed, a capgigned this was before baseball cépa
chauffeurds cap, so that when he fl ev
chauffeurdriven car was there, the chauffeur would put on the hat that

said, CLA, Charles Luckman Associates, and we would go to the meeting.

And part of my job was to go out to the airport with the cap. | took the

subway out to the airport with the cap, because usually the car was out

there, and | didndét get to ride out I
him and wedd gi vppeandwe would @irigeuddtfee ur t he c
meetings. Prudential 6s offices were i

meeting® it was a van, | guess, at that poimtcause the model for the
Prudential Center was in the van.
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On the drive out | was showing him some of the slet@nd explaining

what he was going to present to the board. And when we got to the

parking lot in New Jersey | s&dthe model was allcoverddl s ai d, HADo
you want to |l ook at the model before
bot her . 0 An d standing brithe $ig cordedeacke tablesat the
Prudential office, covered with a velvet cloth, and he talked for about an

hour. | swear there were tears in some of their eyes as he was talking, and

at the moment he whipped the cover off they applaudedyitbey so

happy! They broke out in applause. Actually as he was describing it, he

was saying things that were completely wrong. He had more hotel rooms,

but somehow it didn6ét matter.

Another time when we were in Boston at a meeting about the hotel he was
dong a similar thing. He started sayi
thousanek oom hot el in Boston, 0 and it rea
hundred rooms. | started to correct him in the meeting and he kicked me

under the table. He said somethitgpeand | startedl and once again. So

|l was quiet on the way back. He sai d,
was one of the times | didndot have a
world. That was much motdad Mer® whatMad Menis today.

The office incuded a guy named Bob Jackson. | still remember his name.

Bob Jackson had worked for Disney and he did wonderful watercolors,

and hedd be flown out to New Yor k whe
project. He would start the rendering even before he lefivhls famous

for his backgrounds. He would put the watercolor on this big board when

it was very wet, and he would start to move the board around to get the
clouds and sky, and hedd block in th
And then helRedwcYvmektoftihees and hedd
it would be ready to present the next morning. So it was pretty clear |
wasnodét going to stay there, but it we

€

| hear more and more how much architects are salesmen and very

artc ul ate about what theyo6ére doing, wh
really have to talk the talk. | had thought of them more on the side of
inspiration, artists, nanyho rfcesw, weaorrelmrsa
they?

Well, but they werereall di f ferent. 1 to6s more and

look back in the history, Daniel Burnham and the people in Chicago who
changed the world in the 1890s were very dramatic. | suspect
Michelangelo and his generation had their own powers with popes and the
Medici.

So | ended up talking to and then working for William Lescaze, who was

a very different, interesting man. H e
the late twenties or early thirties, and brought modern architecture,

International Style with him as a yog revolutionary. He settled in New

York where he renovated a brownstone with glass block, and it was a

famous building. People still walk by and see it, the first glass block house

in New York. The office was in the basement and he lived upstairs. It was
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just off Third Avenue in whatodos cal |l e
interesting just to see Turtle Bay. It was a whole block of brownstones,

basically, and they had a common backyard. Spencer Tracy and Katharine
Hepburn lived in one of them. Ben [Bernatdrper] Friedman, who was a

writer, an expert on Jackson Pollock but then he became a novelist, and he

was from the Uris family of developers, with Lescaze | designed a studio

for him, a few houses down the street from the office.

Turtle Bay is whee in the city?
ltos righendb®Streeeen 49

| was seeing then that you could live in the city in a really urban way, and
then g@ the Lescazes used to go out to Connecticut, Sharon | think, on
weekends. By the time | worked for himWwas getting to be a little bit
crusty, past his prime. He was over the hill professionally. But he still had
a spark. In the thirties he had designed the PSFS Building in Philadelphia,
which is a landmark office tower. | worked on a couple of things that h
had in the office, the studio for Ben Friedman and an addition to the
Lescaze landmark house for Dorothy Norman. Dorothy Norman was a
famous intellectual figure in New York, and Lescaze had done another
modern townhouse renovation for her previously, lagat to do the
renovation for that and to add a music studio onto it.

Then he asked me if | wanted to take on the lead role in a project for the

Dworman brothers, who were the epitome of New York builders. They

could have been cast in a movie, theiglaage, their shape, they looked

and talked right out of AGuys and Dol
l ove it, 0 and the next day they woul o
wife and she said therebs not enough
York apartment buildings. But they were going to branch out and do a tall

building on Wilshire Boulevard in Los Angeles, and at that point there

were practically no tall apartment houses. If you go on that strip of

Wilshire Boulevard now, you can hardly fildd t called the Churchill

[Apartments] still. They wanted to push the limit, and the limit then was

you couldnét build anything higher tF
changed because of what you could do with steel and what you could do

with concrete, andbout earthquakes. So it was a thirtetary building

on Wilshire Boulevard. There was a little bit of a slope, and we did a real

1930s modern building with strip windows and a blue tile strip on the end

and balconis¥a ni ce buildihg. thege.baetckbs ihta
find now because itds been sort of s
towers. But as | drive or walk by | like it more than | did then.

Whil e we were working on it, Victor C
similar size building aoss the street. We were asked to consult with them
because people in Los Aise@mitnests, di dnodt

and Lescaze had had that experience and the Dworman brothers had that
experience. So | got to be an advisor on that building. Butitgest
experience when 1 first went @utl went out with the two brothers, and to

fly to Los Angeles in those days was a big deal, and by then Michael was



Riess:

Bender:

Riess:

Bender:

Riess:

Bender:

Riess:

Bender:

Riess:

15¢

on the way. One of the first things they wanted me to do was go to the
building department and geteything straightened out with the building

codes and permits. They said, fADonot
Implying?

| mpl ying, AWedl | pay. o0 My first 1 mpr
buil ding department, | ad cnawhited shict b el i

and a tie. In New York the building department looked like a zoo. In L.A.
| spoke to really professional people who were interested in the design,
and they told me what you had to
havetogetm& engi neering because itos
used to thir

[ Dwor mans] there was no question
screamed, fAYou bl ew i td,nl@avaiodbribb | e w

do

b

teen floors or concrete.
of
it

t hem. |l said, Altdés okay, 1 tbds okay,

It went up, and it went up without any complications, and as far as | know
people are still happy in it. In the Victor Gruen building across the street
they bok more of a gamble, and they actually made mostly duplex
apartments so that they had balconies and two floors. It looked flashy
then, sort of dated today. But again, | got to see California.

Yes, Southern California.
A really different Cafornia than later when | came here.

You mentioned Ben Friedman and Dorothy Norman, did you like working
with clients, the individual?

A that point | was fascinated by people like these developers. There was
another developer we worked withescaze was at the point in his career
where a developer would ask him to do a building, anddtheturned

outd they would use the drawings and designs to sell the property, to
show what buyers could do on the site, how many floors, how many
square feet.

Il didndt wunderstand t hadthatveaselisaus e
name. He had a property between Park and Lexington in the forties, a big
piece of the block, and he wanted to do a fdtgry office building. | only

had a weekend and two days to mdkawvings and work the zoning out.

We made these renderings and the whole thing.

And were you in on the presentation?

| was in on the presentation, and | got to know Francis Kleban who, |
dondt know how he ¢ amenedabondpeiht howme
he always inspected buildings under construction in a bad light, to weaken
the contractor in the arguments.

Say that again.

t

hi



Bender:

Riess:

Bender:

Riess:

Bender:

Riess:

Bender:

15¢

Wel | I 6m trying to figure out what 6-s
overpower the contractor, @ said you always go to inspect the

brickwork at noon when the sun is high and the shadows show every
defect. He was a man in his seventi es
freshly made partition wall in an office building, even at my age, if you

leanback and you get your foot high enough and kick the wall about three

feet high before ités fully set, itodl
real lesson in New York in this. But | also realized that was not what |

wanted to do.

No.

| was able to, and I 6ém still trying t
originally, but | got a pafstime teaching job at the night school at

Columbia, which was another important experience. In order to get your

degree at Columbia in the night school you hagaden years at night,

and then to get the degree you had to getiiié for a year.

That s an architecture degree?

An architecture degree. Those nights at Columbia everyone would be
sitting on these high stools at the drafting tablesrdfeing at high stools

at the drafting table at work all day, and every once in a while someone
would fall asleep and fall off the stool! But again, they were really
interested, and they were particularly interested conimgst of them
were draftsmen irhe daytime and they were hungry to talk about bigger
ideas. | realized that | enjoyed and wanted to teach and | wanted to do
something that h&d | was understanding | wanted a different kind of
practice and a different kind ofdifthan what seeméke mainstream.

Michael was born in 1960, and we realized as he was on the way that we
couldndét continue living in that |itt
apartment in Brooklyn Heights where we had two bedrooms.

Were you very involved with the respectifeenilies? | mean now you
were back in home territory.

Well, the first couple of weeks we |
They were very nice, but we realized
t wo years. At one potimat Sluewass nfdatt htear k
the garbage and Sue for some reason,
delicate. | woul dnét ask my sensitivVve
And | had been taking out the garbage

that came fromBut we realized, and | think you find it with y@umith

our children, you raise your children for something and they become

di fferent than you. They have a | ot c
continue being your children or become you.

But we had a clee relationship with both sets of parents, and the parents
knew each other, so we would do some things, family things. Both
families were pretty big; my mother had brothers and sisters in the family.
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Once | was back, | was working not far from my fathed aocasionally
would have lunch with him, which was a nice experience. Once | did a
small design for renovating the offices he had ,Napier Company on
Fifth Avenue. He was proud of thdt made me feel goods the children
came along we were involvedth the family even more.

The move to Brooklyn Heights was interesting because it put me more in
touch with the left side of my family who lived in a big house in Brooklyn
Heights. At one point they lived on the promenade that looks out across
the riverat Wall Street. But then they lived in the older part of Brooklyn
Heights near the church where Reverend Melish was. In the place we were
living at the foot of Brooklyn Bridge you could look up and see the office
buildings in Lower Manhattan, and in almaditof the families in

Concord Village the men were beginning employees in the big law firms
or big business firms. They were all under terrible pressure about whether
they would make it as a partner, and in the evening you could look up and
see the light in the offices, and they were all looking, the women were all
lookingd are the men coming home?

Riess: Like the widowbés wal k, l ooking for tF
have been feeling that way yourself.

Bender: Yes, but | wa stesthatthe eldhl was aot tryiagstoandake a
partner, or feeling that my life was hanging by a thread on that decision. |
was able to have different kinds of experiences. There was a culture of
architecture where when someone was doing a project and nedal@d he
the presentation people would get called in to help. And so during that
time | met George Nelson for the first time, who was kndvwewentually
he became really important in my life and our life. But he was designing
the kitchen for the US Pavilion tite 1959 American National Exhibition
in Moscow. It was where the Kitchen Debates took place between
Khrushchev and Nixon.

Riess: Ah yes, thatobés right, vyes.

Bender: A few of us would go over and help them with some of the drawings for
that, and we went the sometimes to help with other things. But it felt
much lighter, and you could do it or not do it. We were doing it because it
was fun, a chance to learn. And the experience of George Nelson was a
great treat.

Riess: When Michael came twotkibhgrg t hen Sue wasr
Riess: Well, Sue stopped workidgNew Rochelle had a policy, like so many
pl aces, once a pregnant woman startec
high school. And you coul dndét come beae
Michael came at a perfecttimen® t aught i n the fal/l a

the spring semester. He was born in May, and she was going to go back to
teaching in September, but the whole thing went very nicely. Actually,
when she stopped teaching she started to go to Greenwich House in
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Greewich Village, which is a really good ceramics center, and she started
learning ceramics and enjoying doing ceramics.

Riess: She just picked that up as a craft?

Bender: Yes, and again, how we both work that way is to meet someone or do
somethingorfeelaapportunity and then knowi
really felt it was righd | mean, you feel it in your hands when you touch
it, you move it. She had the free spirit to not worry. Everyone was
working on the wheel, and she never was interested in the wheabuBt
things by hand, loved to have her hands in the clay.

Riess: She was interested in sculpture?
Bender: She was making pots. Well, it became sculpture r@adigtually she was

making sculpture. In the house you can see osie was making odd
shaped fgces that were nice. And then we would put some of them

ng

together with a pipe through them and ntakee 6 ve got one i n t

room that was done that way, a kind of totem. She made as many

sculptures as pots. We still have andoldeathefbeaten becauseib s b e e n
outsid® figure of a pregnant woman that she was working on at that

point. But she really felt this was something more, and also decided, or
somehow we decidédMichael seemed so easy, and he was a pleasure,

no trouble, very little trouble. Soweisal, AWel | , | et 6s have
gui cker and take care of them toget he

some ways, except when they started to move it was more complicated.

Mi chael was wal king by the time David

twi By. 6hat point we realized we di
be in New York. The distance was more than the distayoe could say
you could just get on the subwiayhere was an invisible wall.

[End Tape 10: Side A]

[Begin Tape 10: Side B]

Riess: Sothen you came back into the city.

Bender: Yes. Right about the time that Michael was born Walter Bogner, who had
been one of my teachers at Harvard, told me the Association of Collegiate
Schools of Architecture was having a seminar for people who were
already teaching or were interested in teaching. And it was most of a week
in Saranac Lal& I think it was Saranac Lakein the Adirondacks. It had
been an old Rockefeller estate, like a camp. Bogner said | could go if |
wanted, that he had a nomination or whiatelt meant leaving a very
young Michael with the parents, not so easy, but Sue and | went and it was
really interesting and proved to be another turning point.

| first met Jerry McCue there. | think he had just become chaioha
Architecture at Berkely. He looked like a little kid. | met Roger
Mont gomery who IwadatHarvaditihink hehwvasistillh e

dn ¢
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at St. Louis, hadnét come to Berkel ey
and people like James [M.] Fitch who early understood about green

environment in architecture. Fitch was more a historian than a

philosopher, but way before it became popular. He eventually taught at

Columbia and set up their preservation program.

What kind of a conference was it? What was the point?

It was the Association of Collegiate Schools of Architecture trying to

think about teachingy you know, almost all the schools had moved to

being about modern architecture as opposed to the Beaux Arts teaching as
well as form. And yet there was not much of a shavingxperience or a
looking at how teaching was done. This was a chance to bring teachers
together. There were peopl®ene of the SOM partners was there and

talking about how their office worked.

They were talking about how schools can better sewoletacture firms?

And that architecture was a way of life and that schools and professionals
could learn from each other. For me it made teaching much more
interesting, to see it in the light that you could be part, again, of a
transformation thatvas taking place, a reinvention. And at the same time
at Columbia | was both the school was in a really bad place then. There
was a lot of the Beaux Arts left. Percival Goodman, who tried to move it,
was so frustrated.

Percival Goodmad the name itslf has a Beaux Arts ring to it.

But Percy was a major force in moving Columbia ahead. He was a mentor
to many people. Ray Lifchez, he was a big influence on Ray. He
[Goodman] was a man of great spirit, and another really1930s lefty. | was
more infuenced, and still am more touched in my thinking, by his brother
Paul. They wrot€ommunitas:[Means of Livelihood and Way of Life]
together, which was looking at different kinds of utopian futures.

Paul Goodman?

Paul Goodman and Percival Gman. Paul Goodman wrote a book

which was much more important to me. | forgot what it was called, but the

subtitle was something likBeenagers Growing up in a World where

There are No Mer{Growing up AbsurpiHe wrote a book on space, in

which he lookedt how different religions or different professions or

different people use space, the difference between the traditional Jewish
synagogue with the people around the pulpit, the original church in which

there was a little nave where pilgrims came, busteice was focused

around an altar. He |odotebreswhardyolrn psyct
sat and looked at the psychiatrist or you lie down on a couch.

At any rate, again | saw people from outside the field looking at the field
in interesting ways. Tdteenage boys [referring @rowing up Absurf] |
think it was really interesting, because more and more | was feeling the
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work in the city, the buildings were what | could do, but you could look at
them as the product or you could look at them as theyaayould use

the buildings as a tool to do more. And that eventually got me interested in
a man named Jim [James P.] Morton who was the bishop at St. John the
Divine near Columbia. And Jim Morton
cl ear wh ed Ithink he was éat srchiteictune school for a while

and he was interested in doing something about that Upper Manhattan
neighborhood. Eventually he began to use neighborhood kids. He brought
stonemasons from Europe to train local kids to learn a trade while

building the church. And out of that came some of the ideas for what
became UHAB, Urban Homesteading Assistance Board.

| was talking yesterday on the phone to Fred Schwartz, who was a student

her e. Hebés practicing in New York nov
whooheds working on the proposals for
him that when | was in architecture school, William LeMessurier, the

engineer of the Citicorp Building, who was one of my advisors, would
guote from Har dy Crntatasndothénaide Astruct
uni mportant. o And | was saying to F
project, that the house is essential and otherwise unimportant. Meaning

you can use the house and building the house to train people to be

builders; you can use the rsmiand the group of people it takes to make

the house to make a community and to begin to improve infrastructure.

This is getting off the track, but we talked actually about [Norman] Foster.
One of the projects that Foster showed very briefly, and hiabges
published New York TimesSeptember 26, 2010], is this new town, they
call it, in Abu Dhabi [Masdar].

Riess: | wanted to ask you about that.

Bender: Yes, and you know this is my problem with Foster. There are so many
wonderful things in this projgc, but i1 tdés not a town,
this from outside for people who are going to move into this very high

tech thing.
Riess: All I can think of when | look at it is the edges.

