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M A X B R A N D R I D E S A G A I N ! - by Peter Hanff 

He drew a deep breath. "Don't think 
I'm faking any funny stuff," he said. 

"Not a bit," she answered, "all 
sick men have queer imaginations." 

His hand remained steadfastly 
prisoning hers. "You may think me a 
bit queer," he replied, "but I'm not. 
I'm handing you the cold dope. 
When I lay here all this time, I've 
had a mighty big chance to think 
things over. At first I wasn't very 
keen whether I lived or not, but, 
while I lay here, I got to listening to 
the sound of your dresses swishing 
about and to your voice . . . which is 
some voice, take it from me . . . and 
then the easy way you have with 
your hands. . . which, I may also 
remark, are some hands. . . . Well, 
say, lady, I've got a picture of you 
cached away in my brain that's a 
cross between a rising moon and a 
saint on a stained-glass window 
pane. Now, put me right. What am I 
going to see when I look at you?" 

Frederick Faust, from "Convalescence," 
All-Story Weekly, March 31,1917 

Among the prized literary archives of 
The Bancroft Library are the works 

of selected authors with strong California 
associations. Ambrose Bierce, Joan Didion, 
Bret Harte, Maxine Hong Kingston, Jack 
London, George Sterling, Irving Stone, 
Mark Twain, Yoshiko Uchida are all well 
represented by original manuscripts and 
numerous printed editions. 

Possibly the most colorful, and certainly 
one of the most voluminous of these 
Bancroft author collections, is that of Max 
Brand, the best-known pen-name of 
Frederick Faust. The most remarkable 

thing about the collection is the rate at 
which it continues to grow. Amazingly, 
although Faust died in 1944, several new 
titles from his pen are issued each year. In 
1996 alone, 13 new hardback books by 
Max Brand were published. 

On January 7, 1996, Faust's son-in-law, 
Robert O. Easton, wrote to describe the 
latest of a long series of gifts he and Jane 
Faust Easton have made to Bancroft: 

"Herewith is material you may wish to 
add to your Frederick Faust Collection. I 
might add that thirteen, yes, thirteen new 
(never before in book form) Faust books 
are scheduled for this year from presses as 
varied as Nebraska, Thorndike, Green
wood, St. Martin's, and the Naval Institute. 
This has probably never happened before 
in the annals of literature to an author 
dead for over half a century and perhaps 
never to a living one! They will make a 
total of 240 from Max Brand, the sole pen 
name now used for his books. [How 
appropriate that] you have the most 
complete collection [for] he was a member 
of theU.C class of 1915." 

Two 1996 publications are The Max 

Brand Companion and Fighter Squadron at 

Guadalcanal. The latter, Faust's only work 
of non-fiction, was lost for 50 years after 
his death on the Italian front in 1944. It 
was created from interviews Faust made in 
1943 with several Marine airmen who had 
fought against the Japanese for the strategic 
island of Guadalcanal. 

Fortunately, Faust gave a copy of the 
typescript to one of the pilots he inter
viewed. Years later, copies began to 
circulate among some of the pilots and one 
eventually reached Brigadier General F. R. 
Payne, USMC (now retired), who got in 

touch with Faust's daughter. She had a 
somewhat different version of the type
script and with diligence, Faust's texts were 
edited together to produce a striking 
account of one of the major Pacific actions. 

The Max Brand Companion (source of 
much of the factual information in this 
essay) brings together numerous essays, 
biographical sketches, tributes, critical 
articles, selections of Frederick Faust's 
writing, and bibliographies to reveal the 
breadth of his popularity and 
influence. Although Max Brand is prima
rily known for his Westerns, he also wrote 
mysteries, detective fiction, spy stories, and 
historical novels. 

Faust also had 
fl0 

considerable impact on 
Hollywood films. As a writer of screen
plays, he was involved in more than 25 
silent films between 1917 and 1928 and 
many sound classics, such as Destry Rides 

Again starring Tom Mix and Claudia Dell 
(1932), Young Dr. Kildare (1938), and the 
classic re-make of Destry Rides Again, 

starring Marlene Dietrich and James 
Stewart (1939). 

continued on page 15 
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Wat will The Bancroft Library be 
like in the year 2010? 

The following scenario shows how a 
new freshman at Cal might make use of 
Bancroft in order to write a research paper. 
The basic nature of the task will not 
change; the student will still have to study 
and analyze primary source materials. 
What will change, and drastically, is the 
way in which he or she will gain access to 
those materials. 