Bender: Well, i1tds interesting ab@safAndt he edge
this is what wedre coming to in a sen
was living in Greenwich Village you realized you could transform the
living city to the next level with the richness that was there. If Foster, or
his client, had beebrave enough to take on the adjacent one square mile
of busy narrow streets and all the mixture of uses, and evolve that into this
high-tech thing over time, that would have been a masterpiece. But this is
just one more new town scheme. You know theigighew town
schemes outside of Paris, and in Finland and in Sweden, the technique
was the higkspeed train that came out from the city into the center. Now
the technique is the little cars running around in tunnels underneath and
solar power and all ohat.
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Yes, but you know the hooker was this looks so beautiful.

|l 6m sure the buildings wildl be beaut.i
to Brazilia, to recent examples, cities of beautiful buildings without
community failto pit@suhardhfador timereds
Masdar. Therebs the whédbhedisBsdse gbi ag
be built in sections of more luxury, less luxury.

You think something like thisouldbe an opportunity to practice what
youor gabouw| ki n

It could be a wonderful opportunity, yes. And | think now that the focus
has shifted more to China, you can do it in China, in East Asia. You might
be able to take on places in Malaysia and India where you have the
population and the lifand the energy and the density. So far most of the
new towns have been how you go out and make a town in an empty place,
not how you build on seed, on urban life.

Why were we talking about Fred Schwartz?

Well, I think | was saying | was baming to understand that you had the
opportunity to do more than what youc¢
building. You can build a church and you can hire people to repair a

church, or you can make the community better by training the young

people to be cradtmen. You can build houses for people in Haiti, or you

can design a process that builds community and a path to growth and

change.

When did this idea jell, would you say, for you?

| think |1 was involved in it for a long time before lundersid t hat t hat
what | was seeing. But it was in this period, and it also had to do with how
deeply you take on what youdre doing.
during the time | was doing the night school at Colu@taanew dean

[Charles Colbert] came whoas going to help modernize it, and he had

this good idea, to have a program called the Four Great Makers, and they

had four big events during the year in which they were going to invite

Corbusier and Gropius and Mies van der Rohe and Frank Lloyd Wright.

Did they call them the four great makers?

Makers, yes. Well, Frank Lloyd Wright was already dead but they were
going to have an exhibition, or maybe he died right around then. Mies

woul dndt come, but someoneGrdpiusom hi s ¢
came and Corbusier came, and that was a wonderful story. | learned more
of it | ater. Corbusier said hedd come

said heéd come and he would stay for
wanted the exhibition to ket the Guggenheim, and he wanted an

exhibition of his paintings. It was his ambition to have his paintings at the
Guggenheim and they worked that out somehow.
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| remember | came in to Avery Hall the night he was going to talk at
Columbia, and | went up tive drafting room and everyone was sitting at

the table drafting. I said what are vy
assignmentdéds due. 0 And | saidl ACome
said, Al 6m going, 06 and onl yl awdbedt of
have time to do it another ti me. | 6 m
also it gave me a picture, again, of

| want to teach. | want to be able to have people who are able to engage
indi t wa s nthase paapla thay bad every [reason], but | was the
wrong person for that.

Riess: YousayinyournotdsCor busi er was inspired by N
Bender: Oh, yes, it was the other way around.
godfather, and Corbusier came fhistGreat Makers thing right after
Mi chael was born. At some point Paul
have to get a present for my godchil ¢
Schwartz. Corbusier said, ADid you kr

theModi |l ar 206 And so Paul bought this se
for Michael. And again, you said something about connedidhsgs
come together in funny ways that keep tying back or cutting into things.

Riess: Yes, and we have to get you moving towahkdsagansett.

Bender: Well, David was born a year later. In that time living in New Yotk
mean in Manhattan, | keep calling Manhattan New ¥owe had met
Peter and Carol Moore through our dentist, a blind date with another
young couple who lived on the rtexock, and we became really good
friends. They lived on 36Street and we lived on 3%treet. They had a
boy and a girl who were about the same age as Michael and then David
would be. We decided to rent a house with them on Long Beach Island in
New Jasey for a week or two that summer, maybe it was longer. And that
got us thinking about how you could live a life where you lived, you
know, how a smalNew Yorkapartment could be bigger, in a different
way, than having a bi gtapatmenpvath t ment .
almost no windows, and then we would go out in the country and have
something else.

Two years we reed,the first year on Long Beach Island, which has a lot

of mosquitoes. | remember we used to try to bribe the jeep driver of the
spraytruck tocome up our driveway. Andne year we bribed him so well
thathecamu@ and wedd of fser htkeidbrd a& odrei nlk, wh
was spraying and then we realized thBavid, who was our little baby,

was out on the porch. [laughter] So we said wédaamtinue hereAnd

another year we went to Hampton Bays, which is on the way out to East
Hampton, and this became more and more interesting.

At that point | had decided to leave Lescaze and decided to go to work

with Paul . I t wa wasateal jodtreer ornotjbbuet her th
there were things | could do and they were in the range of the things | was
interested in. It seemed like a future that | wanted more than the other.
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You had always been in dialogue with him.

| had been inidlogue with him. The roots of where he and Sert were
were interesting to me in another
it was a studio, it was different in that way. And the people who worked in
the office over the years were mostly people likeuld have been in
another country. Minoru Takeyama came, who eventually became one of
the top Japanese architects. Carl Pruscha came from Vienna, and he
eventually became the head of the Royal Academy in Vienna. And
Christian Wolff came from Germany, éine became the chief planner of
Munich.

This idea of a studio and not an office, was this a European model?

Well, it was also an American model, but Americans had been niving
after the war architecture moved from studios more and more to a
corporate form. For me it was a way of thinking as much as an
organizational form.

Yes.

One of the things that fascinated me with Luckman is when he took over
Pereira and Luckman, he immediately structured the office to parallel the
structue of the companies he worked with. So that when we dealt with
Prudential, we knew who was on whose level, who should talk to a vice
president or people of that sort. The SOM office, when | went to see it,
had a whole floor full of draftsmen. I.M. Pei hadrsed with a studio

advising William Zeckendorf, the developer, but by that time Pei also had
an office that was doing corporate work, and there was a floor of
draftsmen and then there were places for designers, for project managers,
and general office gyport.

I.M. Pei. Was he sort of a phenomenon then?

| met him early. Actually | met him at the time that he was with

way

Zeckendorfos office, because -t hat o6s v
UN days, and wedd go ovgnalyadhssng e s omet

Zeckendorf, the developer. He came from Taiwan, from allexgtl

Chinese family that fled to Taiwan, and then he came to the US to school,
which is another whole story. He thought he was going to go to MIT but
ended up at Harvard with Qpius for the same reason that | did, in a
sense. Gropius was interested in prefabrication and worked with Pei on a
project to design a portable, movable, basically propaganda structure that
could move to different villages.

Oh, how interesting!

But he was starved for an opportunity to build, and he was a really
talented man, and a wonderful man. More recently, my friend both from
Harvard and ever since, Fumihiko Maki, did an interview of Pei and
published a little bool,M. Pei, Words fortie Future in which they talk
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about their experiencest Harvard during those days and what it was all
like.

Pei eventually became the chairman of the advisory board at MIT. He was
influential in my being invited to MIT about two years after | became

deanat Ber kel ey. Bi |l | Porter resigned
candidate to be dean there. And that
whole story, but | decided at that point that I, well, | finally told the

president that the problem is the environnemtd he sai d, fAOh,

winters arené6ét that cold. o [l aughter
placéd you walk down that long corridor, indoor corridor with all these
engineers. |1 6d been at Berkeley too

But that was r ealhdwhardhitamasibutSuesdysldn ot r
moped for a whole year afterwards. Because it was like if you have a
drean®d at one point if you said what would it be like to be dean at MIT? |

A

al ways said thatés the top of the wo

doioitwas the first of a series of intr

be when | grow up.o
Okay, so with Wiener and Sert.

Well, one of the first things | worked on wia®aul was designing a house

in Amagansett for Bahbhwayibawaphkleamed fABab
about that world. Babs Simpson was one of the main editMsgate and

she was better at the part than what
publicity, who was the model for tti®evil Wear$ Prada movie.

Anna Wintou.

Anna Wintour. | keep thinking, if Anna Wintour had looked like Babs
Simpson, but also, she had all of that strictness, discipgimeel as eye.

It was a relatively smal.l house on s
Amagansett. It had basically belcated when | got on the site. The idea

was to push it back on the site so it looked over a wheat field. You
couldndét quite see the ocean, but yo
there was a feeling of waves. And it was a glass box, much more

expensiveand complicated, in some ways, than what our house was later.

She was a great client and the house was simple, elegant, and very well

made.

But as | started to go out to Amagan
itds not so far ferethimkidgaboutdoong k, 6 and
something in the country. One of the weekends | went out with Sue and

we looked at the Simpson house, which was under construction, and

visited Paul and Ingeborg who rented a cottage on a horse farm near there.

We went to the bed. | remember we started back at night, and it was a

moonlit nght. We stopped at the Georgica&h, and Ingeborg, who |

think 1 6dve not mentioned, this real/]
background who had been married to the son of the presidentailf Bra

r

S

C
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and was a paintdrSue and | were talking about houses we might rent,

and we got to the beach in the moonlit night and suddenly Ingeborg took
off her clothes and ran into the ocean, and we were captured by the whole
thing and the possibility. [laughihg

And so | started, on my trips out to Amagansett, to look for a house, and

Sue and | looked and we finally found a house we could afford. It was

actually right near the cemetery where Jackson Pollock and many of the

other artists and writers are buri@ult it was an old house on a little bit

of Iand, and we realized thatés not v
get into a |l ot of debt, and we didnot
and Sue loved the idea, that we would®wye saw a beautiful piecs

land, twenty acres of woodland that had oak, we called them scrub oak.

The botanists donét | i ke that, but tFh
been cut and farmed at one point. But
Landing, twenty acres, and we coublave it for a thousand dollars an

acre. When | told some of the | ocal [
mind. Five years ago you could have gotten it for a hundred dollars an
acre. o0 But we had the idea webdd buy t

a plan to divide and share it and invite friends to come. And then we
would sell off some of the land right away and we would build houses.

The plan got richer as we thought about it more. The Moores were really
excited about the idea, and Peter and | talkBdter was a really good

tennis player and he loved tennis, and the only tennis courts that were
available in East Hampton were behind the high school, and they were
always crowded. So my idea was that we would take the twenty acres and
set aside a piece df it turned to be about six of the acres, that would be
owned commonly. And then the different owners would be around it, so
each person would have one or two acres adjoining the six acre piece. And
then we had the idéaif we put a tennis court on thexsacres, Peter had

two bachelor friends, Andre Elkin and Tom Mayer, who would be happy
to join in if they could play tennis, and they might or might not build a
house. We first saw the land in November, we bought it in December, did
the first land divisionand started out buildidgl started designing the

house.

[End Tape 10: Side B]

[Begin Tape 11, Side A]

Bender:

We decided, mostly | decided, that to go through the issue of making an

official subdivision was going to be long and painful. My trainingivil c

engineering included surveying and | divided up the land in such a way

that each of the houses would meet tF
enough frontage on the street, and each piece would back onto the

common land it was all legal as a group of hogsevith the one piece

that we owned jointly that didndt hayv
could eventually have a house with a tennis court. With that in mind, Tom

and Andre joined the Moores who were there. And so on one December

morning we took titldo the twenty acres and immediately sold all but
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four, well, sixteen to the others. We had four, and maybe one was a little
bigger and one was a little smaller, but it came out to twenty acres with
this piece cut out for the tennis court. And | startesigieng a housi

we were going to build the first two houses so we could move in by July.

What 6s the address in Amagansett ?

It didndét have an address. Il still dc
corner of Red Dirt Road, or | think em then it was called Red Dirt

Highway, even though it was a dirt régaciow paved and Old

Accabonac Highway. The house is owned now by Anita Calero. Recently,

itds interesting, Michael 6s the one n
wanted to go out and takecpires of the house, so he got in touch with

her and she invited him and theyodve «L
a key. He doesndt stay there much bec
hedl | mess it up, but he vSuesandls whene
have become friendly with her also. It is good to know that it is loved and

cared for, that a flame has been passed and its life goes on. It is also a

sadness, a regret to have let it go.

This is where the different careers all get mixed upabse | started
designing that house at the same time | started teaching my class at
Cooper Union. One of the classes | was teaching was on wood frame
construction, and so | was learning wood frame construction a couple of
weeks before | was teaching it,cawe would take the students out. Most

of the students had worked on wood construction, because two of the
other Cooper Union teachers, Lew Davis and Sam Brody, whatat th

point were the emerging firnQavis Brody Wisniewskiwhich became

Davis Brody,a really top firm, who were building houses for themselves
on Marthads Vineyard, the students us
students came out, not too much to work on ours because it was going so
fast, but they visited the construction, and they etsiither construction.

It was not easy to get it built. In a way those weekends in the woods and at
the beach were a chance to repay and to replay the spiicbammunity |

felt at Pete Seegebs house i n Beacon. But when
localcon r actors, most of them wouldnodt b
never builtaflar oof ed house. And many of t hen

p | adntlsep were fishermen who built houses in the off season. And then
| found Peter Blake, who was then the editoAafhitectural Forum one

of the architecture magazines and a really good architect. He had built a
house with a flat roof in Southampton from his plans with a contractor
named Clark ESmithd he called himself Clarki®mithd who lived in
Southampton. So | stopd off to meet him, liked him, and left him the

plansand specifications He call ed me and he said,
joking; you know youdve got penalty c
these things.o He said, Al canét do t

Whatdoes that mean?
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Well, I wrote a contract the way the AIA says you write a contract. If

youdre not finished on time thereds t
tile in such a way that you could save tiles, save cutting tiles, and save

money. As we went ahead | realized that no contractor was going to notice

or count on my savings. They estimated how many square feet of floor

tile, and how many square feet of roof. It was quite an education to be

working through it with a contractor. He was leiag also, and over the

years we did about fifteen houses together and we both learned, and

learned to make those savings and achieve the quality of detail.

Did you have a foundation? Did you dig a foundation?

Well, we designed the housethdor economy and for speed. We
designed the house to be on piers above the ground. It was going to be a

summer house; we would close it in tfF
basement. Sheterm thinking maybe, but it had to be less than $12,000
andithad o be fast. And they coul dndét beq

ground was frozen, so we designed it so that it would be set on a series of
concrete piers, and he could be prefabricating the house in his shop in
Southampton. Not prefabricating the house, lauts The house was
basically made of column and beam structure, beams every six feet on
these columns, and in between them were standafdaisliding glass

doors. He made these frames, which were like a big square, nine feet high
and eighteen feet lgn and he made them in the shop. As soon as the
ground thawed he put in the piers, and a week later he could put cross
beams on the piers, and after that brought all these frames and lined them
up, and fixed them in place. The roof was made of planksatwde:-half-

inch thick planks, tongue and groove, so it was the roof structure that held
it all together.

It must have been satisfying.

Oh, it was really exciting.

Did you design the Mooreds house for
Well, the idea was they would build the same hoésee 6 d f Il i p it ov
And thatdés what happened?

That 6s what & thqypae a ldtld morelmorey, soshey had
a wood floor and we had the cheapest tile floor. They had tile in the
bathroom and we haalywood that we painted, but basically it was the
same house.

And then sitting in the park with Michael and David one day, | guess

when we were still in Brooklyn Heights, Sue was talking to a woman on

the bench with her two little girls and Sue was sayiryat shedéd | ust
back and seen the foundation of the
that sounds interesting, could Leonar
short time we ended up selling them an acre of our piece of the land. So
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there were six kigl, David was the youngest, Karen Nones was the oldest.
| think there was just a little over two years between the youngest and the
oldest, and it became a tribe. The Moores had a Land Rover that we
shared, and the original idea was we were going to sHateremre, we

t hought wedéd have a common | aundr
mortgage without a washer and dry
were going to pay for as much as we could and continue to finish it.

y . \
er .

We put everything we had into the housedAagain, the idea was to be

free of constraints. But the Moores were going to get a mortgage, and the

Nones were going to get a mortgage. Again, it was shortsighted of us in

some ways, because we could have invested it all and taken a mortgage

but it wasa way we wanted to live. We shared equipment, tools, a

sailboat, babysitting, sometimes cooking, and often barbeques on the

beach. In order for the Nones to mové ithey were not interested in the

house that | was designing, but | arranged to adapt a Uigichduse for

t hem. During my pr efoadasionattyasotkedpart d ay s 8

time in Carl Kochés office as he was
was just beginning to be a real proddu
begin constructionmut i | May, and they didndt mo\

the communitg | called it Amenityy was in place

We moved in in June. It becaméifa. It was marvelous. We lived in

thisdi n the winter we didnét go out. In
for three @ys, usually in the city for four. In the summ@ewre basically

stayed out all summer because | was teaching, and the work that | was

doing, we could do a lot of it out there because Paul was out there and |

was out there. We set up a studio in a barn aretrAnd even if we came

in, there was a train that came in on Tuesday and | could go back on

Thursday night. We did that for ten years, and the kids grew up there, in a
wonderful world.

It was actually the parallel world to the world we had in New York,
because our nearest neighbor then, Accabonac Highway, on one side was
de Kooning who was living in an old farmhouse, and not very long after
that began to build his own house, which | helped him a little on, but
again, he really wanted to do it himselfnda on with a local crew. Right
after that the next neighbor was Jackson Pollock, who is buried in the
Green River Cemetery there. Saul Steinberg was nearby, Tino Nivola was
nearby, HiroldRosenberg, the critic, was nearby. The Pollock house,
which is nowa museumhe and_ee Krasner, his wife, were living down

the way. We were in the middle of the same Cedar Tavern New York
School art world.

Were they established, or were they up and coming like you all were up
and coming?

Well, at that poihthey were more established. They véede Kooning

and Tino and Saul were all a generation older and still very active. But the
collectors were there also, in the next village. Right across the street on
Red Dirt Highway it became Springs, the town nexAteagansett, and



Riess:

Bender:

Riess:

16¢

artists, collectors, dealers, they were all over East Hampton. The village of
East Hampton is where the rich people were, and the collectors were

t her e. But you didnét know who peopl €
in a bathing suit, thewer en 6t wearing all their sy
social structure: youdd see who was ¢
Kooning on Castellidos blanket and you
going on.

But it was even more complicated, because the boystivenat

Downtown Community School with a lot of children of the lesser known

but eventually major painters and sculptors, many of whom had been

invited around that period to come to Berkeley because Hans Hofmann

had been their teacher. Sidney Janis, #ikey owner, his children were

in their class. So they met each other in school and in the summers. They

went to fAiBoys Clubo together, they me
were friendly with the children of André Emmerich, whose gallery ¢h 57

Streetwas moving from pr&olombian art to colefield painters, Helen

Frankenthaler, Morris Louis and Kenneth Noland. One of the kids in the

school was the daughter of LeRoi Jones, the poet. David Duchovny, who

is now a famous actor ottFilesd he wasaclassthae of Mi chael 06s.
was Jenny Polshek, James Pol shekods de

Another piece of that extends into the teaching. One of the families we

met was the Rosa | mentioned them, Dan addannaTheir middle

children Emily and Joe were twins, the same age akddicWe met

themthrough David we used to go to the beach when he was about a

year and a half old, and he would go crawling off and find somebody

el sedbs blanket, and he was so0o energet
playing with him. We would go ttetch him and we became friends. And

| told you thatDan Rose latetame and talketb my classes. | told Dan at

one point that | was invited to a conference set up by the Greek architect

Doxiadis in Athens, where Buckminster Fuller was coming and akthe

famous peopl e. | didndét see how | was
be so expensive. But the minute | men
coul d | Weendedup goigg &had Dan hung out with

Buckminster Fuller and Lady Barbara Ward, deenomist, and Margaret
Mead was there, and Dan became, from that point on, not only one of our
best friends but our supporter. Eventually the Rose Foundation sponsored
my starting he Urban Design Laht Berkeley.

Oh, thatés interesting.

And another friend from those summersdfé Emmerich, because |

could invite him, came out to the opening of the University Art Museum
here and for a while was involved in things at the museum here. Painters
like Esteban Vicente, Ray Parker and Lee Kratiad all taught at

Berkeley.

And how about for Sue? Was her ideication as an arti8t
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Sue was doing ceramics and actually had shown things in some group
shows in New YorkWhen we came out to East Hampdobut | first

have to say, in athese things, whenlsawye it 6s aWwaBust al wa:

was part of everything as a force and a spirit. But she became more
interested in ceramics and eventually had shows in the gallery in East
Hampton, the Benson Gallery. It was a thrill for me, andfmhael and
David, to see her work and feel the wonderful reception it received.

And there was a studio out there for her?

Well, she could work at home. She di
at home. Toward the end of the time when weewgging out there, Sue

was beginning to get involved with the Amish.

You mean before, before you all came to Berkeley?

Well, at this point we were in Berkeley, but we used to go back every

summer. After her first taste of the Amish and samert visits in

Lancaster, Pennsylvania, Sue started dying cloth to make collages with

Amish colors by putting beets in pots and doing things in the kitchen. She

did some ceramics because she didnot
out and work on oubig table in the woods.

She didnoét really need a studio in t

Well, and one of the houses | built nearby was for Jim Crumrine, a
ceramics artist whaobwas nonme idafésSuwdds
out of order.

Yes, it is, and we should leave that alone.

We were considering what your plan was with teaching and practicing in
New York City.

From the point where | decided to go to work with Paul, | decidéak®

Es mond Bvitation toteach at Cooper Union. We also decided to
build the house in Amagansett and shortly after that or all about the same
time, we decided to move back into the city from Brooklyn Heights and
we bought an apartment in aop building on Tenth Ste¢, and in a

sense we made our move.

And it was going to béhemove. This was it.

Well, it was the way we wanted to live.

Yes.

Sue had stopped teaching after having the two children and getting
engaged in the art. And at thadint Amagansett was becoming part of our

life and she could work on things in different ways. And so we decided
that we could do it, and we never understood quite how we could have

C

F
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afforded it, especially when we eventually left New York for a year and

realized that by the time we got finished with all of¢heell, we had to

pay for a garage, had to park the car eventually on the roof of a garage on
Avenue A. And we had winter clothes and summer clothes and snow tires

and a private school, and it seemedrne when we left all of that behind

we didnodét understand how we were payi
really rich life; it was learning and doing and not looking back.

Sue was asking me again the other day
di d ned teallgremember.

| was going to ask you that too.

When | started in Cooper Union, | gue
which was the only sure income we had. From the office sometimes we

made money and somet i meesehousesmadael n 6t ms
somemoney but now I &m getting into the of
explain about that.

We did a variety of jobs and with some there were fairly big fees. We did

the master plan for Aspen, Colorado, again because Herbert Bayer, who

wasan artist, whose roots went back to
to the US , and he had become the art director for the Continental Can

Company, settled in Aspen, and was part of organizing the original Aspen

Institute conferences. He became plannimgador of Aspen and asked us

to do a master plan.

We did master plans for an island off Cartagena, Colombia that was
sponsored by Coffee Growers Association. The,mAawlres Uribewho

was head of the Coffee Growers Association eventually became the
Colombian ambassador to the UN, and so we redesigned a house on Park
Avenue for him. He took over a building that had belonged to Huntington
Hartford when Hartford moved to that museum on Columbus Circle. We
took over his 58 Street building and we renovatedd be offices for the
Colombian delegation to the UN and to befi@®lombian @nteo for the
Coffee Growers Association, and we designed a coffee center and a
gallery on the ground floor with offices above. So some brought real fees.

Did theWiener office become more organized?

No, it was nevea very organized office, it remained a studio. It worked.
Interesting things went on and interesting people came through. There was
a third principal, Ala Damaz. She came from a wealthy Berlin Jewis
family, and they fled to Paris, and then they left Paris for the US Paul [F.]
Damaz was an artist and art critic who taught at Pratt Institute in New
York and wrote books and eventually he had a house not far from our
house on Long Island. Ala did theaeniors for things like the Colombian
Center, and lobbies for Washington Square Village. Mostly she did
apartments, and we used to take a lot of apartments where we could,
because they were places to experiment, to mix art and architecture, and
they got doe quickly, because we wemmre ofterworking on planning
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things thatcould take many years oever get done. And we took houses
also, because you could see a house in a year or two, whereas some of the
other things had their different timescdethey wee allgoing on at the

same time.
Riess: But you were getting a decent fee?
Bender: Oh, we got good fees some things and some things we endesailp

we did a lot of things on speculation because we wanted to do them. A lot

of the reason you saw all thethpty land when you looked at Amagansett

on Google is that we planned a lot of that for the peopleédwhe Potter

family owned all the land across Red Dirt Road from us and all the land

around us. We planned and helped put through in East Hampton rezoning

in a way, that part of it could be taken out and preserved. Some of it is in
preservation now because families bought up parts and the family did it,

and some, when it would be built woul
subdivision. We designed some of thbseises around on the next road

over, Stony Hill Road.

We did the house férwell, we always called it the Carmichael House,

because Joel Carmichael was married to Elizabeth de Cuevas. Joel

Carmichael was the son of a very radical British Socialist, agldnas a

Socialist and writer who wrote on Russian history and social history.
Elizabeth de Cuevasdés father was the
ballet company, one of the famous ballet companies. Her brother was one

of the partners in Lazard FrereseWid a house for her near our house on

Stony Hill Road, in the woods.

[End Tape 11: Side A]
[Begin Tape 11: Side B]

Bender: So yes, we were getting fees and also doing interesting work. Each of
these houses were experiments in how you could build iroth&ry in a
way that didnét destroy the country,
and how you could build with the topography and terrain and things of

that sort.
Riess: In fact this was really the modesigningperiod of your life.
Bender: Directly buiding, designing things, yes. At the énavhen | joined Paul it

was the end he had been the design consultant for one of the Tishman
brothers [Paul Tishman] on Washington Square Village, two long

apartment buildings right behind Washington Square. It wigsaly

supposed to be three, but instead of the third one NYU bought the land

and had I.M. Pei design three point towers, and that still exists today. |

came in at the end of it. | worked on &hthe roof structure had tanks and

pumps and things on it, diwe made a very International Style top on it,

and between the two buildings is a garden. Going back over the years and
seeing the blockong green spacmat ur e d, I am proud of
and my part in it. The fiftyyearold garden feelke a lushgift to a
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neighborhood that hasncebeen oveibuilt, Philip Johnson's heavy block
of a library, and badly built by NYU. West Broadway, now called
LaGuardia Place, is now one of the Village's liveliest areas where the
Washington Square Village shops fdlee activities across the street, and
then it dies when there is nothing but the setback at the Pei towers

On another level, one of the people who moved into the Washington
Square Village was Saul Steinberg. And we basically, with Ala, designed
his apartmet because we loved doing it. He lived very near us in
Amagansett and became a good friend, and eventually, my last project in
East Hampton, | designed his studio. So there were big designs, small
designs, there was a whole range of things. We worked7@} Rark

Avenue, the [Andres] Uribe house. Uribe veasbassador and also
President for the Colombian Coffee Growers Association, Cafétehes
Uribe house was published in thanesand other places. The Colombian
Center was also published.

Riess: When itwas published in th&mesit was under your name, Richard
Bender?
Bender: Both names, yes. Paul was featured, but my name was there too,

depending on which one it was. My name is on them in the building
department. Our house in Amagansett was publighéteNew York

Times in the magazine, and for Sue, and really for me too, seeing the
house in théNew York Times Sunday Magazmas the Nobel Prize. And

it was published in thBlew York Times Book of Houssone point. The
apartment was published, ahet time, in théNew York Times an

article looking at how two different people design apartments in the same

building.
Riess: Yes, good. And now to Cooper Union, the invitation to teacktiiulé.
Bender: Well, the invitation to Cooper Union also was@d thread that came

back. We have talked about this. When | was a student at City College in
engineering, Esmond Shaw, the dean of the architecture school at Cooper
Union, had been invited by the campus planners, architects, to talk about
architecture taghe community at City College because they were going to
be doing some new additions and | had a chance to talk with him
afterwards on the subway.

It turned out that Cooper was in the process of accrediting their
architecture program and they had toddwee fulltime faculty. And this

is aside from Esmond Shaw, who was the dean and the chéirineswas
everything, because it was all a sort of collage that he put together every
year. He asked me if | wanted to be a regular faculty member, and it was
just the right time and it was just the right thing. And more than just
teaching, Cooper Union was a really special place.

Riess: Were you able to put together some of
from the Association of Collegiate Schools meeting, abaltit@cture
curriculum?
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Bender: Wel | , I dondt know how much in the we
understood there were richer ways of doing things, and that things could
be happening in architectural schools which were not on the curriculum

Riess: Cooper Undn | think of as very practicailmost a trade school

Bender: No, Cooper Union was more complicated than that. It was originally set
up for the sons and daughters of the working people of New York. And it
was set up to be practical, everydayut the arschool is one of the best
art schools in the country. It turns out people who go to work for
advertising agencies or who become painters, really good painters and
scul ptors, but 1tdéds quite free, freer
architectureschool alsé it was tied to practice, everyone practiced. To be
a full-time faculty member meant you had to teach two days. The way you
taught, even the visitors who taught a design class would come in one day
from nine to five. And the studio, instead oéeting three afternoons a
week the way it did most places, it would be all day Tuesday or all day
Wednesday. We basically all had the same office, because people came
and went and we just used the same desks.

| came, and Bernard [P.] Spring came, who hegsaarch background

and came fro@ | think he was at MIT before he came tréerand Norval

White, who was a designer who was writing guide books to New York

architecture and had a French cultural background, and most of the

program was in place. But in orderhave the degree program there had

to be more specific things and we were building it. One of the ideas was to

sort of challenge you in your teachir
doing engineering, but | was going to teach the engineering.

Riess: Oneoftheidea8 you mean one of Esmond Shawos

Bender: One of Esmond Shawds ideas was to sor
doing it. And so | was given Structures to teach which | really hadato
that point | think | was a licensed engineer, bukwhe only one who
would let me be the engineer for my own house. [laughter] | really felt |
understood what engineering was supposed to be about for an architect.
Bernie Spring was asked to take on what was a beginning field at that
pointd it used to be éating and ventilating, but the whole world ofair
conditioning, climate contr ol enviror
was what he was building. And Norval was supposed to be, theoretically,
directing the architectural design. But again, the designeoswere
coming in during the day to teathhey had a bigger reputation outside
than he did at that time. It was true of all of us. Our role was to make it
come together.

But it was also one of the pictures t
be like. We were more like the conductors of an orchestra than the
pl ayer s, and when | b e cathaewasltekean her e

role d a dean. What | could neverlffgaccomplish at Berkeley is to have
the faculty see themselves as scholars and profekstmurtaalso as the
people who run a program that uses the profession and the city and
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resources from the whole world now as the teaching tools, rather than as
people who each have their own territory.

Riess: Yes, well New York is ideal for that.

Bender: Cooper was loose enough, the time was loose enough. So | could teach
structures. We could talk about steel, and | could chip in some of my own
money and the kids woul d, I t hink, c h

bus and | took them to the Bethlehem [§tpkant for the day, and we
spent a day in the steel mill where you could feel the steel being made, the
heat coming out of those furnaces, you could hear the noise, you could see

them rolling the steel out. And then
Riess: Yes.
Bender: We would visit everyone sees the concrete being poured, and we would

go to visit concrete structures being formed. But we went to visit the

foundations of big office buildings four stories down and looked at how,

and felt i® we usedd touch it. And in the same way in the teaching, |

sai d gee, | candt really tedch them v
about tension and compression and the behavior of structures lectures and
equations. When | went to school we had these labs where yitwl co

actually put samples in a machine and stretch a steel bar, and you could

see it thinning out in the middle until it bredkgou could feel it break.

We didndét have machines | i ke that ava
| woul d ask, eStldbeam2What ivalild yoo use for

weights? How wouldyoud? 6 Someone woul d make a
the beam in migspan, but the lever broke before the beam you were

testing, and then you learned something else.

When | came to Berkelé@yl think one of theeasons Jerry McCue asked

me to come was these things, this way of teaching, became better known
through ACSA conferences and publications, and other people were doing
things like it. But | came to teach Structures here because we taught it that
way.

Riess: You came to teach Structures here because you taught it that way back
there, is that what you are saying?

Bender: Jerry and | kept in touch after that first meeting, and through the ASCA he
heard of some of the experiments, the way we were doing thies.
would not ask people to build a structure that could span between two
tables out of toothpicks or whatever,
fewest toothpicks to hold a book, 0 wh
strongest structure, but to get usedhe idea of how you get the strongest
structure to do what you want it to do, to hold this particular book in this
particular situation.

The test we used to do in engineering school is you test it till it breaks, and
then you have a safety factor. Bugire | was trying to give them the idea
of how you understand, and even more how you feel structure, and how
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you designstructure. How can you arrange the pieces different ways to
use the least material? We judged the things by talking about the forms
thatpeople made and their pluses and minuses. And it was great fun and
the kids loved it. They loved it and remember it. | meet many of them
today, most them retired from practice, and they still talk about it.

You know everyone was, particularly at Cooperid, they were terrified

of the math because it was an art s
math i n what we taught, but it didn
that we were taught as math then became understandable because we were
looking at it in a different way. | remember the last math course | had to

take in engineering school was on differential equations, which is the
equations of shapes. And | struggled with it, and one day | could look at

an equation angeea hyperbolaoranellppe, and | coul d say
beautiful. The trick was to get to that point.

| remember one cold winter day the class went to look at the Chase Bank
which had just been finished in lower Manhattan. Gordon Bunshatft of
SOM had designed it and it was reallyanstanding building for the

time. One of the things it featured were the columns outside so that the
floors could be completely open and flexible. We went down there on a

February day, |l remember, and | said,
AThi nktheselc@umtssi t 6s freezing out here i
the summer theyodre really hot. And r e
do. i We would do experiments where WwWEe

up so you could see it stretching.
Yes.

And then we talked abodt| remember standing there on that February

day and it was cold on one side and we walked around the other side and

the sun was on it, it was warmer, and
buil ding feel, how do gtedtfursamd ooeoof u mns f
the great pleasures of a teaching career. In June [2010] | was in New York

and asked to talk on a panel the Forum for Urban Design put on. The

panel was about mega projects and they wanted me to say something

about Roppongi Hills. And turnedout when | got there Daniel lhéskind

was there and he had been in those cl
years

Well, when | walked into the lobby | was with Paul Goldberger, who was

also on the panel, and my friend Dan Rose and JordazeGrAt any

rate, when we walked in, it was in the lobby of the new Goldman Sachs
building. It was a chance for people to see the Goldman Saitmb.

And Daniel Lbeskind walked in and he shouted from the other side,
AProfessor . 0 A nhdstdnted tellirey Bveryonevabout thase d
classes and he said, ARThe teacher of
excited.

Wow. And Richard Meier is listed at Cooper?
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Richard Meier, as | remember he was one of thetpaé teachers in one

clss. He had just designed his mother
doing a beach house on Fire Island right about that time. It was the

beginning of his career. Richard has been a friend ever since. | was on the

Getty committee that picked him to design @etty Center.

And are these from your notes also Cooper people? Gerald Kallmann and
Michael McKinnell?

Well, Kallmann and McKinnedl Kallmann later left Cooper to teach at
Columbia as they revised theusehool
of basic design. But at the time that they were both at Cooper they entered
the competition for the Boston City Hall, and they made the finals, and
everybody at Cooper worked on the drawings and they won the

competition. Boston City Hall was one okttmost influential buildings in

those days

Thatds an amazing building.

A strange building in lots of ways. In 1990 when | first arrived at Gergy
Pontoise, the French new town where | have been working for the last

twenty years, you get ouf thed you take the train and come up in the

plaza in the middle of this new town, and standing in front of you is the

regi onal government headquarters for
City Hall!