JuanVillegas is a freshman, from East 
Los Angeles. He comes from a barrio that 
is predominantly Spanish speaking, even 
though he himself is a bilingual second-
generation Mexican-American. The first 
of his family to attend college, Juan is 
determined to fulfill all of his breadth 
requirements as soon as possible so that he 
can get on with his pre-med program. 
History 7 fulfills the campus' American 
Cultures requirement—an examination of 
some significant aspect of the American 
experience as reflected in three of the 
United States' five major ethnic groups. 

Juan has decided to do his course 
research paper on Mexican immigration 
into California ca. 1890-1910 as influ
enced by social factors: Who are the 
immigrants? Where do they come from? 
What is their family background? 

Juan knows that he doesn't have to 
come to Bancroft to work on his paper, 
since all the catalog records can be 
accessed over the Web and many of the 
materials themselves are available in 
digitized form. Nevertheless, he wants to 
start in Bancroft in case he has questions 
for the reference librarians. Besides, he 
finds it exciting to work in Bancroft, 
sitting next to scholars from all over the 
world, surrounded by exhibitions of the 
library's treasures. 

When Juan comes to Bancroft, he goes 

through the automated registration 
process, inserting his student ID card into 
a reader that asks him to select the general 
subject area of his request from a touch 
screen. When he selects "California 
history," the registration computer prints 
out for him a customized research guide 
and assigns him to a computer workstation 
in the reading room. When Juan logs in, 
the computer system greets him by name 
and asks whether, as a new user, he would 
like to run through an interactive tutorial 
on Bancroft's collections and facilities. Juan 
accepts the offer gratefully. 

After the tutorial, the computer system 
asks him what his specific research subject 
is and whether he wants to limit his 
searches to materials available only at 
Bancroft, only in the UC system, or 
anywhere in the world. Juan decides to 
start just with Bancroft, and replies that he 
is interested in "immigration from Mexico 
to the Los Angeles area between 1890 and 
1910." 

The research browser translates this into 
the following search string: "find subject 
Mexican Americans California Los Angeles 
Region and date 1890-1910," and sends it 
to Bancroft's machine-readable list of 
finding aids. Juan is taken aback to 
discover that this produces a list of some 
20,000 individual documents. Looking at 
the first 15 or 20 catalog records reveals 
that many of them are totally irrelevant for 
his paper. 

He explains his problem to the reference 
librarian, who suggests he use a sampling 
procedure: ask to see 20 documents 
selected at random, then use the most 
relevant as "seed" documents, the full set 
of whose subject headings can then be 
used to zero in on items of greater 
relevance to Juan's topic. This process 
brings up about 150 documents. Juan is 
pleased to learn that most of them exist as 
digitized facsimiles, while printed and 
typed documents are also available as 
machine-readable texts. Some are still 
available only on paper. 

Juan requests the original documents 
simply by checking off on the monitor 
those he wishes to see. The automated 
circulation system determines which ones 
are on site, prints out a paging request for 
those, and sends an e-mail message to the 
Northern Regional Storage Facility in 
Richmond to have the others brought to 
campus the next day. 

While Juan waits for the original 
documents to be delivered to his worksta
tion, he mails the machine-readable ones 
to his computer account for later study. 
He then starts to page through the 
digitized facsimiles of the manuscripts. As 
he identifies items of interest, he prints 
them out on the laser printer attached to 
his workstation, which automatically bills 
his computer account. A few of the 
documents are in poor shape, so Juan uses 
image-processing techniques integral to 
his workstation to enhance their legibility 
before printing them out. 

When the page brings the original 
documents, Juan discovers that some 
come from the papers of a family that had 
immigrated to Los Angeles from Coahuila 
—his grandparents' home town. He 
settles in to read through the documents 
carefully, flagging ones he will need to 
request copies of before he leaves. Photo-
duplication Services will digitize the 
originals on a scanner, print out copies for 
Juan, bill his computer account, and send 
the images and catalog information to 
him and to Bancroft Technical Services to 
add to the collection of digitized facsimi
les. 

Science fiction? No. This scenario 
illustrates what is already happening at 
Bancroft: the acceleration of computeriza
tion for purposes of both access and 
preservation. This makes primary source 
materials available to students and 
scholars all over the world at all educa
tional levels— not just to Berkeley 
students. Thus we democratize the world 
of scholarship for students and members 
of the general public alike. 
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Charles B. Faulhaber 
James D. Hart Director 
The Bancroft Library 

PAGE 2 / FALL 1 9 9 7 