Cooper was small, or better, Cooper was intimateryewe knew what

everyone was doing, and everyone was invalvedt more than that
everyone was involvediny ou coul dndét separate what
what was marching, protesting the destruction of Penn Station, protesting

the Vietnam War, protestingthezom g | aws t hat woul dnot
lofts, and eventually getting lofts made legal, getting permission so you

could live in lofts, and in working on lofts and fixing them up and

transforming them. And seeing how not only living was changed when

people noved into lofts, but the art world was changed when the galleries

started to move in and the ceilings were higher and the spaces were

bigger. These peopeit was the middle of the famous battles between

Jane Jacobs and Robert Moses. | had grownMpses wa my hero, he

made Jones Beach, he made those parkways, and those were all good

things, and Jane Jacobs was taking him on on his proposed highway

across Manhattan and that changed.

That was a time when art was beginning to be corporate; corporations
werebuying into art and architecture. When the Chase Bank Building was
finished to have SOM do the most modern of office buildings for the
Chase Bank, and have an executive floor that had the same paintings that
are in the Museum of Modern Art! Corporationargtd to have art

collections at the same time as artists started to move further away from
traditional galleries and venues for their work. So you were having the art
world booming in office buildings on one level, but also in these

renovated parts of SaH SoHo was being rejuvenated. It had been textile
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garment manufacturing and that was all moving out, and it was looked at

as abandoned. Moses was saying tear I
housing projects, and we were showing you can make marvelous things in

these places. You doné6t hamventt o tear
these places, to fievolveo a new city.

Thewenow is you and this band of brother architects?

Wel | I 6m tal king about the whole con
Cooper Union was about is that it was
didndét have to have a class on it one

aboud here [at Berkeley] | used to talk to my class about what | read in
t he paper that (khyytontiRuwayintonmostefthee 6 d wa
kids ended up living in the neighborhood and they were part of this.

Oneexampld ever ybody | earned the trick, vy
renovations in most of these old buildings, so people would take an

apartmenttad t hey woul d want to take a wal
t he wall out and youdd carry out the
time. So on one level you were looking at renovating old tenement

buil dings, and on t he eGhadedanhaitanv el yolL
Bank.And the whole world was changing at that point. The Vietham War

was really affecting the school. At Cooper, and before it became a degree

program even more so, an instructor v
you better take a yeaff and see ifthisiseel | y what you want
maybes ayet i®@ job in an ad aigermaly, 0 t o a
good for waun®t Trnealke about failing or

was how you made a life out of it. When Vietnarmeaalong, if you
dropped out or you failed you went to Vietnam. So suddenly, and this was
true all over 1 O0Om sure, nobody failed

And on one leveldiscipline disappeared. Things became much more

permissive in a bad way. There was a good intention, bwastharder to

make certain judgments. On the other hand, grading was always hard. At

Cooper we always struggled with grades. When | first came on as a

faculty member at Cooper | got a committee assignment, and | had never

known about committees. It turnedtd was head of the Academic
Standards Committee. So | went to the
the Academic Standards Committee do?c¢
Robert Gwathmey. o0 He was the father ¢
and a really god painter and an inspiring teacher. He was from the South

and he used to paint pictures of blacks working in the cotton fields, with
strong color and deep feeling. fAYou F
only gives AO6s. 0

And so | finally getup the coura@eh e was a wonder f ul ma n
talking to him one day, and | said, g
you about the fact that you only gi Ve
great kids, arenét they?0 [l aughter]

aBoraB+?
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Yes, well there is that question.

When | came here, and when | was in the conference of deans and used to

have some of these conversations, | realized | was a foreigner in the world

of Berkeley deans. At one point we were talkibgat languages and the

fact that you had to have French or German to get &Rhbst of the

PhDs at that point were moving into areas like computers and electronics

where it would have been more helpful to speak Japanese, but they said
thatos t oweohaer @gr alndg in the art schi
in architecture also having to give grades like that. Grade point averages

are computed to hundredths of a point. | proposed at one point that we add
another language, which was drawing, that drawirgisl anguage, and
an expressive language, and a language useful for everybody. And | had a

really good ally, the vice chancellor at that time, a biologist, Rod, what

was his last name. [Rod Park] He became, temporarily, the president of

UC Merced for avhile and he was interested in art.

So you had an ally?
Well, he said, fiYou know, biology has

sketch, and even chemistry now, drawing and sketching are an important
way to communi cat e .hénltAlkedtoindividml and mor

people they said well, 1tdéds really us
conversation. But the deans woul d moc
easy.

Letdbs get back to the Vietnam. I unde

studentsvould do anything to avoid getting drafted they stayed in school
but they didnét particularly apply ¢tF

No, some people stayed on, even when they knew it was not for them, but

|l 6m saying that wotlechavwe tuned out toehetterp| e wh c
students if they could take a year off and come back. Or if, as we did

someti mes, wedOd get them a job in a r
showing them there was a different path even within architecture. It was

harder to do that whenthe altarh i ve was Vi etnam. And i
to do here in Berkeley. When | came here the bigness had a lot of

advantages, but | also saw what it lost in the smallness. Particularly in the
undergraduate programs it can be hard for faculty to know their stutlents

have been brokehearted to find a student applying to graduate school

who tells me that he has never had a regular faculty member in a situation

where he feels he can ask for a recommendation.

[End Tape 11: Side B]
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Interview 7: October 26, 2010

[Begin Tape 12: Side A]

Bender:

[talking aboutNew York Timesf that day] Thomas Friedman gets off on

the idea of artisans, and how people have lost respect for themselves

around theirwork. InJapédni t 6s changing, but 1 f yol
shop the peopleho work there would know all the fabrics, and in a

camera shop people would know about cameras. If you go to buy paint for
your house theydd be able to talk abc

We went to buy a hair dryer yesterday, a ceramic hair tgeause
apparently itdéds not as harsh a heat.
which hair dryer was better and everyone looked at us like we were crazy

and finally they ended up saying, fAAS
pharmacist is puzzled toopé finally the girl at the cash register, she

came over, she was an expert on hair
find that expertise, that artisanship, and part of what | was trying to talk

about the last time, about what | was discovering in SoHBré@@nwich

Village, in that world, was a level of artisanship, the pride in what people

did. Some of it was still left from before, from my teen days. We shared

an apartment over Peter Carbonebs Vil
Carbone really knew stringedstruments. He could build a guitar; he

could repair a violin, and he knew the woods. You could lose yourself in

the aromas of wood in there. He didngd
All the famous artists who were living in lofts in those daysy ttid

plumbing, they did electrical work, they fixed the lofts, they strung

wiresd it was natural to take a place over and make it theirs. And to take

part you had to get to know the hardware store people and the painters.

One of the questions you askedemhwe left off was about what | was

doing suddenly teaching city planning at Cooper Union. My role officially
was supposed to be structures and construction, and that wésesesn
talking about construction as well as designing structure, was seen as a
spreading out of my area. But this was a period when | was getting to see
that | could less and less, anvdntedless and less to separdtesign
construction and the house from the town around it, and that most of the
planning that | had known and beenghtiand had studied was tdpwn
planning, in which by the time you got to the house, either it was imposed
or it was left for the poor people to do within this larger structure.

But some of the richest places you see also came from the bottom up. The

kings laid out streets and they built the fountains and they built the public
buildings, and in some cases the people filled in the neighborhoods. |

reali zed, in a sense, thatodés what we
other places for how to deal withusjters. The squatters would come in,

and then they would get bulldozed out the next time a public figure came

by because it | ooked so ugly, and t he
come in and plan a street system and a way, not necessarily where water

and sewage would go in right away, but where it would eventually go,

where we could be sure fire engines and ambulances would be able to go,
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andthe energyf people and familiesould be@ to make a city rather
thanperpetuating the slums.

Well, it need, at a certain level, order and a certain level of structure to
support it. And it was interesting how people could move in, and in
different ways they had to improvise one way to get water or to get rid of
sewage, which was very primitive. You could h&weks deliver wateto

fifty -five gallon fuel tanks and people would come and get it in buckets.
They would empty their chamber pots, or the equivalent of that, into
septic tanks and another truck would pump it out and take it away. But
with electricity,they could start to string wires to the nearest power poles
and steaelectricity fromthe poles or clip into the phone lines, and as it
got to be radio and TV, the new infrastructure is much more flexible. In
most squatter settlements, even then, mosilifss had electricity, radios
and TV, before water pipes and toilets.

It was a big turning around for me. | was finding that all of the technology
that | had grown up looking at, it all implied coming from the top down.
The Rockefellers had the IBEC idefbringing a big crane and doidg

and out of it came the house, like J8llbut of a mold. Lustron made

metal house parts out of the same factories and technology that made
refrigerators. But what we were seeingsOHOand seeing in developing
countriess that there was no money for anybody to do it that way, but if
you could enable people, they could transform cities, increase the density,
make them more exciting, livable, interesting in so many ways. In the UN
and AID projects it took place in South Anica by telling families, if you
move onto this piece and build on
able to keep it, itbés going to be

it
y o

and evolve into a part of the city.

much in those days, but in going into civil engineering to study structure |
was also taking the first steps back to civic engineering and city planning
and design. | am invited to speak at th& 68union of my CCNY
engineering class in June and willtaéking about this, and about the

need to recognize the rebirthfalivic engineeringd

In places like Greenwich Village, you could move into that loft building,
and if you can make it a studio you can live there! And if you can make it
a st ud attactive lerough, you can sell it to somebody who wants to
live in a studio and you can buy the next one and do it! Well, in Mexico or
in Morocco, or wherever we were doing this, wetsthgetting

complaints that these people were selling their houses; Wwould build
these, much like the ones you saw in San Miguel [de Allende, Mexico].
Theyore built different ways, but
steel bars they cadisperanza

Esperanza

Seeing the reinforcing bars stickingt.Esperanza | t 6 s ypuhe hope

know, the next floor of the building.

t

= — -
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But it turned out that some families were selling them, and selling them

for big prices, and whatodos happening
becoming enough like middle class neighloartis so other people would

buy them, and these people had learned how to build houses, they had

become part of an informal building industry, so they went to squat

somewhere else. And so we were in the position, as we were in Greenwich

Village in a differait way, and were sayidgy ou know wedve mad:
building industry, but waiting for government or developers you could

never make a building industry that would build all those houses in South

America and then go on to build the next, and the next, and theme

Again, people came to me at Cooper Union because some of these things
were getting interesting, and to find someone in a position who had a
platform, the platform of Cooper Union, who was talking about training
students about selfelp, ownetbuilders, and the importance of looking at
this as a part of the building industry. In the process | got connected with a
whole network of different groups starting with the UN and UNESCO, the
USAID, even the World Bank.

But we found and developed a versiontdfere. You asked about Don
Terner and Jim Morton. He actually came to me, Bishop James Morton
who was the archbishop of the Cathedral of Saint John the Divine, this
enormous unfinished church, in the tradition of enormous unfinished
churches. And he hatie idea of having local teenagers taught stonecraft
to help finish it. He came to me for advice. And then | went up to St. John
the Divine, up between Columbia and CC&Yremember some of the

first students | worked with, Barry Elbasani, who eventuaiyne here

and was one of the founders of ELS, who just died, and Roland [P.] Dick
was in that group. Carmi Bee was another one. He was from an Israeli
background but he grew up in New York. He eventually became chairman
of the architecture department atyO@tollege of New York, and he

retired® my students are all retirédhe retired from a very good practice
doing housing and public buildings in New York City.

Riess: Students at Cooper would be more likely to be engaged with these
structures issues than statkd for instance if you had been teaching at
Harvard or Princeton?

Bender: Yes.

Riess: Why is that? Something about the working class?

Bender: No. Firstofa®and itdés a problem at Ber kel ey
term Aresear ch unbutvhe greatréesgacch unt i | rece

universities looked down, still do, on that sort of thing. And so you have

to find a way. We worked out all kinds of tricks to let people work with

their hands or to touch things. At Cooper it was not a problem: everybody

was workng parttime, everyone was working both to learn and to make

some money because everyone needed tc
was all around us. New York was still catching up with its housing supply.
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There were many small developers working with s@adhitects in
neighborhoods.

So itdés not something you brought to

Some of the slant came from me, although it was quite common in those
days. But the way you got started used to be a jolkde was to do your

mo t hleousé, sr do a house for yourself the way Sue and | did, and
students would come to help. Sometimes they were paid; sometimes they
went to get to the country, the way | went to Pete Seeger as much to be
part of that group and to spend a weekend workinlgercountry and

doing something they could feel good about.

As time went on and the practice and things changed, by the sixties we
were shifting that kind of work more to the kind of project that you saw in
Mexi co. Thereds a dméfforaRhededskend t hough,
School of Design to spend two weeks or so, or from Berkeley to come
someplace, from being able to work in your neighborhood, in a sense, to
be renovating brownstones, to taging the subwaup to the Harlem
neighborhood around the @adral of Saint John the Divine. And not
many of them, none of them that | know were trying to learn to be stone
masons, but to see how stone buildings are put together and be able to
play some role as volunteers in that. | found ways for them to work on a
kinds of things. I think | mentioned we went to places like the Bethlehem
Steel mills.

But on the other hand, and I think one of the other names that appear in
mynote® | 61 | come back to James Morton.
in here is a mentioaf Ken Snelson. Kenneth Snelson | think was from

Seattle originally, but he came east to go Black Mountain College. And

there, one of his teachers was Buckminster Fuller. Buckminster Fuller

used to love to talk aboubhyotthae pri nci
a structure of pure tensionidand pur e
but you candét really build it. Ken we

and he built this little structure with just string and wood and it stood up
and it becamétensegity.0 Ken, when he left Black Mountain, was
supporting himself doing video photography for news broadcasts. He was
one of the photographers who documented the marches in the South, but
he was also becoming passionate about these structures. At any rate, he
was beginning to use aluminum and steel and making bigger and bigger
structures.

He got the job to build a tensegrity tower in the Power and Light Pavilion

of the electric company, Il guess, at
designed this structure wdh was sixtyfeet high made just of aluminum

tubes held by wires that didndét touch
first problem was that the building o
unl ess you have an engineerems dr awi ng
how to calculate it. Somebody told him there was this funny engineer at

Cooper Union who liked structures and had the students building odd

structures, and knew Buckminster Fuller. And he came by with this thing
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and | said, @aTherleancakulatedhisvbatwhailn t he v
cando is | can figure out if it falls down how many people are going to
get hurt or get Kkilled and what my ir

could compute it, | guess, because with computers and all you could, these
are very dynamic structures.

Anyway, we got it through the building department. The problem was that

the steel u ni o +uniow peofdledmtbetsite atlthie Baw, n o n
and they were going to charge a fort.u
erect thehing. Ken had the idea that with a team of Cooper students we

could assemble it on a dock under the Manhattan Bridge in the East River,

and hedédd hire a helicopter to take it
So there was no construction. The whibieg would just be put down

like a sculpture. And in the end it was the same group of students | just

mentioned and Lance [J.] Brown and Michael [J.] Pittas were the two

other® Michael Pittas eventually became the head of architecture at the

National Endevment for the Arts. Lance Brownl t hi nk heds st il
Princeton in the architecture department. These are all people out of

projects.

A point of pride | should think, yes.

Yes, well and it was one of the great days. We put this thing togetick

|l 611 show you the pictures. Ken was ¢
two helicopters, so one helicopter lifted the structure up and carried it. It

was a beautiful sight, and he had it fly around the Statue of Liberty, make

a loop, and he was the other helicopter filming and videoing it. It was

right about the time of one of those early Italian mouiesDolce Vita

the scene wher e t heéyoelknewinthesepdradesopt er
they have on Italian holidays all the men carrytheVirg. We l | , t her ¢
scene where a helicopter is carrying the Virgin, and this was our version

of it. | have this picture of the thing up in the air. But that was typical.

You mean that sense of cooperation andd@mwas typical?

To do thing like that, to make things and adjust them and make the idea
better. Cooper Union had a camp in N
Cooper Union stories. When Peter Cooper died he thought that the school

was in good shape, because his idea, which isthewottest idea in

urban planning the ground floor would be shops, not workshops, but a

butcher and a baker, whatever, and the income would support the building

above. And then as an afterthought, he left the school the little cranberry

farm in the counyr and another farm in New Jersey that they could use for

outdoor things. The cranberry farm in the country turns out to be the site

of the Chrysler Building; the Chrysle
land and has been supporting Cooper Union, pagng all these years.

And for me again, thatds the wurban pl

But at any rate, there was the other farm in New Jersey, which the school
operated as a camp, where the student
students and the architectutadents together for weekends.
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So like retreats?

Yes, like a oneor two-day retreat, usually at the beginning of the year so
people would get to know each other. It was all the things you do with
those things [retreats] except someone viaays building a geodesic

dome or a tensegrity mast or building a bridge across the river or things of
that sort.

At one point during that period Norman Mailer published an article, or

someone published an article about him, inNle&v York Times Magazine

He had an idea he called Lego City, because he made it with Legos, and

with strings and wires. It was his idea of a city of the future with these

Lego blocks representing apartment houses and office buildings supported

in the air. Well, Monday morning weame in and the kids were all

looking at it and laughing at it, saying how impractical it was, you
couldndét do that. ASee, you can get
author.o | said, fAWell, |l etds ask hi
andtalkabou it . O

c
I

A surprise and great treat, he agreed to come to the class, and it was one
of the mosd it was marvelous. He was really terrific, and they took him

on, and he kept arguing with them. TEF
Mc Sorl eybés amd beenrt.iondd owaesr a f amous
said, Al 6m buying. o0 And so there are
of the same people | 6ve been mentioni
as webre coming out of the diodmbéthe s
| 20 [l aughing] | said, Al guess you O
wasnodét that &ar wae beghéer. o At McSorl e
good spirits and he said, AYou know,

He had a house in Brooklyn Igéits that overlooked the harbor, the East

River, and he invited them to come to the house. Sue and | went early, and

we were sitting around talking with him, and when the first student came

he got up and he put on a jacket, a tweed jacket. He was triwsding

occasion with respect. And again, they had a wonderful time. He did his

writing on a platform up undehe roof; there was a platform and he sat up

there where he could look out over the harbor. And there was a rope

ladder he could pull up after hirand he said it was a way to get away

from the world and people couldnbdét boc

He had actually built a model of Lego City?

Yes, there were photographs of this,
somewhere in th€imesarchives.

Did the students try to rebuild it?
No, but they talked about ideas similar to it and they talked about the idea

that everyone concentrates on the house. And then he started asking,
AWould you |ive there?0 And he said,
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60But where would you go for a beer?590
lesson in city planning as you could have. [laughing]

Thatdos |l ovely, yes.

Well, thereds so much in here to tal§k
to the beginning of Cdbrnia today. One other thing which you asked

about that | want e@dntdo | Pdtl «loamer bhaedks
late | havenét talked much about Don Te
No, and he is so much part of the BRI
so early.

Well, the roots are here. I al so wasr
I did meet Don once or twice. He was

before | came to California. But | met him originally through Jim Morton,

the archbishop, because Doncalgas involved in this idérit was partly

Jim Mortondés idea but also he interes
number of other New Yorkers, that said these kids could be trained to do
something more practical than building stone churches, and thed/fooul

houses. And at that point there were many abandoned tenements, in the

South Bronx in particular. They were abandoned by the landlords, not

necessarily by the tenants, because the cost of bringing them up to code
wasnodt worth it |digat So thelity wasewningtheseh ey wc
things and they were below code. They were caught in the position that

they canét put the people out on the
inanunsafethimjand t hey coul dnét afford to f

That eventully led to UHAB, Urban Homesteading Assistance Board.
The city would sell these buildings to the people who lived in them who
would form a coop. They would take over the building for a very small fee
and renovate the building with the help of UHAB. Theyuladfinance it

at the interest rate that city municipal bonds paid. The interest rate on
municipal, taxfree bonds would be about half the regular interest rate.
UHAB would help to train local people to do the rehabilitation and that
would also be job traing for them. It was a beautiful idea. | was
beginning to see this kind of beauty, like a good balance sheet or those
curves in analytic geometry. We eventually found people from the unions
who agreed to help with the training and with the idea. And Jartdw,

the archbishop, also got really hitgvel donors. By the time | got

involved Don was finishing his thesis at Harvard, which looked at self
help and things of that sort, and he was spending a lot of time in New
York studying and helping to create 8B, and he became the first

director of UHAB.

How does this fit with Jimmy Carter walking into the South Bronx?

The famous Carter visit is a BRIDGE landmark, because Don met him,
not for BRIDGE but as the director of UHAB, and showed tlesigent
around one of the first new buildings in the reconstruction of the South
Bronx. The idea was to show people both that the area could come back



187

and that citizens could participate.
to that kind of community @ion.

Riess: It was underway?

Bender: The first house was finished, Il t hi nk
gone, the area looked like Europe after the war. There were big areas that
had been desolated, but the first new buildings were appearing.

When Don came to Berkeley, one of the people he met was one of my

students, Andy Reicher. Andy, like Rick Holliday, another Berkeley

graduate, just got captured by Don, and when Andy graduated he went to
Sacramento to work with Don in the state housing effind then to the

East Coast to work for UHfiilBByearddow heos
director of UHAB in New York.

[End Tape 12: Side A]
[Begin Tape 12: Side B]
Riess: You mention Ivan lllich in connection with all this.

Bender: Yes, well, when | metion Mexico, again, the threads all get woven. One
of my assignments at Cooper Unibi&ooper Union originally had a big
collection of costumes and hats and antiques, a design collection, but it
wasndét of much interest t batppintat was ¢
and it was taking up a whole floor. Cooper Union needed more space in
their old building. They decided to give away the collections that came
from the Peter Cooper family, clothing, crafts and design; the trustees
made a deal to donate the cotlen to the Smithsonian, and the
Smithsonian used it as the basis to set up the Cétpaitt Museum The
trustees made a deal to donate it to the Smithsonian, and the Smithsonian
used it as the basis of the design museum on Fifth Avenue [CHepsétt
National Design Museum at 885t. in what was the Andrew Carnegie
Mansion]. Cooper Union made me their representative. There were only
four professors in architecture at that point, and so we each had lots of
tasks and opportunities.

At any rate, one of theules was that Cooper should be represented on the
board, and | got to be the one who went to these board meetings. And
more interesting than the issues around the board meeting was that on the
board there was a Mexican man who had graduated from Colamdia

was teaching there who was a designer, Eduardo Terrazas. He did
graphics and paintings and design and he was on the board, and he was a
good friend of Ivan lllich. And the other person who was briefly on the
board was George Nelson, and George Nedsond n 6t st ay i nvolyv
that board too much, but he represented really the hitgwestof the

design worldl got to know both of them, and George got interested in

what Eduardo was telling us about what Ivan lllich was doing.
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lvan was famous in diffent ways at that point. He had been a priest in

the Bronx. | think he was assigned to the Bronx because he was a
troublemaker, an organizer, and the story is that he learned Spanish over
the weekend before he arrived in the Bronx. | can believe it. He was
brilliant. He was a dynamic personality in the Bronx. Francine du Plessix
[Gray] wrote a book about him and there was a big article iNéve
Yorkerabout him and how once he started organizing and energizing his
people the church trieddowhat do you chit when they throw you out

of the church? Excommunicate him. There were hearings and he had to go
to the Vatican at one point, and they reassigned him to Puerto Rico for a
while and he was the vice chancellor of a Catholic university in Puerto
Rico, buthe ended up being assigned to Cuernavaca where they had a
bishop called the Red Bishop [Sergio Mendez Arceo] who introduced the
guitar and Spanish to the rituals in the Church, and generally fought for a
better life for the poor. Ivan settled there.

Eduado had a weekend houseTepotzlan neathere and became

devoted to lllich,andews t he ar chi t e didusewvAmdb made
lvan started getting involved with sdife | p . 1l ichds of fi
teaching. He was teaching American graduateguofinaries about life,
language and customs in Latin countries before they went off to other

parts of Mexico or Brazil or Peru. The picture was of thesénezaled

football player types coming out of seminaries and appearing as priests in
these places iBouth America, without any language, without anything

about the culture. Ivan ran a schidat was called CIDOC [Centro

Intercultural de Documentacifiyrcenter for information and

documentatiod which gave language lessons and cultural lessons to

priests. Aml then he expanded it to have seminars on all kinds of things

and invited scholars.

i
ci

| was invited to talk about my ideas
more than Ivands, and George Nelson v
spent a week there in Cuenaca, and it was marvelous. Cuernavaca is a

big, rambling place and thereds not s
thereds a town called Tepoztl &8n out si
Ilvan lived and where they had begun experiments and demonstiations

selfhelp. It was a town with deep roots and traditions and still had a lot of

the original native feeling. Also a lot of Germans escaping Hitler came

there in the 1930s and 1940s, in the way they came to Los Angeles. So

that was my first involvementitt Ivan. It began about ten years of

involvement in @DOC and the Tepoztlan Project.

Then when | came to Berkeley | started inviting lvan to come here. He

gave a couple of powerful lectures and at one point we invited him to stay

for a quarter. It transfaned some of the people, like Roslyn Lindheim,

who was one of the Asocial factorso f
again, captured. And she started inviting him back and adjusting her
teaching around hi m. But again, | 6m ¢
architecture department divided itself into areas of study, and orde was

and it was the firét to have an area of the department that was devoted to
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social issues, and four or five faculty, like Clare Cooper was one and Russ
Ellisd that was really unusual.

Riess: In your notes Don Terner and Ivan lllich appear in the context of the
various directions of the PLW office.

Bender: Oh, housing was a big part of the office, and when | éahrusing on
two levels or three levels probaBlyhe reputation of the offic&Viener
and Sert, Town Planning Associatiés previous mme was big projects
in Latin America mostly. | came in the middle of that, in a sense. As Sert
moved to Harvard and | was left, | began to take it more in my direction,
mostly by developing Paul #@her and Sert contacts through UN, so when
there was a big earthquake in Agadir [Morocco] we got invited to help
with the replanning, because at that point no one was thinking of building
what looked like Miami Beach hotels for housing for the poor peaple
Agadir, as had been done all through South America up to that point, and
was being done till recently in France. If you see the cités that are built for
poor people on the outskirts of Pari s
hotels till you see the grourevel, that look bombed out.

So the office was beginning to move in that direction, and we were getting
projects through the UN that said, naV
planning, but also to organize a beginning of how they would go about

building their own houses, and how you draw the lines. And we did that.

While traveling in Morocco, | went to several other communities to talk to

people about that, and part of what we diddvase always tried to start,

with any of the plans we did, we put togetfa team of local people who

would stay behind and be the city planndepartmentAnd so | began to

visit some of the other places there.

Riess: Other places in Africa?
Bender: In Morocco at that point. We never got to work in Algeria and Tunisia,
which i s another direction it could hav

| had done in Israel, in Nazareth, were some begisriorghis. The

office hadbeen doing plans for Lima and Bogota, or for big
neighborhoods, and | got involved in some things tiiket. We did a plan

for Aspen, Colorado. Those plans take a long time to show results, so it
was nice to be able to build something on the scale of houses, so we were
always looking for houses to build. But even the houses took more time,
so we also did@artments and interiors, and in a sense did the three of
them at one point.

We would not necessarily do the interiors for the houses we were doing,

but we would do interiors for people who were buying an apartment. |

mentioned Ala Damaz, who is in herdaighties now and living in New

York. And Paul 6s wi-$ieshe plaged sSomerge wh o 0 s
in the interiors. The apartments were mostly for rich people, although the

last project | did in New York before | left was for Robert Shaw, who is a
psychiatrist. He was a friend in New York who fromdisvell, he lived

on Central Park West, but he got interested in more public things, and he
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ran one of the first Head Start Programs in New York, which was in

Coney Island, and it turned out to be in thacgpthat my draft board had

been i® right next door to the RKO Tilyou Movie Theater and across the
street from Nathands Hot Dogs. [l augt
board for the Head Start Program, and Bob eventually moved out here. He

died just ayear or so ago.

Il n your notes you refer to Afinally f

The Sculls, Bob and Ethel Scull, who were made famous in one of those
short stories by Tom Wolfe, he came from a poor background, and at

some point he studiedslea gn somepl ace. He did i ndu
do too well in that business, so somehow got into the taxi business, and he
was the biggest taxi operator in New

Angels. He came to us one day and he said he had daundioin

Georgica Road really prime spot in East Hampi@nd wanted a house.

It paralleled what was going on in that art world. | never thought of it this

way. But the Sculls had moved from his taxi business to become one of

the leading Pop Art art calttors of that period. And they were a group of

peoplé the Sculls, and Ben Heller who inherited the company tla&es

that stretch fabric, Lycra, that thattheytise ma ke womendés str
out of. Ben became a Jackson Pollock collector, and Rotvtken these

were just emerging artists.

And emerging money?

And emerging money. It was nowhere near the Rockefellers, bud even
Juan Trippe, who was the head of Pan Am, people like that owned these
big houses along the oceanfront in East Hampand some of them had
been in the family for generations.

Il n the same way in New York, you coul
of MoMA because you didndédt have that
Picassos to donate. So group of these people cdgheelewish Museum

and put it on the map. The Jewish Musdnrlew Yorkat that period of

the late fiftiessixties was the hotbed of emerging American art, more so

than the Whitney. dthalenwasoneyfamilyghattwas r e me n
sort of the head dhe Jewish museum, Albert and Vera List. The Jewish

Museum was originally conceived to be like the one here, with candelabra

and glasses and Torahs, but then they had the idea to make it a modern
museum, and it wasnodét pamglucthey arl y Je
started putting on exhibitions and donating paintings, so suddenly, for a

while, the Jewish Museum, which is up around the Guggenhéim [5

Avenue at 9% St.] was the center of that.

The reason | mention it hbugahsusem@eone | i
the water and make a splash, but in the center of East Hampton you could

buy a pretty goodized lot and do something, and actually there were half

a dozen people there. One I 6m trying
the man who ownedhe press that publishéda dy Chatt@r |l eyds L
Barney Rosset.
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The Grove Press?

Grove Pres$ he was part of the scene. Leo Castelli was renting a house
there. | met Conrad Maccarelli who was a painter. He had a bigikarn
house at one edgeg Georgia Road in East Hampton. And he used to
invite Fernand Leger to stay with him. In general it was rich people, but a
lot of thenewart patrons started to move into the center area.

And they all wanted the modern thing?

Well, now they wanted modern, and again, they could make a splash with

modern. Inordertomalel dondét think anyone ever

but if you wanted to buy a really good old house, it was very expensive,
but you could build your own modern house.

Also,i t 6 s a s hd wodersad in & madernshouse.
Well, it was all coming the artists were already there. They were all on
the beach together. The dealers were coming, the patrons were coming

now.

The Sculls decided to buiddhe would say, w&lhe wanted very simple,

Ali ke a cabana, 0 but what he was prorg

point. With the land and the house it was going to be over $100,000. That

doesndét sound | i ke so much money todze

Why did they come to yf?

Paulwadt hey certainly didndédt come to
them designwise was what | was doing, they had seen our house and Babs
Si mpsonb6s house. But Paul was this
knew rich people and cultured pé®@and government people. Paul and
Ingeborg were a treasure of the community, both in Greenwich Village

and here. The Scull house was a focus, and we got asked to do more
houses.

A number of these houses were going up at the same time, and the
painters vere interested in them, but the painters were also building. De
Kooning was a neighbor who we would meet from time to time, and then

he decided to build his own house. And he wanted to design it and
supervise it. Hi s gal | ethieeygarsvamdnt ¢
he was building a str angae split-levels e . I
except the sphtevel living room was his studio, with a twerfiye feet

high and fifty feet long painting wall. But | would go over to look and

me

\

t hen hteebdme,nvand | 6d advise them and

craftsmen. Or he would get in fights with the craftspzam sometimes

€

| 6d come and try to explnaticheathghat what

him, or sometimedhiat they were. | did the same footRko, who was
al ways renovating the |ittle house
eventually killed himself.

h

€
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Oh.

And again, several of the collectors became our good fidendd!, the

Hellers, Ben Heller was one of the most influentidleztors. He bought

Poll ockds early work, he bought al mos
point he was beginning to donate them to museums.

One of our nicest family experienée$took the boys to MOMA once

when they were maybe seven and eight, Bexd Heller had just donated

one of his big Pollocks and it was in the lobby, where they were showing
their new acquisition. We wal ked in a
picture! o (Woody Heller was their fri
house so many ties with the paintings on the wall. Actually, it was even

more involved than that. | think the Hellers made a deal through Sidney

Janis Gallery to donate the painting somehow. But the boys were at school

with the two Janis boys, and they knew Andre Emmérish ki ds fr om t
beach, and | eventually helped Andre Emmerich when he redesigned his

gallery on 57 Street. The blue wall along the stairway in our house is

what we called AEmmerich blue. 0 So th
were real friends.

We talked some about the Roses. The Roses turned out to have a really

big house just back from the beach with a butler and maids. Atduitich

was at a table like this and Joanna would sit there and Dan would sit here,

and someti mes t her edtdthédybadfowkidst v peopl
and a very robust social life and are wonderful generous people. There

was a button for a bell on the floor
Joanna would push the button and the boys would look because you could

hear the bell ringand this butler, Worthie, would come in with a tray full

ofd one day hot dogs and another day lobster. It was a world in which

everyone was wonderfully mixed up.

Dan and Joanna became patrons, in a way. First he helped me do some of
the things at Cooper lm. Then when | came here, when | decided to

start a research group, the Rose Foundation made one of the first
donatims to get it started. The Roses, as | have said, are exuberantly into
everything. Joannaas on the boardf thePartisan Revie@ |  d thinko t

it exists anymoreShe graduated from Bryn Mawr whesbe was the
roommate of Ruth [Prawerhdbvala, the Indian writer. Joanna has the
largest collection of American quilts.

[End Tape 12: Side B

[Begin Tape 13: Side A]

Bender:

Whether in New York pin East Hampton, the Roses were always having

big dinners, big parties, especially around writers. And at one of those

parties, Sue sat between Dwight McDonald and E.L. Doctorow. In one of

her books she describes thtie evening.
names, but she says she realizes that for some people, no matter what you
have youdl!l never have enough. These
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world in whatever theyodére doing, wer €
important they were.

Buttheothes i de of it is | sat one night n
and we started talking, and it turned out he was the editor, then, of the

Partisan Reviewa poet named Richard Poirier, who just died recently. He

was asking me how | §®ndwhmwvl did,andld wi t h t
started telling him about what | was thinking about and doing, and that |

was writing an article to try to talk about how the future was going to be

di fferent. And as we talked about it,
| Gsend it to him, and | was ecstatic. | had published funny little things; |
published | 6 m not sure of the sequence, bu

architectural magazines. | did a thing | liked a lo€raft Horizonsonce.
But anyway, | senthimthisandhelc d and he sai d, ADo

edit it?20 | said, Al 6m not sensitive.
really made it beautiful, and they plL
Smal | Pl anet . 0

Riess: What was the impact of that?

Bender: Well, it wasreprinted. It would get into epd pages from newspapers in

Louisiana and Chicago and across the country. And one of the people who
saw it was Forrest Wilson. Forrest Wilson at that time was an editor of
Progressive Architecturmagazine. It was just dté¢ same time that | was
invited to be one of the jurors for the annBabgressive Architecture

design awards, which involves going, at that point I think it was

someplace in Connecticut, for three days, where we went through these
hundreds of projects.got to know Forrest Wilson there, and he had seen
this article and we were talking about what | was interested in.

Forrest Wilson had a really interesting background. He came from a poor
Irish family who during the Depression somehow got to the West Coast

He worked on the Golden Gate Bridge as a laborer on the foundations,

and then when Orozéowas it Orozco who painted the murals in the San
Francisco Art Institute, or Rivera? Yes, it was Rivera. Anyway, Forrest

was one of the assistants painting the nsui@lring the war when he was

in the Merchant Marin& at one point they landed in North Africa, in
Casablanca, and he realized that they were building bases there, and
carpenters were much safer and being paid much more on land than at sea,
so he ended ugéving the Merchant Marine and working as a carpenter

on those bases. But the bases were being designed by SOM, and through
that he got into architecture and got to be an edit@rofressive

Architecture And he has made wondéerbdadksr av

on architectur e, structure. Forrest S
Pl aneto into a book, and eventually c
publication.

Through there was another track to the publicatioA Grack in the Rear
view Mirror. My friends at Cooper Union, and again because my interest
in housing was so different, Lew Davis, who taught at Cooper Union and
was one of the main partners for Davis Brody architects, Lew was
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politically active and connected enough so that he was die of

members of the National Commission on Urban Problems, the Douglas
Commission, that was set up to look at the implications of the 1960s urban
riots and what might be done about it. And another member of that
commission was Richard Ravitch, who is noe lieutenant governor of

New York. Dick Ravitch was a developer with a public interest who later
led and improved the New York City transit system, and he was a great
client for Davis Brody doing housing. And he became a good friend. His
former wife is Diae Ravitch, who writes about and fights for quality

public education.

At any rate, Dick Ravitch and Lew Davis said the report should have a
component that looks at the new technologies and the new possibilities,
and | got commissioned to do that repotiafireport is what eventually
became the boold Crack in the Reaview Mirror. And it came through
Forrest Wilson.

Riess: The report was for the Douglas Commission?
Bender: For the Douglas Commission, and | thi
andTedni c al Effects of Technology on Bl

| have a copy of it and one of the original copies is in the CED Library.

Riess: Was it easy or difficult to write that?
Bender: Oh, it was easy. It was fun. | started making drawings laga found a
Cooper student who was really good at making little sketches who helped
me.
Riess: Nice. It has a lot of photographs, that book.
Bender: Yes. The report had no photographs, but the report had a lot of sequences
of drawing. What we were trying show is how building has been
industrialized right before our eyes

picturing factories that turn out buildings, but we had a series of drawings
that showed a house with a carpenter making a window, and in the next
house we showed when where the carpenter installed a manufactured
window frame and then a glazier could put glass in. And the next one
showed the window came with the glass. And the next one showed the
window came as part of a wall, kind of like a Techbuila$®that we had
done for the Nones in Amagansett. The book eventually had many
photographd during the time we were writing, many examples started to
appear.

We did a whole series of things showing how industrialization was taking

a different form, and itomes back to that point that | try to make over

and over again: therebdbs a top down ar
manufacturing housing as manufacturirausesor you can make better

tools and products for making houses. We used to call themlyough

Afopeno and fAcl osedo systems. A cl osedo
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which made manufacturing housing famous, those big concrete boxes for
Habitat, but i1itbés actually a really o

Whereas at the other end of the house, the open systemt twystaaking

wall panels or prefabricated trusses and then you can choose complicated
pieces from a factory and combine them with what is best done at the site.

At that point, office buildings were beginning to be built that way, but

peopl e di thatastprefabhicatiork Yoa mo longer set brick on

the walls, or stone, but panels came. What we started to look at, and it led

to some of the work later on, is how do you get these things made, and

how do you spur the development of different kinds ofstda the work

that we did with AID and UNESCO and Nazareth and Agadir and other

work in Mexico and Morocco, we looked at how unskilled people could

make concrete blocks that they coul d
have steel, how could youusebambos t ensi on member s? |
have a crane to lift the piece, how could you make lightweight elements

that two people could handle?

But you had to go to the third world to demonstrate it.

Well, like everything else that | did, | go tavay and see it, and | realize

itdéds happening here. You can go to Hc
and see people doing it now. A great bulk of the building done in our
country is off the map, doesnét show

i t 6 s gtheaarpgrtimo a garage. The transformation of Levittowns

from the dinky little things that were originally built, where the carport

became the garage, and then there became another carport, and the attic
becamearoofhand t hat 6s t h eaysveeenbilthThat gs h a v e
whole movement with lofts, again it started very crudely.

Then you come up against controls and the cities.

| have to tell you one story. A lot of those initials that | was associated
with, the Building Research AdvispBoard [BRABP and the National
Bureau of Standards [NBS] has a building research center. | was, at one
point, a private consultant and a firono member of a number of

advisory boards. | chaired the advisory board for the Bureau of Standards
Building Resarch, I think for five years. Then | was on the National
Academy of Science [NAS] Building and Construction Board for a while
and helped to establish the Building Museum and Building Research
Institute in Washington. Those are all in the years when #ili®interest

in research and demonstrations of new tools and techniques was building
up. One of the experiments that was going on while | was at Cooper

Uni on was <called the Aln Cities Proje
[Johnson] Administration.

Lyndon Johnson. What about Lindsay, in New York City?
Well, Lindsay was supportive of it, t

in New York, but the idea was how to improve cities. In fact, one of the
New York City experimentig awaonc @l ITee
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was to take Lower East Side tenements, liR@56" Street around

Avenue A and the tenants would pack up all their things in boxes that

were given to them, and on a Friday they would get moved out into a

hotel, and as soon as theywad out this crane would come on the street

and they would break a hole in the roof, and cut down and use the crane to
take out all of the things and store them someplace. Then they would rip
out all the old kitchens and bathrooms, and in many casestiieais.

In through the roof would come these bakxgmckaged kitchen,

bathroom units, made to stand one on the other. And so overnight you had
all new ktchens and bathrooms. Atigere were special joists that e
designed instead of the wooden joistsathspan, these were lightweight
steel trusses that were adjustabl e, s
expand them to make them fit.

And t hen t hey 6idpabkageswgh flooning,taideso oder o p

the weekend this big team came in and would liitiee house, use the

crane again to put peopleds things be
Well, it took two and a half years to figure out and practice how to do it.

They actually did some over the two and a half years, learning all the

steps, and #n they did one or two experiments that took a month and

then aweek, and then the famous experiment where they actually did it,

with much fanfare, in one weekend.

| made my reputation at HUD on this project wlemell, the project was
terribly over the bdget. The HUD people were trying to find corruption

as the cause, and when they saw this
$25, 000, 0 they showed it to me and tF
the crane cost $25,000?0 and.I|l said,
ltds il l egal to park a crane on the s
craned Iis the money theyodove been givi
crane. It is part of doing business i
became a HUD expert.

But theTishman people agreed to try it on the scale of a city block, and

the experiment was all set up and everybody was ready, and at the last

mi nute, there were two old people in
And one of them had herself chained to a pifieere were court cases and

appeals and eventually it all collapsed and you realthe reason |

brought it up again is the problem with the big system where it just takes

one little thing to derail it, versus the little system which has chaos, but the

chaa goes around it and does it in a different way.

Thatos the evolution of the story I t
When the polar expeditions were just starting, some of the British were
horrified at the thought of dealing with dogs, and ttieught they could

use horses, but the horses woul dndt s
to dogs. | have this drawing of an elephant pulling the dogsled, and it
breaks through the ice and it doesnoét

rough terrain, athif there is an obstacle a dogsled with twenty different
dogs can go around it and not break through the ice. | talk about how if the
elephant breaks a leg you are stopped. And consider all the food you need
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to feed the elephant. Over the long run dogssaistainable because they
make more dogs, and a whole series of compadstimes driver can curl

up with the dogs to keep warm, and if things get really bad, the driver can
eat one of the dogs. Of course it is more complicated to deal with the pack
of dog® they may fight or have different temperaméntsut that is

really more like a city!

Anyway, the image | use to illustrate
now is likeelephantsand the way we could be building thendcgsleds

The dogs are chaotic,dai bark and bite and fight, they resist, but they get

there, whereas the elephant sooner or later falls through the ice.

Yes, but it seems I|ike itds harder wi
smaller and smaller units, like towns, like villages.

One of the things that we have to look at is that cities are made up of

villages. If you do an anatomical analogy, what we do now is build a city

|l i ke a Frankensteinds monster. We gl
not like a baby, that comé&om many cells which develop as a whole by

all the parts developing.

So we havenodot gotten any better?

We are getting better. | talked about how | thought what happened in

SoHo was a real breakthrough, because we showed you could tdlle an o

part of the city, and instead of tearing it down and putting up new

buildings, and destroying the fabric and all that, you could increase the

density, change the industry that was there to a new industry, change the
families over time, and build, evolya new city in an organic way. That

[ Nor man] Foster new town in Abu Dhabi
to end up being is a gated community, an elephant next to a vibrant city

where people are living and working. The trick is how to evolve that Ara

city piece by piece, by bigger pieces and over time, rather than do this

itds messier, but you can do it. And
have to think about it in different ways, finance it and regulate it and own

and occupy it in different wes. We have to learn to conceive, construct,

and continue to evolve communities with the understanding that they have

lives, a life!

Would you like to have a conversation with Foster about that? Do you
think Foster would get into that conversation?

Oh, I think if we sat down together |
had it with Foster who I dondt know v
Piano. Piano thinks that way. By the way, they all came here to San

Francisco together one summer @sent graduates, Foster, Piano, and

[Richard] Rogers, and they worked for SOM here in San Francisco when

they were doing their American visit. | know they visteddh at 6 s i t

called, near Santa Cruz, where there is the big power plant.

Moss Landing.
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Moss Landing. And thatdés the Pompidol
say that thatoés where they got their
about el ephants and dogs. He call s hi

t ol d me t ha tanylkthancesaosbuild comrhuaitieshese
days he gets big monumental buildings. But of that group, Piano is
working most closely to the dogsled.

| just came from Osaka Airport, which is by Piano, a sweeping gesture
across the landscape.

| wasnot on the jury for that, but | was on the jury for the Saitama Arena a

few years later, which came down to a short list. | was the only foreigner,

and the shortlist had Piano, Rogers, Kevin Roche, Pelli, Nouved m

trying to remember, there were five fansanternational architects, and
Pianobs scheme was very similar to tF
with my two translato® most of them were presenting in English and

being translated for the Ja[panéselnd Piano in his beautiful English

says[imt ati ng Pianobs accent], Al <came h
decided it needed aeeed 0

A what?

ltneededaeel [ | aughter] And so | see ever)
smiling amazingly at the idea of a hill, so | asked, did theystede that as

eel ? Or hill? The transl at oceel ssai d, @l

And they love eels! It actually turns out Saitama is like that part of the

west coast of Italy where the eels come out. At dinner that night | talked to

Pian® Ithough t hat was really funny. He di
reasons, but if you could go back and find all the times stories like that

affected buildings, and cities! Talking with Piano that evening | was

wonderfully impressed, and since have visited himisroffices in New

York and Paris and we spoke more of elephants and dogsleds when he

was doing the first "StcampufandiwaBo | umbi e
advising the Columbia Trustees.

So where does all this come in?

You asked about whdrsaid things came like a big circle back to where |
was as a teenager.

Oh yes, that sense of closing the circle.

On one level, we were living on Y®treet in this apartment building that
was next to a loft building, and out of our bedro@mdow we could

touch the next building, and right inside the next building was the offices
of the IWW, the group that played such a big role in the Labor Movement
one hundred years ago. And it was probably the end of the Wobblies, or
may b e t haourddr | @st eeadisdmiething recently. Every Friday
night they would publish their newsletter, and when the presses went, the
whole building would shake, but it was sort of a reminder of ideas and
ideals | grew up with.
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Did you feel you had been faway from that? Maybe because of who
you were hanging out with?

Well, you know, my path took me through the Rockefellers indirectly
through an office | ike Luckmanos. I n
experiment with things, but they were the equinated SOM. Here in

Greenwich Village it felt part of a bigger, more chaotic but stimulating
movement. | guess | felt like one of the dogs!

But werendét you always kind of a mol e

Yes, but | remember once when weraven Venice and we were invited to

dinner by a husband and wife who were professors but they lived in
Trieste. It turned out to be May Day,
understand what May Day is? Here, it6é
thinking, yes, here it really was a real holiday whereas May Day had

disappeared here.

What | was finding through all of thi
more like the old way, but the old way$ started out this morning

talking about respect for craft and the prof being an artisan. | got that

in architecture as well, and | got into architecture because | saw it as an
artisan, and | found that | had to work a long way around to find that

you have to be careful not to lose your sense of being an artisan now. You
find yourself getting into architecture because you would like to build
sandcastles and make wooden geodesic domes, and you end up under
fluorescent lights working on something halfway around the world, with
collaborators who you only know through voicehmainow
videoconferencing.

| had a big discussion, probably argument, with my friends at BRIDGE
| ast week. BRIDGE is getting big and

open a branch in Los Angel es. | 6m s ay
communi cat es?adl dAn di Wehlely, everybodyds v
Videoconferencing is one thing,ldut t st arted out , I sai
will we get to stand on the sites ando
sort of |l ooked at me in a futheny way.
sites?0 Then they were discussing thi
and webre doing a piece, and | said,

MacArthur Station since this project
had. Well, we did schedule a trip, twbole BRIDGE board and some
staff spent a day at MacArthur Station in Oakland.

| found this when | was working on the campus, in our meetings to decide

where a new building would go. | would sit around the Council of Deans

t hat s maki ngl tvo sl dlexayw, omMHawa you e
buil ding? Web6re sitting here, why don
thisol 6ve been on boards, whether itoés
boards, even when | was advising the MoMA people during the Taniguchi
renowation when they were going to do the thing in Queens, that

temporary museum, which | thought was a terrific idea and they hired a
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good architect. And at one of the meetiddhis is not the regular board.
but what they call the Real Estate Commiltes! these developers were

talking about how terrific the projec
wonder f ul when you come from the trai
you come down on these structures and youwdkdto They wer e

looking a little blank, andl s ai d, AHow many of you h

it?20 This was when the construction v
of four had gone out to the site.

Riess: How do you account for that?
Bender: | think we think we know more than we do. People see whaty 6 r e doi ng

in different ways. Everybody has a different beauty, and they see a
different thing. | told you about Dan Rose coming to talk to the students

and saying, Al é&dm going to show you tF
seen. 0 And s$heetobpapel aaddhe wemttdowa the balance

sheet and he said, ALook at that. [ sn
You asked once what role | play in tfF
l ook at it. |l 6ve just been involved v

masterplan for the campus of Nanyang Technical University. My title

wag still is, | thinkd Special Advisor to the President and Trustees. At

the first meeting where | met the board, they came to the university where
theydre making a newgnobodyrauldBakeit he s ec
and so they ended up having the meeting downtown. And for the next year

and a half 16d occasionally see one ¢
that were at the university, but almost all the meetings were downtown.

Eventually tley brought the model downtown, because it was only twenty

minutes and they all have chauffeurs. After almost a year the committee

agreed to come to a meeting on the campus. They scheduled it at night,

instead of at lunch, so we could walk when it was ndia. Wé theyd

saw the campus at night when all the students were out, and before the end

of the week they agreed to hire a lighting designer and make plans for the

campus at night!

[End Tape 13: Side A]

[Begin Tape 13: Side B]

Riess: | t s ugge 4tealywart ® knovdtbanhtidere are people involved.

Bender: Well , you know, when they do, itds ex
talking about at BRIDGE the other deywhen we were smaller and just
beginning, once or t wiordwo arad gojtevasit we 6 d

some of the projects. The staff still does that. We all get invited. | usually
go and usually maybe there are one or two board members. And many of

the board members will go individual!/
pleasuretdi t 6s really marvelous to talk t
itdés changed his |ife to be able to n

better it is than where they were, the opportunities they have and how the
community supports theuwpr kids when th
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But itdéds also interesting to see what
now i s about how hard it i's to make &
even when there are no nwall s. o | wen

Alto, and it was lovely, a satl project set in the midst of low4priced

market rate houses all around. And apparently in the original plan for the
market rate housing there was going to be a pool and a community center,
but they were never built because it went over the budget.

The original plan for the market rate?
For the market rate housing. You know, private building is called market

rate. The BRIDGE project has a very nice pool and some space around it,
and when | was standing there | was talking to one of tletenHe said,

AWell, we have one problem. Someti mes
because all the neighbors are coming
And so I 6ve been saying that we ought

we are building here is a piece oétbommunity, and invite the local
school board to have a room here so they could do classes, and to invite

the hospital to have a clinic or a pl
leg can stay overnight, instead of in a hospital room, and his friends can
care for him instead. I'tés easy to t

get rid of thenvisiblewalls is interesting. And one of the ways is by

going and spending some time there ar
the project to the BART or tolaus or to buy milk if you need milk at nine

at night. The best of planning is only the first step. There are things,

discovered in living. One of the great strengths of BRIDGE projects is that

we, the developers, do not walk away. We build them with the

understanding that we will own and operate them, so we build with the

long term in mind, and in operating/managing we learn for future projects.

In most places, in order to build unsubsidized housing, which could be
lower or very high price, generally theromunity requires the developer
to build a certain amount of affordable housing. There are laws by state

and sometimes by city. BRIDGEOG6s rol e
for someone who doesndt want to take
and omplications, even risk, and BRIDGE has gotten good at it. And so

we partner with private developers to do that.

One of the interesting things | 06ve di
|l ast meeting we were talkingeabout mas

going to do at the MacArthur Station.
a complicated project. There are builders on the board and they are smart,
sophisticated, and committed, and know much more than | do about the
process. Of t e n hely aradtalking aboukhalfahe timehtteet  t

laws, rules of financing and all the details. But at that meeting | realized

that almost fifty thousand people live in our houses now, and we manage

them, and we have an enormous opportunity to improve both the

affordability and the lives of these people if we look at a whole bunch of
thingsotherthan the building.
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| 6m not saying dondét build more house
we have a whole unmined opportunity here. | decided that my next round

of involverrent will be around how to begin a series of experiments of

what you can do i f youor eprofitlikei ty or &
BRIDGE, or a big developer who manages a lot of families who are living

in the communities, to make their lives better @l as more affordable.

What comes to mind?

Well, some of the things like schools and libraries could serve the bigger
community. | like the hospital idea, if you have a place where a nurse
comes every day for a few hours. Something like tiain serve the
surrounding community as well. Perhaps other services can be outside the
walls, part of a larger community. | like the idea of building some rooms
either within the apartments or having the group able to rent some unused
rooms to touristsroto visiting families.

Yes, thatodés very interesting.

|l |li ke the idea that wedre building s
the heating/cooling system, which means we could put in a real water

recycling waste system a n d s oildingffouniendred enitd we

could do a system for a thousand and take some of the neighborhood. If

we have old people and they need to get to appointments, we have some

buses, but we could take a bus system seriously, and run it with the local
communityto make a regular bus service.

So you want to weave it in completélyovely.

And one of the nicest things is Susan Johnson, the womai slf®was

the first employee for BRIDGE, a pdrne secretary when she was
seventeen orncew,ghlt eemnes sSShedwer fi fty
president who manages the BRIDGE management. She had wanted to be

a teacher, and at one point she left BRIDGE and went back to San

Francisco State to study teaching. An
couch 6t st and sitting in the classroom
di fferent kind of way of | earning anc

Rick Holiday were the original team, and so she learned to be one of the
great property mapeaptbesabletoleaanmeoray | 6d
about.

| think you were talking about getting back to your roots, closing the
circle, so we have to dip back again!

Well, closing the circle, when | me nt
comes back to thaame issue of doing things with craft, with feeling,

with being there. Voltaire talks about cultivating your own garden, and |

got hooked on Voltaire from the completely opposite direction. My city

planning friend in France, Bertrand Warnier from CelRgntoise, gave

me a lovely little volume and told me to read Voltditandidg. | read

with fascination and realized that if you go down on your hands and knees
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and put your hands in the garden, it6¢
saying you have todba farmer or a garderdethe garden is also a

metaphod but i f you dondét do that sometin
house and someone takes care of your
your children, wedre | osing something

planned ties, we have to plan cities like we really care about cities, and

live there, and know how each one is different and how you live, and take

part in it. Too often designers éré amd in an office building

somewhere deciding this will be this neighborhond that will be that

nei ghborhood. AAnd oh, weol | put i n a8

This has been building in me. And it comes back in cycles, because | get
involved in something that takes éevhen | was beginning to get into
bureaucratic things as the officemt@®n in New York, | was the one who
was more and more having to worry about how the office was running.
Paul was getting the jobs, | was administrating, and | would suddenly find
| was hiring people to do what | used to like to do, what | did best.

| redized | wanted to be the one who was both talking about the big ideas

and also to be on the site, have my F
patience or the skill to do all the detailing that well or get something
t hrough a bui |l di ergtbang abke tosem the lig, | 6m be

picture and stay with it through the process. It was surprising to me to find

that | can talk to the heads of a museum or the university or a company

about big ideas and get them excited and help them steer it. | can,inspire

teach, and be a coach, or a guide. But if | have to come back the next day

and talk to an administrator in campl
well, or | doné6t want to handle it inrn
work so | can use my abilitige do the thing | do better, rather than going

to the building department and arguing about whether | really need a

handrail here or whether this is up to some code.

And so two things happened in a relatively short &nfkkawul and Ingeborg

went on a tripa Europe, and while they were walking in Greece, walking

up a hill, Paul dropped dead of a heart attack, and | got the call. It fell to

me to call his son, and later to help Ingeborg pick up the pieces. We could

have continued the office, but | understdodme itwa® I di dndt want

be one more guy in New York who was running an architectural office

and meeting all my friends in the lobby when we were waiting to be

interviewed for a project, and trying to game each other about how well

we did, comeoutmi | i ng. All those games, beca

sides. | 6d met people whodd come frorn

Charles Abrams was a name thdte was a small developer in New York
who got interested in doing a good job. He hired Frederick [J.] Kjesler
who was one of the outstanding creative architects of the thirties and
forties, to do the 8 Street Theater, just as in Switzerland Sigfried

Giedion, the famous historian and writer, hired Marcel Breuer and some
of his contemporaries to do a small apant house for him. But Charles
went from that, and when | met him through Paul he was an advisor to the
city government. He eventually became an advisor to the UN. He worked
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internationally and he wrote a book on housing and developing nations.
He broughtNew York pragmatism to the service of the poor in the Third
World. When he came back to teach at Columbia, the UN used to ask him
to take delegations to show them New York, and instead of showing them

Rockefeller Center, he atessanbndtakeak e t he
them walking on the Lower East Side and in Greenwich Village. He was a
real New Yorker in that way, and a gc

opened my eyes to appreciating the richness of the urban life | had come

to take from granted. éitaught me how important it is to observe, enjoy,

and use it. | was | ooking for how to
know how to do it

Were you a bright, young thing? You were still barely thirty in all of this.
How do you think you were pegived?

| was bright and | listened. And | could take it in and do it. You know, if
they talked about something, the next
how it might look.

By drawing.

By drawing or, in the old days, cutting pio&s out of magazines. Drawing
or assembling or just showingthemarodndé6 d say, AYou real |
this working or that working. 0

Please say that again.

Well, when we would talk about a house, or the Colombian Center'dbn 59

Street, or a plafor Aspen, and later on the campus here, | would say,

ALet 6s take a walk. This is whatoés wr
this down the street, 0 or ALook at hoc
try to put it in somé& you asked at one pointwhethe | 6 m good at wr
| tend to get more formal when | writ
talking about something that | understand and care about. | can explain

better, and | work well in relatively small groups.

For whatever reas@nsome of it is dunny world. | was a professor in

New York. Cooper Union has a high reputation for a small place, and

especially in my kind of world, so | was the Cooper Union professor who
does this and that, the Cooper Uni on
governmat and whodés advised the UN, and
And it was all done throughin fact, just recently in looking for

something on the Internet, trying to see if | could find anything on one of

the last houses | did, or actually | finished it afeaul died there were

two houses in the Bahamas, one for a family named Ault, Lee Ault.

Lyford Cay was the name of the area where it was in the Nassau. So |

went to look it up on Google, and the name came up and it was in Paul

Wi ener 6 s p a peghadsdonatadaathe Umvgrsith af ©regon,

itéds the contents of a box. Things gE¢€
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But it was completely logical in Mexico that through Eduardo and Ilvan
lllich I would meet the architect [Pedro] Ramirez Vazquez, who designed
the beautiful museum in the park in Mexico City, but who eventually
became the minister @fthe equivalent of HUD. | could introduce him to
the Ford Foundation because | was advising thenrloan housing and
education

Maybe you thought of yourself aperating at some other level, but it
sounds like power.

ltds a kind of power.

But Paul died, and then not long after that my father died, and he was not
sixty-five yet. And the kids were at an age where if we were going to have

an adventure,eweoul d still do it with them.
high school. And so we said, what if we step back and sees feeling

that life is short and precious. | wanted to be sure | was living it where |

wanted to be living it. In all those yearsNiew York | was busy all the

time, but | could walk the kids to sc
New York much longer we would have had to make strange decisions

abou® would we buy a loft and send the kids to private school? Would

we move to East 80Street and send them to P.S. 6?

Alt hose years in New York. That was n
talking about. But it wastense.

Yes, yes.
You might have wanted to get away from that degree of intensity.

Well, | was realizing | was doing more things than | could handle in

different places. You asked once about Amenity One, what that name

meant . ltdés what | named that first o
built the house. It was meant to be nt@menity soundedke what we

were looking for. Some of the other people who were part of it only

recently saw the name when it was published in | think the Hamptons

utopia book, or something like that/pekend Utopia: Modern Living in

the Hamptondy Alastair Gordon.] The Mores and the Nones, who were

two of the original people, saw it ar
come from?0 [l aughing]

About 1966 | did buy another twenfiye acres down the road and

divided it up. A woman named Hannah Shapiro, who had two children

ard often joined our group, asked me to make a similar community. |

designed a house for her on one of the lots. | designed a house for a family
named Engelstein, Stanley Engelstein, on another one of the lots. It was

the same idea of homes clustered ardand that was owned in common.

My brother bought a lot, and an architect friend named Walfredo

Toscanini, the grandson of Toscanini, a friend of ours and a partner of Jim

Pol shekdés for a while. Jenny Pol shek
David and Jamesdkshek was a fellow parent and architadiisor to the
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Downtown Community School Board. He has had a great career,

including recent renovations of Carnegie Hall and the Brooklyn Museum,

the Clinton Library, and the theater at the Yerba Buena Centertanext

Maki 6s buil ding. Joel Greyds daughter
also.

Anyway, then it was getting complicated. The town was asking for a
subdivision plan with widened and paved streets, and it was harder and
harder to build houses the way we wéuilding them, set softly in the
land. The local contractors were getting overloaded or over their heads
with the new things as East Hampton was becoming more and more
popular and expensive.

So my role with the National Commission on Urban Problemspaded

my eyes. | was starting to look at cities in the way of how they could be

renewed and how some of thesariechnologies could work. So Sue and

| had the idea to step back, take a year off, and one idea was to go to

Europe and to see some of thdsads that | had been reading about. And

then the Ford Foundation came along, and they knew the work | was

doing from other things and they saidc
to India, to Calcutta, where our prog
todolowcost housing. We can use your hel
Delhi and other places, but Calcutta was the big problem. We talked about

it and it started to sound exciting. Calcutta was so exotic. The problems

and the scale were so huge. Some eninom the Ford Foundation

would take Sue out and they would say the club life in Calcutta is great,

and they were going to give us eight servants, and a Ford Falcon with a
chauffeud wi t h curtains so you wouldndét ha

These are convsations you were having before you took off for your
year?

Well, this is what we were going to do for the year.
And the kids?

The kids, they would put them in priv
go to visit them and they couldme visit, or they could come with us and
experience such a different world. And finally, it just sounded exotic

enough, and they promised, which we should have thought more about,

for five years after we came back you would get a free stool analysis

[laughter]. You had to have all these shots. At any rate, on a Friday | said

we would do it, we would go with the children, and take on living and

working there. The nextay we were walking down FiftAvenue and Sue

met her friend Hannabs aepd?BaAndhSsai
AWedbre going to India for a year. o Anm

Anyway, we started to think about the shots more, and the children, and
thensomdordpe opl e were saying a yearo6s no
looking more into it and reging that the Ford people were really

measuring how the city was collapsing more than they were really going
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to be able to build much. So the next most exotic place was Berkeley.

[laughing] Jerry [Gerald M.] McCue had asked me to come. Robert

Geddes, whavas then the dean at Princeton and a good friend, had invited

me to come there and help them start a research center. And Harvard

asked me if 16d come there for the ye
sound we wanted something fresher.

And you werehinking only a year.

We were thinking a year and then come back to New York. We sublet our
apartment to Suedbds cousin who had t wc
starting a practice in that neighborhood.

A year would have worked at Berkeld3frinceton, Harvard.

Yes, but Jerry was the méshe met me through these teacher seminars
and was interested in the way | was trying to teach and wanted me to talk
about that. He was also interested in the issues efslgfin production

and usig technology in that way. And he had the idea of starting an area
of study that was not just teaching engineering structures but teaching the
whole picture of construction and urban building. He also said we could
come for one semester or two semesters.

So we decided we would go to Europe, and then California. The idea was

| was going to see all these new building systems that were going up in
Europe that I 6d been studying for the
were going to show the Europe we loved ® kids while they were able

to appreciate it and young enough to be flexible.

Very young.
Yes, they were seven and eight, | guess.

You could get across the sense of a place that you loved to a aaden
eightyear old?

We coud live it. For example, we would arrive in a square in Baly

David had bought a soccer ball the first day we arrived, in Germany

actually, which they sell in Europe in a net bag so you can carry it. He

would go out into a square and take the ball ank k&j and twenty

mi nutes | ater theydd be kicking the &
kids. And we didnét try to home schoc
something each day and make a drawing. | have a photograph of Michael

sitting on a windowa&at in a bed and breakfast we stayed at in Firenze,

sketching what he calldgéilippo6 s Dome, from a chil drer
Brunelleschi, young Brunelleschi. They got to eat meals in a different

way, see people in a different way.

We knew people along the waso we stopped for a while in Switzerland.
We stayed longer in Switzerland. We picked upne of the things | had
done is do a little design for the Volkswagen dealer in Greenwich Village,
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and he paid me in a car that | could pick up, a Volkswagen sqckrab

the factory in Wolfsburg. So we flew to England and looked at some of
the English building systems and stayed in London for a week, where we
knew some peoplé&nd we went up to Macclesfield to visit Tilly, who

had lived with us as a kind ati pairin New York one yearAnd then we
flew to Denmark and looked at Copenhagen and Tivoli Gardens.

Then we went to Wolfsburg and got the car and decided that before we
wentsouthwe 6d go to Berlin. So we drove t
into Berlin. It was the time of the Berlin Wall and | wanted to see the East

Side, and you could take a tour. And when we went through the famous
Checkpoint Charlie, the boys watched the guards take these mirrors on

wheels and slide them under the buses so they coultitbeesi were

people under the bus. They came away with all kinds of impressions. We

rode the tram in Zurich, where the rule is children have to get up to give a
seattotheodand one day they didndét notice
of an older woman, wén another woman rapped them on their shoulders

with her umbrella and shouted ARaus. G
trams.
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We were talking about your New York and it made me wgnadas Jane
Jacobs a friend? Did you know Jane Jacobs?

| knew Jane Jacobs but she wasnét a f
she lived on Hudson Street, which seemed much father away than it does

today. But we were involved in some of the argumts aboud well, it

started with the Crosstown Expressway which, by the way, is being
celebrated these | ast weeks in New Yc
beauti ful drawings for what it woul d
beautiful scheme of thisiing up in the air.

Soweas i with Wiener?

No, Paul was never involved in the protest parts. But we, meaning Jane

Jacobs and I, met at a number of meetings. We were part of marches and
committees and wrote petitions, and with Cooper stisdea did projects.

She organized people in that part of the Village which nowadays is where

Chel sea meets Tribeca, and in a way i
would never have conceived. All those loft buildidgsh er e 6s one t we
story buildinga | oft buil ding thatés now all
Vinoly, Fred SchwartzlGwat hmey. But thatods where
mostly. | was fascinated in that time: | really appreciated what she was

trying to do on one level, and | saw it as shortsighteslas opposition

rather than putting in a better alternative model. | admired Moses, in
another way, but didndot think that pt
idea.

e
0

The third piece of it was Lewis Mumford. Lewis Mumford in principle

was more with herbut he wrote a beautiful artidlehe used to write the

Sky Line [column] in théNew Yorkerand he wrote a beautiful article in

which he compared her scenario, as | recall, to Nelson Eddy and Jeanette
MacDonald inone of thoddm o per et t as awbrganpeddierh er e 0 s
on the corner of the street and the policeman is patting the kids on the

head, romanticizing what was there. Mumford, in turn, was talking about
projects like Fresh Meado@sas you take the highway toward Long

Island but then you maketheur n f or Kennedy thereds
the parkway that goes to Kennedy called Utopia Parkway. Right off

Utopia was a life insurance project done about the same time as Peter

Cooper and Stuyvesant Town, but in Queens, with a fexstery

buildings lut mostly garden city kind of things, low buildings and the

backyards were common space. He wrote enthusiastically about those
things.He wrote about the new towns being designed by Clarence Stein

and Henry Wright, and about their experiment at Radbulein Jersey.
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Jane Jacobs was saying we should keep it like it is, it seemed. Moses

wanted to tear it all down. Mumford was looking for a way in between,

and that remains the iIissue today. I n
[Nicolas] Sarkozy, in the neRaris GrandGrand Parig projects,

proposes to build towers in clusters all around, and in a sense forgetting

the skyline of Paris. Other people are saying Paris, Washington, maybe

one or two other cities that are low rise where you get the sweep of the
landscape, one of its strengths is th:
density in those eigkgtory or so buildings built to the street than the

towers would have. And the issue is constantly posed like the

Jacobs/Moses, this high against low, newsusrold, and nevérrarely

taken on is how do you make the transition? How do you gebstspep

keeping something of the old and transitioning to the new and increasing

the density, keeping communigynd a sense of thargerlandscapge

without doing itin those big chunks, which end up breaking the whole
pattern of the city in most cases. TF
in China today now, as they get a mor

Well, the middle way is somehow never interesting.

Except i f you Ilive in it. J[laughter]
people my age | had a visit from a cousin who lived most of her life in

North Carolina, although she and her husband are very cosmopolitan in

other ways, and at the age of almsigty she went back and got a PhD

and she ended up getting a teaching |
the twentieth floor of a high rise, and he comes to visit her one weekend

and she goes back t hHaveberntghbpdmahigmd s he 6 s
rise and looking out at the lake and having a doorman and someone to get

the packages. 0 But she also said she
taken something in a sistory apartment a few blocks away she could

come down to the store. So.

| 6 merastadtin how Jane Jacobs stands for so much. How is it that one
person comes to embody all this theory about cities?

|l tds the | ast word, embody. Somehow s
Fortunemagazine at that time. She was basically a hodseviho cared

about her neighborhood, but she went one step beyond writing and started

to organize people in the neighborhood. She started the movement. And

like many movements, at one point the movement passed her by. She

moved to Toronto, eventually, wigeshe lives now, has lived for a long

ti me, because she didndét want it anyn
a positive force and in many ways really disruptive, they stop everything,
preservationists.

Landmarking.

They landmark everything, hey st al | , even when t hey
going to succeed they end up penalizing and buildings cost more. In San
Francisco BRIDGE was going to do a project the city had asked us to do

that includes some apartments for people with AIDS, and some of the



Riess:

Bender:

Riess:

Bender:

Riess:

Bender:

Riess:

Bender:

Riess:

Bender:

212

lowest income people from public housing, on the site of a 1930s funeral

home designed by a Southern California architect as if it was in Los
Angeles. Actwually right next to i1t ar
wherdt her eds t he MienetMistiom Stieet comes into,i ght w
around Zuni restaurant there, Church Street is the name. And this building

had burned down and had been rebuilt. When we went to take it down the
neighbors said itdés a | andmark. They
world. It took three years to do it and it put a largefropt cost in the

project. At BRIDGE we find if we can buy an old apartment and renovate

it for $75,000, we bypass $75,000 of costs in what it takes for the paper

work. So the preservation movement bath sides to it.

Yes, just this morning | was writing a check to save Strawberry Canyon.

Saving Strawberry Canyénandwh at t hey 6ér e doi ng with
madnesslnvesting more and more in owning buildings and facilities,

when mong for programsisscarcEan 6t st op that anymor
bankruptcy, theyol|l bankrupt the whol

Okay, good. Also thank you for sending me the expanded thoughts on
coming to Berkeley. Your responses as an East Coast person, the image of
the Sal SteinbergNew Yorkec over . You di dnodot expect

No, we didndét expect it, and no one ¢
You mean no one at this end?

No, no, this end was different, peopl
how wonderfulit is. And each time they said it, it grated us a little.

It was like a needling?

Not a needling it was a genuine enthusiasm. We camedétravas at

first a shock. Coming up University Avenue, it was just before Christmas,

maybe Christmas& e k . It was raining. Wedd con
California. Our first experience of California really \Bawell, we were in

Death Valley and then Santa Barbara. We went out at night and you could

smell the jasmine, the sea, and then we came up and up sityiver

Avenue picturing all those moviédike California schools would be

playgrounds, and then coming up University Avenue in the rain, it was

i ke, AMy God! What have we done her e
here for a while, and before Gerry McCue kadl anything about us

staying Tim Vreeland was at that point the chairman of architecture at

UCLA, and wedd known him from the Eas
Penn, his mother was Diana Vreeland.

On!

And his brother Freck [Frederick Dadfj also had that voice that George
Plimpton had, that comes from those prep schools, that you can hear from
a mile away. A wonderful guy, Tim. He invited us to come down. It was a
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real New York/California experience. The university rented a car for us, a
sort of a brown, it turns out Plymouth, and put us up at Century Plaza.
And it turns out they wanted me to come there.

But the New York story is we drive

they take the cér we are feeling very luxurious, Hollywoddand tken
when we come down and they said,
ABrown. o [l aughter] I didndédt know

subway. And so we ended up being taken pgrking attendant through
six floors of the Century Plaza parking garage looking for the brown car.

At one point on that visit Tim took us to the faculty club. I think it was
February. It was still rainy and cold in San Francisco, but there were
people siimming outdoors in the sun at UCLA. And then later on when
Gerry asked me to stay, and we started to think about coming here, we
said, AWhat kind of crazy peopl e
trying to say, the other side of it, that being swegulithat Northern

California was not the California that we pictured, the Steinberg view
from New York City. Most of what | expected was the L.A. that is very
suburban and colorful, and big school playgrounds and all that. In fact, the
picture of L.A. is giite wrong, onestory ranch houses under the palm

trees. L.A., overall, is much denser than most US cities. The Vreelands in
1969 lived in a foustory apartment house two blocks from Rodeo Drive.
Many of the UCLA Architecture faculty also lived in lenige apartments

in Westwood. When | had visited L.A. in 1960, working on the Churchill
Apartments on Wilshire in Westwood, it was a rare trigh at thirteen

floors, but most of the buildings around it were unremarkable and not well
built four-or five-storyapartment buildings.

When we were living on Tenth Street in New Y@rkou could touch the
next building out of the window. It was our family thing to gather on our
big double bed and watch television sometimes. And we all looked
forward to Perry Mason whahwas new, in black and white. Here was
Perry Mason driving around with this enormous Cadillac, and half the

places he went were apartment houses, sort of dingy with these long halls.

That was L.A., but we never pictured that as L.A. When we finallyaot t
California and went down there we began to see both sides. Just in recent
days there have been a series of articles pointing out again that L.A. is the
densest of American cities. There are more people per square mile than in
New York, than anywhere elsand that the idea that an automobile city is
less dense than a foot city is not necessarily true.

The other story that | have to put in this is Barry Elbasani had been one of
my students aCooper UnionActually, I helped him get him into Harvard

by writing my best recommendation letter ever to Jaqueline Tyrwhitt and
Serge Chermayeff who were running the urban design programs. He was
a terrific student, and he was a real New Yorker. He workeetipaatall

the time he was at Cooper Unéme en@d up maaging a hamburger

place bef ore McDonal dbés, called Prex

education. 0 He had sucththindheletenmler gy

u
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cars, most people didndt have a car
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wrote, fAHebdés a diamond in the rough.
needHarvard,t h e wl@adygood enough to go out in the world. Here

you have a chance to polish this dian
that they couldndot believe my |l etter,
well.

Elbasani met Donn Logan there, and Michael Sevenih tagether after

they finished Harvard they came out to California. They [ELS] went to

Los Angeles to work for Victor Gruent
competitions. They won the competition for a community

center/auditorium in Binghamton, New Yoakd then they fourdd well,

they didnét have a structural enginee
so Barry called me and | ended up signing, with the understanding they
would hire TY . Lin who 16d recently met thr

of CollegiateSchools of Architecture] teaching structures group

At any rate Barry was looking for a place for us to stay for the six months.

We were driving the VW squareback acr
every few days. | remember we were in Manhattan, Kangh<Charles

[ H. ] Ka halsokwawio froin thel ACSA. He taught at North

Carolina and we both worked with [James W.] Fitzgibbon and

[Buckminster] Fuller on some things and then he went to Kansas. We

stopped with him for a few days, and then we weraiatmset out for

Denver and | <called Barry, and heobs t
itéds got this and this. o And then fir
want is to be near Malibu. o6 And he te
away. [laudpter]

So thatdés the picture | NevaXbrkern mi nd v

cover and the picture. We knew what Berkeley stood for from the Free
Speech Movement, from a lot of things, and from McCue and Charles
Moore | knew it was something interestingdaspecial in my world. And

|l 6d just come off the work with the L
figured into it very heavily. Kaiser, which was originally a construction
company, was one of the most interesting figures in looking at who was
building in an nteresting way. They had developed a lot of construction
ideas and more than that in social ideas. Insurance for everyone, and
the health plan which still remains, to me, amazing. Just last week they
gave a big chunk of money to Oakland to do health tacaigh the

school system because health and education go together.

When you came hedel think of Berkeley at that time as all about politics
and free speech and that kind of thing, but it was also a very productive
time in design? The sixties wegeod for architects and designers?

It was an interesting time. You could never&ayer every teryear

period thereéds good and bad, but Calii
came was part of the buildup of the school. | remember shortly after |

joined the faculty | was invited to a dinner that the chancellor gave every

year for the new faculty, and it turned out in University House they could
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only fit in the A to H in one sitting and it took four sittings to get all the
new faculty in.

T h aamazng.

In the college the number was building up. There were all these young
people who had been hired, mostly bef
was thirtynine, | was older. Younger people had come, Marc Treib, Gary

Brown, who were taking ovehe introductory design course for

undergraduates from Jesse Reichek and James Prestini, who represented

my world, in some way. | knew Jesse, again from New York. He was a

painter and | knew him from the Betty Parsons Gallery, the same gallery

where Saubteinberg exhibited. Jesse, before | came, had invited Saul to

come out once.

Again, it gave a picture of how the school was trying to look at things in

different ways. To bring Saul Steinberg out, who drove across the country

very often, to talk aboutr@ show drawings of how he saw America. This

is a painter teaching in an architectural school, teaching the basic design

course, which was particularly rich because of Prestini, very Bauhaus,

Black Mountain. Prestini had a backgrodndt one point | read head

more sculptures in the MoMA collection than anybody else, because he

made wooden bowils first, beautiful wooden bowls, and then he made steel
sculptures. He had worked for Knoll, the furniture company, as an advisor

and then researcher into fabrics amalterial® the sofa in our house that

we still have has a fabric called Prestini, or maybe the whole sofa is called
Prestini. I hadndét realized that wunti
incredible scholar on one level, a studier not a writer, but a sciudsan

artist, and he worked with his hands. And he insisted when the college

was conceived that it have a woodshop so that people could work with

their hands, could make something wit
energy behind iIthesoaght ©o$ 6st icbihstheaet é&)

When | came here there was the shock of how Berkeley was not the
California | had expected, but the school wawethan | expected. We

had glassblowing, Marvin Lipofsky was doing glassblowing. We had

some of the bestecamics in the world at that time, and not long after

there were shows in the San Francisco museum and around the world, not
just Peter Voulkos, but the whole California ceramics world. Sue fell into
that when | began to have classes and the boys wethanlsshe began

to go to the ceramics studio and she took a class from Ron Nagle, who
was a marvelous teacher. We both got to know Pete Voulkos, who is a
great charactér you learn more from him by being with him.

Peter Voulkos evokes a very hip see

Well, Ron Nagle wrote music for the Jefferson Airplane. He still does
beautiful ceramics.

So, that was part of the attraction, that you were really in a good scene.
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Bender: That was a big part of the attraction. Don Potts, who was afsort
sculptor, he made cars out of wooden pieces that actually had motors in
them, and they could drive around. Not long after the Berkeley Art
Museum opened, | think it was the official opening of the museum, one of
the things i n it woodencassoQurdriermfandbhbpn Pot t
sometimes client from New York, André Emmerich, came out, and | think
he stayed with us, and we went to the opening with him and he fell in love
with the cars and he wanted them for his gallery. But then on the sides of
thegallery they showed a little movie, and it showed that the car was

driving around, and he said, Al candt

| have to say more about the Berkeley museum. Sue found the ceramics

here, and a more open way of teaching, andufsee her woid in New

York when she studied and worked at Greenwich House it was dark,

brown, gritty c¢clays, strong and dar k.
gold. Ron Naglé she describes his teaching, no lectures, and he would be

shy aboutndtebhling)]d® you have any que
worked and shared ideas, techniques. And if you asked him he would

always be looking down at his shoes, which were very often pink or red or

some funng but he was wonderful, he treated it like everyons faging

taught at the same time but individually. She met Marilyn Levine in the

ceramic studio and they became good friends, Marilyn became part of our

family. She went on to be a major artist with show and galleries around

the world. We and Michael and 1dd have many of her workswe live

with them and treasure them.

Another great surprise was discovering the Telesis movement here,
Aprogress intelligently planned, 0 a ¢
about the time CIAM was forming in Europe. A group otigig

architects, artists and planners that came together in the late 1930s as the
world was collapsing between wars and depression, Telesis opened bold
ideas for the region. The core of Telesis was from CED, Jack Kent, Fran
Violich, Garret Eckbo, Vernon dars, Corwin Mocine. Wurster had

been an associate, as had Thomas Church and Ernest Born. They were
Aol d ti mer s 00 mutlkeyoungerthamlram fodaw but they

had bright eyes and exuded a passion that captured us. One of our
pleasures when | wagdn was inviting the group to dinner at our house.

[End Tape 14: Side A]
[Begin Tape 14: Side B]

Bender: The College bEnvironmental Design waabout ten years old when |
came, but the parts wer&er. It was formed out 6f Landscape
Architecturewas in griculture | think. Jack [T.J.] Kerftad startec
planning program which was independent on the campus. Architecture
had a history going back to Maybeck and John Galen Howard and was a
big group of its ownDesign had grown out @ program that went back
to the 1&& @wasbasically@dns economics, where women
learned household skills, but then they started to add classes in which they
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were introduced to objects and fabrics, the history of deBigrri.of the
Art Department shared space in &ter Hall.

Had youheardabout thisnnovative arrangement

Well, it was one of the things that were interesting to me. At Cooper | was
interested in what was in some ways like Cooper Union, artists and

architects together. And | was tryitgfind more information about how

it wor ked. |l hadndét pictured, particu
integrated. | know when | came here, and when | was here, | thought of

myself as coming to the College of Environmental Design, which was

interesing for me.

Because you imagined it being somewhsa

It was more like the idea | was aspiring to or thinking of than a school of
architecture. | later come across what Wurster said, that he wanted a name

that no architeevoul d | i ke. He wanted it to be
architecture. Buat that time there wem such thing as theCollege of

Environment al Desi gn. Now theyodre all
such a place, but | hadeof@désignwasinh i zed F

CED, the connection to the art department and the connection to the
museum, which was just built.

|l didndét know that there was a great

Jim Melchert from the Art Department had his office on tteaigd floor
of Wurster Hall. Voulkos was in the school all the time. The ceramics
labd there was a sculpture studio there with its own couréyard
ceramics courtyard on one side and the other side is sculpture.

But we also began to understand, when weethlbout going to

California, and even that summer when we were getting ready to go, we

found so many of the artist friends we knew in East Hampton and New

York had been to Berkeley. Hans Hofmann, when he was trying to get out

of Germany, was looking foosme one who woul d take hi
never sure who it was but someone in the Art Department at Berkeley

invited him to teach.

And Peter Selzwho had bee at the Museum of Modern Artelcame to

be the first director, so he knew these people. Peteterested in

architectre.l found he had commissioned Don Olsen, first

officemate, to design his house. A whole range of people who lived

around us in Springs, those artists that are in the Abstract Expressionist

exhibition at MoOMA [Abstract ExpressiastiNew York, Oct. 201-@\pril

2011], and even more the ones you find in the recent biography of Leo

Castelli, those names all read like our neighbors. The people who

belonged to the club and the Cedar Tageinb m j umpi ng around,
t hereds a hekaatogfpm theAbstrachExgressionist show

of a table where the artists are sitting around and | knew more than half

the people there. At first | coul dnét
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even these cuttingdge artists, they all wore suitsanddés . They ér e si
around the table and theyodre wearing

Recently | found a picture of myself, when | first came here, and in that
first seminar | taught | 6&howearing a
much the world has changed in so mamays.

|l 6d | i ke to hear more about t he move

Well, in New Yorkthe kids wento the Downtown Community&ool,a

progressive schodilased on the principles of John Dewey and the Little

Red School House. When we canged) at first the kids were dying to go

to school, wedd had them out of schoc

Did you do something like horrechooling during that time?

| had them make a drawing everyday, and they wrote, they kept journals,
and we talkeébout what we were doing. Every day was an education.

Yes.

But, they had their experience here. Berkeley had just become integrated,
the school system, again with great enthusiasm and invention. | guess we
came one year after, but they taakthe kid® a lot of the kids went to
summer camp before the first integrated session.

Youebvsai d, fAwith great enthusiasm and

And invention, like the idea that before they integrated the school, during
the summer they had arop where all the children were together. We
lived a fiveminute walk from the Cragmont School.

You lived on Creston Road at first?

Well, at that point we lived on Creston Road, but then when we moved to
where we are, right near the Cragm8uchool, but they went to Columbus
because as part of the plan the older white&i@é through &' gradé

went down there and the younger black kids came up here.

As far as you were concerned was this experiment interesting and worth
doing?

Well, it felt like being part of a good experience. We were learning about
ourselves. It was a shock also to hear David, in particular, talk in a really

negative way about black kids. We wol
best friend, Aar chre, svaa sd,b IfiaNook . ch eA was
he said, fAWell, maybe he was gray. o V

color, he was seeing the background: his friend in New York came from a
family with the same kind of education and values that we had, while
these kds in Berkeley schools were from poor backgrounds and a much
different culture. David eventually made most of his friends with those
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kids who had more in common with his interest in sports and doing things
of that sort, while Michael found another groupomvere on the college,
university track.

Their reactionwhenwel 6 m getting ahead now, but
were going to stay, when we tal ked toc
interested at first, they said no. il
aroundthéo | ock wi thout crossing a street,
store, and in Berkeley we candét. o Anc

[laughing] It took me years to get to that level sophistication in urban
planning; they had grown up urbane. On that tripteefve came out here,
when we went to Venice and we stayed in a little hotel a couple hundred
yards from San Marco, wedd wake wup
say, fACan we go play in the park?o
to feed the pigeons.

i
A

When | first started to go to Japan it shocked metd6$eéd be on t he
train going to the university, and the doors would open and these, they

looked like sixyearold kids on their way to school in their uniforms,

alone. More recently we were tieeand wanet Naomi Maki who had

beena student hefe her father is the architect M@kiand at that point

her daughter was just beginning the next level of school and going to a

new school, and they were practicing the walk from the train to the school

b e ¢ a u s ke ganly alane and she was gears old.

But mostly what we were finding here was really exciting.

Riess: You have said that the reasons that you were motivated to make a change
included the death of your father, and the end of the Wiener partnership.

Bender: Yes, | think Sue and | were both saying this is a time to look. And we
di dndt expectdweteallwexsectedave were gding to goe
out and look at something and come back. Again, even when we said we
woul d stay, | d oerwduld steytfar vely longe t hought

Riess: Were you at all in doubt that there was going to be a slot for you to
occupy and add something?

Bender: Not so much, because | had felt since my teenage years that | was hanging
out with people who were pushing the edgasl by whatever accident or
chances we went on that way. When we went to Edrape wanted to
go to Europe after we were married to step back and see the world in a
different way. But you know, we would have gone to South America or
we would have gone alost anyplace where someone offered me a good
job. We ended up in the middle of the CIAM movement, and | was used to
being with people who were talking about what was going to happen.

Riess: You were hired to teach structures?

Bender: Well, to do two thingsWhat had been happening here, Gerry [McBGue]
there had been a succession of people in the architecture chair, Vernon






